LAZ HAR #1

The Moslem Laz are cne of the few widely accepted, non-Turkic
minorities in Turkey today. Ethnically and linguistically, they are
most closely related to the Hartvelians (Georgians), and live along
the coasts of Trebizond on the Black 5ea, and in the ad jacent Pontic
Mountaing., Thelr dances are cleosely related to those of the neigh-
boring Pontic Greeks. Although thiszs area iz not part of Historlec
Armenla, there has always baen a sizable Armenian comomunity livine
tnere for millennia. The Armenian king Tigran II (95=55 3C) married
Cleopatra, daughter of Mithradatas Eupator of Fontus, and establlshed
closa ties which have persisted untll now. The Armenlans from that
area danced with the same lntense body shimmles and qulck neprvous
movepents exhibited by the Laz, and had adopted and developed many
gimilar dances., The original survivors are Zone now, orF are too old
to dance. These dances still remain to some degree, howaver, and are
done by the present generatlon of Armenlan-americans. The intense
Laz style has been lost, but the dances are still recogmlizable as
being “LAZ BARS".

Souree; We learned this dance {rom intermational folk dancers
in Boston, but have zeen it done occcaslonally by Ap-
menians, The dance was first introduced to intarnational
dancers by Frances Ajolan, the director of the Clilicia
Dancars in Fresno, Calif. This group, during the fifties,
performed many tradltional willage dances of Western Ar=
menia, particularly from ferzinza.

Mugie: Dance Armenian Side A-band #2,
Or, any good 7/8 'Laz Bar' music.

Style: Eract, vary loose carriage with knees slightly flexed.
Arms must be complately relaxed in order to swing in the
fast loose arcs of the Laz style.

Formation: Open circle dance in "Armenian hold" (little fingers are
intarlocked with hands held at shoulder height), but
closer to the shoulder than is usual. Leader 1z at right
end of line.

Meag., Ct. Movement

1 1i2 Facing center, step HLR in place with relaxed flex of
knees (cts 1 & 2).

2 J44  Step LEL in place (cts 3 & &),

E S&b Step RLR in place (cts 5 & 6).

748  Step LHAL in place (cts 7 & 8).

5 9410 Step forward H (et 9). Step L beside B (et &). Step
B beside L (ct 10).

6 1112 Step backward L (et 1l1). Step E beside L (ot &).
Step L beside B (et 12).

7,8 13=16 Traveling towards right, step R to right as body leans
barkward slightly {st 13). Step L in front of # as
body leans slightly forward (et 14). BHepeat (cts 15=16).
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but with accompanying
with elbows kept

To execute this arm swing correctly,
arms must be held closer to the body,

down at sides.

14, 16
15.

@ 1978 by Gary Lind-Sinanian, Folk Arts Center of New England,
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Same dance as above,

Ar'm movements.
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Arms swing up on cts 1-10, 13,

Arms swing down on cts 11 & 12
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as’s Costume, 10kl cenluy.

Paimted by F. Grigonan.
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