
wzdsncr rlNcor( - Dlxc[s rnou ]Ez6sEe

Beeeen tn€ livers somrur ic (sungarian Kio sz@3) and }!u!ee!l
(Hunealian Ma@s), nollneast and east of the Tramyr'adan.iry of cluj-
Napoca (Hucarian (olozsrar), 1i€s the €th.oglapnic region lnod !o
rhsarian-speakirs people6 a3 rne ez6sgs (!rez6 

- field or fan16d).
Artxoqh sit@led 

'itnin 
Rdaia'3 poliricar boudaries, tnere i6 a lalBe

nmS.rio-speakins pdpllation livins ioih in strictly Hungarian-8p.atine
$ vel1 as in w lases of nif,ei po?ulatiom ({@caria!, eo@ni.n, atLd

L'hen sp€dkin8 aboor ih€ Me,5s;ei T;ncotr, r d reIeEinE to a set of

(dance nouse) tuvme,t in nuneary and eolg xutrsadan-speaking youth in
E.da1y (rrar6y1r.ria). rhis p.rticllar .y.1e is based or tn€ sonss aid
dance foms orisinalLy lerfdEed ir uez6sds villages 3!cn .s Masyalpalatka,
uez6ke6zii, vajdak&ar& and otner8. Tne danc€ cycre, $ ir is done ir
the "Trnchgz", vas orig:na11y intloduced 6, Slndor Tidr, Researcn and
pu6ri..rions alour ue2ds6e d&ce have aLso been rrirtd 6t zolro Ka116s

g9-L9!!9-q9&

The danc€ cyc1e, as !! is popul.r in th. rgncnrz and presdt.a h€!€,
is nEde u! of folr danc4: i'Alasz.'js'r, 

"rit&. carrdis", "Sz6].6s", ald "sd!d
caardes' ' .The| |a i rkacs6Idesl l ' | |sz6k6sl 'andl lsnrn.s i i rdasl l

uatbin and xa1U3 nenrio! the "Ritk @gy.r", a oe!'s solo "verbu'k"
o! "legalyes" lype drrce, vhich lrecedes Lhe lAtrszt'js"

dyinc ouL, as is rhe case rith otner ren's danceE in the l,Iez6B;s regi.n.
fotu id tne 6o-ca11ea "sza3zta" o! ssa dance perfo@ed

in groups of thee, uslal1r on€ ean and tm roaen, 6rt not mknoh 
'ithrblee roEea. This

ne.tioned I'csrrdisi,

These aanc€s belons !o ihe s€nerar Tran3ylv,nian "uhirlins" o' tuaine
dance feily, the closesr relatiwes bei4 tne Rmarian I'tnwirti!a!,"fl:legh5",

'rltartasrr, 
rruiruntelu'r, rrBituLa'r, lrArdeleaF",and 

"le-a lungu1."
"Ak.szr;3", ibe firei d,nce of

"1iopins" or "draceins" brt is ar6o knod as nlassu( (s1o')''cigllytlnc'
(cyp6y darct, oI rhe E6g h.ine played o! person'
faily, or guest in nnose hoa.r rh€ dance is leins llayed.

".&a3zr'js" is .hara.rerized by its wery sle $rnetricar lnyth. ln
both the nusic ald the dance thele i3 a definile leneilleninc of !!e secold
beat, giving a linlin3 or dlassine feeline.o the d5nce. Not ullike tne
"P,jd!ikd" o! "R$tdur", Lhe dance lar a quick-slo' nusical he!, oflen
in 513 or 6/3. rhe darce besins !it! colples sinsing opposiLe the band,
eradully they besir to dan ro sine, dth 3rd warki'B tlhine
sreps, oc.asiolally acceleratins tne tua vith a 11d?assirs-1inping" 3tep.

tlre sonss fot the rrAlasz!6a'r deal eenerally {irh rne
fr$trations of rove.



& th€ ousic apeeds tp ald the beat hecoEe3 mre resutar, a trarsitior
into Lhe follovins ,,cs6rdi6,, fohs occurs. ?his lransitio! ir a .i@le

'arkias 
rtridrr coupre tua in €ither di!€ctior, startins 

'id' 
the outside

foo!, dolwing eventu.lly iolo the iiRiika cg6id&'r
@brioned previoNly, the ,,Ritka",,,szdkds,,, a.d "sdr6 caardas" are

sad. Iley differ in teDpo ("Ritka"
fast) and 6tyte C'sz6k63n = jE ins) aad n€lodies or sonss. rhese dancesj
altbough rlricr in foa vi.hin Lhe siven r€gio!.l vocabul."y, aLlor for
nany variatims, born indiwiduar and couple, incldine whirlios, stmpins,
boot-slappiag, and j 

'npirg.Ir tu inpoltant to !oce, h@4er, rha! lhis irylowtuation has a basic
set of rules for corulrcrion 6a3ed oa stnr1. fror lhe Er to hi3 partner,
Dlring .h€8e d.nc€
ritty dance cal1s or lh}les (icsujosatAs" or "ljjocutas") .re ilrerjected

rhe traditio! of "r!nch!2" (dance ho$e) or "rAnc" (dance) in Mez6sdE
sas verr comon ad pop!1a! in Mny vilrae€s until quite recently. Thi3
$e of the 

'ord 
"Tanchaz" snouu noL t€ conf$ed rirh lhe "r{nchaz" mv@ent

in Hmsarr, althousb the tuasaria rrTanchdzrr no
tudeled on ila sz6ti "Tanchdz".

h uez6s6s, younc utuarried nen tould tent a house ald conv€rt it
inro a snarl danc€ ha1r. Tn€ palls !o!1d ne lined ritn b€nches and lne
nusicians 

'ourd 
be prowided with a 30.11, raised sraee. Tte nusici.n6,

$ual1y sJpsies, played as 6ft€n a3 lhiee tiEes a 
'e€k 

fo! their "e€c-
tosertersl, TIE yo63 u@rried mEetr 

'ould 
rate ruhs piepaiine nears

for lhe d3icians, and rhe youns ber chipped

The "Tiinchiz" becee the central oeeting place and consliluted rucr'
df lbe social life for the young u@!!ied adults, ro attend "rbchdz"

acceptance 3nd @t!!iiJ wirhin the com$icy. Therefore,
rhe 'rTancnaz" va3 rle nost iEportant stase for social ,nd €conmic interaction
as 

'e11 
.6 for choosina a @re,

three darce ho!e€6 in 6de Eez6e€s viLlases.
This basic social stlucture edrled
oLlrer Huncarian-speakins popul.tiols ia Rmnia,

arthossh "T5ncnaz" ras !e.!ric.ed io u@rried younc adurts' or olher
occasions 6uch as 

'edaines, 
r€lisious lro1id.y3, 3ewins bees' 

'ork 
palties,

etc.r dalci4 ror rhe rhole commity, young
also {ere neu ouldoors, in bams' tents €lected 3olery

the nusicians for the d.lcing rere oostly gypsie3 ririne in .be
village. A rypic'l orchestra consirt€d of three nusician6j a "p!i!iis"
lr.yins hecedn (wio1itr), a "ko!tr." or (sordon' (vid1a), sd a r'b6c6'r

ldouble b,se).
Duriq the dance, each corple tries space i! front of

Lhe nusicia$ lor a ,hor! solo ro "shm their srtrff!!. They then mve off
to 1et the next couDle hate tneir rurn.



U
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srpx t301" 1",  '3047. to.k 'a 'L-EuJope tp-r ,

Io@!ion: couples scartered freely a6od (se.eraly a verr
se1l area). Since llere ale @nr possible po3itions, each rill be described

5

5ft-?.e"
The susic difrels in neter and lenpo accordi4 to the perfomarce,
teep a basic "quick-slor" m$tcal 6eat. Ior coNenience, I nawe

rhese aance noles i! 6/a nerer, The b.€ic ruEic.1 beat is:

do

!!!r9 !1!!
In side-6y-side !osi!i.n, couples rcve freely a6out tne fkor.
lt does mt nslLer rhich partner is on ohi.h side, nor which
root eiLber srafts !iLh. lrs arm is at

h-5 - . . -"sr  s\6ulder,  our, :de ha ds l r"e.

equ,11y lerr  be
rhouE! lhiq des.riprion is



@z6srcr rliNco( (con.inred)

Al\Aszras (conria0ed)

rbis step .an hesin rirh eiLher foot rnd

a5 get into the teac of the nGic,

D,|stcTURNrNGsTEl

cd!!1.s in. losed posi t ion:  R hips are dj ,cenr,  u s R hand
hi3 L h'nd on her R upper am (just above

e1botr), [ts R hand on tr'3 L shoulder, her ! hand o! u'3 R upper

I l-2 step Lf! f'd inr. cil rum,
3 srep Rlt Fod continuins c$ !urn.
4 lavins brou8ht rrt around fd in a cl{ arc rtimi.g rroor, end

the arc ar a poinr 3ideoard out ro r.

This sLep i6 ar8o done ccr,J vi.h opposile foot{drk.

variation I on rnrninc st€p - !!zz

Before doins lnis variatio
shifte wr 6n.o

Rft in front of trrj frexins R kne. slishrly-
or rrc to !  s ide,  s l ra ishlenins knees sr ight ly.

3 Repeat novrc of ct r,
4-6 Repea! nov'ts of mas 4-6 of Basic TDrning step.

varialion 2 on Tuming ste, - L[o Aioum

I I 2 r,kinE {'s R hand in his L h6d, u leade x.round hin cU and
borh doing 2 Basic rLrning steps,

(CHNEE OI 
'IECTION)

1 r-2 nlrh feer aparr, shirt !t 6n.6 Llt bringing b..h beels dom,

3-6 Hilh feet a!,rt, shirt {t onro Rlt bringing bolh heels dod,
lulnine body r.

€ide rurnins body Lo R,
2 sLep Rft bked pasr I heer.
3 6 srep Lf. bk{d pasr R heel .s M reveFes fitnd p.sitions,

Thi3 s iep is,
proprtute.

(coDrinued)



rEzosicr rIllcoK (continued)

rcszl'is (cdrinued)

valia!ion on rralsirion sre'

as nea3 I df resurat Tran3ition step, bu! }1 takes
r's R hand in his L hand (off his sho!1der) as thay strirr

2 l-3 norh It and I do 'rcifra" step, i.e, 3 sLels rRL, M doing his
".ifr5" very sli€htry sid€ Ir R (cr) dnce
h prace uder his
the spin.

3 Reverse foorro 2; land hold renains

ition step abore.

A tusi.al rransition takes place signaling rhe becinni.g or
rhe 0cs;rd;srr Dlring rhis transition dancers
conlinue ludine Firh lalting srep3 rs lhe nusic shifrs inro
2/4 rioe. Afrer rhase ualktng
opens ort inro side-by-side position (M s€nds Ir over to his

ror ease of description, iL !i11 be asssed rhac t is on x s
r side ro 6egin.
in vhich case

according !o personar
feel ins,  s ize a the xr3 "3ieml ing"
sanpre positions. 3r uis b3.k, usine
her.al f :gainst

of her neck, his R hand neld our to side, erc,

lrnts Bdsic step (as oman noves side-lo-side)

ste! Lf. dire ha.k/r (to keep crear or r as she passes)
2 Sre! Rlr sriehlry in fron! dt Lft,

2 1 close LfL ({ith or) be6ide Rf!,
& Srep rrt in prace,
2 SLep rrt in prace,

3-4 of nea3 I 2 lith oPposit€



MEzdsnel rINcoK (continled)

"cslnnls" PHASE (continned)

Tumins l/4 R, step Lf! fvd in frotrL or Rr!
conlinuinq lum acro3s in front of M, slep Rfc in fronr oF

Contiruing !!r!, srep Lfr ttd.
crose lft to rrt to
slep ba.k onto lf! 

'ith 
fu 

'eight.df deas l-2 e!.h olposiLe fooeort and direclion.

Manrs variation I durlps side-to-side fislte

racins slishrly and novins L, 3!ep Lft
s.uff RJ. fed be3ide Lft.
conrimins ia this direcrida,
scuff Lrr f{d beside Rft.

step Rft close !o Lr..
srep rfL srightly fonald.

lacine srishlly aad dovins R,
comiauins in this dixeclion,

sr€! Rft fqd 
'ith 

accem.

1-2 raciaE slishtly dd novine L, sdep r-R.
frd nich io Pre?araLion for sclssors,

2 knd on !fr, passing R les up nis]] and slapping R inside boot
Lop ui ' !  hrnd,

I Facing slisbtly and m
2 conr inJjr3 in tn is d 

'ecr id,  ' r "p rrr '
& R.i3e R ankle to side and srap it 

'irh 
R n!nd.

2 tuise r Les in front dd sla} R hand aeains inside I boor toP

In Drelaration ror this ri8!re, .o his l, side
* i . ;  

"" tuar 
ema.rs s id.-ro-side ste! ,  bf  in doins so he

gr$ps her I ]1and silh his R hand

Both u. j  re 83! ic s dd-ro-sidd 4LPp.
rr  sane t ioe thrust ins jo ined hands fud

lran rakes 4 sreps re3s in prace' leading t
inlo !'o furns cct, Each of her rrms nat .he rolro'ine

fsd on R heer (l) besinnine to htins rir
I -d ro a pdt i  ion bes:dP Rrr i  Pivo_ o1 cfL,  shi f_ i ie r l l
reieht onio furr Rfr 

"ld 
brinsins R toe dM 5s LfL re.chei

ile Dosition beside Rrt dn its oay fvd (no 
'r 

on Lfr) {&)j
slep r,fr frd (r), finisnine the Lrt's novef,en! I'd.



lczdsdcr rlncoR (concluded)

lfiNrs "csrrAs" IIGL,EES (cdcluded)

4rg::-f
in prace, raisins Lfr foRard,

3 s.ep ],fir raieinE Rfr tonard.

7 sl,p R hdnd

Done uiih b.!h hands free.

1-2 1 Stap r hand oa t rhlgh.
2 sllp R nand on R outer mkle,

4 c1.p h.nds in front, raising L leg diaE nacL/I,,
5 resp onto bdrn fr roseth€r, kvins brough. r,fr in fron raised

6 srap L hana on side of L t}ign,
7 s1.p R hand on R inner 600r top.
3 Close fi Log€iler.

ricure s

inLo clos.d p.sition.
? Chlg frd on bolh fr,

on front of R chistr,

5 slep frd on Rl!.
6 Raise Lrr diae back/r.

asainst ! inne! .au.

Presen!ed by s!eue Koransl.y



mzdster rjxcoR (conti!@d)

ncstRDlsi p[]{sE (conLin&d)

1 l-2 l€ving i side ot u, I,I steps frd R-L
2 re2 $ does one rasic rr;n is d;scribed 

"ia"' '"u" 
:-l .r .r,. n."i.

a r/4 ium n eiti 5 rrcifra" srep ?iLR as ]re ifticks"
rhe I{ pa3! his 1, shoulder inlo he! novdent; bis "c!fra"
is done leadine rith treet,

eirhe! a dtep 
'irh 

rlt or a LRL ',ci-

Trra Dasic Thro' my be .in€s in : rd,

M t'Les lt's r, nand in his R ha our .o ]]is R side. They dance
2 ".ifra" sreps, p.tR (luhine face-to-flce !!ru pnrqell
rnd lRr (Lrm.bc ba-L ro b,(L),  E"nd,3rp -h-Js-,  . " rn".
rhan "smns", fd and back dsrias

! b.cks u! in 4 B!eD6 R!PJ, herpiDE 1,1
'o:1ed hsnds ( f r 's  3.  !  t  L)  r i rn Lro Ba,:-

fr;;;'; r"'". .

(is r? ei) rrclTls

1 Jup onlo bolh f! in "rrogrr loricion:

2 srap borh hands asainst iner boo! top6 (orj if r hand is oc
cupied noldins partner, slap only R h:nd on R boor to!),

r srnigtten body and rai3e R hand,
4 Slap R nand dsai'sr ourside of R heel

7 slsp R hand on uppei L boo. rop.

lisule 2

I sr.p I,ft in pl,ce, gnul..neousrr raising .R kne€ f{d.
2 slap R haad on inn€r R bo.r rop.

7 Srep l,f! iB elace, sioulr.neously raising R knee rrd.
3 slap R hand


