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1968 SANTA BRARBARA FOLK DiNCE CONFE RENCE
Prescnted by: Vince Evanchuk

PRIGLAZENIE
A{The Invitation )

W . OSETIAN.  UKRAINE

This is a North Occtian Dance of lyrical character. A feature of this dance is the
great restraint with which it is done and its rigid manner during the cxecution of

MUSIC: Record: iman 1002 6/8 Tempo

STYLING: Tho woman dances, "like a great soaring white bird", Shc moves
herself flowingly, with a slightly bent head; moving her arms softly
and placidly. Her eyes look straight ahcad and only now ané then does
she throw a glance at the Man. '

The dance style of the man is strong willed and oncrgetic; movoments
arc cxcouted procisely, with great attention focuse{i upon the woman,

PORMITION:This arrengement is for four couples

Irm Movement: M-Initial pos of hands is down at their sides in 2 loosc fist wiih
thumb to the front. .
Mens 1- Bending R arm at the clbow, bring itto a R angle and tum the
fist o that the palm is to the floor {ct 1}; Lower the hand o waist
leval {cts 2,3} = _
Mecas 2- Turn hand so little finger is to floor and palm is to L {ct 1);
lower hand to irftial pos (cts 2-3)
On the next mcas, do the same with the L hand
W-- Initial pos of hands is down at sidcs. Hands open, Iingers og
and palms to the rear.
Meas 1- Move R hand slightly away from the body and turn hend CW.
Bring palm slightly upward (ct I}; Turn hand GCW, return to orig pos

Body Movemont : The bodics of both M and W during theo entire dance Temain
smartly nulled up and motionless.

STEPS: BASIC STLP: Beg pos of ft. 6th pos  6/8 time

Meas 1- Stop onto R to front on 1/? point {ct 1): Bring L to o and transfe{ A
wt {ct 2); Pause ot 3) '

® Small etep on B to froat {ctg); Small stepon L to fiont 13-
Pauze {cr @) : '

KEY STEP: Start ain 6th pos (takcs 4 maeas) :

Meas 1- Step to front on R toe (1/2 point) (et 1); L lifts from floor {ct 2);
Stop to front onto L toe {1/2 point) {ct 3} :
. Moas 2- R lifts from fleor (et 1); Step to front onto R toc {ct 2}; Bring
L to Rtoc {ct 3) ,

Moas 3—- Step to rear anto L toc {ct 1}: R lifts from floor-{ct 2): Step o
rear onto R toc {ct 3); - 1 . :

Moss 4-- L lifts from floer {ct 1); Step to resr onto L toe (ot 2}; Bring

R to L toe (ot 3) - L . - :
The first step o the front and tho first step i the rear cra greater than
the following two steps. /s as in the basio step,
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STEP

STEP ON HALFPDINT Start in 6th position

Meas 1- Step to front onto R {on 1/2 point} (et 1}; step to front onto
L {on 1/2 point {ct 2}; lowering arms

STEE TO THE SIDE
Meas 1- Btep to front ento R (on 1/2 point ) {ct 1); Garry L bebind R (ct 2);

Step to rear onto L {on 1/2 point) slightly behind R (ct 3)

Meas 2; Place R in line (tog) with L (ct 1); Carry L in front of R {ct 2);
Step across front of R onto L (ct 3)

iirms are as in Basic Btep.

FORMATION: Dancers stand one hehind other in last R wing. B are in front; then

4 W, (Stage directions are from audience p2int of view)

6/8 time PATTERN

Meas

1-8

9-16

1-8

10

11

12
13-16

17-24

FIGURE 1 ENTRANCE (16 meas) Performed to first section of music

From R rear wing, doing the "Basic Step”, one after another, 4 M enter
and go diag line to the lower L side of stage,

On the lst 2 meas, lst M enters, 2nd M on 2nd 2 meas, 3rd on ard 2
meas, 4th on 4th 2 meas. On the last 1/4 of the 8th meas, each M
stands facing the audicnce in direction of the R upper stage (to girls)

From R rear wing, doing same "Basic Step", one after the other, 4 W
enter, every two meas thc same as M, They move to a line ending with
a ptr on the M R side, and with the W R side to the M. While the W
are entering, the M doe "Key Step” in place and look at each W as

she passes. ( DINGRAM # 1}

FIGURE 11 (48 meas) *Begin 2nd part of music

M and W , each c@i turn in the "Basic Step” CW, ending R side to R side
(DIAGRAM # 2) On the last 1/4 of the 8th meas, they tumn to face cach
other and in so doing form 2 lincs,

.M and W in cpls o "wey Step" advancing to R so that L shldrs approach
each other.

Do 2nd part of the "Key Step” and return to place

Do kst part of "Key Step” advancing to L, so that R shldrs approach
cach other.

Do 2nd part of "Key Step" and return to place,

Repeat 9-10 meas , and on last 1/4 of 16th meas, all tum to face the
down L of the stage. s

W doing "Basic Step", go one after another twd down L stage and then
turn to R, head twd the upper L wing. (SEE DIAG # 3) W stay in place a

and do "Key Step" e Coutrmed.
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25-32

33-40.
*repoat
3rd prt

31-48

1-4

e 5-16
1-16

1-16

9-16 -

1-16

W move across back of stage with "Basic Step". M start after W
moving 1o down L stage and then twd L rear wing.

Ist W turns to her L and reverses the direction of motion so that she
and the rest of W fellowing , move across upper rear of stage to L.
M pass the W on thair R side as they move across the stage to R upper

‘wing (DIAG # 4)

M move to R side of stage in a line and W mowve to L side in a line.
On the last 1/4 of the 48th meas, they all face to ctr of stage.

FIGURE III {64 meas ) (Walk couples) Reg 4th part of music 1= men s
1=t M and Lst W move twd cach other doing "Basic Step” until they

face cach other &1 ront cir-stage. The remaining M and W do "Key Step:
in place, (DiRG 5 : '

All do "Koy Step" itk center cpls facing each other, the ones on the
sides do "Koy Ctep” dieg to front '

1st ¢pl do "Rey Step” moving to rear of stage, and moving Istto L -
shldrs and then to R shldrs. Others continue deing "Key Step” diag to
ftont. (3th part of music repeats) 2 -

Ist cpl turns and moves. to their respective lines doing "Basic Step",.
2nd cpl moves to front cir stage facing gach other doing "Basic Step"

Repeat as the st cpl did for above.-meas.
Sth = rt of music begs 3rd cpl do as the st opl did,

5th part of music repcats 4th -:pl:do as 13t epl did., except thoy take
the 15th and 16th meas to move to rospective linas.

FIGURE.IV 32 meas {walk lincs) lst part of music bagins

Both lines doing "Siep on 1/2 Point) move to cir of stege (DING # 6)

Continue the "Sicp on 1/2 Point" cach executes a tum in place with W
turning CW, M turning COW ' '
After finishing the tum they ond facing etr. W extends her R arm to
side, palm down, on 2 lovel with with the shldr. L arm is held across
chest with palm Jown, fingors tog, at shidr ht. M arc symm: OPR,

but with honds elovencd inloose [icts,.

Beoin Bih poit of maslc i

Doing the "8tcp on Ealf Point” all tum and move te stage front, and
split, with M going 1o stage R and W to L. Each side movos to the-
middle sidas of stage along theri respective skidos and then across

the rmiddic of the stage until 1st two meet in the ctr. (DIAG # 7

o = T ’ ‘i
FIGUREV @ meas (Tums and step eround)

Al do "Key Step in place

B cophimd
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Fris V- Cont

-8 mamrq W and M aszume a poz to R of each other i, e. M facing sm:’ﬁ
L and W on %iz R facing stage Y. Thay tum SV doing "Basic 5t er” mht

complete tain and end with 1st W facing 2ad M, ar-d Ist M facing 2nd
W (DIA S # 8}, The cthor dancers do "Key sten" in place.

512 Al do

oy Rean Inophace

id=iC 15t W and 2ns W, aisc 1=t W and "m, A raneat the turn as in 5th-8th
moan, LUUR the others Go "¥ewr Step" in piace,

i-4 *Ponia 410 part oF weusls ~--- M1 o P ey Step" in place

h- Cientor threc gate do bum a3 in E=" mans l.e. #1 Mand #3 W, #2 M
anc #0 \o HE M osnd BV 2400 ana 45 M do "Fey Gtep" in plame

b-ka Ao’

13~1A Al oo

oy Btep o tlaze

vioe o hgmons an 53-8 Mmeas.

[#=32 Repeat Meas 1 5o

TIGURE VL 22 mang  {inc walk and end
=16 *Uigm 1ot part oF mueste

A1) in o tine faring each othor 2o "Hey Step”" eltemating L and R in
therd aoreonnh o aa < eilom, Wniia teis ig golng on, the whole Hne
e L TG g B At | Aot W3 Lﬁj

1= *oaaat Lt port o1 s

Ao
R

Wi

F-4E &L
avndicnoe, |

b ]
i, end mowva jwd 1 tage ot dolng o+ i f Point" with
front of M DA iE 11

btaen myes B oaRldr TN and mosre *2 vear of stage with backs to

.E'

ty Bl P g ‘W dot ﬁg “Step on Half roint"

P
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AT ‘m_. mrr "“._‘,:\_:,': vazr oF ciage thov asain turn to face audlence bui

nv? 1

1-18 * Grar
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Fatap 42 the Tde’ fayoxit Inoo ddne facing front and moving to

Toans oal tho poss Lo
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