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BALKANALIA

BALKANALIA is a collection of popular folkdances & dance songs from the nations that
comprise the Balkans: Greece, Macedonia, Serbia, Bulgaria, Croatia & Romania. The
transcriptions are scores and may be used by musicians who play diverse instruments.
Each individual title contains all the information necessary Jor playing the tune: play

patterns, tempos, chords, harmony parts, rhythms, lyrics. Some of the pieces are easy and

beautiful: e.g. Ant’aman Palikari; Legnala Dana. Others are difficult in the extreme:
Varnenski Kyutchek, taught by Yves Moreau to an Australian exhibition dance ensemble;

- Patrounino, transcribed for Dimitri Valkanoss, a Bay Area Macedonian clarinetist. Alf the

tunes in this collections will challenge and delight you, each in its own way; all will require
you to practice, practice, practice! And.... adapt! Adapt tunes-to your talent & instrument.
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1. Alunelul de la Urzica - 33 Pajdushko #2
4  Ant’aman Palikari‘ - 35 Patrounino
5 Ciocarlanul 37 Prekid Kolo
10 Cujes Mala | 39 Raca |
11 Divcibarsko Kolo © 40 Pelistersko -
13 Dobra Nevesto - 41 Polomka ~ Metovmcanka~'
14 Dobrudjanska RaCenik Kostenka (Brass Band)
15 Douda’s Round Dance 44 Saflitsenia-
(fast pravo) - 46 Seljancica
17 Gerakina ~ 48 Sirtaki (Zorba’s Dance)
19 Gergebunarsko Pravo Horo 49 Syrto Ikaria |
21 Homoljanka 50 Syrtos Kefallinias
22 Ikariotikos - 51 Syrtos Rodou
24 Itele 52 Trata
25 Karagouna 53 Tsamikds Medley
27 Kriva Kruska _ - - (Pes Mou Pia Mana ~ Itia ~ Arahova)
28 Legnala Dana 55 Ugrtinska Ruchenitsa
29 Mari Mariyko - 57 Varnenski Kyutchek
31 OpsajDiri - 60 Zonaradikds
32 Pajdusko #1 - .61 Zupcanka
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BALKANALIA & other collections of ethnic folkdance music and song
_ are available from THE VILLAGE & EARLY MUSIC SOCIETY
Richard Geisler, 15181 Ballantree Ln,, Grass Valley, CA 95949~ 530/477-2293 nchgels@jps net -
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record refereme

cAthena /074

/Ant'aman palikanari, dhodheke hronon/
/Genitsaro me pinir an pera stin frmngja/

/Na matho to dhoxanari, ke to polemo/
/Midhe dhoxari manatha, midhe polemo/

/Mon matha tin aganapi tin paterimi/
/Ta sidhera patounousa, ke vgaza nero/

This melancholy song tells of a 12 year old boy who is
conscripted into the Turkish army, armed with bow and
taken away from his country to fight in a foreign land.
It speaks of his love for his fatherland and his desire
to be freed and return home.
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Notes on playing CIOCARLANUL (Cho-car-lon-ool), The Lark

¥ Originally scored for accordion, violin, clarinet & small chording instrument

v Soprano recorder may be played ad lib. from vn part; autcharp is suggested
for light, trebly chording, although guitar may be used

Y Music is

v Clarinet
write

v Play the

arranged to play dance 5 times. 4 to 6 times is suggested.

part may be transposed and played by second violin: To do this
cl. pt. down one whole step, eliminate both sharps from key signature.

music vigorously with plenty of verve. Observe accents and embellishments

75'2/{”:{ Seisler

Aoril, 1992
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+ Look complicated? It isn't when you focus on one part at a time! Original instrumentation: tamburitza
orchestra. Score adapts easily to other instrs. At A melody may be played 8 bassa, except for bars 5-8
(1st ending). Soprano recorder playihg mel. at A-& B 8 bassa will sound as written. T Cﬂﬁ?’ﬁ
T S

+ Chording by accordion or guitar: Follow rhythm part below 2nd staff in each system.
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Notes on playing Divcibarsko Kolo: Girl from Bar (city on Adriatic coast in Montenegro)

| RECORD REFERENCE: Borino Kolo Folk Ensemble, BK 576; Jugoton, VVS 60941 |

+ Original key and instrumentation: E major; accordion, 2 frulas (high pitched
Serbian fipple flutes), bass & string chording instrument.

+ Substitutions: For flutes, may use a soprano or sopranino recorder on top
flute part, a soprano recorder on the bottom f1l. pt. (A sopranino on the top will
sound more like a frula and will play key of F [with Bb's] with greater facility
than a soprano ) These recorders, in playing the written octave, will sound the
notes an octave higher in the frula range. It's quite alright, however, to use
pairs of other like melody instruments or a combination of compatible mixed instrs.
playing the written octave. My

+  Enbellishments & Excitement: (j)Flutes play the mordents (M¥) at A & B twice
through the tune. For A3B3 (third time), more excitement is created by J’ =

+ Chording: guitar: 3% F ‘5F
accordion: F F
J J cross~overs & counter basses for half notes
indicated in score.
+ D is acc. solo, except for last time (D3) when fl. plays its part, joining
the acc. to play the last 9 bars of the tune, including the FINE ending.
+ Fancy fingering for amazing triplet speeding at C : For the ambitious or able

However, note L. hand notes in score. Acc. uses

acc. player! Numbers above the notes indicate fingers: "1" = thumb, "2" = index
finger, etc.
f _ » .
-~ 321321 321 231 3
= 3 4 4 3Y1,32524 74 1 V242224 2 4
B WA oo T — P S
Iﬁh 0 1] 189! J I 11 77 Y 2 4 ] | I 'y 1 1} [¥) N
148 (W LBV ANX S EEE e rd 2 I T 1t o O
: A7 M 77 I\ 7727 S l
3 3 3 -3 [ g R N .';;t &

Transerrbed By
Tehard Geisdér
6/93
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Notes on playing Dobra, nevesto (Dobra, the bride) [CASSETTE REFERENCE: Bulgarian Folk Dances YM—UOP—Sﬂ
- DOH-brah nev-VEHS—~toh - a type of dance known as "horovodna": dancing song -~ dance presented by Yves Moreau
- from the Pirin regiom, S.W. Bulgaria, around the town of Petrif - instr.: gedulka, kaval, tambura, dumbeg, bass

- accordion chording: ,h drum is a little more active in D than in C - very active for last CD
- to end: begin ritardando in bar 3 of D, last time approaching fine.

/Sr'lo‘éti e Dobra, kisno sedela/ Dobra sat very late last night tf‘d;{fCJ %»&di

/0j, Dobro, Dobro, Dobra nevesto/ Dobra, the bride

Chpb @%ﬂf‘d (%l é)‘

/Ta e naprela devet vretena/ (She) spun nine spindles full of fine threads
/Devet vretena tenka osnova/ y i : ar’ ]990
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Notes on playing Dobrudjanska Ralenik: dance from Varna, Southeastern Dobrudja - teacher: Yves Moreau

- technique vs style & embellishment: A & B attempt to show or suggest embellishments; A' is the "plain Jane" of
A (with makeup!) =~ may play A' instead of A

- AO = play open chord in C: root and 5th - chording: accordion/guitar: !J F F' lorlJ F J 5'

- percuss?i.on: preferrably tupan - typical drum patte\ril:l for 8 b\azzjs (treat A? Lib.): _
AU BIADp J LTI BA T LI T 2p ) b5 Transerided by

LT, , 7 I5(e7e
S SRR IFRFNEEEEIEE I L S JE By pEII T3 ] T@"g/;}j;{%g(

~ cassette reference: Yves Moreau's recording of Bulgarian band not available 14




D.C-

(L2 8

-~

-

trme

b 0C

(2 Sor

5

Y

(AV)
p —d

%
(V)
(A¥)
(AY)

(¢

uz:

24

v
Ld

AV
AV

-—

A

P

Lalll |

Nﬂ
87
B

of

l] 7

L4

474

o, . 4

15

1

—J

[ N 4
1—

| o T I

o
|

\

—F
£ 4

RANS
AR R

k-4
177

g 27 f

("2 |
Jird
[Vid]

B

17 1 4
K AR

B

Fast  TaVO

—

1
=

A

AV
&

P b A
s
i

|

AY
Je J_ 4. |
vV g7 ¢
]
F ¥ g

3

7 1
e X

]
rd

T A |

£
]
v 4
o
¥

1 ¥

Poudas Round Daice

7
4

A

T

)]

77
YA
,

fond
(W AW

repealt preceatng $bars

1

—_
1

Z

o

(OR)ECDET OB+ GHN+OB

1

i

| o

I

1

Pl 4 o o

(e)q2

-

7
3

Ld

e 2

-4
b

acc. (V1 taelpy

\e
Ie

.-_g?

C ) occ. (v tacel)

accora’

[
+vr0l718%

J=160

fo

¢

Pt

®

®

T T 14e

|

3

e

VW



Doudas Found Darnce, 2 /2
b
@Elsk‘;o/o 3 3
3 3 -T- 3 3
7354 - 7 pi — v, 4 + —
;H'J Ll g I T L # ]
7 3 3 E7 b7 5 3 6 Vete,
3 : 3 3 3 3 3 3 3 3
= s T
g 11 1 1 J 1 £ P | P rd
R o T - "
P4 # g ¢
3 3 3 3 3 A
. ] -
7 — 1 e«
7 e
M)on
3 2 <4 v
~/
3 ’-" 4 ,— -3 3 T j Ol a 3 . Pl A’"
rd r X% d r. r 11T 174 FuT 1
) : | i | |3 A
Hhr—d7y X
b T2y Py b7 £b
£ gr 7 ller :
23T N 3 3 34 3 ViR 3 e
1 P——i— ] T 7 e
4 g ¢ 7 SRS J T /4 Tk / A o T 7 [d { L Ll
et l v / r-v ¢ L4 YY v —r P
acc. 1 2-
3 3 3 )'
v iy 3 3 g 3 3
J i T . Tﬁﬂ ] 'ri
o J g T 111 17 s 4 d 4 1 1 1 1 11 J 4 [* 1 | ]
YT F &y V1 JT vy Y Y /&4 PArEN A AR ) J g7
77 \cf i 4 L4 Ldl "1 / v r' L4 4
b7 b b7 b b D.J.
|k B £ £ 22
3 3 3 3 3 JT 5 3 ]z ;5 3
o . 25 B O B i - ; 0 -T
e 4 4 J 11 T J 4 Pl | I . I 1/
TYeéeLS] 1 vy r rv r i A 1 A7
L4 ’ { v L4 '-i- #- L2 4 ’5:'5.
Dfgrie
] _ _ f7r1e
#OlES 071/65__(%’)yﬂaua’a5 Hound Dazrce, comyposed by Boris Lardv -
. » _ ) . . '/ :
v or1ginal mislruzmentalion : £ accoraions, 2uiogas, bass, Lyoart ~ ——
adaot to suit-Key s good ar el b
% Sur ey 75 good for-use of clarzrel(s) R
vorcheslralion, as inazcaled i score — adapl Lo Sucl
! " g
Lurte 7snEplayed for-beauly’s sake L

v Séy/% s’ er16e((75/771€1ls « THs

ul 707~ (s verve sbouzice. Fay 1Z pmaraald, rotes abrupel,short
wilh plenly of goeed s soireC. Gou'll meed pirnty oforactie !

Moraents (wv) are sr1any S IMUSEHOL Se Zgnored~ rray be o (ayed

as: J= 7 or fI), deperndirng or yourlechrigue S nsrumenl,

v a/rummz}zy : zﬁ”zyoan/ol‘@’o‘m&/

-
bodm®

I
“tick®

v cﬁora’fhj : ﬂ ﬂ ) exce o where nascaled cﬁ;’%rené‘gy at £, F5 &

drum Lacel at &F 5 15€ 8 bars of H;
Follow choraing schesmeal F

Liyectue "Crispychoraing riay ackieved by ar acc Gy 11g LA, bass
WIilh R.H.Choras. /mra?}y 2776 ST A‘g staccalo f v

7ecord referesice s BalKanlor, BHA 402

Crarcrobec by

Nocharad Ze/ser
o 77,7987 ~



o~ (91'6866

Serakina

i
h L& 7 )Jf““’.
’.‘. -
il
N
Mw./;JJf /Ar.l
SRR EA ) /
AN N
Nai S
. N
+ F +
- A_N.I.s
] ill
N\
Ar.u ]
Mra. A1
L <
i
jtu Mm
N -+
+1Y ﬂ/ +elt
L hu#
N -
‘r.ur 2l
T kA
/ﬂv B 2y

AA!. \L
i N |
’ h U
Ny i
4
A PI! } N ™
wA._”H A””
” \ SN § VN
S ERAENEL m\g
f B .4U|
SIUEN
At
s )=
ﬂlrl..bB ﬂ_,rlv.
2
)‘raiu, \M
Nl A
SMHN oY
WLAFII F ./WLAFII

14
|4

gV J 4

._
N m .T_Ill
A Un =
+| O+
o
"\ + ‘
-l -
| bal ||
Y\ M
mﬁ/u AY g 5B
.\ .ul Y
(G ) b N .
= < ey "
M\f b 5 + N
N (N
S )
Y aJQHMy Jw
N R
NN +
LWW ‘rﬂﬂ Ny
NE:R ﬂr\f
i
N
]
. A Y -
o\l ™ hm
1 . +

i
| i 4
PR
+
- —

T X~

4
7—
W
"4

r >
4

Tambourine =

»

PRPREE

7 77
drums, other perc.
T, (KBP

5

(@) SN

a m

T bam
oS

DS 5

NI LN o

Q + 9

oo e

L 2.8% 8\

a;rl b N

(M/

V. 4
4.
P4
| I
]

N

(40)

F7

-
£

ﬂ
P
T r

ot —

Bb

s O, ()~ |
=
B -

—~

Y
|
1

gy

r A
| .
1

Interlude instr

©
~ (40’)
r
1

acc.

>

g wern

ally ety
ed on clar/nets

This arrwgmenf /5 e5
£

-

17



36/’(2/@2& | GeraKina, 2,2

less complex amangemenf n Gmaj.

@%ﬁf’f/ L——ir:ie S — Lo — P TN A!\'l
" ’ - ; - " A7, yi | N a—
e e s
(Em)  fom) &\__/\f _chorus.
A N S D7 & PN
IE — | e = — 2
— : =7 7 ” A
5 = F = /
_ inter(ude
B) chorus g7 & S & AN
17— — — T A—l— V1% — 7 > ”
e
Interlude (s Tntro) 1 2
A § o Ay S & J
4 4 o 4 4 [ 4 5 PR ‘g 4, N
7 e P LR
A - — (L
Ttro (€ with pickups)+ (ABC)5*
Kinise i GeraKina Gerakima went to the well
Ja nero Krio na feri To draw waler, cold water:
Chorus: Chorus:
Drun drun drun drun drun drun Tin —a«Ln’ng—Lx’n , a—Cz’ry
Ta vrahiola tis vrondhun. Is the sound of her bracelets
Ki’epese mes sto pigadi She fell into the well
Ki’e\{gaLe foni megalr. And shouted LoudLy.
Ki'etrexe o Kosmos olos Everybod/v came running,
Ki'etrexe Ki 'ego 0 Kaymenos. And’I, poor fool me, was among them.
GeraKina da se vghalo "GerakKina, T'LL pull you out .
Kie 3meKa da se paro. And then you'll have to marry mel
record references: .
National 459 Some versions have a fifth verse Lranscribed b
FolKdance Undler- in which he lets g0 of the rope, ﬁlé«jfdfdge;j&"
ground#4 and she falls back in, her bracelets

J’fngtfng all the way down.
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NOTES on playing a fast pravo:

TEMPO: A steady beatof . =132 (or a bit more or less) is a good moderate tempo for a fast pravo. You have

the option of adding more sweat and excitement by beginning more slowly but accelerating the tempo with each

successive playthrough, finally reaching a supersonic finale that will leave dancerjwhea‘rgdly happy, and ﬁa py.
CHORDING & DRUMMING: Chord and percuss as if the meter were 2/4: gtriy ¢ v ﬂ dr: ﬁaB
INSTRUMENTATION & ORCHESTRATION: Use a variety of instrs with different tonal qualities. Begin by play-

ABC with entire orchestra. Assign following sections as solos to individual instruments.

Transcribed by Richard Geisler
June, 1998
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Notes on playing Homoljanka (Girl from Homol) | RECORD REFERENCE: Festival, FM 4004(45ﬂ

+ Original instrumentation: frula (Serbian/Romanian flute), accordion, bass.
The key has been changed from B’major to D major to accomodate a soprano recorder
as solo instrument with the possibility of adding a violin.

+ Tempo: It's a red hot piping piece at 4 = 192. Dance instructions suggest
slowing the record for the sake of less exhaustive stepping. Something less than
192 may even allow you a chance to play the tune!

+ Embellishments: Very necessary or the piece is dead, so develop your twiddle
fingers. The foléiéing‘ggsomodates the soprano recoqga{. Adapt the mordents to

your instrument. % o od Lt My = g r (up a whole step)

A asemrmens

+ Accordion chording and chordal droning: Beginning bar 2 of@ , acc. right
hand plays constant staccato eighth note chords throughout the tune and its repeats:

. - - Iy s 4 n - - - T - -
l E E E Fi etc. Beginning At@ and continuing to Fine, acc. left hamnd

uses chord buttons to play a sustained drone that contrasts
+ Bass ersers

with the hyperactive right hand.
bar 2 of@and ‘continues playing @thrbughout@and its
repeat. In(B) & @ bass plucks beats 1 & 2 on the
tonics of the chords. ’ ) -
Crapscrtibed Sy
Tocpard Sisler
5/93
21
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| RECORD REFERENCE: The Folk Dancer; MH 45-4050A |
Notes on playing Ikariotikos (dance from the Aegean island of Ikaria) ' D.S.1
Original Instrumentation: solo oud (outi) + backup chording by bouzouki? tambura? No percussion.
Substitute Instruments: Guitar or mandolin would keep the "pluck” in the piece, but violin or clarinet could be
played greekly. Sections G & H (same as F & E down an octave) could be disgreekly omitted.
Unethnical Orkestration: The Greeks wouldn't, but you could..... be very "bulgar" and assign sections as solos
to a variety of melody instruments played in your village.
Chording: To get the effect of Greek chording instruments, use not only a guitar but also an autoharp. Use the
chording rhythms indicated at INTRO & C and apply them ad /ib. with appropriate variations throughout.




CLARINET /m p / 0 T/K ﬂf Transcribed by Richard Geisler
- June, 1998

INTRO = 100-112 I+ (AB)2X + CDE + FGH + CDE + AB ~ G
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Notes on playing Ikariotikos (dance from the Aegean island of Ikaria) D.S.1
Original Instrumentation: solo oud (outi) + backup chording by bouzouki? tambura? No percussion.
. Substitute Instruments: Guitar or mandolin would keep the "pluck” in the piece, but violin or clarinet couid be

played greekly. Sections G & H (same as F & E down an octave) could be disgreekly omitted. -

Unethnical Orkestration: The Greeks wouldn't, but you could..... be very "bulgar” and assign sections as solos
to a variety of melody instruments played in your village.

Chording: To get the effect of Greek chording instruments, use not only a guitar but also an autoharp. Use the
chording rhythms indicated at INTRO & C and apply them ad ib. with appropriate variations throughout. o 3
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1. L :
Legnala Dana zaspala, lele Boze Dang lay down and fell asleep, oh Lord,  "In the dream three men came,
Vo edna mala, gradina In a little garden, Three men, three young lads.
Vo edna mal adina. lele Boze In a little garden, oh Lord, The first gave me a gold ring.
3, gt ] 2 “ Under an olive tree. The second gave me an apple.
Pod edno drvo maslinka The second gave me an apple,
2. 2 oh Lord..
Poduvna veter od more, lele BoZze  The wind blew from the sea The third kissed me."
: : And broke off an olive twig, oh Lord.,,
Otkrsi granka inka
%l masl. 5 And broke off an olive twig, oh Lord.
Otkrsi granka maslinka, lele BoZze 1t hit Dana in the face. 5.
Udri mi Dana po lice. "The one that gave me a gold ring,
3. 3 He can go crawl through it.
Vikna mi Dana zaplage, lele BoZze = Dana called out, began to cry, Z’e 0}:’: bthat ga"i ;’;eth"" apple,
”, . e green ti e grave.
Of lele le le do Boga. Oh God, I had just fallen asleep Thaeyone } hftr revced me gr

Sto bev si slatko, zaspala, lele Boze
I slado v sonci sonuva.

4.

Na son dojdoja tri ludi, lele BoZe
Tri ludi, tri adZamii

Prvi mi dada zlat prsten, lele Boze
Drugi mi dada jabolko

Drugi mi dada jabolko, lele Boze
Treti me mene celuna.

And was dreaming a sweet dream.”
g Let me spend forever with him!"

5.
Toj $to mi dada zlat prsten, lele BoZe
Niz nego da se provira

Toj to mi dada jabolko, lele Boze Transcribed by
. Richard Geisler
Zelen da bide do groba. March, 1990

Toj $to me mene caluna, lele BoZe
So nego da se vekuva.
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A . -
Mari Mariyko
sorlice moe
izlezi mari
utvon na dvora
ta da ti vide
v . V. .
corni ocinki
v . v . .
corni ocinki
. A4 .
dali sa corni

Abre junaZe
ludo i mlado
podjuval 1i si
po ravninana
vidjudal 1i si
forna vigni&ka
mojne olinki

v .YV v .
dvastris po corni

A, .
Mari Mariyvko
sevdjo golema
. " A .
izlezi mari

A .
vav ravna gradinka

ta da ti vide
belkunu lice
belkunu lice
dali e belku

Abre junale
ludo 1 mlado
podjuval 1i si
na planinana
vidjuval 1i si
beli snegove
moe e lice

dva¥ trid po belo

Wari %czrj}//@

Hey you, Marika,

my little heart,
please come out,

out into the yard.

I want to see your
little black eyes,
little black eyes.

Are they really black?

And hey to you, stalwart,
crazy and young,

have you been

in the field?

Have you seen

the black sour cherry tree?
My eyes are

two - three times as dark.

Hey you, Marika,
sweetheart grand,
please come out

into the smooth garden
that I may see

your fair face,

your fair face.

Is it really fair?

And hey to you, stalwart,
crazy and young,

have you been

in the mountains?

Have you seen

the white snow?

My face is

two - three times as white.

Translation from Bulgarian to English,
courtesy of Tatiana Nikolova & Ron Houston,
THE SOCIETY OF FOLK DANCE HISTORIANS
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[RECORD REFERENCE: Aman 106; Jugoton LY Vv 59] I2Lrp +(ﬁ‘B) + 6
+ Original instrumentation: tamburitza orchestra. Score is easily adaptable to
other instruments.

+ Introduction & play pattern: for Intro., play @ once instrumentally (J 52)
Then proceed to play @ 3X¥ followed by @ 2%, repeating this pattern once,
ending the dance by playing @ Note metronomic indications for accelerando.

N
N

p =
U

S

+ Chording: + Bass line: note that lower bass pt. is played octave
lower at @ , but in written octave at .
(@ISt playthrough)
Hajd'u kolo sve selo, zaigrajmo veselo Everyone in the village,
Zaigrajmo veselo, hajd'u kolo sve selo. Jjoin the kolo, dance lively.
Chorus (@ ond g srd play:hroughs) z m > 5 d‘
/Opsa_] diri dir dir di, opsa_] dara dar dar da OpSaj diri ... ;( z e }/
Opsa_] diri dir dir di, opSaj dara dar dar da./ // f :*j {
Moj Je dragi gore list, 1jepSi nego runolist Mr dear is a mountain leaf, e’j e
LjepSi nego runolist, moj je dragi gore list more beautiful than edelweiss. 0/9«{{9 7?/03
. P
Odkad 1mam dragana, nedam viSe tavana Since I've got my dear,
Nedam vife tavana, odkad imam dragana. I don't give away my attic (trousseau).
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Originally transcribed for
Bulgaria the Mandala Folk Orchestra
by Jack McCreless
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NOTES ON PLAYING
Rhythm & Chording & Drumming for a Pajdushko: |D D [
Tune is well played by a combination of instruments: accordion, clarinet, violin, flute
Richard Geisler
1998
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Bulgaria the Mandala Folk Orchestra
by Jack McCreless
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NOTES ON PLAYING
Rhythm, Chording & Drumming for a Pajdushko: | D D | Tempo is moderate to fast
Instruments & Orchesration: Use a combination of accordion, violin, flute or soprano recorder,
guitar. 4 good way to begin is to use all instruments in the orchestra at 4 & B, then to assign
solo sections to the various insruments for C - H. An option is to bring in the whole orch.
at E and H , assigning solos at C, D, F & G. It's up to you and your genie!!
Richard Geisler
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PAJDUSHKO #2

Originally transcribed for

Bul garla the Mandala Folk Orchestra
by Jack McCreless
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NOTES ON PLAYING
Rhythm, Chording & Drumming for a Pajdushko: | d D | Tempo is moderate to fast
Instruments & Orchesration: Use a combination of accordion, violin, flute or soprano recorder,
guitar. A good way to begin is to use all instruments in the orchestra at A & B, then to assign
solo sections to the various insruments for C - H. An option is to bring in the whole orch.
at E and H , assigning solos at C, D, F & G. It's up to you and your genie!!
Richard Geisler

Note: The chord letters in this transposition for clarinet are not transposed

1998
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Transcribed for Dimitri Valkanoss, Macedonian clarinetist

Notes on Patrounino; ( ﬁ 3 C)Q,f}- (pz)z’;- ?.;. Dz

v’ Dance introduced by Dennis Boxell

¥ Originally played by clarinet, trumpet, accordion & drum
v' Basic rhythm & accordion chording:

J- J JJ .‘ variation: J J’J J J.r)

123 45 67 £9 7077

Ath&BthbarsofC:.'-cJ JJ

Y Drumming:
At beginning, 1St bar, drum is tacet. Enters at bar 2
Drum rhythm is indicated in score for ABC, but is quite Ad Lib. It
never hits on all "beats"(as indicated by basic rhythm), but tends
to hit on beats 1 & 8, sometimes hitting only on beat 1. If a tupan
is used, it is possible to fill in some of the missing beats with a
slap of the "tick stick".
¥ Clarinet style:
Use soft buzzy reed & very loose embouchure. Resulting sound is very
penetrating and is suggestive of a zurna. If the clarinet line is
played on a clarinet, the part must be transposed to 1 flat at A,D,E

& F; to no flats at B. If trumpet is used on ond line, transposition
is also necessary.

Cranscribed for Dimilri ValKaroff
acedoriarn Clarinelsst

Kz'cé'af'af feé’ér

Z7ov., 7970
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Notes on playing Prekid Kolo ("Pause" Kolo) |RECORD: Natiomal, N 4518]) f’%e’m
+ Instrumentation: Original instrumentation uses accordions on melodvy & ol |
harmony. The tune adapts easily to flutes, recorders (sop., mel; alto 8"3, ‘7’3 v,
har), violins, clarinets or combinations thereof along with ChOI‘dan - y—
instrument. c7 F
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(Notes, continued) ,‘,{. ot
+ Tempo: Tune begins at J = 092, but accelerates to 104 in the first
6-8 bars. »

-~ )

+ Embeliishments: mv = 13 | A = J}) <

+ Orchestration: No percussion in original, but tambourine could be added discreetly.
The score also indicates doubling of melody an octave lower than written parts at()éida
with a simple o line below the melody at(:). )

+ Chording: except where indicated otherwise: bar3 of ®. ¢ indicates
the omission of the upbeat when playing the repeat of a section. At , chording is

indicated above the bass line for the lst & 3rd times through the 4-bar section and below
the bass line for the 2nd & 4th times. "c—o" indicates "cross—over" for the acc. (=

playing the 5th of the chord on the downbeat) . - .
| " Craxsoibed by iAar Seirer 5/93 2g
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Polomka, Metovnicanka & Kostenka, p.2/3
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POLOMKA

Intro ghars Lacel

Polomka, Metovnicanka & Kostenka, p.3/3
- BP TROMBONE -
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Notes on playing Polomka — MetovniEanka’fiostenka -~ -/

+ Pronunciation: poh-LOHM~kah, meh—-tohv-nee—CHAHN-kah, koh-STEN
{ RECORD REFERENCE : Aman LP-104 |

+
+

+

Original instrumentation: clarinet, alto sax, trombone, tuba, bass and snare

drums, cymbals

Alternative instrumentation:
tuba pt. - gtr or ¢l on tbn »pt,

xan Crwrscribed by
Trehard Jez)’/er

6/93

. string bass or guitar or accordion bass buttons on
in which case the lower (treble cleff) notes

are played an octave lower (with the cl transposing to key of D) — acc or vn

on cl/sax pt (melody line).

Percussion:

Bass part:

Note: To the extent that substitutions are made,
there will be a corresponding loss of the somewhat "loose,” "decadent" effect
produced by the combination of low brass and reeds.
Bass dr thumps on beat 1 of each bar while snare dr and cymbal take
beat 2, beginning at Intro and continuing throughout.

patterns are given on the cl/sax part.

Eb alto sax:

on:

Accelerandos are indicated by the metronomic numbers in the parts.

Sax doubles clarinet, taking a solo at
not provided.

They are

This part is so fundamental and repetitious that only indications of

C). Sax transposition is
Sax plays in key of A (3 #'s), beginning Polomka after Intro.

subtly important to the effectiveness of the music and the fun of the dance.
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Notes on Saflitsenia: Transcribed for Dimitri Valkanoff, Macedonian clarinetist
Dance introduced by Dennis Boxell. Saflitsenia = woman's name

Originally played by clarinet, trumpet and drum.

Metering, beats & percussive accents: In this transcription the J gets the beat, 14
beats per 6 bar section. Basic drumming pattern would permit writing 8 bar sections
in (2+14242)+(2+14242)=14 beats (Parentheses indicate 2 primary phrases per section)

Basic drumming pattern:l) (7 d) (l) ( ( rLJ[’( (I (Beats 1 & 6 are more often light,
: . 3 ; 5 z unaccented beats)

Performance: clarinet tone, very buzzy (imitating zurna sound). Trumpet & drum enter
at bar 2. Continuous accelerando A through D, with incremental speed-ups by sect-

ion.
Advice tg clarinet players: Drink 3 cups stiff coffee to stimulate nervous system; e
once fingers start to twitch, buzz off! - oy '
' Tochard Seisler gan., 1997
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Seljancica, p.2/2
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Notes on playing Seljancica: sell-YAHN-cheet-sah (Village Girl)

RECORD REFERENCE: Balkan 551; Folk Dancer MH 1006; Folkraft FT-45-1401;

Jugoton C6259; Jugoton LPM—4; Sonart 2021; Festival 45-4815

+ + + +

Other names: Djadko Kolo: jotch-koh (Student's Kolo)

Original instrumentation: tamburitza orchestra: prim, 2 brac, bulgaria, bass
Introduction: last 4 bars of C with 2nd ending

Substitute instruments: accordion/guitar chording is indicated below 2nd
staff in ABC. Follow same pattern for DEF, adapting to upbeats without down-
beats one bar before E & bars 1-2 of E. Accordion or other melody instrs.
may easily substitute . for tamburitzas.

Accelerando optional: This tune can be played several times, increasing the
tempo on each play-through, especially if it is played instrumentally without
vocals.

Extra part: This arrangement of Seljandica includes a 6th part, not present
in the original tamburitza orchestration. This part mainly fills out chords
and may be omitted. This part is represented by the lower notes in the ond
staff of each system of the score.

A /Seljan¥ice malena ko to kuéu Fuva/ Village girl, who is home?
B Nekad mama, nekad tata Not mama, not papa,
C /Nekad mama, nekad tata, ponajviEe sama/ Not mama, not papa, only me!

D Kad se cigo zaZeli pefenih kolaca When the gypsy wants hot biscuits
On posalje ciganku da po selu vrada. He sends his wife to tell fortunes
E Grmi sjeva, vrljeme se mijenja in the village.

F /A ciganke varoSanke jo$ iz sela nema/ Thunder, lightning, the weather is changing
And the gypsy women haven't returned

A Kad se cigo zaZeli sira i krumpira from the village.
On poSalje ciganku da po selu svira.
B Grmi sjeva, vrijeme se mijenja When the gypsy wants cheese and potatoes
C /A ciganke varoZanke jo¥ iz sela nema/ He sends his wife to play her tamourine
in the village.
t?"d?[fé?"[(e({ 6 Thunder, lightning, the weather is changing

76%““3@(}(67" And the gypsy women haven't returned

from the village.
6/73
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Tsamikos Medley, p.2/2

CLARINET TRANPOSITION OF C
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Notes on playing Tsamikos Medley .b ,h ,h )

Rhythm for Chording & Drumming: ¢ 9 D (D (Dr. may drop last "note" in rhythm)

Clarinet Transposition of 4rahova (C): If clarinet is available, use it in preference to any other
instrument for this part of medley. Play freely but in rthythm. Use glisses and bent pitches
for greekiest delight!

Orkestration: Here is a suggestion. Begin with flute or alto recorder 8va. Add violin Joco on
repeat of A. Let violin solo at B, playing 8va the 4th & final time. Clarinet solo at C. Let
thythm instrument (e.g. guitar) and drum (e.g. dumbeq) play a 2 bar vamp at end of C before
melody goes back to A ta finish the tune. Violin & flute last time through A. Keep chording
& drumming going all through. Slowly accelerate the tempo throughout the play pattern.

Arranged by Richard Geisler
June, 1998
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dagrcinska rachenitsa

Originally transcribed for
BCILQGRTG the Mandala Folk Orchestra
A ORCHESTRA - by Jack McCreless
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NOTES ON PLAYING

Rhythm & Chording for a Ruchenitsa: | DD D | or [ DDDA Tempo is fast

Substitute Instruments: violin / gedulka - soprano recorder or flute / kaval - guitar / tambura
Other effective instruments: clarinet & accordion

Beat rhythm on big drum.

Richard Geisler
1998
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agrcinska rachenitsa

Originally transcribed for

CLARINET Bul garia the Mandala Folk Orchestra
A ~ by Jack McCreless
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NOTES ON PLAYING
Rhythm & Chording for a Ruchenitsa: [DDD Tor1DDDA Iempo is fast
Substitute Instruments: violin / gedulka - soprano recorder or flute / kaval - guitar / tambura
Other effective instruments: clarinet & accordion
Beat rhythm on big drum.

Richard Geisler
1998



=] SEE o
51 > Wﬁ/ Wh. H1 W. <= e
.w 1 L,rﬁV \ Ik & HH“ ihs P aill i LI
ﬂ IJJ A . .‘r/._ = L“”.’ . XN Y
S| 13RS s 5T TN Y ‘ )| —
SRR e S S el
N 4_\./ 2| EaN o SMR c_ " 1] L) 4.1HE | i~ N
ﬁ o l— o] L e 6/ |V m MA L
. = N N l,y A+ Ty AMJ
i 'y TN e Al .
N #T ( ﬁ AN A e ) RO Mﬂ L _
”l - .ﬂﬁ Ty N_L h S lo .
11 MA 3 v i 1[N s o \
o ,rlw Sy AT Hal | Ty} . NS
A\ H B zlwAfllMNm*7 ﬂ A A . )
WY o < < _ bym ol N ol N C
NR: R T || Nl N -
/ﬁ 0] MA ArH— I flr N RERN,
< | T N IR e T Ny
Q| R <UD R SRS RSal i ,
% W\ S hpen e S~ DT o ,rluxv J. i o
un ¥ mz% mm S M MA(J - AT T
8)%. i & X R B Aot N IR |
\ - -1 . -
Ny 1! wfh Ry /W/u ‘.LHH— T Mdm x— 5 Mo M
Y o] BERMA
h ) L : he 2 1 , NV %
SN YT PR s [
[ w15 S Hl @ Sy L
1] !l].l' o|® .|s
5 7] MA N ﬁ.r 1] a_ I\ ¢
N U Sl o N 9 N s [
N 3 hn&‘ x G u - L A I D)
W Elm © S AEX TN T s Aixﬁ < X .
& 3 ik el I S 1 BN~ [ =
i 9 N S TN N | N 11190 *_
7 s B VI WA 'Y .z./ﬂm . N N° N
' § ¥ W B B ( S NN NN
ST (I iwetesii < SVUITR $ | S ENE
_ S X ,mw Mp TRE LN E o oY ~ f N —
N L] (W) £ rm C [ ofo oi® WA 9l “ w ﬁ .ﬁﬂv ~ L
. X . [¥Y lo ¥e) Lo a X x s A\ ™
.l.l./m - N | [N ,./m /m MM bam Y\ VIR > A ¢~/Mv T™N — |V
N - A MY - S N 8 Tx T of
S~ el B YIS sEwa (BOST e I
R LI T R uni g SRR 2 (TR % L
( « RIITH2S M § Q I EREANE SA s g (Mg
™ MA.I S8 N SN O « [T ik SRS, Qs 3 (| & AW
3 — .‘rm D » % Sax Tl | 2 Ll R 2 s HH I Wl
o O el SRR DT e T Sl Ty
Skt 1Bl @ &l @ L QR S .

sz

N
e
N
\E
g
JI_JII
N
N
IK 3
NITR:S
Y N_..ILF
HH s
AN

@%acc. solo

A‘-\
FJ

2
|

3%
n 1

.
g °

57



2%

1))

Varszes1sKy @uz‘cﬁef

L

i

1VA

acc. solo

100

e j . |-ll
. i in e ey i | o
-~ - N D
h h e 3 3 NN
\ r’ . X I. I)M. ol
] (N [ * N ™
I N N 32—} [T H NH | S
Ny [0 % BS =g i ]
=T OW’IIll nl/’uh T’ L 4 g Pruw T
RA N Ad , S N~
T \ Q om PR
%5} e
. »-\.x B Sl - S\ ,.M
Ay b .'l«—”u L‘_IIIU I. Nw < I)rm
AIH— N -J ] -I A\ IIJ u
1 N "\ - = ©
) \ I 71 IO\ w -
) )| %Mﬁ .Mm_ \ § N ) 1“7 =4 am X
A — A JIT N .A\II g X— .ur. N @ sle
" aaa h A - ].,TA/.
“ , ) T ,,m . I N 4 A
BEAS J%v~ d -
Y — W T Y \ Wd ..J.a N W
L e, NS \ d
g N e [ \ |
B A ERSH i\ & | /m Ny
. - Q Y o R
R DA e R 3
| AL T & [N S ] 1 ¥ -
‘ 1L = = XVMH N R L = v
[ ™ Jam * Mg [ (N
it o<l bvee | N i N
A = = ] /q . — —
FUN x 8 [RLs X
aw | e T H— AM B¢ & \
\ - ||
b N ar ™~ N N 3 EE ,.M . 71 lm
2R T\ e NETR S RSN e [N .
N BN J?m.;l [ D A X . f N NI
< | "\ N - SR ' ~NTTOR
m4l — ~ d el < -
) g N <> TTY AR SO a
. N L B pﬂ ) ﬂ [t Y~
Y . S /\m N N
s [ | % S 57 [~ 0
N g r 2 . g
o] \ X \ 39
J ./Ww % A s % f mu NS T _ vom 4 ,
WIS B S ERE HW ¢ R 2T S [N o
w — L ~ 5 . N "
N 2 S A S&?m . o 3 - U . + R
_Hb N T N — LN ?.ll. w f ij w N
NS 1+ NS N9 & B \IE
. IR - = a Ivl.l J ) 6a | "l
T8 IS W whe L L
R 2 QR KN ¢

58



Varnensks @z{ZLJeK’

3/3
ll‘l* Z x‘;ta Y # g 777 y) .QMQ—F% # Z7ZF ™
H f 7 7 i T {7s ) iR SRR R |
y. f I 7 O I T—3 oo i IS
- o : I | ] et § i e
x Yy 0
J U, U7 |ete. 4db. on re
Ran 71771 P N | 1 t
) v 7 —— ] Y Z2— 1Y Ty — T
7 7 —7 —1 i .
7 77 pi 7 >
o711 7ep0. Ploy 77707¢ v~ - - -
@116 I T Shisrhythm @116/120 | ax
Y é | k4

B > T e ri—rr 7
% e § f’g&.{l 1 II(I})’ - P N | ! I‘P_&
Ly e
J ) ,cp D lete, Al (. dr Ad (6.
g SLrike 155 on hea o & C
L4 oy
Vo 1 ) Y P 7N
s | o) 2 A g iy g P s
7 Ldl Ll A Y4 { ' /'

116/126 2 ine
@ PP | y simeom—y
P T & 4 £ 71 Z 4 FE 44 4 4 g PP
el e T S e R e L P LA PP LTS

o drs Ad (6. . {;,2;36
& ¢c_ & ) 2% g .
EC' i B K 7 R B K £ B B B | B < e | |7

Notes on playing Varnemnski Kyutchek, teacher: Yves Moreau Reeording not available

v/ Kyutchek, an improvisational dance tune in 9/8 with the same rhythm as a daichovo,
however slower in tempo at beginning and ever varying in its melodic sections;
Turkish in origin. Varna, major seaport on Black Sea.

v Original instrumentation: gaida, accordion, tupan

v Basic rhythm, heavy beats on 1 & 5: nn Dm, J J >J J .
> > >

v Accordion left hand indicated in bass line, with directions for rhythmic variations
from section to section.

vV Drum part indicated in score: a tupan "booms" on 1 & 5, "ticks" on remaining quarter
and eighth notes. Becomes more active after

v Embellishments in (:) & (:) show how gaida (or substitute violin) would play repeated
notes wherever they occur throughout piece. Accordion plays all repeated notes if
technique permits. To ease difficulties, acc. may "tie" repeated notes, but thereby
will dampen the incessant excitement of the tune.

¥ Metronomic indications are placed beside each letter to indicate the constant
accelerando throught the tune.

v Good luck!, have fun, or go nuts!!
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