
LAKOCSAI HORVAT DALLA],,{OK
(Croa t i on  So  esa ,  Hunga ry )

Th i s  su i t e  o f  dances  i s  based  on  s teps  and  mo t i f s  f r om the  v i l l age  o f
Lakocsa  i n  Sou the rn  Hunga ry .  Lakocsa  l i es  on  the  D rava  R ive r  j us t  sou thwes t
o f  t he  t own  o f  Pdcs  and  ac ross  t he  r i ve r  f r om the  Pod rav ina  r "g io r ,  o f  C roa t i a .
The Croat ians l iv ing in  Lakocsa have kept  the language,  dance and song names,
me lod ies  and  gene ra l  s t y l e  o f  dance  o f  t he i r  sou th -s iav i c  ne ighbo rs ,  bu t  have
also added e lements to thei r  dances which seem more common to Hungar ian dance,
such  as  boo t  s l apP ing ,  s tamp ing  and  hee l  c l i c k i ng .  Th i s  pa r t i cu l i r  r eco rd ing
i s  p layed  by  "Td .nchdz "  mus i c i ans  f rom Budapes t  as  a  sho r t  su i t e  o f  songs  and
dances .  I t  beg ins  w i t h  a  "D rme5"  o r  " shak ing "  dance ,  f o l l owed  by  t he  topu la r
song  "BeEarac t ' ;  

a l t hough  th i s  i s  no t  a  dance ,  p€ r  se ,  r t ve  cho reog raphed  a
dance  to  i t .  The  l as t  dance  i s  a  "Ko lo "  wh i ch  g radua tes  i n to  a  so lo  menrs
s lapp ing  f i na le .  I ' ve  pu rpose l y  l e f t  t he  f i gu res  open  so  tha t  each  g roup
who  w ishes  to  dance  th i s  " su i t e "  can  p i ck  and  choose  tha t  wh i ch  they  f i nd  mos t
app rop r i a te  f o r  t he i r  pa r t i cu la r  needs  and  ta len ts .

Reco rd :  Hunga r i a  Reco rds  HRLP-004 ,  S ide  A ,  Band  3
Fo rma t i on :  C losed  c i r c l e  w i t h  e i t he r  a  back -baske t  o r  shou lde r  ho ld

in  a  c l c ' sed  o r  open  c i r c l e  w i t h  t he  men fs  hands  j o i ned  beh ind  the
backs  and  the  women ts  hands  on  the  men ts  nea res t  shou lde r .  f ac ine
w i t h  t h e  l e f t  f o o t  f r e e .
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Figrr re I

S t e p  L  f t  t o  L ,  k n e e s  b e n t  ( c t
( c t  2 ) .

S l i gh t  bounce  o r  shake ,  7  t imes

F igu re  I I

f ) ;  c l o s e  R  f t  t o  L  f t ,  k n e e s  s t r a i g h t

( c t s  1 - & - 2 - & ,  1 - & - 2 ) i  h o l d  ( c t  & ) .

F a c i n g  s l i g h t l y  L ,  l e a p  o n  L  f t  t r :  L  ( c t  1 ) ;  t a p  R  f t  i n  f r o n t  o f  L

t o e  ( c t  & )  ;  c r o s s  a n d  s t e p  o n t o  R  f t  o n  f r o n t  o f  L  f , t  ( c t  2 ) ;
h o l d  ( c t  & ) .

T u r n i n g  t o  f a c e  c t r ,  s l i g h t  l e a p  w i t h  L  f t  t o  L  ( c t  1 ) ;  t a p  R  f t  b e s i d e
L  f t ,  n o  w t  ( c t  & ) ;  s l i g h t  l e a p  w i t h  R  f t  i n  p l a c e  ( c t  2 ) ;  t a p  L  f t
b e s i d e  R  f t ,  n o  w t  ( c t  & ) .

S l i g h t  l e a p  w i t h  L  f t  i n  p l a c e  ( c t  1 ) ;  t a p  R  f t  b e s i d e  L  f t ,  n o  w t
( c t  & ) ;  a c c e n t e d  s t e p  R  f t  b e s i d e  L  f t ,  t a k i n g  w t  ( c t  2 ) ;  h o l d  ( c t  & ) .

F igu re  I I I

S t e p  R  f t  i n  p l a c e  ( c t  f ; ;  h o p  o n  R  f t ,  s w i n g i n g  L  f t  f w d r  l e g  s t r a l g h t
( c t  2 ) .

Fa1 l  on to  L  f t  bes ide  R  f t  and  l i f t  R  f t  s l l gh t l y  R  s ide ,  knee  ben t
( c t  1 ) ;  c l i c k  R  h e e l  a g a i - n s t  L  f t ,  k n e e s  s t r a i g h t  ( c t  & ) ;  r e p e a t
c t s  1 - & ,  m e a s  2  ( c t s  2 - & ) ,

R e p e a t s  c t s  l - & ,  m e a s  2  ( c t s  1 - 0 ) i  f a l 1  o n  L  f t  i n  p l a c e ,  w h i l e

s w i n g i n g  R  f t  f w d  (  c t  2 ) ;  h o l d  ( c t  & ) .



Drme5 (Lakocsal  Horvdt  Dal lamok) ,  cont .

meas Figure IV

1  Accen ted  l eap  fwd  on  bo th  f t ,  knees  ben ts
L  f t  i n  p l a c e  ( c t  2 ) ,  t a p  R  f t  b e s l d e  L

2  S l l g h t  l e a p  o n t o  R  f t  l n  p l a c e  ( c t  1 ) ;  t a p
r e p e a t  c t s  2 - & ,  m e a s  1  ( c t s  2 - & ) .

3  R e p e a t  m e a s  2 ,  c t s  1 - &  ( c t s  1 - & ) ;  t a p  L  f t
h o l d  o n  R  f t  a n d  l t f t  L  s l l g h t l y  ( c t  & ) .

To  f l t  t h i s  pa r t l - cu la r  mus i c ,  I ' ve  chosen  the  fo l l ow ing  sequence :

B t imes
4 t ines
4 t lmes
4 t imes
4 t imes

( c t  1 ) ;  s l i g h t
f r  ( c r  & ) .
L  f t  b e s l d e  R

b e s l d e  R  f t ,

leap onto

f t  ( c t  & ) ;

n o  r { r t  ( c t  2 ) ;

Figure I
Flgure I I
Flgure I
F igure  I I I
Figure IV

n o t e : Figure I  is the "Drme5" step and could be done throughout the whole
dance. General ly,  l t  ls the only f lgure the women do.

BEdARAC

meas

1  S t e p  L  f t  t o  L  ( c t  1 ) ;  s t e p  R  f t  s l i g h t l y  i n  f r o n t  o f  L  ( c t  2 ) .
2  S t e p  L  f t  t o  L  ( c t  1 ) ;  c l o s e  R  f t  r o  L  f t ,  n o  r ^ r r  ( c t  2 ) .
3  S t e p  R  f t  t o  R  ( c t  1 ) ;  c l o s e  L  f r  r o  R  f r ,  n o  w t  ( c t  2 ) .
4-L2 Repeat rneas 1-3 ,  three t . ines.
13  Bounce on  bo th  f t ,  tu rn ing  s l igh t ly  to  face  R (c ts .  1 -&-2) ,  as  s ingers

sing "JEDEN DVArr.
l -4 Repeast,  meas 13 facing sl ight ly L, or leap on R f t  and stamp L f t

tw ice  (c ts .  1 -&-2) ,  as  s ingers  s ing  "HOp SA SA" .

Dance repeats 3 t lmes.

KOLO

meas Int roduct ion

Junp wJ, th  bo th  f t ,  about  12 ' r  apar t  (c t  1 ) ;  c lose  f t  together  (c t  2 )  .
o r
R o c k  t o  L  ( c t  1 ) ;  r o c k  r o  R  ( c r  2 ) .

Bas i c  Ko lo  S tep

I  Step to L wl th L f t ,  leavlng R f t  in  p lace and bounce,  knees st ra ight
(c t  1)  I  bounce on both f t ,  knees st ra ight  and knees about  16r '  apar t
( c t  & ) ;  bend  L  knee  and  beg in  t o  l i f t  R  f t  s l i gh t l y  ( c t  2 ) ;  s t ra igh ten
L  k n e e  ( c t  & ) .

2  S tep  on  R  f t  bes ide  L  f t  and  bounce ,  knees  s t ra igh t  ( c t  1 ) ;  bounce  on
bo th  f t  t oge the r ,  knees  s t ra igh t  ( c t  0 ) ;  bend  R  knee  and  beg in  t o
l t f t  L  f t  t o  L  s i d e  ( c t  2 ) ;  s r r a i g h r e n  R  k n e e  ( c r  & ) .

note:  l t t is  s tep is  somewhat  s imi lar  to  the "Slavonsko" or  Slavonian Kolo step
in l ts  open and c lose mot i f ,  on ly  under c loser  invest igat ion,  one sees
that  the rhythn as wel l  as the accent  are d i f ferent .  Here we have a
Q-Q-S and up-up-DOWN as opposed to the S-Q-Q and DOWN-up-up of the

9



Ko lo  ( t akocsa i  Ho rv6 t  Da l l amok )  '  con t .

S tavm ian  ve rs ion  mos t  o f , t en  t augh t  he re .

I t  i s  a l so  poss lb le  t o  use  e l t he r  meas  I  o t  2  (w i t h  s l i gh t  ad jus t rnen t )

t o  move  l n  one  d i rec t i on .

Figures 2 and 4 of  the Drrne5 are commonly used by the men.  So they

they caf i  be danced in even measured phrases,  they are e i ther  lengthened

o r  sho r tened  by  add ing  o r  sub t rac t i ng  l eap -s tamps .

MENIS SLAPPING STEPS

These  s teps  a re  used  du r i ng  the  "Ko lo "  pa r t  o f  t he  rned ley .

meas  Va r i a t i on  I

1  t l f t  on  L  f t ,  and  ex tend ing  R  l eg  fwd ,  s l ap  R  boo t  t op  w i th  R  hand
( c t  1 ) ;  s t e p  R  f t  b e s i d e  L  ( c t  & ) ;  s t e p  L  l n  p 1 - a c e  ( c t  2 ) .

2  Bounce  on  bo th  f t ,  s l i gh t l y  apa r t ,  3  t imes  ( c t s  1 -& -2 ) .

Va r l a t i on  IT

I  Repea t  nneas  1 ,  Va r .  I .
2  Repea t  meas  1 ,  bu t  ra i s i ng  R  l eg  t o  R  s ide ,  s l ap  R  ou te r  hee l -  w i t h

R  hand  on  c t  1 .
3  Repea t  meas  1 .
4  R e p e a t  m e a s  2 ,  V a r .  I .

Va r i a t i on  I I I

L -2  Repea t  meas  1 -2 ,  Va r .  I I ,  bu t ,  t o r so  ben t  fwd ,  s l ap  R  boo t  t op  w i th

R  hand  on  c t  2&  o f  meas  2 .

3  S tep  R  f t  fwd  o r  i n  p lace  ( c t  1 ) ;  t o r so  ben t  fwd ,  s l ap  L  uppe r  boo t

r o p  w i t h  R  h a n d  ( c t  & ) ;  s t e p  L  f t  i n  p l a c e  ( c t  2 ) ;  s l a p  R  b o o t  t o P

w l th  R  hand ,  t o r so  ben t  fwd  ( c t  t ) .

3  I i o p  o n  L  f t  i n  p l a c e  ( c t  1 ) ;  s t e p  R  f t  b e s i d e  L  f t  ( c t  & )  ;  s t e p  L  f t

i n  p l a c e  ( c t  2 ) .

Va r i a t i on  IV

1  S tep  L  f t  i n  p lace  ( c t  l ) ;  t o r so  ben t  fwd ,  s l ap  R  uppe r  boo t  t op  w l th

R  h a n d  ( c t  & ) ;  s t e p  R  f t  i n  p l a c e  ( c t  2 ) ;  s l a p  L  u p p e r  b o o t  t o p  w l t h
L  h a n d ,  t o r s o  b e n t  f w d  (  c t  & ) .

2  S tand  s t ra igh t  and  c lap  R  hand  i n to  L  hand  on  (1&) -2 - (2&)  =  l J ) J
3  Repea t  meas  1 .
4  C l a p  o n  c t s  ( 1 & ) - ( 2 & ) .

Va r i a t i on  V

l -  Repea t  meas  1 ,  Va r .  IV .

2  S rep  L  f r  l n  i t . . "  ( c t  1 ) ;  s l ap  ou te r  R  hee l  w i t h  R  63n6  ( c t  & )  i  s tep

R  f r  i n  p l a c e  ( c t  2 )  ;  s l a p  o u t e r  L  h e e l  w i t h  L  h a n d  ( c t  & ) .

3  Repea t  meas  1 .

4  R e p e a t  m e a s  2 ,  V a r .  I V .

5 -7  Repea t  meas  1 -3 .

8  R e p e a t  m e a s  4 ,  V a r .  I V .

Presen ted  by  S tephen  Ko tanskY
Sta tew ide  L983 ,  Ven tu ra
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