~ * POTKOLO
* (Poht-ko=10}

Konavle area of Cruatia, Yugoslavia

' Putkdin {vers1un 1), Th1s arrangement was 1earned hy Elsie Ivancich Dunin from
- Dr,; Ivan IvanEan at a summer Folk Dance School held in Yugoslavia on Badija

Island, 1973.- Dr, Ivanfan is presently the director and choreographer for LADD

: Ensemb1e based in Zaareb, but for many years he was the primary dance researcher

in the Republic of Crnat1a¢ On the Croatian coastline, Konavle is an area south af

- Dubrovnik, where Ivancan had recorded dances during the early 1960's.

This Potkolo {I) was performed in the upper hil?l v1T1aqps of Konavle. ﬁs of 19??}
the daﬂce was. nn Tﬂnqer 1n:1uded in- dance events. Tt :

Putkn]ﬂ {versinn 1) was observed and learned by E]s1e i. Dunin in C11ip1, a -

lower valley village in Konavle, 1976-1977. The dance is part of a nerfﬂrmFd

. dance and music program that is presented to visitina tourists. ODr. Ivantan also’

describes this version in his article on Konavle dances "Konavoski Narodni

-Plesovi", Tn Anali X-XI, Historijskog Instituta Jugosiovenske Akademiji Znancsti |
1 Umetnosti u Dubrovniku. (Dubrovnik, 1962-1963) Pp- 363-418. (Text is fn L
‘ Croatian, 2 page summary in German ) :

An AMAN description of Potkolo {I] is included in their Eth Annual Dance Institutﬂ

booklet (Lns Anq&1es, 1974}.

. Music: ! AMAN 105, Side 2, Band 5
”_ﬁefe}: L\ 3/4and 278
f' - poTkOLO (1) |
-qumaﬁinn:-é Nixed Ifne of M and M; durinq Fig. A joined hands are held at

shoulder level {e?hows are bent and pointing downward); for Fig. i e

" 'hands are brouaght duwn to 51des

Meas EE."-'_ Fiqure A (374 meter) -

Fac1ng slightly ClI, touch L ft diag L fwd
Lift L ft in front of R just below knee .
Hold _ G
~Hop on R
_Step fud on L . i
Step fwd on R [a Inng step]
Held °
Brinaing L. ft next to R and kEEpinn wt on ba115 uf ft, tWISt
heels to L : . ; i
Twist both heels tn R
4 Hold -
4 - . " -Repeat Meas 3. : ;
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" Arms- are brought dnwn and all dancers bk1p to end of 274 musin
- During this figure the leader turns down.the 1ine. and' passes under
'Jo1ﬂed arms {furming -an arch) of 1a5t two dancers : 3 :
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PﬂTKﬂLﬂ (II}

- Formations . . Wisad. Tihe of #-and Wy during fig A and B joined hands are held
' Tow at dancers' sides, ‘A scarf is held between the lead and -

:i.seeend-dencer

lat "“-F?EUFE A (3/4 meter}
1 Touch L' ft in front of R or place L ft auet off ground 1in frent ef R_-

« Touch L ft diag L fwd, keep1ne wt on R

“_ Hold . '~ .

Lift off both. it

" Wt on both ft :

R ft steps across 1e frent of L ft

" Hold :

© Turst to face dﬁeq R, eten L ft in place next to R ft

© Step R ft in back of L ft

' Step L ¥t in front of R

. Turn to face diag L, step R ft 511ghtTv to R

© Clese L ft to R

" Hold '
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_ Continue Meas 1-4 until music changes to 2/4 time
° Figure B (2/4 meter)

- 'For this figure all begin to skip in the CH LOD. A large _
handkerchief is held between the lead and 2nd dancer to form
wider arch. The Tead dancer (usually a male) winds the circle

- into a coil, and just before the unwind, he switches hands and .
holds the handkerchief in his L hand. He turns back behind

- the Tine, while the 2nd dancer must turn under his own arm, .

" not letting go of the 3rd dancer. The whole 1ine passes under

. the arch. If there were live music, the musician would watch

" until all have passed through the arch two or three times, before

- beginning to play Fig A again. With recorded music, the leader .

' mueﬁ dE%EHHTnE the number of arch passes relative to the length
of his line

Presented hv Elsie Dunin
R1ch1and Feef1ve1 - GLteber 8, 1977




