
ifdu6a/bav-aus/casey

zrl,r,Eqr4lER IAENDLEi (!u6t1ian)

Intloduced by the aust! ian studeni cooit rlill Tour',

19J1. This dance haE its origin in the Zi116t VaUev in

the Tirot and l;;i;Ge5tched by !!, (arl iiota! of the ritol

does rob nare the ta!€e wlndov figur€6' n@be!6 10 and 11'

these 1a!g6 eindoue v,ete add6il by the Good ltill Touf n6dbetB'

rhforiunately also the otielnrl nuslc €s not available on

re.ord in th6 !.s. in 1951 so the dance was done to aava! ian

Iandlet ilEic on a 78 tPn Victor reco/d "s.hv/antaler dohe."

This nu6ic has .ou becone a6sociate.t {ith the dace ln thls

counllXr' vhile i-t is a 1ovely Piece oi music !t i6 aXilosl

twice as fa6t as the oligtnat music is !'1aved fot the dance

in auEtria. slo{ing the lecotd doYh hellE !etu@ eone of

th€ chatacier and ch6!m to th16 lovalv Landlet.

Fecord, victor "schwa.taler rbhe" (61ow lt dom)

Folbaiio} couples' inside hands Jolned to statt' facing IoD.

I4endlet llaltz throuehout 6 stelB to 6 couts of nuBic'

to be erecuted aB Esoothty and quigtlv aa posBibtB, to be

danced on uhole foot (rot toes) as nuch aB po6Eible' No

dilpine or floxing knees, no slouLde! dtolling, tee! bodv

e!.€c-i ehen figue atlo{E lt'

r9

Pattern

1. lartnets slde bY 6ide

CCIY inEide handE leld.

both gtartlte outside

Ewinstng €trsight aljdr6

i! atouble circle tacing

rree hands on hi!s,

ft, lil l, l, R lwaltr folea! d
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4-8 M \eeps roving fv,d, tufts glrl In tuort of h'o

6de' he! orh d'n, inslde hanals stiu held.

clll keep6 y€1tr tunlne 1n ftont ot i4 mde! her

oee a!n, tulling cllll, progledsing ccll'
IOD RIOD

9-16 2. M facins cqy', { cM iorn both hands' ll R In

M L and 1{ l, in M R' uove ccl,l !0! 6vineing

str,aieht af,6 into the cente! and out' (l'I bacline

u! heae).

t?-24 3.  { i th bobh hands si iu jo i led'  M 4lEes R arn' ,

tsns l, to her L stil he. L alr is exiend€d in

f lor t  or  M's cnesr,  then cir- le ln !1ace CCI ' {

(take6 4 meas. to get ihto positior and 4 to

circ le.  )

25-)2 4.  Reve!6€ l lo.edue'  .a ls lng M L am dd iuh ct ' l .

33)tD 5. Cha4e hands so that hands are .ro65ed vrith R

on to!, tl goes dovm on he! R knee. M steps

over jolned LH ih a crolched Position, R! filst'

th€n places both joineil hands 6def, his R a!n-

pit and tuns in bont ove! positio! twlce CC[i

v,hife 1\r !,i6es. vrixh hantu stitl jolned, mvlind.

(fiandB at end of fte@e afe 6t111 cross€d above

l t 's  heed. )

41-48 6. M dancinE in prace. tacin€ ccw, leads 1,I {ith RH

(boih ha.ds ate stlU Joined) high CCl{ srbud
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him so ihat she ends behhd hin ?aoing CCW.

Soih hands renain joinsd t on l, htp. R €lrs

in a romded loBition fwil. Both lutbiie in

thie lo8ition l]\l lehlnd M R alD ln place ccw.

ll teade M.

49-55 7. Reve!'6€ llocedure' W ste?ling 611ght1y to L

behlnd M, joined lX on M R ni!, r ams fvd,

tdnine C{, W behind M ! atr'

5?-54 8, loth hanrte still ioineil, M back6 out ard under,

tunine. \{ tvrice 1n flont of hio into R snall

sthdov? lo6ition and tut! in vindovr loEiiion C1t.

In bhis position M calls tborgh v,indov, "cook@r-i

65-?2 9. Rever.se uiddow to i snall randov losition, tulline

l{ I time€ and t!!n CCl'r. !r calls 'c6okoo". In

both vrindovrs',1,'s elboa nuBt leEt on M!5 shoul.ter'

73-AA 10. Unqind vrindov and kee! tdnLng l4 rdt! LH

htgh stil latge e,indov, lositio. ls teached'

!H high ovethead, RX 1ow antt 4 shouldels adioiD!

!ng. lGep iulnine c1\, (use 4 n€as@6s to eei

inio losition and 4 -bo tuh). In tllE lo€i-bion

M gives a kis6 to sill tbJoush bie vlinitov?.

a1-88 11. Reve!,6e llocedule, tun lV I times gcf nH hielt.

It not anting to acc6lt anyihihg vrithout eivirg

in !,etun glves ki5s to M th!'ou€h e,t dov.
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A9-96 12. D!o! hands, -tate la€nd1er losition' Eulpot'tlne

each oth6! on shoulde! bladeE, aes high and

to6rl, l{i6 aleE lBsttne o. MrB, rlance Iaendlet

twing cvl, lrogtoE6lne ccl{r to b€ dahc6d

soothrY on whole ft.

g7-I92 Releat entile ddce, end up wlth liftlng w sith

shoutdet Mist  1 i t t .


