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THE 20TH ANNUAL

AMAN INSTITUT

TWO DAYS OF WORKSHOPS IN INTERNATIONAL FOLKLORIC DANCE AND
MUSIC TRADITIONS WITH FABULOUS TEACHERS, LIVE MUSIC, FOOD AND
FUN AT THE MAYFLOWER BALLROOM IN INGLEWOOD!

SATURDAY, MARCH 2, 1996

A DAY OF WORKSHOPS, OUR LEGENDARY MIDDLE EASTERN CUISINE, AND
AN UNPARALLELED DANCE PARTY

FEATURING WORKSHOPS BY:

CHRISTOPHER MILLER AND YVES MOREAU
LYNNANNE HANSON dances of Bulgaria
swing era workshop (no partner needed) and elsewhere
ISTVAN SZABO (KOVACS) TOM BOZIGIAN
Hungarian dances Armenian dances

AND NEW THIS YEAR...

SUNDAY, MARCH 3, 1996

A day of workshops focusing on folk dance education! This is a great opportunity not only
for educators, but also for dancers at any level! Includes almost 8 hours of dancing with a
buffet lunch and a dance party -

UNIVERSITY CONTINUING EDUCATION CREDIT OFFERED!

CLASSES LED BY:

FRANCE BOURQUE-MOREAU BILLY BURKE
one of Canada’s leading former lead dancer with AMAN
dance educators and well-known dance educator
JUDY SCALIN JOHN ZERETZKE
director of dance at AMAN lead musician
Loyola Marymount and music educator

AS ALWAYS, DANCE PARTIES FEATURE THE
AMAN ORCHESTRA AND SPECIAL GUEST
MUSICIANS

WATCH THIS SPACE FOR MORE INFORMATION AND ORDER FORMS -
OR CALL AMAN AT (213) 931-1750
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FOLK DANCE SCENE is published to educate its readers concerning the folk
dance, music, costume, customs, lore, and culture of the peoples of the world. It
is also designed to inform them of the opportunities to experience folk dance and
culture in Southern California and elsewhere. In addition, it advises readers as to
major developments in the Folk dance Federation of California, South, of which
this is the official publication.

Views expressed in SCENE are solely the opinions of the authors and do not
necessarily reflect the policy of the magazine or the Federation. Neither the
magazine nor the Federation assumes responsibility for the accuracy of dates,
locations, or other information sent in. The Editors have the right to edit and
modify all submissions.

MANUSCRIPTS & NOTICES. The Editors will attempt to include all news-worthy
items which are consistent with the policy of the magazine. News items should
reach the Editors by 5 weeks before the month of publication for inclusion.
Potential authors of feature articles should correspond with the editors prior to
submitting their manuscripts.
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and accompanied by a check for the correct amount.
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This issue is dedicated to long-term folk dancers

and folk dance supporters, Flora and Harold Codman,
for their 50th wedding anniversary. In addition to
dancing up a storm for years, the Codmans are also
avid collectors of kachina dolls.
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Call to confirm all events

1996

JANUARY

1

13

14

New Year’s Day party, Crestwood
Folk Dancers. Request program,
pot luck. 7:30 pm at Brockton
School, 1309 Armacost, W.L.A.

Info: (310) 202-6166 or 478-4659.

Russian Gypsy Dance Theatre's
L.A. premiere of "Petrushka". 8:30
p.m. at the Gindi Auditorium,
University of Judaism, 15600
Mulholland Dr. Info: (310) 476-9777,
x.201 or 203.

Winter Festival, Pasadena Co-op.
Occidental College Alumni Gym,
1600 Campus Rd. Council
meeting 11 a.m. Info: (818) 794-
9493

FEBRUARY

1

7,8

17

20, 21

24

The Dimitri Pokrovsky Ensemble.
Presenting traditional Russian
culture and customs, including
village wedding - celebration.
UCLA’s Wadsworth Theatre. Info:
(310) 825-2101

Inca-Peruvian Ensemble, El Camino
College. 8 pm. Info: (310) 329-
5345

Victorian Ball, Riverside Municipal
Auditorium, 8 p.m. Info: (800) 430-
4140

Samulnori Korean Music and Dance
Co. Concert at Cerritos Center for
Performing Arts. Info: (800) 300-
4345

Laguna Folkdance Festival.
Ensign Jr. High, Newport Beach.
200 CIiff Dr., Newport Beach.
Institutes with Petur lliev and
Vonnie Brown. Concert,
afterparties. Info: (714) 641-7450

Vietnamese New Year Celebration.
Concert with authentic Vietnamese
instruments. Orange Coast College.
Info: (714) 432-5880

American Indian Dance Theater,
Cerritos Center for Performing Arts.
Info: (800) 300-4345

George Washington Birthday Ball.
Dining, dancing and other 18th
century entertainments.  Period
costume required. Info: (213) 223-
7994

MARCH

21-28

22

29-31

APRIL

13

14

27

o

MAY
18

" Performing Arts.

Dancers & Musicians of Bali. 8 p.m.
El Camino College. Info: (310) 329-
534568

Altan. Traditional Irish music and
song from County Donegal
(bordering  Scotland). UCLA's
Wadsworth Theatre. Info: (310)
825-2101

Brazil's Baile Folclorico de Bahia.
Orange Coast College. Info: (714)
432-5880.

Les Ballets Africans, National
Company of the Republic of
Guinea. UCLA's Wadsworth

Theatre. Info: (310) 825-2101

Ukranian Dance
Cerritos Center for
Info: (800) 300-

Veryovka
Company,

4345

The Cassidy's, Irish Folk Music.
Orange Coast College. Info: (714)
432-5880

Westwood Co-op’s Folkdance
Weekend at Camp Hess Kramer,
Malibu. Info: (213) 876-1258.

La Tania, Flamenco Dance concert.
Beckman Aud, CalTech, Pasadena.
Info: (818) 395-4652

AVAZ Internation Dance Theatre
Performance. 8 p.m., CSULA.
Info: (213) 466-1767.

Westwood Co-op’s Folkdance
Festival, 1:3-=5:30 p.m. .Culver
city Veteran’s Aud, Culver Blvd. &
Overland. Info: (213) 876-1258.

Salif Keita, African vocalist. UCLA’s

Wadsworth Theatre. Info: (310)
825-2101
La Tania Flamenco dancer.

Pepperdine University, Maliby. Info:
(310) 456-4522.

Victorian Ball. Dancing,
refreshments, entertainment. 7 p.m.
Upland. Info: UHPS, P.O. Box 1
828, Upland, CA 91786

JUNE
1417

21-28

JULY
14

Los Angeles International
Folkdance Extravaganza (LIFE)
Camp. Pomona College,
Claremont. Teachers: Petur lliev,
Zeljko Jergan. Live music. Petur
lliev, Jerry Grecevich and George
Crittenden Bands. Info: (818)
774-9944.

California Traditional Music
Society's Summer Solstice Weekdn.
International and contra dancing,
singing and music classes,
performances. Info: (818) 342-
SONG.

San Diego International
Folkdance Club Festival, 1:30-
5:30 p.m. at Balboa Park Club.
Council meeting at 11 a.m. Info:
(619) 422-5540.

SEPTEMBER

28-29

Festival hosted by the
International Dance Association,
San Diego County. Balboa Park
Club. Council meeting at 11 a.m.
on Sunday. Info: (619) 422-4065.

NORTHERN CALIFORNIA

5/24-27

6/10-15
6/16-22

6/22-29

Statewide Festival, San Francisco.

Scandia Camps, Mendocino
Woodlands. Info: 415) 383-1014

Mendocino Folklore
Mendocino Woodlands.

Camp.

OUT OF STATE

Missouri
2/1-4

Texas
3/8-10

Annual Conference of National Folk
Organization. Workshops,
presentations, dancing. Branson.
Info: (814) 863-3467.

37th Annual San Antonio College
Folk Dance Festival. Dick Crum
(Balkan), Germain Herbert (French)
and Joe Wallin (Scottish). Info:
Neida Drury, (210) 342-2905

Washington, D.C.

2/15-18

North American Folk Music and
Dance Alliance’s 8th Annual
Conference. Seminars, workshops.
Renaissance Washington D.C.
Hotel. Info: (202) 835-3655.

Calendar
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ON THE SCENE

The 1996 Laguna Folkdance Festival

Plans are already afoot for this
ever-popular festival, to be held on the
weekend of February 9-11 at Ensign Jr.
High School in Newport Beach.

The teachers will be Petur Iliev, the
young Bulgarian dance specialist who
was so well received at the 1996 LIFE
Camp, and Vonnie Brown of Baton
Rouge, Louisiana, a Slovak dance
specialist well known to California folk
dancers for over 30 years.

The festival schedule will remain the
same as in previous years with a warm-
up party at 7:30 p.m. on Friday,
followed by a 2-hour beginning level
class and an afterparty. The advanced
workshop will be from 9:30-11:30 a.m.
on Saturday, followed by the main
workshop Saturday afternoon and
Veselo Selo’s Valentine Dance and
afterparty in the evening. The Kolo
Hour at noon on Sunday will precede
the dance concert and the afternoon
dance will feature Laguna’s own
Madison Avenue Folk Band.

Passports are the same price as in years
past: $30 prepaid, $33 at the door.
Mark your calendar and watch for more
information in coming months.

Polski Iskry Now Forming an Orange
County Group

Due to a number of requests, Gene
Ciejka, director of Polski Iskry, has
agreed to form an Orange County
branch of Polski Iskry. Time and day
of meetings to be announced. Anyone
interested should contact Gene Ciejka at
(714) 537-0436.

New Mexico August Folk Dance
Camp 1996

The 13th annual New Mexico
August Folk Dance Camp will take
place August 7-11, 1996. coming from
Sweden to teach Swedish dances will be
Tommi and Eva Englund. Those who
attended New Mexico August Folk
Dance Camp in 1989 will recall how
wonderfully kind and helpful the

Englund’s are in their teaching style.
Most people, after attending teaching
sessions with Tommi and Eva, find that
their Swedish dancing has turned into
the most luscious, smooth, addictive
butter. Also teaching will be David
Paletz, who will delight us with a
wonderful array of Israeli Dances, using
his very fun personality and his joy of
dancing at parties until sunrise.

Dances of al levels will be taught.
Partners are not necessary.

Camp will be held, as it has been for
the past several years, at Highlands
University, located in the quaint and
historic town of Law Vegas, New
Mexico. Facilities include wooden
dance floors, air conditioned dance hall,
and a swimming pool. On the way to
or from Las Vegas, it’s possible to
extend one’s holiday and to go the
Pecos Wilderness Area, or Santa Fe’s
easy-going downtown plaza and art
galleries.

Dancers arriving from out of state can
arrange a lift from the airport, or help
with transportation. For more info,
contact Noralyn Parsons at (505) 275-
1944.

Kalinin Russian Gypsy Dance Theater
at Gindi Auditorium, University of
Judaism

Performing on January 13 at 8:30
p.m., the program blends Cossack
acrobatics, village fetes and Gypsy
ballads. A variety. of Russian folk
dances will be included in the program.
For more information, call (310) 476-
97717, Ext. 201 or 203.

Hungarian and Gypsy Folk Dance
Classes

Learn Hungarian and Gypsy folk
\dances every Sunday night at Dancing
'Unlimited, 4569 - 30th St, in San
Diego, taught by Carol Resnick and Kin
Ho. Partners not needed. For info, call
(619-7) 466-7983.

Dance on the Water 1996

Plans are afoot for a number of
exciting cruises for 1996. The special
14-day Alaska folk dance cruise will
start on July 30, with dancing led by
Marianne Taylor. Additionally, there
will be a cruise beginning in Budapest
on June 27th and sailing up the Danube
River. Stops will include Vienna and
several small villages. Plans are also
complete for a trip in February or
March 1997 around New Zealand.
Dancing on this one will be led by
Sandy Starkman. For more info, contact
Mel Mann at Berkeley Travel, 1301
California St., Berkeley, CA 94703, tel.
(510) 526-4033, FAX (510) 524-9906,
E-mail melmannl@aol.com.

Westwide Jewish Community Center

Beginner’s classes in Isracli Folk
Dancing are now offered on an ongoing
basis at the Westside Jewish Community
Center, 5870 W. Olympic Blvd. in L.A.
Classes are led by Jeffrey Levine on
Wednesdays at 7 p.m., on Thursdays at
7:15 p.m. with David Katz, and on
Tuesdays and Fridays at 9 am. with
Naomi Silbermintz. For more info, call
(213) 938-2531, Ext. 2228.

"Sadie Hawkin’s Day Party" with the
West L.A. Folkdancers

To bring in the Leap Year, the
West L.A. Folkdancers will be hosting
a Sadie Hawkin’s Day Party at Brockton
School on March 1, 1996. The party
starts at 7:30 p.m. Bring your pot luck
snacks and desserts to add to the
enjoyment and join in at this All
Request night. Brockton School is at
1309 Armacost in W.L.A. (between
Barrington and Bundy), one and a half
blocks north of Santa Monica Blvd. For
info, call (310) 202-6166 or 478-4659.

Social Daunce Irregular’s Spring Ball

The Spring Ball, the first of three
annual balls sponsored by this group,
will be held on March 2, 1996 at the
Pasadena Masonic Hall at Euclid and
Cordova streets. More information to
come.
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Folklife Festival in Seattle &
Shakespeare Festival in Ashland.
May 1996

Beverly and Irwin Barr are
planning a trip in May, 1996 to the
exciting Folklife Festival in Seattle,
Washington. It will also include the
Shakespeare Festival in Ashland,
Oregon, and other side trips and
activities. Watch for an ad and more
information in future issues of the
Scene. For info, call (310) 202-6166 or
478-4659.

Candlelight Ball

Glendale-based Waltz Lover’s club
is hosting a formal ball on Saturday,
February 10, in the Glendale Civic
Auditorium.

Tom Axworthy brings his Philadelphia
Quadrille Band and Promenade
Orchestra to play romantic 19th Century
waltzes, contras, set dancers and mixers.
Formal Victorian period dress is
requested.

Several practice sessions will be held for
the Viennese Waltz and other dances.
For information on times and locations
and for ticket information, send a FAX
to Arlene Magnus at (213) 830-3713.

Veselo Selo Folkdancers host "Mini-
Folkdance Festival"

Veselo Selo has been asked to
organize and sponsor a "folk dance
evening" for the Western Regional
Conference of the National Association
of Music Therapists at Chapman
University on Saturday evening, March
30. Folk dances will be taught to these
potential new folk dancers...come out
and help support this unique opportunity
to recruit new folk dancers! For
information, call Ralph Bates at (714)
772-0604.

Beginner’s Festival

Here’s another chance to greet new
folk dancers with teaching by expert
teachers, performances by folk dance
companies and refreshments for all!

Held Sunday, March 31st, Veselo Selo
will host a Beginner’s Folk Dance
Festival at the La Habra Clubhouse (on
La Habra Blvd. west of Euclid St.,
about 5 miles west of the 57 freeway).
The festival runs from 1-5 p.m.

"LET'S DANCE"
The Magazine of
International Folk Dance

SUBSCRIBE NOW
10 lssues for $15.00

SEND ORDERS TO
FOLK DANCE FEDERATION
of CALIFORNIA, INC.
PO Box 1282
Alameda, CA %4501
(510) 814-9282

JIM GOLD’S FOLKTOURS 1996

BUDAPEST, PRAGUE, GREECE,
CZECH REPUBLIC, SLOVAKIA,
POLAND, and BULGARIA!

Meset the people who keep the culture alive--artists, dancers, musicians, writers. We stop
for village fairs and markets, meet local folklore groups, and attend festivals. Folk dancing,
singing, ethnic costumes, performing groups, photo opportunities, and more! Our groups are
small, our experiences BIG! Folktours to BUDAPEST SPRING FESTIVAL, March 15-22
with concerts, performances, art exhibits, and gypsy music; PRAGUE extension, March 22-2S.
. . « GREECE, May 9-26 includes Athens, Thessalonika, Kavalla, Pella, Kastoria, Delphi,
breathtaking Meteora, and the GREEK ISLANDS of Mykonos, Paros, and Santorini. . . .
CZECH REPUBLIC, SLOVAKIA and POLAND: June 28-July 14 includes Slovakia’s
famous Vychodna Folk Festival, Prague, Bratislava, Piestany, Crakow, Moravia’s folkloric

Roznok, and Valassko areas.

. . . BULGARIA, August 12-26 featuring the fabulous Petrova

Niva Folk Festival! Sofia, Plovdiv, medieval capital of Veliko Turnovo, spa town of Velingrad,

scenic drives through the Pirin and Balkan Mountains, Bansko, carpet town of Kotel, and the

Batak Folk Fair. All tours led by Jim Gold.
Jim Gold International, 497 Cumberland Avenue,

Teaneck, NJ 07666. (201) 836-0362 Fax:(201) 836-8307.

S



Soyal Kachina

For a millennium, the Hopi Indians of the
Black Mesa plateau near Phoenix, Arizona,
have managed their environment by means
of their ceremonies: the land and their
annual ceremonial cycle are inextricably
linked. For an agricultural society in a
semi-arid land, it is a matter of survival that
the rains be adequate and timely. To see to
this, throughout the year the Hopi beseech a
pantheon of deities, known as kachinas, to
bless them with rain at the proper times and
places.

The kachinas live in the San Francisco
Peaks just north of Flagstaff , which are
visible from all Hopi villages. The people
can see clouds forming there year-round. It
is believed that if the Hopi have lived well,
the clouds will build up atop the peaks and
then tear themselves away to move north-
east towards the Hopi mesa to spill their
rain on their fields. The kachinas live half
their lives on these peaks, rehearsing the
making of rain, which makes all else
possible. The word “kachina”: means
“respected spirit”. They are the spirits of
all things in the universe who have lived
good lives. As the spirits of nature, they are
believed to have a certain amount of control
over nature, including the weather. They
can take human-like form, as when they
appear in the villages. As guardians of Hopi
life, they act as messengers to greater gods
such as the sun, as well as to the ultimate
god, or spirit, that created everything and is
implicit in everything.

There are over 300 kachinas, each endowed
with human characteristics and it’s own
personality. They represent many of the
things that are important in the Hopi world:
animals such as antelopes, owls and eagles;
historical figures who played crucial roles
in ancient events; plants, both domeéstic and
wild; mountains. As a group, and individu-
ally, they are generally benevolent spirits.
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Though kachinas have the power to arrange
for rain, they must be enticed to do so
through certain Hopi rituals. The Hopi must
give the kachinas prayer feathers (pahos)
and cornmeal. Prayer feathers must be
made for family, friends, houses, beasts of
burden, domestic animals, fields and crops,
and be distributed. All of the evil that has
accumulated during the year is transferred
to some of these prayer feathers which are
then taken out and hung on bushes at
certain shrines to be blown away by the
winter winds, thereby taking with them all
the poisons contained within them.. Mutual
gift-giving is a very important element in
most of the kachina ceremonies. At every
appearance, the Kachinas bring gifts to the
plaza which are distributed to the people
gathered there. In many cases, food is
thrown into the audience and after the last
dance of the day, huge amounts of food are
thrown around. Lastly, kachinas must be
allowed to dance in the Hopi plazas and
look for goodness and sincerity on the part
of the Hopi

The Annual
Hopi Religious Calendar

The annual Hopi religious calendar
is divided into: winter solstice to mid-July
(marked by the kachina ceremonies), and
mid-July to the winter solstice (when the
kachinas live in the mountains). The major
annual ceremonies in the Hopi Ceremonial
cycle are led by a group of about 30 “offi-
cial” kachinas (Mong kachinas). Each
ceremony lasts 9 days; the first 8 are secret
and held in kivas; public dances are given
on the last day. Additionally, there are
numerous minor one-day ceremonies, when
ordinary kachinas dance in the plazas. All
dancers are masked for this entire season,
whereas ceremonies held from mid-July to
the Winter Solstice do not include masked
performers.

December
February

Soyalang-eu: Winter Solstice

Pamuya: when the sun moves north

Powamuya: the Bean Ceremony & Dance (one of the two
major Kachina cult ceremonies)

February or

March Palslokonti: the Water Serpent Ceremony

Mid-July Niman Kachina: the Home Dance Ceremony, held when
the sun moves south

November Wuwchim: ceremonies involve all adult males in the

village

Soyalang-eu

The new year and season of the kachinas begins with the Soyal ceremony.
The Soyal Kachina (a chief kachina) appears on the day after the Wuwuchim
ceremony. One afternoon, the Soyal Kachina appears to the south and makes its way
uncertainly into the village, wearing old and tattered deerskin hunting shirt and
carrying four long switches with feathers attached. Its head is red and turquoise. It
sings to itself in a voice muted so that nobody can understand the words, and pauses
to haltingly perform a dance, like an old man. It totters around the village, putting
prayer sticks outside all kivas and sprinkling cornmeal to all four directions of the
compass, thereby announcing the coming of the Winter Solstice ceremony. Then as
quietly as it came, it leaves, and now all the other kachinas may visit the village.

Accordingly, in the following days, other kachinas arrive to perform many crucial
functions having to do with reawakening the sleeping, almost dead world of winter.
The sun must be helped to turn back towards its summer house. Seed corn of all
colors must be consecrated in the kiva and shown by corn maidens to the village
before being returned to the kivas to be planted. The kivas must be opened up for the
kachinas. The Qogolo kachinas mark lines with cornmeal at the entryways to each
kiva, opening the kivas so that the kachinas can come out; they remain in the village
until the Home Dance in July.

Just before dawn, all kachinas go into the plaza to dance unmasked. The first
masked dance takes place shortly after sunrise when a line of kachinas follows the
“father” kachina who spreads a path of cornmeal through the village for them to
follow. During the dance performances, an “old man” kachina moves up and down
their lines, sprinkling them with cornmeal, as if feeding them (spiritually). Tasap
kachinas appear, as does Yeibichai (the kachina’s grandfather). The clowns, too,
appear, their humor centered around gluttonous behavior, constant chatter, and
burlesque.

Two Mastop kachinas also appear at this time, running around the plaza, and
approaching women to simulate intercourse with them. Each returns to his kiva,
speaking in a high voice. This scenario is repeated with other women and then
another until every woman in the village has received this fertility blessing.



After the appearance of the Q6qold, all
kivas prepare for a sequence of night dances
that occur during the winter months. Each
kiva has its own set of kachinas, each of
which visits and dances on each other’s
kivas.

Buffalo Dance

In January, some of the villages
have a two-day Buffalo Dance. This is
considered a social rather than a religious
dance since men and unmarried women
from the villages participate. The unmar-
ried women generally wear black eye
covering, which obscures their vision but
also keeps their faces expressionless.
Preparation for the dance involves rehears-
ing songs and dances in the kivas, and the
purification of participants by fasting and
ritual hair washing. After the end of the
Buffalo Dance, the buffalo are chased out of
town and are symbolically shot by the
villagers, permitting the buffalo spirits to go
forth and report to higher spirits that the
Hopi have discharged their duties. This
dance commemorates the days when the
Hopi made use of the herds of bison, and
also serves as a prayer for rain.

Powamu Ceremony

In February, the night dances end
and stop for the duration of the Powamu
(new moon) ceremony, the first of the major
rituals of the Kachina cult. This ceremony
is announced by the arrival of the Crow
Mother, who emerges from a shrine
wearing a white robe and the black wings of
the crow rising up beside her head. She
sings a quiet song recounting the history of
the kachinas. She carries a basket of foot-
long, freshly grown bean sprouts — a
miracle — bean sprouts that have grown in
the short, dark days of winter, testimony to
the power of the kachina called Muyingwa,
the principal deity of germination.

The first eight days of the ceremony center
around the initiation rituals for entry of
children into kachina society. They are led
into a kiva where they are told the story of
the kachinas and learn some of the secrets
of the kachina cult. At some point during
these rituals, the Crow Mother

(Hu’ kachina) comes back on the scene and

whips the children with yucca shoots after Qoqolo Kachina.
reciting their “sins”, striving to “purify” Sings of game and good hunting. After his dance, he may
them spiritually. turn clownish and burlesque other kachinas.



Later in the same evening, other people are
admitted into the kiva by the “father” of the
kachinas. Women visitors enter by the side
door and men descend on ladders from the
roof, to be greeted by the women with
warnings to enter carefully. Young
maidens sit to the right of the ladder and
the young initiates, wrapped I blankets, sit
on the eastern side. Shortly, a rattle is
heard on the roof. The father of the
kachinas bids these kachinas entry and they
descend, making various noises. They
proceed to circle the kiva, forming a circle
opening to the south, meanwhile handing
out gifts to the initiates. After the “father”
feeds them cornmeal, they begin to chant,
sway and dance, filling the kiva with their
presence. After a time, they finish, and
bestow more gifts as they leave the kiva.
The pattern repeats several times until the
kachinas of every kiva in the village have
participated in the ceremony. Later still,
the young initiates complete their entry into
the kachina society and are taken home at
dawn to have their hair washed ritually and
to be given a new name, signaling this
important rite of passage.

Most, but not all, Hopi are initiated into the
kachina society. - all who are take an active
part in the dances for their entire lives. Of
these, some participate in later initiation
ceremonies for entry into men’s and
women’s societies, and fewer still enter the
priesthood, becoming members of the One
Homn or Two Horn society, or the Singers.

On the ninth day of the Powamu ceremony,
three of the most important kachinas
appear: Angwusnasomtaqua (a female
figure), Eototo and Aholi. They lead a
procession of all other kachinas from all of
the kivas to and around the central plaza
and then into the performance of the Bean
Dance. During this dance, the kachinas
give the women and children gifts of bean
sprouts and toys. Bean and corn plants were
grown inside kivas for 16 days. If the
plants grew in the kivas, it is taken as sign
for a successful growing season. The Bean
Dance is done to ask the kachinas to
intercede in behalf of the seeds to be
planted. It also serves to remind the
children of the generosity of the kachinas.

Angwusnastomtaqa ("the Crow mother")




Following Dances

For the next several weeks, other
“kiva” dances, known as Following Dances,
occur. During these, the disciplinary role
of kachinas surfaces. The ogres, the
“soyokos” come to the village, chanting and
hooting fearfully. Soyoko Wuhti, the ogre
woman, comes to each door, demanding
that she be given the “bad” children that
live there. She carries a basket for trans-
porting these children to her table, where
she will eat them. Of course, mothers argue
that the children have been good, and offers
Soyoko other creatures in the child’s stead
(rats, rabbits, etc.). Eventually, one of these
is accepted as a substitute, but the child’s
ordeal is not yet over. Though Soyoko
Wuhti leaves, another soyoko comes to the
door to pour water over the child’s head - a
humiliating Hopi purification ritual . In
various ways, the soyoko also discipline
adults in the village for veering from
accepted Hopi ways.

From late March into July, the kachinas
come to the plaza on most weekends to
dance in ceremonies timed to benefit the
planting of various crops.

Niman Kachina Ceremony and the
Home Dance

The second major rite of the
Kachina cult, held in mid-July, is the
Niman Kachina Ceremony. The purpose of
the ceremony is to celebrate the departure
of the kachinas from the kivas to their
home in the mountains. The first corn is
harvested for this dance. When the
kachinas dance in the plaza for the first
time, they bring armloads of corn plants
with them. The “Home Dance” is per-
formed with the dancers representing the
Hemis kachina. Though there are no clowns
or side dancers during this dance, just two
lines of Hemis kachinas, gifts are still
brought to the plaza for the children.

After the kachinas complete their last
dance, “father” kachina addresses them,
gives them all prayer sticks and leads them
out of the village to the kachina shrine.
There they unmask, plant their prayer sticks
and prepare cornmeal paths for the
kachinas to follow on their way to back
their mountain home.

Hemis Kachina. Appears at the Niman Kachina (Home Dance Ceremony)
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Na'tashka. Accompanies the Soyok wuhti on their village visits to misbehaving children
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In all of the ceremonies, the chief kachinas
(e.g. Soyal, Eototo and Aholi) dance alone,
while all others (the ordinary kachinas)
dance in groups or lines. Many kachinas do
not fall into any one category, but there are
several generalized classes.

1) Mong (chief) kachinas: There are
about 30 chief kachinas. All take part
in the major 9-day ceremonies.Though
most are beneficial to people, there are
a few demons and ogres who force
children to adhere. to Hopi cultural
patterns.

2) Clowns

3) 17 kinds of Runner kachinas (Wawaru)
run races with Hopi men and children
in the spring. If the men win, the
kachina will present them with gifts; if
they lose, the men are punished
(clothing stripped off, plastered with
mud, hair cut off, whipped with a yucca
leaf).

4) Kachinas of the Bean Ceremony appear
only in the spring and early summer

5) Ordinary kachinas appear in one-day
ceremonies

6) Kachina-manas (female kachinas
played by men) include Kwivi kachinas
who are very colorful with their many
ornaments, Kuwan kachinas, with
elaborate costumes, Riigan kachinas
(“female” kachinas performing on
musical instruments made of wood
rasps, and played with a scapula
{bone]), and Kachin-manas (female
kachinas impersonated by men).

Dances done by the myriad of “ordinary”
kachinas are fairly simple. The basic step
used is a kind of stamping the ground with
the right foot with accompanying hand ,
arm and head gestures. Variations on the
movement are unique to the type of
kachina that is being portrayed. Most
Kachinas sing their own songs, though
some have a chorus and/or a drummer
accompanying them.

There are two forms of ordinary kachina

dances:

1) Hopi pattern: Dancers enter the plaza
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