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DECEMBER 28

DECEMBER 31

S

SKANDIA Christmas Party, Cantwell
Auditorium, St. Monica's High
School, 1030 Lincoln, Santa

Monica. 8 p.m. Wear costumes.
Springar Workshop at 3 p.m. by

Ted Martin & Donna Tripp. For

info (213) 343-5425.

TEMPLE ISAIAH, Beginners Club
Chanukah Party. See club listing.
WEST L.A. FOLK DANCERS, Holiday
Party. See club listing.

MORE THE MERRIER special

Christmas party. 8-11:30 p.m.

A variety of tasty cookies pre-
pared by members of the group.

At Rogers Park. See club listing.
CRESTWOOD FOLK DANCERS Holiday
Party. See club listing.

SILVERADO FOLK DANCE CLUB & NARODNI
FOLK DANCE CLUB, Between Holidays
Party. Marina Rec. Ctr., 151 Marina
Dr., Seal Beach. 8-11 p.m. Potluck.
For info: (213)498-2059, (213) 832-
4447 or (714) 828-4512.

ORANGE COUNTY FOLK DANCERS, New
Year's Eve Party with Buffet
Dinner. 8 p.m.-1 a.m. at Veselo
Selo, 719 N. Anaheim Blvd., Anaheim.
$5 in advance or $6 at the door.
Info: (213)866-4323 or (714)557-
4662.

PASADENA FOLK DANCE CO-OP, New
Year's Eve Party. Live music with
the Westwind Orchestra. For more

info see flyer attached to the
back of this SCENE.
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In this issue...

THE FOLK/CRAFT MUSEUM MOVEMENT
Guest Editor: Sally Cullman

One of the best kept cultural secrets
that Los Angeles has is the existence of
CAFAM, the Craft and Folk Art Museum,
located on Wilshire Boulevard across the
street from the Art Museum and La Brea
Tar Pits. Started by Edith Wyle in 1975,
the Museum is Titerally bursting at the
seams--an incredible nexus of activity
in a very small place. And it houses a
gourmet restaurant--The Egg and The
Eye--besides!

Our gquest editor and other contributors
this month are all affiliated with the
Museum. They talk about how folk arts

and crafts have suddenly become established
and legitimized as "art." Even LIFE
Magazine ran an article on the Santa Fe
museum last month. For us, who have loved
folk arts for a long time, it is gratifying
to see the general public come around.

In this issue, you will find a history

of the folk/craft museum movement, an
account of the development of CAFAM,

an interview with Edith Wyle, and a listing
of some of the major museums specializing
in folk arts around the country. As Sally
points out, there are literally hundreds

in all. Our food editor Gloria Harris even
has a report and recipe from The Egg and
The Eye.

But back on the folk dance scene, you will
see on the facing page a list of all holiday
events we were told about at press time.

And there is a report on you, SCENE readers,
based upon the survey forms you returned

to us. And in case you want to work off all
that turkey and ham and sweet potatos and
pumpkin pie and wine (I could go on), you'll
have a full list of places to go dancing

in this issue.

The next time you're driving down Wilshire,
instead of staring at the plaster casts of
the mastodons, look the other way and stop
off at CAFAM. With your interest in the folk
arts, it will be a rewarding experience. Now
we'll tell you why...



An inside look . .

by Sally Cullman

The booths are gone, the stages in storage
and the grounds have been cleared. The
Festival of Masks is over and Hancock Park
is once again clean and quiet. This fest-
ival which takes place each autumn in Los
Angeles has grown tremendously in its
brief 7 year history. But, its growth is
not an isolated event. 1It's part of a
world-wide fascination with folk cultures
that has been building steadily since
World War II.

Noted designer Yves St. Laurent glorified
the European peasant look -- Laura Ashley,
the American prairie Took. Alex Haley
gave us Roots and the Levi Strauss Co.
made denim a new American Folk Art. Mu-
seums, cultural centers and expanding

university curricula are all giving ser-
ious attention to the study and presen-
tation of ethnic traditions. Folklor-
ists, collectors and historians are en-
tering into numerous verbal and written
debates over documentation, aesthetics
and value of these (folk, ethnic, tra-
ditional and/or indigenous) arts. Some
of these things can be construed as
carry-overs from the frivolous and roman-
tic 19th century interest in the exotic
and many of these are indeed "passing
fancies." But the important truth that
cannot be denied, is that people are
looking to the past -- their own and their
neighbors' -- with a decidedly different
attitude.

One can speculate endlessly as to why
there is this growing interest in the
collection and preservation of the folk

. . . at the Folk Craft Movement

arts. In our disposable, throw away
society, where much of what we use is mass
produced, the lovingly hand-crafted object
is a rare and treasured item. Women are
no longer staying at home embroidering
dish towels, they're either forced by
economics into helping to supplement the
family income by working or they have
chosen to pursue their own career inter-
ests. Much of what was once traditional
is being altered by the migration of the
villager into larger urban areas and the
advancement of technology into isolated
regions. The nature of the family unit,
once responsible for passing along customs
from generation to generation, has also
changed dramatically. On a more positive
side, ethnic pride has virtually become

a political, as well as a social move-
ment in the past several decades. The TV
adaptation of Roots sent millions off to
discover their own heritage. Ethnic jokes
have become anathema and t-shirts. buttons
and bumperstickers proclaiming ethnic pride
can be seen everywhere. OQur increased
enthusiasm for travelling to distant lands

has placed the hand-m folk art jtem

A Korean drum dancer from the Korean
Classical Music & Dance Company.
Photo: Scott Morgan © CAFAM



the top of our Most Desirable Souvenir
list, something that has not gone unnoticed
by the international marketplace. Whether
we are motivated out of a sense of loss,
intrigue, identity or resistance to in-
creased mechanization, the interest and
enthusiasm is genuine.

Playing an important role in this movement
are the museums, cultural centers and
ethnic institutions. They are not only a
result of this movement, but are a major
contributing factor to its development as
well. They serve to preserve, study,
protect, exhibit, and educate us about our
assorted traditions.

A wide variety of institutions has emerged
in the past 40 years with differing pur-
poses and program offerings. Some were
established to tell the cultural stories of
a particular region and its inhabitants,
such as the Amana Heim Museum in the Amana

Colonies (Iowa) or the Indian Tribes Museum

in Parker, Arizona. Europe has a long
tradition of exhibiting regional folk art
as seen at the Museum of German Folk Art
in Berlin and the Belgrade Ethnographical
Museum in Yugoslavia.

Others were founded by a particular ethnic
or racial group to communicate their own
special history and contributions to the
world. They are as diverse as The Hungarian
Folklore Museum (New Jersey), The American
Swedish Historical Foundation and Museum
(Philadelphia) and the Balzekas Museum of
Lithuanian Culture in Chicago. Over 100
museums are owned and operated by Native
American tribes and urban groups. The
number of African American Museums has
grown to such an extent that the African
American Museum Association was founded in
1978. These institutions encourage group
identity and pride, a sense of accomplish-
ment and intercultural understanding.

Government sponsored and non-affiliated,
private, non-profit institutions have

also emerged. Their purpose tends to be
more complex and involved, as they are
frequently multi-cultural and inter-
disciplinary. Museums such as the Ameri-
can Craft Museum in New York, Museum of
International Folk Art in Santa Fe, and the
Craft and Folk Art Museum in Los Angeles
attempt to represent a number of cultures
or cultural influences in their collections,
exhibitions and education programs. Even

Balinese master dancer, Y Wayan Lendra,
feature on 1980 Festival of Masks
Poster. © CAFAM

B e e N -
institutions not classified as ethnic or

folk have held related exhibitions. The
Los Angeles County Museum of Art has had
several, including "The Navaho Blanket"
(1972) and "Folk Sculpture USA" (1976).

Whatever the individual goals of these
museums and cultural institutions, their
common purpose is to help us in our
efforts to better appreciate ourselves
and our neighbors, preserve our past
before it is completely lost, and help
us build a greater understanding in our
future.

S

HAPPY
HOLIDAYS

FOLK DANCE SCENE




A MUSEUM WITHOUT WALLS

L.A’s own Craft and Folk Art Museum

by Joan M. Benedetti

Los Angeles is unique among cities. It has
more ethnic groups than any city in the
United States.  In 1984 Los Angeles will
become the first city to host the Olympic
Games twice. And Los Angeles is the home
of the internationally recognized Craft and

Folk Art Museum, founded by Edith R. Wyle in

1975. Located across the street from
Hancock Park, CAFAM is as unique as the
city in which it resides.

CAFAM is an outgrowth of the Egg and the
Eye Gallery/Restaurant, established in
1965. The basic assumptions of the Egg
and the Eye are carried on by the Museum:
that both contemporary and folk crafts --
and the artists that create them -- are
worthy of serious critical attention;
that documentation of their work is
essential; and that community outreach is
a logical extension of this museum with-
out walls.

During the first seven years, over 50 ex-
hibitions have been mounted in the two
main galleries and annex. The Education
Department augments these shows with
tours, lectures and workshops. Exhibits
have been installed in factories, cor-
porate offices and banks. Demonstra-
tions and workshops have been held in
schools, recreation centers and shopping
malls. Due to limited storage space, the
Museum has been unable to accumulate a
large permanent collection. Despite this,
some significant collections have been
assembled. Principal among these are
ones of Japanese and Mexican folk toys,
Korean, African, and Balinese masks,
textiles from India, and contemporary
American crafts.

A Library/Media Resource Center serves

the professional needs of the CAFAM staff
and acts a source of information for
writers, artists, teachers, students and
collectors. Among its special collections
are an Artists' Slide Registry and audio-
taped interviews of the participants in
the Museum's Preservation and Study of

4

Ethnic Traditions Project (a program to
locate and document local practitioners of
traditional folk arts in the Los Angeles
area).

The Festival of Masks, an annual event
(since 1976) organized by the Museum,
actively involves the ethnic, cultural,

and arts communities of Los Angeles. Co-
sponsored since 1978 by the County Parks
and Recreation Department and the City
Cultural Affairs Department, it is a week-
end of celebration, with ethnic perfor-
mances and food, exhibitions, a Maskerade
Ball, and the exciting Parade of Masks on
Sunday afternoon. As a testimonial to its
success, the Festival has been selected as
an official cultural event of the 1984
Olympics.

Special interest support groups include the
Contemporary Craft Council and the Folk Art
Council. Each of these conducts its own
activities, such as lectures by recognized
scholars, private tours of galleries and
artists' studios, and visits to homesof
noted collectors.

A visit to the Museum is a total exper-
jence. Exhibits are enhanced by multi-
media presentations and the award winning
Egg and the Eye Restaurant is located on
the mezzanine. The Museum Shop is most
unusual in that it sells no reproductions.
A11 objects for sale are original folk art
objects and contemporary craft works. The
shop also offers a wide variety of books
and is a great place to look for those
special one-of-a-kind gifts that everyone
treasures.

In addition to exhibition catalogs, CAFAM
publishes posters, a calendar of events,
and other exhibition and program related
materials. The most recent project is
sponsorship of Craft International, a quar-
terly publication edited in New York. It
surveys worldwide crafts and folk arts

and offers a forum for artists, writers
and readers concerned with the many issues
confronting crafts globally, issues
pressed in large part by the leadership
role of the Craft and Folk Art Museum.
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by Sally Cullman

Shortly after one meets Edith Wyle, one is
impressed with the fact that is virtually
impossible to distinguish between her per-
sonal 1ife and her professional life. The
two are as tightly interwoven as the tapes-
tries she so admires. Her love of the
handcrafted object and her enthusiastic
interest in world cultures has motivated
this articulate and knowledgeable woman to
accomplish some rather impressive feats.
One of the most visible examples of her
devotion to the arts is the rapidly
growing Craft and Folk Art Museum, of
which she is both Founder and Program
Director.

Even the briefest glance at some of her
activities will show the profile of a
woman committed to the understanding of
that which we commonly refer to as "folk
art." Mrs. Wyle is a Board Member of the
Ethnic Arts Council and Co-coordinating
Chairperson of Scandinavia Today in Los
Angeles. She is on the Editorial Board

an interview with
Edith Wyle

of Craft International, a member of Amer-
ican Women for International Understanding,
and served as a Board Member of the World
Craft Council from 1974-78. On the sub-
ject of world crafts, she has curated,
lectured, written and been written about.
If her biography reads like a "Who's
Who"...well, it's because she's that, too
(Who's Who in American Women, 1983 edi-
tion.).

Mrs. Wyle's interest in folk art developed
out of her experience as an easel painter.
She worked for 10 years (1953-63) with the
painter Rico Lebrun, whom she regards as

a "humanistic expressionist." She saw her-
self as part of this tradition, not a part
of the mainstream art world which was
moving toward a totally abstract expression-
ist manner. As a result of the art trends
during this time and her lifelong interest
in textiles, she began looking for some-
thing more honest. She found it in folk
art. "Folk art has that kind of honesty
that comes from a direct relationship to
the earth, with the surroundings and with
nature."

At this point she is quick to remind us
that the term "folk art" is a difficult
one. She comments, "More and more I have
come to realize there is not strict 'folk
art'. The term is said to have origi-
nated in 19th century Europe, created by
the upper classes to define the lower .
classes. It represents a community. What
you are really getting is a group tradi-
tional motif when you see a piece of folk
art." The awkwardness of the term is fur-
ther complicated by the fact that "some
folk art areas don't even have a word for
'Art'. The Indonesians don't and the
Eskimos don't. Some don't even like the
word -- they turn it out."

In Los Angeles during the early 1960s
there was Tittle offered to those inter-
ested in the traditional or contemporary
crafts. When the Egg and the Eye was
established there was a tremendous re-
sponse. In looking back she remembers,
"Right away people began coming to me
continued to page 6'5



Interview

continued from page 6

saying 'We ought to do this and we ought
to do that' -- not you ought to do this.
They had a very strong need to be invol-
ved. Finally, it came to me that it was
because they needed some place to see
objects made by hand."

By the early 1970s as the interest in folk
art increased dramatically, she began to
see a need to become even more involved.
Members of folk societies were moving

into larger urban areas, and modern tech-
nology was making its way into the most
remote regions. The nature of what we
called "folk art" or "ethnic art" changed
significantly. As a result of the rapid
social changes taking place she notes
that, "Everything has been infiltrated.
Everything we call 'traditional' has an
outside influence. There is nothing rigid
about it anymore." The Craft and Folk Art
Museum came into being because so many
traditional crafts were disappearing due,
in Targe part, to this kind of over-
popularization. She wanted to collect,
study and exhibit them before they were
all gone. "Things made by hand do have

a special value."

The significance of the handcrafted object
has also begun to change. She recalls an
interesting example given by Hakushah,
Director of the Tribal Museum in India.
"He once held up an exquisite blouse that
was totally hand embroidered. It was made
by a 9 year old girl for her dowry. It
was a religious act -- she didn't even
know who her husband was going to be and
she wouldn't know until the day of the
wedding. She was making an offering. He
went on to say that they are copying this
blouse for the market place, but it will
never be as exquisite, because the spir-
itual entity will not be there."

Another aspect she feels equally strong
about is the need for an inter-discip-
linary approach to presenting folk art.
She sees the value in both the anthro-
pological as well as the aesthetic per-
spective. Both encourage understanding
and appreciation of the culture from
which it comes, though it is never for-
g%tten that when an object is taken out

of context, it loses some of its origi-
nal meaning. At CAFAM every effort is
made to present a multi-dimensional view
of the object and its cultural setting.
Past exhibitions have included perfor-
mances, music, and simulated environments.
The annual Festival of Masks and the Pre-
servation and Study of Ethnic Traditions
Projects, both originated by Edith Wyle,
are excellent examples of this emphasis on
the interrlationship of folk art and
culture.

Given the increased mechanization and ur-
banization of our world, will folk art
become a part of our past? "I think as it
is today, it will, but it will be supple-
mented by a new folk art, an urban folk
art that is building all the time. There
will always be some form of folk art." We
can only hope it will be as rich and val-
uable as our past traditions. As our
society diversifies and the remote
villages disappear, it may become more
difficult to define. But, whether our

new folk art emerges from denim, cars, or
recycled bottles, you can believe that
Edith Wyle will be there ahead of all of
gs.

folk orchestra

e elincee cormecleon

NAMA 4 — A fascinating album of songs and
dance tunes from Serbia, Romania, Russia,
Israel, Norway, Brazil, Appalachia, Tin Pan Alley,
andtheYiddish theater. 15 songs, 40 minutes
of music, taken from NAMA’s 1982 Commu-
nity Concerts tour program. Send $7/record
plus $1 handling to: NAMA Records, 2367
Glendon Ave., Los Angeles, CA 90064.




A La Carte

Edible Art

by Gloria Harris

Any time you visit the
Craft and Folk Art Museum

to view a cultural exhi-

bit or display you'll be-
gin to notice certain smells
that you'd definitely not
associate with museum. Mu-
seums smell old and musty...
not anything like...Scallops
Creole...Omelette Genovese..
you'll think your senses are
deceiving you when you de-
tect a hint of basil,
scallions, bacon and bleu
cheese. You'll catch a
faint clink of silver and

a tinkle of glassware. And
you'll hear the indistinct
but unmistakable purrrr of
people enjoying good food
and their surroundings. The
second floor and balcony of the museum is
a restaurant and, according to Ian
Barrington the proprietor and chef of THE
EGG AND THE EYE, it is "lodged between
floors like the meat in a bun."

Ian, a Canadian-born Scot, is one of few
Tucky men who is doing what he loves.
When at 13 he began working in a family-
owned restaurant in a mining town in
Quebec, he gained experience bussing and
washing dishes and peeling and chopping
vegetables. Any job in the kitchen was
okay with Ian and it was then that he
decided he really enjoyed working with
food. Now he is especially fascinated,
experimenting with new ideas and differ-
ent flavor combinations, and he feels that
visual impact upon presentation of a dish
is as important as savoriness to the
palate.

Ian's day in the kitchen of THE EGG AND

THE EYE begins early, when the fresh
comestibles and menu ingredients are de-
livered; some items have to be shelved;
others washed and refrigerated; others are
sliced, diced, whipped, folded and stirred.
Ian, a neat figure in white jacket and

one gold ear-stud, rolls up his sleeves and
rolls out the dough for the Linzertortes.

The menu of THE EGG AND THE EYE is contin-

ental.
shrimp entrees, a selection of beautiful
salads and 55(!) different omelettes to

It includes chicken, pasta and

choose from. One may order the Ghirardelli,

an omelette with shaved chocolate and pow-
dered sugar and rum flambe!!! Ian decides

on a special daily menu item such as
fresh sole poached in herbs and served
with pesto. Occasionally he presents a
Mexican or other ethnic dish corresponding
with the theme being shown at the museum.
Desserts on the menu are fresh berries in
season with whipped cream, a divine Bombe
Aux Trois Chocolats and a rich Linzertorte
Mit Schlag (whipped cream). Weekend
brunch at THE EGG AND THE EYE offers a
choice of Eggs Benedict, a fabulous

French Toast made with English Walnut Bread
or Raspberry Buckwheat Waffles.

Seated at a balcony table with Ian as he
talked, Sally Cullman, this month's Guest
Editor, and I each put away a generous
slice of Ian's Tuscious Linzertorte Mit
piles of Schlag. Heavenly, heavenly! He
was kind enough to give us the Linzertorte
recipe for A La Carte. He told us he
bakes the tortes as special gifts for
friends, and it's a perfect gift idea for
the holidays. You can prepare the dough
several weeks in advance, wrap and keep
refrigerated; a day or two before needed,
complete and bake. Wrap prettily and
continued to page 21 7



Directory of Folk / Craft Institutions

CALIFORNIA

Bowers Museum

2002 N. Main

Santa Ana, CA 92706
(714) 834-4024

The Margaret Cavigga Quilt
Collection

8648 Melrose Ave.

Los Angeles, CA 90069
(213) 659-3020

Craft and Folk Art Museum
5814 Wilshire Blvd.

Los Angeles, CA 90036
(213) 937-5544

Hebrew Union College
Skirball Museum

3077 University Mall
Los Angeles, CA 90007
(213) 749-3424

Los Angeles County Museum
of Art

5905 Wilshire Blvd.

Los Angeles, CA 90036
(213) 937-2590

Mingei International
Museum of Int'l Folk Art
4405 La Jolla Village Dr.,

1-7
San Diego, CA 92038
(714) 453-5300

Museum of Cultural
History

Haines Hall, Rm. 2

U= P

Los Angeles, CA 90024
(213) 825-9341

Pacific Asia Museum
46 N. Los Robles Ave.
Pasadena, CA 91101
(213) 449-2742

Southwest Museum

234 Museum Dr.

Highland Park, CA 90042
(213) 221-2163

8

QUTSIDE CALIFORNIA

The American Swedish
Historical Foundation
and Museum

1900 Pattision Ave.

Philadelphia, PA 19145
(215) 389-1776

Balzekas Museum of
Lithuanian Culture
4012 S. Archer Ave.
Chicago, IL 60632
(312) 847-2411

Bishop Museum
1365 Kal'thi St
Honolulu, HI
(808) 847-1443

Cooper Hewitt Museum

The Smithsonian
Institution Nat'l
Museum of Design

2 East 91st Street

New York, NY 10028
(212) 860-6868

Heard Museum

22 East Monte Blvd.
Phoenix, AZ 85004
(602) 252-8848
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Hungarian Folklore
Museum

2L/ third "St.
Passaic, NJ 07055
(201) 473-0013

Museum of African Art
Smithsonian Institution
316-332 A Street/NE
Capitol Hill
Washington, D.C. 20002
(202) 287-3490

Museum of Int'l Folk Art

A Division of the Museum
of New Mexico

706 Camino Lejo

Santa Fe, NM 87501
(505) 827-2454

Museum of Northern
Arizona

Route 4, Box 720
Flagstaff, AZ 86001
(602) 774-5211

The Textile Museum

2320 S. Street N.W.
Washington, D.C. 20008
(202) 667-0441
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Getting to know you...

Well, now we know who you are. And you're
quite a bunch. SCENE readers come in all
shapes, sizes and colors -- all ages and
professions -- and have a lot of things to
tell the world.

You will remember that we included a survey
form in the October issue that was mailed
to all 1200+ SCENE subscribers. We re-
ceived about 50 of them back, a small per-
centage, but enough to give us a picture of
the typical SCENE reader. While it is a
fairly small sample to draw from, this is
what you Took like:

You're female, in your late 40s and have
been dancing about 15 years. You dance of-
ten, about 2-3 times a week, at a variety
of Federation clubs. You'll go for either
1ine dances or couple dances, it doesn't
much matter, but in your heart of hearts,
your favorite dance is -- and will always
be -- the Hambo. You like social dancing
as well as folk. When you are not dancing,
you read (when indoors) and hike (when
outdoors). You are likely to be in some
service profession like teaching or social
work. And why do you dance?
the exercise, the love of movement and
music and, most of all, the wonderful
people you meet (that is, other SCENE
readers).

Yep, that's you, SCENE reader. Of course,
if you don't fit this picture, that's be-
cause there is almost as much diversity as
uniformity among SCENE readers. Let's get
a little bit more detailed and describe
what the responses told us:

AGE: It ranged from 17 to 72, with most in
their 30s, 40s or 50s.

SEX: 80% were female (Do males not dance
or just not respond to surveys?)

PROFESSIONS: Everything from research
chemists to business consultants, retired
people to students, secretaries to mothers,
manufacturing cost estimators to artists.
Most were located somewhere in the pro-
fessions -- with a large percentage in-
volved in the educational system (teachers,
librarians, school psychologists and
counselors). Only one person identified

herself as a part time folk dance teacher
(what about the other part?). We also

The challenge,

had a good number of secretaries, retirees
and social workers.

YEARS DANCING: The median is about 15
years, but it ranged from less than a
year to over 35 years. One person said

he had danced all his 1ife (ever see a 6-
month old baby Hambo?). The only dis-
turbing thing was that only 2 respondents
were new dancers.

HOW OFTEN DO YOU DANCE? Almost equally
divided between once a week, twice a week,
and three times a week. One person
claimed to dance every night in a month
(she has more energy than we do). Two
people don't dance at all.

WHERE: The single most listed place was
the Intersection. Two other coffeehouses
and three university clubs (and a per-
forming group) were also listed. But
most of you dance with Federation clubs.
Twenty were named in our responses, West-
wood and Virgileers most often.

OTHER TYPES OF DANCE: About 20% also do
some form of social or ballroom dance.
Very few of you do anything else, though
there are a couple that do ballet,
country/western, or squares. I wonder
about the readers who don't consider
Spanish, clogging, contras or round
dances to be folk dancing. What is it?

OTHER HOBBIES: A large percentage of you
are avid readers. An even larger per-
centage of you are avid outdoorspeople.
Hiking, backpacking, biking, tennis,
skiing, jogging, walking, swimming were
all listed. Yet we have few jocks -- no
professional football players or 43-man
squamish enthusiasts. A lot of you also
Tike craft work (needlepoint, sewing,
cooking) and other artistic pursuits
(music, painting, folk singing, playing
instruments, photography). Award for the
most unusual goes to the person who feels
that getting an MBA can be considered a
hobby. We have a number of gardeners, a
few who Tove eating out (who doesn't?)
and some collectors (coins, dolls, cos-
tumes). And, of course, lots of folk
dancers like to travel. But there are
some true folk dance buffs, 1ike the one
who said, "With all the folk dancing, what
else do I have time for?"

cotinued on page 19



REVIEWS

Records
NAMA

THE ETHNIC CONNECTION is the title of
Nama's 4th album, taken from the title of
the Community Concert tour the group has
embarked upon this fall. It also graphic-
ally represents a change of tune for Amer-
ica's best international folk band. Dave
Owens, Nama's guiding 1ight, has spent a
lot of time recently delving into the folk
origins of American pop tunes. In many

cases, he has found "the ethnic connection,"

like how Der Nayer Sher, a Yiddish theater
folk song of the 1940s, got spiced up to
become the Wedding Samba. Or how the
Russian gypsy tune Dorogoy Dlinnoyu became
the popular Those Were the Days. Nama 4
has several such songs, both in old ver-
sion and new.

The band is also different--1ight on musi-
cians (besides accordianist Owens, all you
hear are Loretta Kelley on violin and Dan
Ratkovich on bass) but rich in vocals by
Barbara Slade and Sue Komoorian. They do
import Neil Siegel and Eytan ben Sheviya
for a few numbers, but if I have to make a
complaint about the album, it is that Dave
did not cheat and fi1l in some of the num-
bers with some backup musicians. True these
people are not part of his current tour,

but the album will stand long after the tour
ends and could have stood for a richer sound.

If you are a folk dancer and Took to Nama
to compile another greatest dance hits type
of album, you may be disappointed. There
are half a dozen danceable tunes, including
a nice vocal rendition of Ana Lugojana, the

Rumanian couple dance, but it is primarily a

listening album...and a good one too.

Highlights for me were Loretta's beautiful
hardanger fiddle number, Sevliden, Barbara
Slade's singing of Katyusha (which I've al-
ways enjoyed in concert), and a hot Latin
piece popularized here by Carmen Miranda
and Xavier Cugat, Tico-Tico No Fubd. This
album is well worth buying, Tistening to,
and dancing to.

But please, Dave, don't forget that you are
also our best dance orchestra and that Nama
1 & 2 may be the most played folk dance
albums around.
we would really Tove Nama 5 to contain a
good mix of dance music like the first two
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If you go back to the studio,

Nama albums. We'll be listening to Sue and
Barbara while we wait for it.

THE ETHNIC CONNECTION is available from
NAMA Records. Contact NAMA Records at
2367 Glendon Ave., Los Angeles, CA 90064,
attn: David Owens.

Events
OTE'A

The smell of fresh flowers filled the Culver
City Veterans Memorial Auditorium November
5 for Jack Kinneer's Ote'a Polynesian Folk
Ensemble. This was the group's first

full length concert. Many of us have seen
Ote'a perform at KPFK Folk Fairs and UCLA
Dance on the Grass, but this was a whole
evening's worth...and worthwhile it was.

Many of the numbers performed were award
winning pieces that had been presented at
the 1982 National Polynesian Dance Com-
petition, where the group became Sweep-
stakes Champions. But Ote'a's success
rests as much with its costuming as with
the dancing. Fresh flowers, feathers,
raffia, and tea leaves all help to make
their presentation of Polynesian dance a
cultural experience.

The outstanding number was the Big Group
Drum Piece (one of the award winning num-
bers). These drummers were hot! and the
audience knew it. The Samoan piece looked
1ike it was Tots of fun to perform and was
very athletic. In Hula Kahiko (Ancient)
the men who danced were particularly im-
pressive, with the styling and movement
working beautifully in an interplay with
the music. Ote'a's small performing

group works together as a very tight unit,
and the larger ensemble of 46 (though not
all seasoned performers) looked 1ike they
were having the time of their lives and
performed exceptionally well.

To the sold out audience the only problems
with the show were not within the group's
control. There were just too many photo-
graphers taking too many liberties to get
"the best shot." I mean, really, one of
the photographers kept walking back and
forth between the musicians (on the stage)
and the dancers (on the main floor). It
was a noticeable source of irritation to
all,

The dance technique of the small group
dancers was excellent. Ote'a might want to



work a bit more on singing technique as a
group. The announcements made every few
numbers were very informative but were

too Tong for the audience to digest. Perhaps
some of that information could have been put
in the program.

This was our first experience at seeing a
totally Polynesian dance and music show
and I know it won't be the last. Jack
Kinneer's Ote'a Polynesian Folk Ensemble
should start planning their next full
concert...their audience wants more!

AVAZ

Rather than dwell at length upon the var-
jous fifteen numbers we saw and vigorously
applauded with the rest of the appreciative
audience, I would like to report on the
"new" Avaz. Aman it is not, and that is

a well-thing. Over the years we have seen
folk dancing become more and more "unfolk"
as group after group sought to emulate

the great theatrical troupes from abroad:
I believe they call it Moiseyevism.

Avaz seems to have reversed this trend.

In their recent performance at Loyola
Marymount (November 5), artistic director
Anthony Shay has returned folk dancing to
the folk dancer. The whole tenor of the
evening seemed to say to the folks in the
audience "Here, this is something that you
can do, something you can feel and under-
stand." Our current Avaz dancers come in
all ages and sizes, and that is good too.
To see grey heads bobbing up and down

midst some quite young, all moving with
proper unison required for performing

arts before an audience, yet in a very
comfortable (almost leisurely) fashion, *
makes it easy to identify with the "folk"
feeling. It took but 1ittle imagination

to forget the bare gym floor of Gersten
Pavilion and become transported back across
the_ocean to some village field in Posavina
or Sumadia.

The suites were 1imited to the Balkans
and Western Central Asia. This has al-
ways been director Shay's forte. Always
a surefire warmer-upper, the introductory
suite of dances from Posavina (in Croatia),
with the colorful red and white costumes,
set the feeling and tempo of the evening.
It also took some of us back many years
to the days of the old Village Dancers

of UCLA. Dances from Central Asia, Iran,
Serbia and Hungary were included on the

program, as well as orchestral numbers
from Bulgaria and Eastern Europe. Fea-
tured in this latter group was Pearl
Rottenberg-Taylor with traditional songs
of Europe's Jews. We would have like to
have heard much more of Ms. Taylor's
rich singing.

A comical man's solo from Iran was roundly
applauded by the audience, but was
possibly not within our ken of folk dance.
Ixchel Dimetral-Maerker's dancing, both as
soloist in the Tadjik dance "Larzon" and
in other suites, was outstanding as usual.
Anthony Shay appeared as a mufti intro-:
ducing the numbers from stageside, but also
turned up in costume as the caller for the
Dalmatian quadrille "Lindjo." The finale
was an extremely colorful and vigorous
dance from the Persian Gulf area which
involved most of the ensemble. And we
must not forget the contribution of the
Avaz Orchestra, who were their usual
more-than-capable selves.

by Paul Pritchard

KOD6, the Heartbeat Drummers

I d
KODO, a group of some 20 artists from
Japan, appeared in Marsee Auditorium of El
Camino College in Torrance. With an un-
usual performance for the audience which
had a large make-up of Asian viewers,
well able to appreciate the subtleties and
deliberations of the movements that were
lost to some of us occidentals.

Originally billed as "Ondeko-za, the Demon
Drummers and Dancers of Sado," ,an island
some 170 miles from Tokyo, KoDd (which
means "heartbeat",) the performance was
essentially a drumming event, and dance
was minimal. In the first half of the
program, there was one solo dance in
which a young woman slowly crossed the
stage apron, moving a parasol. In the
half after intermission, there was a deer
dance in which the performers danced
wearing elaborate costumes, immense
"horns" and drums attached to their waist,
while playing on drums. "Akayo-Mai," a
dance for young women traces its history
back some 450 years to an early form of
Kabuki. It featured elaborate hats for
the young dancers, who danced with usual
Japanese fluidity of movement.

continued to page 21
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—CALENDAR—

DECEMBER

3

(& p]

NAMA at the Intersection,
2735 W. Temple, LA. (213) 386-0275.

SKANDIA CHRISTMAS PARTY, see inside
cover for details.

MIHAI DAVID WORKSHOP, sponsored by
Tchaika Folk Dance Club, at Loma Vista
School, 300 Lynn Dr., Ventura. Teaching
at 7:30, party at 9. Info (805)642-3931,
985-7316.

SCOTTISH COUNTRY DANCE PARTY, San Fran-
cisco, at Temple Church, 19th and
Junipero Serra. 7:30 pm.

CHRISTMAS FAIRE,sponsored by Cultural
Affairs Dept. of LA City & Cultural
Heritage Board. Held at Heritage Square
in Pasadena, 3800 Homer St., right off
Pasadena Fwy at Ave. 43.Exhibitions,
crafts, tours of restored homes in the
Square. 10 am-5 pm. 50¢. 485-2433.

BLACK FOLK ART IN AMERICA EXHIBITION

at Craft and Folk Art Museum. Runs thru
Feb. 6. 400 paintings, sculptures and
drawings by 19 1ittle-known 20th century
artists. Lectures, films, visits with
artists accompany the exhibit. For more
details, 937-5544.

PECE ATANASOVSKI WORKSHOP sponsored by
Laguna F.D., to be held at Laquna
Beach High School Girl's Gym, Park Ave
& St. Anne's Drive. 7:15 p.m. Pece 's
Ist trip here since 1972--one of
Macedonia's Teading dance teachers.

16

11 SHLOMO BACHAR WORKSHOP at Seal Beach
Community Center, 3333 St. Cloud Dr.
at Israel Yakovee's class. 8:30 pm
$5. (213)994-5432.

WESTWIND BOAR'S HEAD DINNER. Tradition-
al English holiday dinner. Felicia
Mahood Center, 11388 Santa Monica Blvd,
W. L.A. 6 pm. $11. Dancing, music

and performances by Westwind. Reser-
vations: Don 450-5313 or Anthony
902-0801.

TEMPLE ISATAH HANUKAH PARTY. See inside
cover for details.

16  CAL STATE NORTHRIDGE MADRIGAL DINNER.
Also the 18th, 19th, 20th. Includes
performances by CSUN Chamber Singers.
$17. Info Carol Seay 885-2491.

17 WEST L.A. FOLK DANCERS HOLIDAY PARTY.
See club listings.

16-19HANUKAH REUNION PARTY, Cal Poly, San
Luis Obispo, sponsored by Israeli Folk
Dance Institute and Haverim Jewish
Student Organization. Teachers Ya'akov
Eden and Moshe Eskayo. By preregistration
only. Info, Dave Paletz (213) 398-5737.

18  AMERICAN FOLK BALLET of Burch Mann
oerforms at Reseda High School, 8 pm.
Free. Blends classical and folk.

18 MORE THE MERRIER CHRISTMAS PARTY. See
inside cover for info.



25 Merry Christmas!

27- HAWAII SYMPOSIUM, 4th Annual, sponsored by

Jan 3 Tom Bozigian and Mihai David. Also
teaching this year are Moshiko Halevy
and Atanas Kolarovski. $100 reservation
needed by December 1. For info, (213)
464-2277 or 467-6341.

27 CRESTWOOD F.D. HOLIDAY PARTY, see club
listings.

28 SILVERADO AND NARODNI F.D. BETWEEN HOLIDAY
PARTY, see inside cover for info.

31 NEW YEAR'S EVE PARTIES:
Pasadena Co-op (see inside cover)
Orange County and Veselo (see inside
cover)

JANUARY

1 Alka Seltzer and Bowl Games.

15 GEORGE TOMOV INSTITUTE . More information
next month.

16  PASADENA COOP FESTIVAL, Glendale Civic
Auditorium. More info next month.

22  MARTIN KCENIG INSTITUTE, Plummer
Park. Live Bulgarian music
to follow at the Intersection.
Mora info next month.

MAY

28-30VIVA VENTURA! Don't forget.
Statewide is nearby this year.
Steve Kotansky tentatively
scheduled to teach. Good hall
with a good floor. It's going
to be a great Statewide.

L@ti’pﬂ% The magazine of

International Folk Dancing
- 10 issues per year - $7.00

the where - when - how & who of - - -
International Folk Dancing in the West.
For researched dance write-ups in bound
volumes - FOLK DANCES FROM NEAR AND FAR
Per volume - $6.00 set of 8 - $45.00
(add $1.00 for postage)
Folk Dance Federation of California, Inc.
1275 "A" St., Rm 111, Hayward, CA 94541
Office hours on Wed. 415/581-5000
1983 Costume Calendar - $4.00 + postage

Around the Country

DECEMBER

MINNEAPQLIS
Sgottish dance party at Saltari
with Thistledown Band. (612)724-9932.

12 UPPER DARBY, PA.

Greek folk artists brought over
by Ethnic Folk Arts Center (see
above) performing at Upper Darby
High School. (609)665-2280.

31 NEW YEAR'S EVE

Just about everywhere. The national
contacts we have all have parties on
that night--wherever you are, you
can probably find a place to folk
dance there.

Y

Boar’s #ead Ceremony
& @hrigtmas Binner

hosted by
WSSTW"VO

International
. Folk Ensemble

December 12, 1982
6:00 p.m,

Traditional English Feast!
Dancing! Music! Performance!

Felicia Mahood Center
11388 Santa Monica Blvd
West Los Angeles.

Call Don (450-5313) or
Anthony (902-0801) for
reservations.

g Tickets $11.00
J

<@



CLASSIFIEDS

Cafes

CAFE DANSSA, 11533 W. Pico Blvd., West

Los Angeles (3 blks. West of San Diego

Frwy).

Schedule for December

MONDAY: Carolyn Hester's Monday Night
Songfest, 1live music and sing along
with guest singers, songwriters and
musicians. American folk music.

8 pm to midnight.

TUESDAY: Israeli dancing with Dorite
and David Dassa. Intermediate class at
8 pm, beginners at 8:45.

WEDNESDAY: Balkan dancing with Maria
Reisch. Advanced class at 7:30, no
beginners class.

THURSDAY: Israeli dancing with Dani
Dassa. Intermediate class at 8:30,
no beginners class.

FRIDAY: Greek dancing with Mike Sirota.
Basic dances class at 8, other dances
taught at 8:45.

SATURDAY: Israeli dancing with Dorite
Dassa. Beginners class at 8:30. No
advanced class.

SUNDAY: Israeli dancing with Dani
Dassa. Intermediate class at 8:30.

No beginners class.

Open dancing each night when lessons

end. For more information 478-7866.

Other calls, 478-9960.

VESELO SELO FOLK ART CENTER, 719 N.
Anaheim Blvd., Anaheim. Phone (714)
635-7356 or 879-8093. Folk dancing and
lessons 6 nights per week. New advanced
international class on Thursday with

Lee Fox & Willy Lorenzen. Also, a new

class on Tuesdays. It will feature

American folk dances including clogging,

contra, and other forms.

December Information

Saturday, Dec. 4: Karen Codman teach1ng
International. Beginner lesson 7:30.
Intermediate 8:15. Request dance party

. 9:00-1:00 a.m.

Saturday, Dec. 11: Diki Shields teaching
International. Beginner lesson 7:30.
Intermediate 8:15. Request dance party
9:00-1:00 a.m.

Saturday, Dec. 18: All request dance party
following beginner lesson at 7:30.

Saturday, Dec. 25: Closed.

continued to next column
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Friday, Dec. 31: Gala New Year's Eve Party.
Co-hosted by Veselo and The Orange County
Folk Dancers. 8:00-1:00 a.m. $5.00 ad-
vance, $6.00 door. (Door prize for ad-
vance lucky ticket holder) includes
buffet dinner, favors, punches, all
request dance party and other entertain-
ment.

Saturday, Jan. 1: Closed. Season's
Greetings and a Happy New Year to alll

Where to dance in the Los Angeles area
with ISRAEL YAKOVEE.
Monday and Friday nights: CAFE SHALOM,
531 N. Fairfax, Hollywood. Class at
8:30 pm.

Tuesday night: TEMPLE ADAT ARIEL on
Laurel Canyon in North Hollywood.

Three sessions a night, 6:30-9:30 pm.
Beg, inter and advanced.

Saturday: Seal Beach Community Center,
3333 St. Cloud Dr. Class at 8:30 pm.
Phone about workshops, performances,
tours. (213)994-5432.

Resources
VILLAGE MUSIC OF MACEDONIA-LP 14 songs and
dances $8 U.S.; T-shirts "MACEDONIAN FESTI-
VAL" in Cyr1111c with dancers "TESHKOTO,"
sand, men's S ML $8 U.S.; MAP OF MACEDONIA
1903 reprint, in French, with all villages,
33"x40", $4 U.S.; Macedonian gaida and wo-
men's costumes, a]so Bulgarian kaval, gaida,
tambura. SELYANI, P.0. Box 124, Station H,
Toronto, Canada M4C 5H7.

FOR SALE ‘
3 Antique vests, 2 Macedonian $35.00 ea.,
1 Banat $50.00, 1 Morroccan vest $25.00,
2 pair opanke, 1 Croatian $15.00,1
Macedonian $10.00. 1 Caucasian Armenian
black cap $10.00. Call (213)820-0969 eves.

Tours

Folk dance in Mexico with Beverly and Irwin
Barr. Feb. 19 thru 28, 1983. Guadalajara
and Puerto Vallarta. Includes city tours,
Ballet Folklorico, cruise to Yalapa, and

of course, folk dancing!!! Call 478-4659 or
202-6166.



SCENE SURVEY

continued from p. 9

WHY DO YOU DANCE: This is where your true
personality comes out, SCENE readers. Be-
cause we found that by asking you this,
what really motivates your lives. There
was one reader who responded to our ques-
tion with "Why do I breathe?" (she was the
sensualist) while another responded "Why
do I do anything?" (he's the existen-
tialist). But there are a few responses
that appeared over and over again. Noone
would disagree that folk dancing is great
exercise -- and you said that. Many of
you commented on the beauty of the music
and the joy of moving to it. Some of you
talked about the challenge of learning

and mastering new material. But most of-
ten you talked about people -- the people
who make folk dancing what it is for you.
And it's true, folk dance is a social
activity, it's not something you could or
would want to do alone. It is the people
that make you come back week after week,
year after year. And there is something
special about folk dance people that makes
you do it.

There was the 72 year old woman who folk
danced to "keep young." And the reader
who considered it "a joyous experience in
a dismal world."
“makes Tife worth Tiving." And then there
is the energy it creates: "Sometimes I am
very low key, do not wish to dress and go

For someone, folk dancing

camps

MENDOCINO FOLKLORE CAMP
June 25-July 3, 1983. COMING FROM FRANCE!!!
YVON GUILCHER, dance teacher & musician.
Other teachers to be announced soon. FOOD-
Kent Bailey; MUSIC-Bruce Sagan; SINGING-
Wendy Zukas. Registration: first week of
February 1983. $50 deposit. For infor-
mation on teachers, costs, scholarships,
etc., write: Nancy Linscott, Folklore Camp,
40 Glen Dr., Mill Valley, CA 94941.

SCANDIA CAMP MENDOCINO
June 17-23, 1983. Dance Teacher & Fiddler
coming from SWEDEN!!! SCANDIA staff in-
cludes: Ingvar Sodal, Mary Barthelemy,
Roo Lester. FOOD by Ann Wallace-Roversi
and staff. REGISTRATION: last week of
January 1983. $50 deposit. For infor-
mation on teachers, costs, scholarships,
etc., write: Nancy Linscott, Scandia,
40 Glen Dr., Mil11 Valley, CA 94941.

out, but 1011 about the house; then I
think of the dancing, the music, being out
there with people in a moveing circle and
I am recharged -- the vitality flows into
my veins, and I am off and running."

FAVORITE DANCES: The 50 of you listed 75
different dances, less than 10 were men-
tioned more than once, and only the Hambo
was mentioned with any frequency. It .
would be silly to list them all. They
ranged from the simplest U Sest to the
very complicated Polyanka. Most were old
standards, but there are a few new dances
on your list (Mezosegi Tancok, for ex-
ample). You like couple dances and line
dances, Israeli dances and Swedish dances,
simple dances and difficult dances...and
everybody 1likes to Hambo.

STRENGTHS OF FOLKDANCING: Most of this
was fairly obvious. You talked about the
good, inexpensive exercise, the bond it
creates between people. But most of vou
mentioned the availability of many dancing
places and activities in Southern Califor-
nia as the main strength of the folk dance
movement.

WEAKNESSES OF THE FOLK DANCE MOVEMENT:
This elicited a litany of complaints from
the profound to the ridiculous. Most of-
ten mentioned were several different items:
the difficulty of developing a common re-
pertoire of dances between groups so that
a person could dance in different places
and know the material; the generation gap
in folk dancing; the lack of charismatic
teachers; the costs; the difficulty in
finding good, inexpensive facilities to
dance at; the politics of folk dancing.
Then there was the woman who complained
about the lack of 30-40 year old men

in folk dancing (anyone have a source

for a few of them?). One complained
about too many line dances, another about
too few line dances. Ah well, you can
never please everyone.

So there you are, soul bared to public
scrutiny, SCENE reader. And you came
out pretty good. You do a lot and you
care about your folk dancing. You've
given us some good ideas to address in
future issues and some good ideas for
the leaders of the Federation to mull
over. And as for you other 1235 who
did not respond, you'll just have to
write us separately. 19



People, Places, Things

Steward Hartman, were recently married in

FEDERATION NOTES: Colorado,where they currently reside.
Some interesting news from the November

13 Federation Council meeting. Five new If you were sitting by your TV a few
clubs are considering joining.New dates weeks ago watching Danny Kaye sing and
were filled into the calendar: May 15 dance for the opening party of Disney's
for a South Bay Folk Dancer Festival, EPCOT in Florida, you might have opened
June 17-19 for the Idyllwild Workshop your eyes long enough to see some
weekend and June 17-24 for the Idyllwild familiar faces. Behind Marie Osmond's
week. A teacher training institute has figure in the number "Citizens of the
been set up for January 15, just before World" were most of the Aman troupe,
the Pasadena Co-op Festival. George acting as back up dancers.

Tomov will be there from New York. The
San Diego Camp is also firm in its dates:

August 5-7 for the teacher workshop and UCLA's Frederick S. Wight Gallery is
August 7-14 for the camp. Registragion hosting a showing of Buddhist art from

and deposits being accepted after January the Western Himalayas in their exhibit

1. Federation 1983 Calendars are now out The Silk Route and the Diamond Path.

and available from Perle Bleadon for $4. Curated by UCLA Art Professor Deborah

New Federation Directories are also Klimburg-Salter (an expert on Afghanistan),
available @ $2 from Bertha Gold. the exhibit will be at UCLA until

January 2, then move to New York and

Most Unusual Reason for Cancelling a Washington DC.

Camp Award goes to the brave souls who
tried the Camp Hess Kramer Weekend in

early October. The horrible brushfire that
burned thousand of acres between Chatsworth
and Malibu threatened the camp and forced
an evacuation after Saturday lunch. A1l
hands were safely removed.

Petar Angelov, director of the Bulgarian
Ensemble Varna, will be in the US on a
teaching and choreographic tour next spring.
One of Bulgaria's foremost teachers,
choreographers and folklorists, he is
available for workshops while here. For
more information, contact Lisa Codman,

680 Corbett St., San Francisco 94114.
(415) 641-8768. Lisa, who grew up in

a dancing family in Santa Barbara, was
recently made Artistic Director of Khadra,

VITAY, SYHEPTSTTESS

Vera Jones, well known folk dance leader from
Fresno, died of a heart attack last month
shortly after the Fresno Festival.

Our own Ralph Miller is seriously il11.

Two lona-time UCLA dancers, Roo Lester and

- e e e R R NID e e e e e s n e e el e e e e S S o] e ey Jo e el - -
-

Special $5.00 i

Holiday Gift Subacniption Offen to
FO“! Dance Scene Gifts for

1

Zip

A gift subscription is a great present for your folk dancing
friends and relatives who are not currently subscribing zip
to FOLK DANCE SCENE. Only $5.00 per subscription

(regularly $5.95). Gift subscriptions will be listed in the 2)
December or January issue of FOLK DANCE SCENE. oy
In order to qualify for this offer, orders must be received by 3)

December 10, 1982 on this order form and accompanied by full payment.
Orders not meeting these criteria will be returned.

Mail to FOLK DANCE SCENE Zip
1524 Cardiff Ave., Los Angeles, CA 90035 J

R e This offer ends December 10, 1982 = = = = = = = = = = = = = = = = = = = =



KODO

continued from p. 11

The two introductory numbers were com-
bined, and set the tone for the entire
performance, highlighting perfect co-
ordination in the drumming and demon-
strating the physical stamina required to
play the many drums of varying sizes with
the energy required. ‘In one number, six
drummers, laying back almost supine,
played with great drumsticks on huge drums
in unison and in syncopation for what
seemed to be ages. Their bodies were
glistening with sweat at the conclusion.

"Hae" was a distinct change, with a trio
consisting of a sort of flute, a hand
drum, and a Caribeean type steel drum
(this latter carrying the melody). It
seemed to have come from Okinawa and was
pleasant to Western ears. In the finale,
we Took for the great carts filled with
performers as promised in the program
notes, but they were not readily seen.

Golyester

1356 West Washington Blud
; Venice, Calif. 90291

396-7429
21

KODO was originally formed in 1970 by a
group of young men and women somewhat dis-
illusioned by life of the great cities,
who retired to the island of Sado in order
to return to the traditional performing
arts of Japan. The group recently re-
organized, calling themselves KODO. The
drumming represents the first sounds one
hears at birth -- the beating of one's

own heart.

by Paul Pritchard

a la carte
continued from page 7
presto! a present that will be appreciated
and enjoyed.

As Ian is Scottish, I told him I knew some
Scottish set dances. I had thought to im-
press him but found that he had performed
with The Royal Scottish Country Dance
Society and that he plays "the pipes, the
piano and the fiddle, too." I was im-
pressed. Wondering if he ever had mis-
givings about being both chef and owner of
the busy and popular restaurant, THE EGG
AND THE EYE, he commented that there had
been "some god-awful days, but it's all been

EVERY S SN
URBAY NIGHT-E T 07

& INTERNATIONAL @ﬁ

S arael Yahovee , born to a traditiona Yemenite tamily,
danced with Jarael's top performing troupes. Jarael now

is a prominent international folh dancer and a4 a teacher &
choreoarapher he specializes in Jasraeli and Yemenite style.
Birector & choreographer of Jinjan 3 araell dance Cnsemble
and producer of the Boi Jeiman recordsa. Ssrael i4 co -
founder of "Hora -Shalom' Cast/West ceast Iaraeli dance

S natitutes.

SATURDAYS AT 8:30 PM

VSEAL BEACH COMMUNITY CENTER 3333 ST. CLOUD DR.

directions : San diego Jwy (405) Jo Seal Beach BLud.
Go NMorth two blochks . Jurn Left on the second traffic
Light (St Cloud) ; about 100 yds, on your right is the
commounity cetner. See you there.

3D SPECIAL EVENTS €€

aturday Oct 16 8:00 P Spacial workshop wits TOM Bozigian

&
gz%c

}
Mihai David

\)
Sa&u-dny Jec 11 8:00 PM Special workshop with §Shlomo Bachar
B Saturday Han 9 6500 DIr Soestol wihehbn GUth Bora Gajicki
B\ turday Jeb 26 8:00 P Special workshop with DiCk 0Oaks
your host

Israel

®Saturday Nov 13 8:00 PN Spacial workshop with

* Special worhshop fee i4 § 5.00 per parson



The Last word

In addition to being our final word on the
subject, The Last Word will also serve to
introduce next month's issue on The Teaching
of Folk Dance.

We have heard nasty rumors for some time
that the budget cutbacks at the junior
college Tevel has caused the cancellation
of many of their "recreational" classes.
Folk dancing was one of the first to go.

Of course, other non-recreational things
like bowling, golf and tennis were retained.

There are good reasons to be concerned about
this. Many of our young dancers get their
first exposure to folk dancing through
classes at colleges and universities. If
they never have the opportunity to try

folk dancing, we will never see them.

In addition, it is always galling to see

how well the bureaucrats can mix up their
priorities and kick out an activity which--
in addition to being good exercise--brings
people together and fosters international
understanding. The world could use a little
more of that.

Sharron Deny, one of our folk dance in-
structors, is trying to mount a campaign to
remind the State Board of Governors where
the priorities really are. She asks that
you write your local Board Representative
(the 1ist is too long, we'll print it in
the next issue) or the chiefs in Sacramento:

Mr. Gerald C. Hayward, Chancellor
California Community Colleges
1238 S Street

Sacramento, CA 95814

Mr. Patrick Callan

California Postsacondary Education Commission
1020 12th Street

Sacramento, CA 95814

on the cover

The Ballet Folklorico Estudiantil
Culcalcalli performs Los Viejitos, the
Dance of the 01d Men at the 1982 Festival
of Masks, sponsored by the Craft and

Folk Art Museum. This photo was used as
the chief publicity shot for the Festival
this year. Photo by David Scott Morgan
and design by Max King. Provided courtesy
of CAFAM,
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our thanks to

Most of all to Sally Cullman, our guest
editor, who in addition to being a con-
sctentious editor, superb writer and
consummate artist, is also a dear friend.
To Edith Wyle, Joan M. Benedetti and other
staff of the Craft and Folk Art Museum for
their cooperation in putting this issue
together. The SCENE committee for their
efficient work. Donna Hurst for her as-
sistance on the Zalendar. Also, since

we don't know who it is at press time,
we'd like to thank the people who helped
collate and mail last month's issue: Ed
Feldman, Perle Bleadon, Frank and Elsa
Havlae, Jethro Singer, Art Brown, Elsie
Marks, Ruby Nerenbaum, Marianne Ludany<,
Howard and Rose Parker, Dan Matriseiano,
Gerry Gordon, Marin Pill, Dave Cohen and
the Culver City RSVP.

about the guest editor

Sally Cullman is the Membership Program
Coordinator at the Craft and Folk Art
Museum in Los Angeles, California. She
began folk dancing at California State
University at Long Beach in 1974 where she
received her degree in Art in 1975. She
was the Committee Coordinator for the
Santa Barbara Folk Dance Symposium (1978-
1980) and served on the committee of the
first Symposium Hawaii in 1979. Along
with her work at the Museum she is a

free lance illustrator with an emphasis
on medical and educational art work.

JANUARY DEADLINE IS DECEMBER 5th!

As of January 1, 1983, Foreign Sub-
scription rates will be $10 a year.

EDIE'S FOLK DANCE THRIFT BOUTIQUE
(213) 559-6626
evenings and weekends
beautiful ethnic gifts and

packaged - §oLk dance note cards
gon your holiday gig4t giving
also
a huge selection of wondergul, good-as-new
clothing, shoes, accessornies and occasional

costume pleces forn the foLk dancer. ALL
sizes. LOW, LOW, prices.
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Q
0.y PASADENA  FOLK DANCE (0-0p

-~ December 3), 1982
% LHC» MUS\G |g."\0Ur'5 WCS‘I'WiY\d OY‘O‘\E?”Y‘Q

International Da ncl'nﬁ

N
WES"’mms*eP Pr'esby‘l’er-lan Church Ul(— 1767 LAKE
(

1757 No. Lake Ave. Pasadeng ATCHISON
8:00 PM. until were tired i WASHINGTON .

$ 5.00 AT THE DooR

§ 4.50 ADVANCE SALES

2-10 F
CHILDREN UNDER |2 -g_PmcE — E EY

Boffet Dinner 9:00P.M.

» e o e « s = - = - - - - * - - - °

Enclosed is my check for %

Please reserve ____  adult
——— Children

. Name
* Address

: sadenra (o-op ol -~
. MQI' +° %aox 1%2 , Paso.clem, Ca. q' P .

- - - -— - - -

- n w e



SPONSORED BY THE FOLK DANCE FEDERATION OF CALIFORNIA, SOUTH



Lesi

Sulam Yaakov
Rustemul
Vrapcheto
Alexandrovska
Tino Mori
Aichael's Csardas
Harei Hevron
Ada's Kujaviak #3
Stiosko Oro
Jalpole Cottage
Tex-Mex Mixer
Balta

INSTITUTE DANCE

Dodi Li

Baztan-Dantza
Sonderhoning

Trovanka (Moskoff)
Wattentaler Mazolka
Batuta de La Adincata
Polharrow Burn

St. Gilgen Figurentanz
Tzadik Katamar

Ravno

Corrido

INSTITUTE DANCE

Exhibition

PROPOSED PROGRAM FOR THE

VALENTINE PARTY

Syrto

Hambo

Jove Male Mome
De-A Lungul
Bosmat

Double Sixsome
Elvira

Ali Ali

Pirinska Igra
Ajsino

Rorospols
Szennai Karikazo
Ada's Kujawiak #1

INSTITUTE DANCE

Povrateno

Rothesay Rant
Doudlebska Polka
Cimpoi

Hora Mare Bucovineasca
Zwiefacher 2-4-6
Imate 1i Vino
Rachel
Swedish-Finn Mixer
Vlasko

Zalna Ma jka

Program subject to change



~ IDYLLWILD
FOLK DANGE WORKSHOP 1983

WEEKEND ' STAFF

JUNE 17-19, 1983 SUNNI BLOLAND - RoMANIAN
WEEK UNA O'FARRELL - IRISH
JUNE 17-24, 1983 JOHN PAPPAS - GREEK
ROSIE PENA - MExican

USC (ISOMATA)
IpyLewitp Campus PLUS ONE OTHER
FOR RETEACH DANCES

TO BE ANNOUNCED
RESERVATIONS WITH DEPOSIT WILL BE ACCEPTED BEGINNING WITH JANUARY 1. 1983 POSTMARK

APPL ICATION

MAIL TO: Fran Slater, 1524 Cardiff Ave, Los Angeles, CA 90035 - (213) 556-3791

NAME COMPLETE PACKAGE (Room, Board & Tuition):
ADDRESS WEEK: Double
CITY STATE e
21P DAY-TIME PHONE ( ) I

TRAILER & CAMP SITES (Tuition, Without Meals):
NAME WEEK: Trailer:
ADDRESS Camp Site:
CITY STATE WEEKEND: Trailer:
Z2IP DAY-TIME PHONE ( ) e s
If you need a roommate, please give the MEALS are extra per day per person.
following information:
et e i TUITION ONLY, OFF CAMPUS LIVING:
Non-Smoker Smoker WEEK::
Quiet Wing WEEKEND :

A $25 deposit will hold a reservation for ONE PERSON.
Enclosed is check/money order payable to IDYLLWILD FOLK DANCE WORKSHOP in the sum of $

Deposit will be refunded ONLY if notification of cancellation to Fran Slater is received

prior to May 21, 1983.

Sponsored by the Folk Dance Federation of california, South, Inc.



DANCES OF VLACH

presented by

MARTIN KOENIG

Sat, January 22,1983  Plummer Park

PRE-REGISTRATION ONLY. SCHEDULE & WORKSHOP DETAILS ON BACK.

NAME TELEPHONE C )
ADDRESS CITY/STATE

* Tnclude check/money order payable to INTERNATIONAL SHOWCASE in the
amount of $12 and mail to: INTERNATIONAL SHOWCASE, 623 w. Avenida
de la Merced, Montebello, California 90640.

* PRofund only upon notification prior to January 5, 1963,



A Weekend with

PECE ATANASOVSKY

3 Macedonian Dance Workshops & 2 Parties

SATURDAY, DECEMBER 11, 1982

10 am-12 noon — Dance workshop
2:30 pm-4:30 pm — Dance workshop
8 pm- Party with live and recorded music

SUNDAY, DECEMBER 12, 1982
2:30 pm-4:30 pm — Dance workshop
7 pm- Party with live and recorded music

The emphasis of the workshops will be on men’s and women'’s
styling and on different levels of dance, from simple to more
sophisticated.

There will be a short question and answer period following each
workshop so we are requesting that you save all questions until

then.

All events will be held at:
25 W. Gutierrez St., ——
Santa Barbara, California U5 ror At

CHAPALA ST
STATE sr.

=

$12 all events, if paid on or before December 6
$15 all events, after December 6
$ 5 each single event

Make all checks payable to Santa Barbara Folk Dance Club
2708 Puesta del Sol, Santa Barbara, California 93105
For information phone 805-682-4511



THE INSTITUTE COMMITTEE OF THE
FOLK DANCE FEDERATION OF CALIFORNIA, SOUTH., INC,

PRESENTS

GEORGE TOMOV

in two outstanding events!
One-

A Teachers’ Seminar
REGISTRATION +v4s. 2:30 PM
SEMIRAR v ivcihiviin Gt LR TR G B o
SYLLABUS AVAILABLE AT NOMINAL CHARGE

THEN FINALIZING HIS WEST COAST TOUR. IN THE EVENING-

Two-

Institute & Dance
Jeabed ie88 Py oo $4.00

Both Events-

SATURDAY. JANUARY 15, 1983

at

WesT HoLLYwooD PLAYGROUND
647 SAN VICENTE BOULEVARD

Los AnceLes., CA 90069
(BETWEEN MeLRoOSE & SANTA Monica BLvp,)
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*%*A LIMITED NUMBER OF MATCHING SCHOLARSHIPS ARE AVAILABLE FOR THIS SEMINAR,
FOR MORE DETAILED INFORMATION CHECK WITH YOUR CLUB REPRESENTATIVE. OR CALL
Nancy EmcH, 213/881-4092,





