
1968 SANTABARBAM lo!l( DI\NCE CONGIRINC'

Ple6€nted bv: Rieka stu@n

DT8(A DAYAGIM)

(Deb-ka Dah-ydh-qeeD)

tbls l1vely and vibrant daDce! ln tt6 o.tglnal fom, was thplenented
by th6 choreoslapber, Shalon t{enon, Iot perfomanc€3 thrcuqhout
I3iael. Ib lt, networks of flsbnets and ligslDgs w@ used to add
Ilavo! to the stagalns. The dance was recetved wtth wlde 6cclatn
and was later adaptcd tnto ts folkdance wtnch ts one of th€ most

souRcE:

MUSIO:

IORMATION:

I{ED-AIZI AN IA.2A

Lincs of dancels, faclnq CCW, b$ds iorned and down'

Meas PIRI I Muslc ,A" 4/Atlne
I scndtnq 6om tio walst, stcp fwd on R wlrh stamp (d l); co lnuo-wm stop

twd dn L wlth a stamD ( ct 2lt SFatsbtcn !p and taxe 3 step-hoEs Md rn
roD {cts 3-3) bag @ R.

2 Repeat ivieas I beg 1, M Cts l-15, On ct 16, trm lo face ., crr of cLcle

MUSTO'8"

PATTIRN

PART II

r th ordcc, sleo-Lop on R, swtng I sE.rght lwd ( cts r-2);
oni ,swinqrnq R bwd (cts l -4) thphcc, stcp-hopon R,
!n lront of L (ct6 s_6); step-hop on Lt dt6s ln toDt ol Rr

2 Repeat neas l. cts t-0

PAR! $! r UsIc "c"

L-2 Rereal Pdt I rn enttety (cts l-r5)

PART IV MUSIC D
r ilt;;i6 R di;l^_6nr ot L (ct l)i 6tep bwd on L ln ptace (ct 2l; srlns R

nc)at to j, lcl l); step wjrh ! otas rn frcnt or R {ct 4l:

2 step bwd on R in place (ct 5)' Brrns ! lext to R (ct 6); step_hop on R dt€q fwd
tn ftbnt ol L (cts 7-3);

r staE-hoo on 1 swd ln tronr ol R (ct 9-lolr stcp-hop bsd on R (cts lr-12)
4 stc;-ho; swd oD ! Lo 1 (cts l3-la)' (8aufie patteh): stop-hop on R rn

olace (ct6 rs-16)
s iilo it 

" 
alad ln fi'on ot R (no wd(ct u): Hop d 1 (cr ls); touch Ltoc

bahtnd R ino w!)( Ct l9); Hop on R (ct 201;
6 sifl D on i n.xr to R, puElns wr on 

't 
{ct 2l); Hotd (ct 221.


