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An IMPORTANT

ANNOUNCEMENT

Because of a change in the magazine's

format, FOLK DANCE SCENE will no longer
be able to accept pre-printed flyers for
publication after the April 1983 issue.

Postal regulations concerning our new format
forbid us to mail issues with pre-printed
flyers in them. The change of format will take
place as of the MAY 1983 issue.

---- NEW ADVERTISING REQUIREMENTS ----

ADVERTISING:

Ciubs wishing to advertise events in SCENE after the April 1983 issue must:

1. Send camera ready artwork, or one good quality copy of your flyer to SCENE.
2. Enclose a check for the proper amount.

Clubs will no longer be required to send someone to help collate, though additional help
is greatly appreciated.

DEADLINE :
The advertising deadline will be the 5th of the month prior to publication.
Any ads received after this date WILL NOT be accepted.

ADVERTISING RATES:

1. Full page ads -------- $60 ----- $50 for federation clubs

2. Two adjacent pages ----$100 ---- $75 for federation clubs

Other advertistng details are printed on a rate sheet, available from the Editors.

We apologise for any inconvenience this may cause. But because of postal regulations,
we must initiate this new policy. lle believe it will not be any more costly or more
complicated than the current system; the only significant difference is that we must
have all material to appear in the issue by the 5th of the month prior. Thank you for
your cooperation.

Laurie and Mitch Allen

REMEMBER PRE-PRINTED FLYERS WILL BE ACCEPTED IN THE APRIL 1983 ISSUE
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In this issue...

DANCES OF THE CAUCASUS

Guest Editor:
GRAHAM HEMPEL

For an area of the world so remote and unknown
to westerners, it is surprising that the
Caucasian Mountains have become one of the
chief places of interest for people involved
in ethnic dance.

Armenian dance is likely the most familiar

form of Caucasian dance to us, due to the large
number of Armenian immigrants that have come to
the U.S. in the last century. Two people who
have done much to collect the dances of the
Armenians who moved here have contributed to
this issue. Gary Lind-Sinanian(and his wife
Susan) have done extensive work in collecting
western Armenian dances. Gary has a B.A. in
anthropology and currently works at Brandeis
University. Tom Bozigian probably needs little
introduction to our readers. Anyone who has
done Armenian dance here has probably had

classes from him or done dances he helped preserve

from Armenian immigrants here and in Soviet
Armenia itself. A candid interview with Tom
is in this issue. Gloria Harris, our Food
Editor lets us in on the wonderful secrets of

Armenian markets and lahmajoon. Our costume column

is also by two Armenians, Esther Hamboyan and
Margar1tt Jegalian. -

Georgian dance has become familiar to most of us
through watching the various Soviet ensembles
who almost always include Georgian material be-
cause of its spectacular stage effects. Our
guest editor, Graham Hempel, a Assistant Profes-
sor of Dance at San Diego State and former
Artistic Director of Khadra, has done as much

as anyone to make this material accessible to
folk dancers. His article is a good summation

of the types and movements of Georgian dance.

Little known to us are the many other peoples
of the Caucasus, illuminated in a fascinating
article by Ron Wixman, Associate Professor of
Cultural Geography at U. Oregon and author of
LANGUAGE ASPECTS OF ETHNIC PATTERNS AND PROCESSES
IN THE NORTH CAUCASUS. While somewhat heavy
reading, it shows the importance of this
region in the development of dance in the
Caucasus and throughout Russia. It also goes
a long way toward explaining the strength of
Caucasian culture and 1its impact on us.



PEOPLES #. NORTH CAUCASUS

by Ronald Wixman

The Caucasus Mountains, which stretch for
approximately 250 miles from the Black Sea
in the west to the Caspian in the east,
and the fertile plains to their north have
been the homelands of numerous ethnic
groups. Ethnically and linguistically
speaking, this region is the most hetero-
geneous on earth. The North Caucasus is
so linguistically diverse that it was re-
ferred to by Arab geographers as "The
Mountain of Languages." Within this re-
latively small region over 50 distinct
languages are spoken in 8 different lan-
guage families. As well as being the
homeland of the indigenous Caucasic peo-
ples, the fertile grasslands of the North
Caucasian foreland have attracted many no-
madic peoples (Huns, Turko-Tatars,
Iranians, and Mongols) and settled agri-
culturalists (Slavs, Greeks, and Arme-
nians). Virtually all of these peoples
left their mark on the ethnic and 1ingui-
stic composition of this region.

The region also exhibits a varied religi-
ous pattern. Although the majority of the
inhabitants of this region are Sunni Mos-
lem, other religions are represented. The
majority of the Abkhaz and the Ossetians
are Eastern Orthodox, as are the local
Russians, Ukrainians and Greeks. The
Armenians are Armeno-Gregorian Christians.
There are Mountain (Daghestani) Jews,Kalmyk
Buddhists, and the Shiite Moslem Azerbaid-
zhans in Daghestan.

The earliest known inhabitants of the
North Caucasus were the Caucasic peoples,
related to the ancestors of the Georgians.
In the northwestern Caucasian plains Tived
the Circassians, now a small remnant of a
once more numerous and powerful people.
Related to them were the Abazgi (Apsua).
As a result of invasions by the Iranian
and Turkic peoples in the Middle Ages a
group of Abazgi crossed the Caucasus and
settied on their southern slopes among the
Mingrelians (in Georgia). Those who re-
mained in the North Caucasus are called
today 4baza (Abazinians), and those who
resettled in Georgia Abkhaz. A last group
of northwestern Caucasians were the Ubykh,
who inhabited the Black Sea coast area.
During the 16th-18th centuries almost all
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of these peopie were converted to Islam by
the Golden Horde (Nogai and Crimean Tatars)
and the Ottoman Turks.

NOMADIC INVASIONS

Between the 5th-13th centuries the North
Caucasus served as a battleground between
the local Caucasic inhabitants and numer-
ous invading nomadic groups. In the 5th
century the plains of the western and cen-
tral North Caucasus were taken by the Huns,
who had been driven out of Europe by the
Germans. They (by that time called Bol-
gars) remained in this region until being
defeated by the Khazars (a Turkic people
who adopted the Judaic religion and formed
a large empire) in the 7th century. These
Bolgars then divided into three groups.
One moved northward along the Volga where
they established the Bolgar State of the
Middle Volga (the Chuvash are the descen-
dents of this group). Another group,
under their leader Asperukh, invaded the
Balkans and established the Bulgarian
State. The last group fled into the moun-
tains of the Caucasus, where they formed
the ancestors of the contemporary Balkars.

The Iranian Alans moved into the North
Caucasian foreland in the 6th century.
After their defeat by the Tatar-Mongol
hordes of Ghengis Khan in the 13th century,
they were forced to take refuge in the
central Caucasus where they became known
as 0si (now called Ossetian). The low-
Tands were then taken by Kypchak Turkic
peoples (most notably the Nogai) who des-
troyed the Khazar empire. The remaining
Khazars mixed with these Kypchaks, adopted
the Islamic religion and went over to
speaking a Kypchak dialect. Their descen-
dents, now called Kumyks, live in the
northeastern plains of the Caucasus region.
A1l of these peoples adopted Islam with
the conversion of the Golden Horde and the
spread of the Kypchak Turkic Tanguages
between the 16th-18th centuries.

The eastern North Caucasus region is lin-
guistically the most diverse. Almost 30
different languages are spoken there.

These peoples (with the exception of the

 Chechens and Ingush) are collectively

known as Daghestanis. Islam was intro-
duced to this area by the Arabs much ear-
Tier than to the west. It was adopted
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universally except by a group of Iranic
Jews, moved into the far eastern North
Caucasus in the 5th century by the Per-
sians in an attempt to halt the move-
ments of the Turkic invaders from the
north. These Jews formed a military
colony and some retain the Jewish religion
to this day.

UNITY OF FOLK CULTURE

In spite of this great ethnic, religious,
and linguistic complexity, the North
Caucasians display an unusual unity in
their folk culture. In contrast to the
Balkans, where every regional and sub-
regional group has its own costumes, music,
and dances, the North Caucasians maintain
a common culture. The most striking ex-
ample is the men's costume. Regardless of
racial, ethnic, cultural, linguistic, or
religious background, all male North Cau-
casians wear the same black sheepskin hat
(papakh or kalpak), black waist coat
(cherkeska), and soft black leather boots.
This is the same costume worn by the
Northern Georgians, the Svanetians, Min-
grelians, and others who inhabit the
southern slopes of the Caucasus Mountains.
Women's costumes also display little vari-
ation (though more than those of the men).
The groups also share many folk beliefs.
For example, the Nart epics have been a-
dopted by virtually all North Caucasians
as their own.

These people also share a common way of
life. Horsemanship was of particular im-
portance. What is commonly called an
"Arabian" stallion in the West (as the
Europeans purchased them from Arabs) ac-
tually has its origin in the North Cauca-
sus. Traditionally the eastern Circas-
sians (the Kabards or Kabartai) were the
source of racing and show horses for the
nobility of Turkey, Persia, and the Arab

States. Marksmanship was also commonly
important among all North Caucasian male
culture.

Dancing also formed a major part of North
Caucasian male culture. The dance
Lezginka (which is named for the Lezgin
people of southern Daghestan) is done by
all North Caucasian and Transcaucasian
peoples. Many other dances are also
common to all of these peoples.

So important were the 3 elements of horse-
manship, marksmanship, and dancing in this
region that a man's status was measured by
them. One could not be considered a man
(or have the right to marry) without show-
ing proficiency in these activities. Men
would get together at the Dzhigit to dis-
play their abilities and compete with each
other. To show their strength and agility
they did dances in which they performed a
variety of squat steps and danced on the
knuckles of their toes.

continued on next page
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"North Caucasus

LATER INVASIONS

Between the 16th-19th centuries there was
a different wave of invasions. This time
it was by Slavs (mainly Russians and
Ukrainians) who were running away from
serfdom. These early Slavic refugees
(called Cossack, "free man", by the Tatars)
worked out a modus vivendi with the local
Caucasians among whom they settled. Al-
though they maintained their Slavic langu-
ages and Christian religion, they adopted
the way of 1ife and culture of the host
peoples. The Cossacks adopted a Tatar
dialect as their second language and most
of the Tifestyle of these other peoples
including the penchant for horsemanship,
marksmanship and military organization for
which they became famous. The Cossacks

also adopted the dance culture (with some
modification) and the male costume of the

North Caucasians. What is today associatec
with Ukrainian and Russian culture (in

terms of the squatting dances of the men anc

the "Cossack" male costume) is actually
North Caucasian. The event at which
Cossacks displayed their horsemanship,
marksmanship, and dance abilities was
called the Dzhigitovka (a Slavic version
of the Dzhigit).

In the early 19th century relations be-
tween the Cossacks and the local Moslem
peoples broke down with the outbreak of
hostilities between the Russians and the
Ottoman Turks. These Russo-Turkish Wars
were fought on three fronts: in the Bal-
kans, in the Crimea, and in the Caucasus.
The Cossacks were called upon as good
Christians to aid the Russian government
in its war against the infidel Moslems.
The Caucasian Moslems received the same
call from the Moslem Turks. The wars in
the Caucasus region were particularly
bloody. That and the movement of hundreds
of thousands of Russian and Ukrainian pea-
sants into the North Caucasus looking for
free land after Russia freed its serfs in
1862 led to the decimation of the Moslem
population. By 1864 it is estimated that
nine tenths (9/10) of the Caucasian popu-
lation was either killed or forced to flee.
The vast majority of Circassians, Abaza,
Abkhaz, Karachai, Balkars, Nogai, and
Crimean Tatars who survived these devas-
tating wars (and the entire surviving
population among the Ubykh) emigrated
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southward to the Ottoman Empire. The only
Abkhaz remaining in the Russian Empire
were the few Christians. The abandoned
lands were then seized by Russian and Uk-
rainian peasants and by Armenians and
Greeks who came as refugees from Turkey.
Most Soviet Armenians and Greeks are de-
scended from this wave of refugees.

In the eastern North Caucasus, the sur-
vivors of these wars remained and still
inhabit what is today the Chechen-Ingush
and Daghestan ASSRs in the USSR. Rela-
tions between them and the Russians have
been strained,and this region experienced
several anti-Russian and anti-Soviet out-
breaks since the 1860s, leading to mass
deportation of the population to Siberian
and Central Asian concentration camps in
1944. Roughly half of their populations
died between that time and 1958 when the
survivors were permitted to return to the
Caucasus (the Crimean Tatars, Moslem
Armenians and Georgians, and Kurds have
yet to return).

In spite of the facts that the surviving
North Caucasians form only small remnant
populations of once more numerous groups,
and that most live as minority groups
surrounded by a sea of Slavs, the North
Caucasians remain among the least
Russianized peoples in the entire Soviet
Union. Considering the massive destruc-
tion of their populations in the 19th and
20th centuries it is surprising that
their cultures should survive at all.
This is probably attributable to their
own self image as morally, culturally,
and in all ways (but sheer numbers) su-
perior to the Slavs. It was not the
CAUCASIANS who had to adopt the SLAVIC
way of Tife in order to survive, but
rather the other way around. In addition,
the North Caucasians are acutely aware
that the Slavs borrowed from them some of
the most important aspects of their cul-
ture (the squatting dances, horsemanship,
the North Caucasian male costume, many
foods, etc.). Although small in number
the North Caucasian peoples have not only
maintained their own cultures, but have
strongly influenced those of their neigh-
bors. '
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ARMENIAN DANCES

by Gary Lind-Sinanian

Armenia was a small ancient kingdom in the
Southwest Caucasus, straddling the major
trade routes between Europe and Asia. Be-
cause of its strategic value, Tlarger sur-
rounding empires kept it divided as a
buffer state. Except for brief periods of
independence, the country has been contin-
ually divided into two major geographic
and political divisions; Western Armenia
(the Armenian plateau in what is today
Eastern Turkey) and Eastern Armenia (the
Armenian Caucasus). This continuous
division created two distinctive culture
areas, with Western Armenia sharing many
features of the Levant and Anatolia, and
Eastern Armenia sharing many traits with
other people of the Caucasus and Persia.
Despite these differences, Armenian cul-
ture remained coherent due to the unify-
ing influence of the Armenian Apostolic
Church. .

Armenian dance differed significantly in
each area. The Western Armenian style is
now extinct in Western Armenia (the entire
Armenian population was exterminated by
the Turkish government during World War I).
This style can still be seen in an attenu-
ated form among some expatriate Armenian
communities in the U.S. As might be ex-
pected, the Western Armenian style resem-
bles the dances of the Turks and Kurds now
living on the Armenian plateau. In gener-
al, Western Armenian dances tended to be
more introspective and subdued than those
of their Moslem neighbors. The dance
style reflected the oppressed status of
the Christian Armenians under an Islamic
government.

The other major form of Armenian dance 1is
the Kavkaz style, which still flourishes
in the Republic of Soviet Armenia. His-
torically, Eastern Armenia had always had
a large Armenian population, although the
region was backward economically when
compared to the large urban centers in
Hestern Armenia. In the early 17th cen-
tury, however, Shah Abbas I decided to de-
populate Persian Armenia in a "scorched
earth" policy to render the region unin-
viting for Ottoman expansion. His armies
forcibly deported the entire population to
Iran. The devastation left Eastern Armenia
a wasteland.

Some Armenians escaped by hiding in in-
accessible areas, but the Armenian popu-
lation was not to regain its original ma-
jority until the 20th century. The Arme-
nians gravitated to the cities of the
Caucasus, where they became the dominant
economic, artistic, and intellectual ele-
ment. For example, in the late 19th cen-
tury Armenians made up almost 90% of the
population of Tiflis (Tblisi), the capital
of Georgia. This sophisticated urban
class had little contact with the Azeri,
Armenian, or Georgian peasantry in the
countryside. Armenians remained a minor-
ity in Eastern Armenia until the World War
I influx of Western Armenian refugees,
fleeing the genocide.

In the Tate 19th century, Gomidas Vartabed
(the "Cecil Sharp" of Armenia) referred to
the Kavkaz dance in his writings. "In the
village, it is an accepted custom that
young men and young women and newlyweds
dance on all occasions, but adults dance
only at weddings. In cities, however,
since the middle of the 19th century--
especially in the Caucasus--everyone
dances: adult and child, married or single,
elderly men and women: but the poetic
content of the innocent and natural folk
dance has become artificial and hedonis-
tic."

The sexes were sharply segregated in tra-
ditional Armenian society, and women us-
ually danced separately from the men. In
some regions they were not allowed to
dance at all. The revolutionary idea of
Kavkaz couple and exhibition dancing was
extremely attractive, and even spread into
Western Armenian cities like Van and Garin.

Armenian Caucasian dance is closely related
to the dances of the other people of the
Caucasus. It shares the same erect carri-
age, proud bearing, intensity, and extro-
vertive orientation in the male dances,
which sharply contrasts with the subdued,
introvertive women's style. Many dances
are shared by several peoples. Several of
the women's solo dances have Persian or
Azeri roots (e.g. Unabi, Mirzai). The
spectacular Bert Par, in which one circle
of men stand on the shoulders of another
circle, can be found in various forms from
the Caucasus to the Balkans. "Toe dancing
continued on page 22
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DANCES OF GEORGIA

by Graham Hempel

Few people who have seen Georgian dance
forget it soon. It is as exciting to

an audience as it is challenging to the
dancer. The graceful gliding of the women,
the fierce and complicated men's steps--
many done on the toes or knees-- and the
restrained chivalry of the couple dances
all combine to make this dance form one
of the world's most interesting, and one
of Georgia's chief exports to the world
of culture.

Georgian culture and Georgian dance can
trace their roots back several centuries
before Christ. The types of dances that
existed in early times were pagan ritual,
agricultural, military, religious,
Shairebi (song-dances), work and hunting
dances, and dances imitating the movements
of animals. During a later period of de-
velopment, wedding, love, entertainment,
athletic and competitive dances came into
being. During the medieval period, the
Georgian court developed solo and duet
dances, and Sadarbazo (palace dances).
(Dzhavrishvili, 1975: 8-9)

The unique style of Georgian dance owes
its origins and continuity to the strict,
fundamental aspect of social restraint in
Georgian culture. All the social rules
which keep a tight hold on the behavior of
the Georgian people are clearly exemp-
1ified, perhaps even epitomized, in their
dances and makes this particular form of
dance extremely interesting from an ethno-
logical point of view. Dancing and
singing are two of the very few oppor-
tunities that Georgians have to let out
frustrations and express emotions in
public. In a culture where to touch or

be touched is extremely significant,
dancing is a very intense social activity
as it brings men and women into close
physical contact. Dancing in Georgia

has been an integral part of courtship.

The ideal style for both men and women
is restricted carriage, a rigid spine,
and little bending at the waist. Addi-
tionally, the ability to dance smoothly
and glide across the floor at any
musical tempo is not only admired but
expected.
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Women's dance movements are stylistically
lyrical, graceful, and reserved. Carriage
and the immobility of the body are most
important. Small, delicate footsteps are
used to produce the illusion of gliding or
floating. Expressive movement is in the
use of the arms and hands in a lyrical way
with the ideal being simplicity and ease
of movement. While dancing, a Georgian
woman maintains an expression of restraint,
self-respect, regality, and reservation
that manifests itself in rarely glancing
at the men.

MEN'S DANCE

Men's dancing is almost in direct contrast
to that of the women's. While dancing
with a woman, a Georgian man maintains all
the ideals of chivalry and yet is asser-
tive and dynamic. While dancing alone or
with other men his movements become explo-
sive, fiery, and very energetic. Men's
dancing can be delineated best into three
areas of movement: regular dancing on the
feet, toe dancing, and dancing upon the
knees.

Dancing on the feet can be broken down
into two categories: movements of loco-
motion and movements in place. There are
about four movements of locomotion; and
during everyone of them, from a simple,
slow walk to the fast and distance-
covering skipping step, the dancer's body
remains at one constant level, i.e.,
glides smoothly across the floor. Move-
ments in place on the other hand may be
smooth or may frequently change level.

Dancing on the toes is accomplished in
unpadded boots by knuckling under the toes
and placing the weight on the tops (dor-
sal surface) of the toes. Movements that
are performed on the toes include walking,
running, jumping, hopping, and sometimes
even turning. The origins and development
of toe dancing are rather vague, although
one hears many romantic suppositions. The
best opinion is that the origins are pro-
bably tied up in the customs of proving
strength (and the ability to withstand
pain) as men and warriors. There is con-
flicting information regarding how much
toe dancing, if any, is done when dancing
with a woman.



Movements that are done on the knees are
limited to various forms of falls or drops
onto the knees, turns in the air from the
knees, single spins, and continuous turns
on the knees while moving around the dance
floor. Most of these knee movements are
accomplished by placing the weight not
only upon the knees, but also upon the
legs, ankles, and feet (with the toe
pointed back in plantar flexion). In this
way, the stress of landing on the knee is
shared by the leg and foot, thereby making
it less traumatic for the knee joint.

GEORGIAN DANCES

Georgian dance researcher David L. Dzhavrish-
vili identifies twenty-five Georgian dances
by name and suggests that there are even
more(1975:12). Of those dances listed, nine
have been seen by Americans when Georgian
dance ensembles presented concerts here.

They are Perkhuli, Khorumi, Mkhedruli,
Tseruli, Samaya, Bagdaduri, Gandagan, Dav-

luri, and the best known of all, Kartuli.
R A OV B A e G T e, S A TSR S

"The Lesghynka' from Alexandre Dumas'
ADVENTURES IN CAUCASIA. (Reprint by
EhiltonssBhblas:8€ NaYs; 19629

Kartuli is a dance of courtship and
chivalry governed by many elaborate rules
restricting the interplay between the
couple. Khorumi is a dance from Adjar-
istan (southwestern Georgia) and is tradi-
tionally done by five men accompanied in

a 5/4 rhythm. It is an ancient dance-
ritual based on a military theme in which
the dancers reenact a scouting party.

Several other dances, not mentioned by
Dzhavrishvili, are also favorites

among western audiences. Simd, dating

from antiquity, is a graceful and flowing
dance that has traditionally been done by
an unlimited number of couples at weddings
and other large festive occasions. It is

a processional dance similar in form to the
Polish Polanaise or the American Grand

March. It is one of the very few instances
in Georgian dance in which partners

actually touch one another.

But perhaps the best known of all the

dances of the Caucasus is Lezghinka.

The name stems from the Lezghins of Daghe-

stan. While Russian immigrants in America

use the name Lezghinka to refer to toth
continued on page 22
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An Interview
with
TOM BOZIGIAN

It would not be an exaggeration to say that
TOM BOZIGIAN is almost singlehandedly re-
sponsible for popularizing Armenian dance
among recreational folk dancers in Los
Angeles, around the country and through-
out the world. Born in East Los Angeles,
Tom moved in his youth to Fresno's large
Armenian community after his father died
in a tragie auto aceident. Growing up
there surrounded by the culture of his
people, Tom gradually became very inter-
ested in that folk culture and its song
and dance forms. But it had to compete
with his other major interest, sports (in
high school football and wrestling). Tom
Juggled the two throughout high school and
college and settled on the career we know
him for only after being selected MVP of
the 1967 National Championships of Power
Volleyball where his Fresno volleyball
elub won first place. He was All-American
and was later selected to both the Pan
American and Olympic Trial Teams. Since
then, his rise has been meteoric. From
coffeehouse instructor, to San Diego and
other camps, to natiomal tours, world
tours, and now a series of camps of his
own. A two year stint with the Armenian
State Choreographic School and State
Ensembles in Yerevan is unique, no American
born has ever done it before or since.

Tom now resides in Hollywood when not
basking in the sun at Santa Barbara or
Hawaiil Symposia, choreographing a suite
for a Duteh dance ensemble, or teaching
about the beauty of Armenian dance to a
bunch of enthusiastic folk dancers in
Tokyo.

When did your interest in Armenian dance
begin?

I was always drawn to dance. That's not
surprising, my grandfather was a strong
dancer in his village in Caucasian Armenia
and later here. Many good dancers came
from that area. So was my father after
him. My uncle too. The whole Bozigian

8Fide were good dancers. On my mother's

side, there were musicians and singers.
I've been around it all my life.

I did a typical thing many Armenian kids
do. They go to Armenian picnics and wed-
dings, Saturday night events.

In enjoyed these events very much. I
would always enjoy being around old timers
because they sang and danced. There was
something that drew me to that. I learned
a lot of dances from them. Thank God, be-
cause we've lost a lot of them now. Un-
fortunately there was much I didn't learn.
I know there were some films made back in
those days (the 40s and 50s) but I haven't
yet found any. That will be the next
phase of my research. Many Armenian
families possess them.

The big change came when I discovered in-
ternational folk dancing. It was in 1956,
when Tanec and Kolo came to Fresno. I was
in high school at the time. I was very
impressed by their dance culture and iden-
tified strongly with it. Tanec particu-
larly. With all those Middle Eastern in-
struments and sounds that's what started
me off. As I got older and better, I got
to be a good Greek dancers as well and
Fresno's Greek community welcomed me.
Armenians like Greek dancing. They will
always play a few Greek tunes at an Ar-
menian picnic or affair (in Fresno, Ar-
menian picnics were often held next door
to the Greek picnics). I started learn-



ing some of the fancy slapping and trick
variations the leader does in some of the
dances. I got to be known as a good Greek
dancer in the Armenian community. Then it
became "in" to dance. I wasn't embar-
rassed. I'd go to picnics and show my
dances, building my love even more for the
display of Armenian dance. When I was 19
I became a drummer in an Armenian orches-
tra and started getting around more. We
performed around in other communities. I
made some extra money in nightclubs play-
ing drum for belly dancers. I recorded my
first record for someone in 1968.

When would you say your career as a
teacher '"took off"?

I taught during 1962 and 1963 at the old
Intersection during my summer vacation.
I'd come from Fresno and work in my grand-
father's deli in East Los Angeles. I took
a break then, even though I still taught
sometimes for different groups, for about
5 years while I pursued my interest in
power volleyball. But by 1968, after the
Mexico Olympic Trials, I was back to
teaching--Los Angeles, Fresno, San Fran-
cisco, San Diego, primarily for Federation

clubs. Then in 1969 I was invited to be
on staff of the San Diego Camp. That's
what really launched my career. For 4

straight years, until 1972, I was on
staff. A1l those people coming from all
over the country began asking me if I
would come to their city. My first out of
state trip was to St. Louis in 1972. The
rest is history. My God, where I've been
in the last 10 years!

What about your study in Soviet Armenia?
How did you get to go there? Could some-
one else do what you did?

In 1973, T had the opportunity to go to
Soviet Armenia to study dance. This

came about while I was still a student at
Fresno State University and my history
professor said to me, "Listen, Tom, there
is a program for you to study folk dance
in Armenia." It was organized by the
Committee for Cultural Relations with
Armenians Abroad, which is a committee
that sponsors Armenians born outside Ar-
menia to go study there. The Soviet
goverment pays for it, (air fare plus 150
rubles monthly stipend) but you have to be
of Armenian background. Of course they
have many other programs for non-Armenians.

Most of the foreign students are from the
Arab countries. There is a vast amount of
diasporic Armenians there. A large percen-
tage were in the medical and engineering
programs, not dance. My roommate, for ex-
ample, was a medical student from Baghdad.
They're all Armenians just 1ike me, but
boy what a culture shock! In many ways--
language, style, gestures, thought, star-
ing. They stared at me, my God. If the
way you dress is different, if you're a
westerner, they look at you. I was the
only American there. A couple of others
came later, but at the time I was the only
American. Those first three months were
very trying for me. What pulled me
through were my relatives (I have many in
the capitol Yerevan plus Leninakan).

I began at the choreographic school Sayat
Nova in a 4 year program of dance educa-
tion. It was all practical dance, no
theory. I finished in 2 years because I
had already done all the elementary train-
ing in ballet and character that they give
the beginning students. The program was
for the full afternoon, 6 days a week. I
worked my --- off.

In the morning, I went to work out with
both State Ensembles. I rehearsed with
them 6 days a week. But I never had a
chance to perform with them. If I had
completed 4 years at the choreographic
school plus auditions, I would have been
able to. When I first arrived, I told
the director I wanted to be the only non-
Soviet Armenian born to have made the
State Ensemble. They said it was impos-
sible. But that was the first year I was
there. As the year went by and I got to
be a stronger dancer, it became more
plausible and acceptable for them. I felt
I could have beat out some of the dancers
for a position. They gave me a spot at
the ballet barre. That was an honor it-
self.

What changed was that I went back to the
U.S. after the end of the first year.
Stockton Camp wanted me right away. I put
out a couple of small records. By the
time I went back, I realized there was a
market for me in the U.S. [ wanted to go
on tour then. Which meant not going back
to Soviet Armenia for a third year. I
graduated from the Choreographic School
after the second year, passed the exami-
nation, then went into the Armenian inter-
ior with a team of ethnographers from the
continued on next page



Bozigian
University of Yerevan. But after that
second year, I never went back. When I do
return, I'11 continue this village re-
search. It's especially interesting for
me to compare the newly acquired material
to what I've known as a child!

What are the sources of the material you
teach?

The dances I have on my records comes from
three different sources. Some of it is
stage material that I learned in Soviet
Armenia as a student. There are also
dances created by myself and my gener-

ation and others which were created in other

cities throughout the U.S. Some have be-
come so popular among Armenians today--20
years after they were created--that I must
keep them and teach them because they are
done by us, by the Armenians. Created
dances, mostly from dance competitions,
that's where they started, but they are
original steps. They didn't make up a
step. They knew steps then put them to-
gether to newly written music. A couple
of them I'm responsible for. But that's
not unique to Armenians. You can take any
region in the Balkans, and find that new
music is continually being composed. It's
not always one hundred, two hundred years
old and traditional. A lot of folk
dancers are misled by this. The music is
often written in the last 10 years. But
that doesn't mean the dance is made up.
The dance has a style to it, it has steps
that are taken from someplace. What some
specialists have done is take steps from
several villages which is fine as long as
they are from the same region and they're
accurate... I know of many amateur dance
ensembles in Soviet Armenia whose chore-
ographers are constantly creating new
dances with accurate and original patterns
and traditional movements to recently
written compositions.

But there's nothing to compare to the
beauty and elegance of our traditional
and regional dances passed down from
generation to generation. The ones our
immigrants brought are those being done
in the interior regions! Even an amateur
can see that if the dance fits perfectly
to the music, if the music has 4 measures
to the phrase and so does the dance, that
it must be choreographed, to make it fit
to the music. Real dances never quite
fit. If the dance and music don't fit so
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well (pattern and musical phrase not con-
cordant) then you know you have something.

That's my third source--the original dance
material, still done in Fresno, Detroit,
New York, Soviet Armenia by old timers and
passed on to the second and third genera-
tion Armenians like me. Those are the
three types of dance material I teach.

How has Armenian dance changed gince you
were a kid?

Many things have come about since those
days. I wouldn't dare use the music from
the 40s and 50s, the tinny, stringy, off
pitch sound of those days (and there are
still records around that have that music
on it). But those musicians were my
heroes. Most folk dancers approach me and
say, "Tom, the music sounds Turkish to me."
We must not forget that the vast majority
of Armenian immigrants dispersed from
their ancient homelands during World War I
massacres in eastern Anatolya who's music
was an influence. But the sound has
changed. Its mostly youth who are dancing
now, second and third generation Armenians,
and a sound has developed mixing the old
Armenian music with our western musical
arrangements. The bass has been added to
the Armenian orchestra and even rhythm
guitar. There never used to be bass lines
before. It is a spice from Western music.
Orchestrating is also something that has
become popular recently. There are a few
American born who are still preserving the
old music, my childhood friend Richard
Hagopian who 1lives in Fresno is one ex-
ception and there are others but the newly
arrived immigrant musicians tend to moder-
nize.

What are you up to now?

My world is Armenology, dance and yes,
still sports. Six continents, it is a
full time profession to be a teacher.

For some reason, international folk
dancing, is some sort of mystic attraction
to the people of the world. Even in the
Balkans, where they have their own strong
traditional dances, they're doing other
people's dances. For example, I've been
asked to teach in a camp in Hungary,
teaching Armenian dance. This is very
exciting. I can understand this happening
in some places like Holland. Holland is a
high Tevel center of international folk
dance in the world. They have no strong
dance tradition of their own. I can under-



stand Japan, they don't have much in the
way of folk dance trad1t1on ‘either.” Rather
they have a rich“history of ;court dance.

But Hungary, .Yugdslavia--why would they be
interested in other fo]k,trad1t1ons? This
international. interest, expressed through-

dance, is happening even_the strongholds. of .

folk dance tradition: = I had one of my

best classes in Toronto with a Macedonian .

youth club. 1In. Soviet.Armenia, Greek
music cassettes are selling for $25. 00
each on the black market. :

I've been doing a Tot locally of late.
Since I got back from the Orient last
summer people have been%saying, "Let's
have Tom Bozigian again." I haven't been
arouynd much recent]y, SO th1s was a good
time. - o

I have developed a clientele interna-
tionally. A desire to have me return
every year or two years, in the Orient,
Western Europe, the Scandinavian countries.
Now I'm working on Australia, South
America, Africa...with those, we're
talking about a 6 continent profession.

I'm doing research in California, New York
and Detroit. Detroit is important because
of a certain group of Armenians who immi-
grated there from Van and Gareen and New
York has the original Armenian Folk Dance
Society. My third album represents the
immigrant dances of these 2 cities. I'm
publishing a 1ittle, much of it in the
booklets inserted in my new records. The
booklet has all that source material.

I1'17 use all that material to make other
pub]ications, eventually a book.

I've done a lot of choreography. Worked
with major groups, good groups, in Holland,
Armenian groups (in Paris and Montrea])
Fresno has 'a 'good dance group. I've done
one here with an Armenian group in Los
Angeles. And then many non-Armenian
groups. Aman is one of them. BYU,
Duquesne University - the one in Ho11and
was the International Folk Dance Theatre.
They're very professional. They're all
trained dancers representing various
countries of Western Europe and the
Ba]kans

Folk dance tours are quite profitable.
I'm very comfortable in those

. Barbara.

show business.

other countries now. Like @ home“away
from kome becatise of the -friendships I've
developed, Interﬁ§t16ha1 foﬂk dance has

,_UECOme Aike ‘an “inerfational subculture.

Your can go anywhere and fit right in.

Never have 1 found more educated peop1e

and well ‘informed than in folk dancing.

Then we do those two camps (w1th Mihai

Dav1d), one in Hawaii and one in Santa
“Then 1 do my own. I plan to do
a one week seminar for advanced dancers

ZSOmet1me I'm working on that now.
Trying to find a place, to ho]d it. No
one does that kind of camp now. I' m also

;rdoing a lot of Armenian weekend _camps.

I m. do1ng one in W1scons1n, one in F1orida.

" Then I.want to do a tour of Soviet Ar-

menia, tak1ng groups_ of Armenians from Los
Angeles. I'm espec1a11y enjoying my folk
dance series at various Armenian churches
and schools. Attendees are for the most

part. Armen1ans, but I welcome folk dancers.

Espec1a11y exciting is the fact that re-
latives and friends with_ their grown
children connected to my family are taking
my classes. 1 think I could fill the
place just with relatives from eastern
metropolitan areas as they represent that
contingent of Armenians connected to the
northern region of Leninakan. The
Boz1g1ans are tied to that area What a
reunion I had in 1974 when 1 ‘made an un-
announced V1$1t to my cousins there--
quite emotional as they'd not seen my
father for 55 years.

There's a lot of important work for me
still to do, while I'm young, while I can
present my. dances in a youthfu1 manner,
while I still have appeal to all age
groups. There's more than ‘scholarship in
my work. There's sex appeal, personality,
; ..in this_kind_ofhwork (and
I don't care what the ethnic police say),
if you don't have persona11ty and you're
not an entertainer, you can't make this a
profession. You need to have good music,
well recorded, and good material. So
don't think I'm not selective in what I
put on my records from the vast amount of
dances I know. I have to p1ck the right
ones. Market1ng is 1mportant At the
same time, I'11 have my day in court as
far as scho1arsh1p is concerned

1"



A La Carte

ORIENTAL DELIGHTS

by Gloria Harris

The double doors of darkened
glass slide back with a hiss
to Tet me pass and at first
I stand quite still to
breathe in and absorb the
exotic smells of far away
places. The air is thick
with a musky, rose-and-
spice-1ike bouquet that is
penetrating and tantilizing.
It's difficult to describe
the headiness I feel, as if
I had rubbed a genii's lamp

and had been whirled away
to a Middle Eastern bazaar. That's how
Bezjian's Armenian Market affects me.

Bezjian's has been on a corner in Hollywood
for years and years and has changed little,
except for the new electronically operated
doors and new freezer cases for stacks of
peda loaves and Arabic breads. And they've
moved the furniture a 1ittle. Packages of
cinnamon, cloves, coriander and cumin,
pepper, cardamon and cayenne, the essence
of each faintly escaping its wraps, are
piled on wooden tables. Plump bundles of
dried oregano sprigs, mint leaves, parsley
and meloukea (a green, leafy soup ingre-
dient of Egypt) are wrapped in cellophane
and stuffed into boxes piled in the aisies.
Mysterious Tooking cooking vessels and
strange stirring spoons always draw my at-
tention as well as the small shiny copper
pots used for brewing Turkish coffee and
the tiny cups and saucers from which to sip
it. In the window are album covers and
tape decks advertising Armenian music;
displayed on top shelves are curious water
pipes and intricately inlaid boards and
pieces for playing the ancient game of
backgammon. Some time ago, I purchased two
Armenian recipe books that to this day have
the pungent aroma of Bezjian's imbedded in
the pages.

You can buy several varieties of whole
roasted coffee beans at Bezjians, but the
house blend is so robust that it would
knock the tassels off a camel even when it
is being freshly ground. For me, it is a
bit strong, but quite delicious.

Surely it must be true that Armenians love
150 eat; I have been told that Armenians

LIVE to eat. How can it be helped? If you
will visit Bezjian's you too will succumb
to the crisp layered, honey-soaked, nut-
filled baklava or the kadayif, a shredded
filo and nut creation and scrumptious
cookies stuffed with dates or walnuts or
pistachios. Or buttery gems sprinkly with
powdered sugar that disappear in the mouth
without chewing!

Bezjian's deli case contains large blocks
of halvah, fresh Armenian and Greek
cheeses, and pasterma and soujouk, spicy
and chewy Armenian sausages. They make
their own yoghurt and a white creamy
cheese from the yoghurt, called Zebnz.
Sometimes I nibble on string cheese or
salty black olives as I select items for
my basket or wander around, intrigued by
the cans of giant brown fava beans, grape
leaves in brine, jars of fig jam and honey
and sweet pink rose petal preserves. On
the shelves are containers of crunchy,
pickled, mixed vegetables called tourshi,
bottles of aromatic rose water, orange
flower water, wines from Armenia and
Greece, red pomegranate and raspberry
syrups.

On the premises, Bezjian's prepares what I
consider to be absolutely divine manna.
Honest, eating Zahmajoon* fresh from the
oven is like dying and going to heaven!
Lahmajoons are quickly baked small pedas,
spread with a mixture of ground meat and
chgpped vegetables, tomato paste, and
spices.

Guess.where I'm going tomorrow? Bezjian's
Armenian Market is located at 4725 Santa
Monica Blvd., near Vermont.



Child's Costume from Armenia

by Esther Hamboyan and Margaritt Jegalian

This young girl's costume is from the Northwest portion of ;
Armenia known as Shirak. The jacket is made of red vel- I i v
veteen with gold embroidery (chain stitch) or gold soutache |Q ®
trim. The dress is a simple chemise of blue linen with a '© 5| x]
two button closure at the neck and a three button closure
at the wrist. Embroidery is worked on the middle of the '9 q
sleeve at the wrist. Embroidery is also worked along the :
seam of the sleeve and around the wrist button closure. I *9d
This would be a special holiday dress. | )
SEAM -D
The design for this girl's holiday outfit is from ARMENIAN
HANDWORK by Serik Davtin, published in 1972 in Yerevan.
|_SEAM
Cut 2 of A s 5 P

4 of B

4 ofiC A

2 0fD H

1 of iEg(on fold) C.

2 ef \Fe(bn foldgs 1 to
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NEEECALEND - = sl egea e
music with folk instruments. Gersten

Pavilion, Loyola Marymount College,

MARCH 8:30 pm.

12 OLD TIME FOLK DANCE PARTY, 19 DUNAJ SPRING CONCERT.Part of Chapman
sponsored by Willard Tidwell. College's International Festival. 8 pm.
Plummer Park, 7377 Santa Monica Preceded by International Dinner spon-
Blvd, Hollywood. 8-10:40 pm. sored by the International Students
See ad this issue. Info: 244-8593. Club, including a costume fashion show.

Dance party after the concert. Concert
will have suites from all over Eastern

12
Europe, plus North Africa, Caucasus,
China, Appalachia. Guest appearance
by Highland Dancers of Montclair. See
ad in this issue for more details.
25-27WESTWOOD CO-OP WEEKEND AT CAMP
HESS KRAMER in Malibu. Lots of
good outdoors stuff as well as
song and dance. 2 nights, 6
meals. Price: $45 for members,
$49 for others. See flyer in
February issue. For info,
Gloria Harris or Wes Perkins,
12-13CAMELLIA FESTIVAL, Sacramento 1621 Bryn Mawr, Santa Monica
Memorial Auditorium. Saturday 90405, 452-1538.
institutes with Jerry Duke
and Ned and Marian Gault (1:30). 26
Evening at 7:30 with exhibitions
at 9 and a separate Balkan party.
Sunday Camellia Pageant, a 2 hour
show of exhibition groups, followed
by general dancing, 3-6 pm. Major
festival in the Sacramento area
sponsored by Sacramento Council of
Folk Dance Clubs. For more information,
Jack Hedgecock (916) 421-5245.
12 ALEX EPPLER BALALAIKA CONCERT at 26 DANCE AT SLOVENE HALL, 8425 Cypress
McCabe's, 3101 Pico, Santa Monica. See Ave., Fontana 92335. Music by
ad this issue. Info, 828-4403. Frank Rote. Info: (714) 829-9718.

27  BEGINNER'S FESTIVAL, Skyline High
School, 12250 Skyline Blvd, Oakland.

26-27CALICO PITCHIN',COOKIN' AND
SPITTIN' HULLABALOO, 6th Annual.
Calico Ghost Town, Yermo, CA.
Saturday 9-8, Sunday 9-6. In-
cludes tobacco chewing, stew cooking,
and horseshoe pitching, tours of
silver mine, narrow gauge railroad,
and World Tobacco Spitting Champion-

18  SCANDINAVIAN WORKSHOP sponsored by ship. Info, Don V. Tucker (714)
San Diegg Folk Dancers. Teachers are 888-6078. Adults $3, kids $2,
Donna Tripp and Ted Martin. At under 5 yrs. free. Camping $5/night.

Recital Hall, Balboa Park, SD. 7:30-
10:30 pm. $2. Info: (619) 298-9240 or
(714) 533-3886.

18



COMING ATTRACTIONS Around the Country

MARCH

APRIL 11  SEATTLE, Radost Folk Ensemble

. Performance, Broadway Performance
10  Sebastopol Apple Blossom Festival Hall, Seattle Central Comm. College,
16  Idyllwild Institute with Mihai David 8 pm. Info, (206) 523-1810.
23 Scandia Hambo Contest, Thousand Oaks
24 Westwood Co-op Festival : 5 TORONTO, Ontario Folk Dance Teachers'
25 San Francisco Blossom Festival Association Teachers' Workshop. Hyland
30 Intermediate-Advanced Festival, Burlingame Hall. Teachers are Linda Nahirniak
e (teaching techniques), Dorothy Sloan

(programming for children) and Jack

’ : ; Geddes (materials).(416) 489-4487.
7-8 Calico Spring Festival

13-14Aman at Beverly Theatre 11-13SAN ANTONIO, S.A. College Folk Dance
14 Avaz at UC@A Festival with Dick Crum and John Mel-
14  Berkeley Birthday Party ville. Party Friday night, teaching
15 Rose Festival, Santa Rosa Saturday, concert and party

15  South Bay Folk Dance Festival Saturday evening, culture session
21-22Scandia at Solvang and review on Sunday. Info, Nelda
27-30VIVA VENTURA, Statewide Festival Drury, (512) 733-2769.

17 MINNEAPOLIS, Saint Patrick's Day
Cieli at Saltari, 2708 E. Lake St.
(612) 724-9932.

25-26MINNEAPOLIS, Chagigat Aviv, Israeli
Celebration of Spring. Friday dance
at U. Minnesota Hillel House, Satur-

o) day pot luck and dancing at Saltari.
%é@ Info, Rolla (612) 292-0797.

T

i SCANDINAVIAN WORKSHOP
ﬁ%f\ with
SN
7%z B DONNA TRIPP AND TED MARTIN #
N | FRIDAY o7

MARCH 18, 1983 7:30 - 10:30 pm

<
danced with Jarael's top performing troupes. Jarael now [N,
Lo @ prominent international folkh dancer and as a teacher & [ol

e s i Ry i g oy AN RECITAL HALL, BALBOA PARK,
Birector & choreographer of Jinja oL J\} F} SAN DIEGO Chg $2 y OO

and producer of the Boi Jeiman records. Jerael i4 co -

of |
S arael Yahovee , born to a traditiona Yemenite tamily, Cm%;

founder of "Hora -Shalom" Cast/West ceast Jaraeli dance
I notitutes.

SATURDAYS AT 8:30 PM

) | | EMPHASIS ON COMPETITION HAMBO
S\ SEAL BEACH COMMUNITY CENTER 3333 ST. CLOUD DR. é{ﬁk ] FOR VASA CONTEST APRIL 23

directions : San diego Jwy (405) Jo Seal Beach BLud.
Go MNorth two blochs . Jurn Left on the second traffic
Ught (St Cloud) i about 100 yds, on’ your’ right ia the

commounity catner. See you thers. SPONSORED BY THE SAN DIEGO

o)
3D sepeiaL evenTs €¢ gé%g SR ATaa

8:00 PM Spaciat workshon with TOM Bozigian FOR INFO call 1-619-298-9240 or
®Saturday flov 13 8:00 P Special workshop with Mihai David l-?lL],-SBB 3886

s.zt_urda Jec 11 8:00 PM Special workshop with Shlomo Bachar

e . o S SDFD'S ARE MEMBER OF IDASDC OF

b e oo et et won Dick oaks 0 SNkl R sh PARK AND REC DEPT AND MEMBER
vour host OF FOLK DANCE FEDERATION SOUTH

Israel -
; L .7
2 (213) S 2 \ %

* Special workshop fee {4 § 5.00 per person




REVIEWS

The Chinese Magic Circus of Taiwan

We found the Taiwanese, apepearing in the
Marsee Auditorium at E1 Camino College to
be superb in their feats of strength and
acrobatic performance.

The 20 performers appeared in many dif-
ferent guises--two young male gymnasts
leaped through flaming hoops edged with
knives, who later appeared whacking bricks
with a large mallet atop each other's
head. Later these same two gymnasts were
the two halves of a dancing lion and still
later they were spinning plates on top of
poles--very well done.

The female performers were also very
talented--and very strong. Their feat of
one carryina the other, head to head and
the other climbing a vertical ladder was
exciting. Other feats were performed on
the Tadder. A male bicycle rider per-

formed many intricate tricks with one and
two wheel cycles and finally wound up with
almost the entire company riding the cycle.
The human pyramid, again with almost the
entire company, was very well executed.

e were enthralled with the grace and
spellbinding variations and drama of the
company. The acrobats atop the tower of
chairs standing on four champagne bottles
showed exceedingly fine technique.

We found the music to be interesting but
much too loud--there were evidently pro-
blems. The costumes were brightly colored,
embroidered and sequinned.

Many of the performers were from a single
family--The Chang Family. There are 3
brothers and 3 sisters in this group--an
acrobatic family started by their father,
which has been in the theatrical world for
the past 20 years. They are the best
known and most famous acrobatic group in
Taiwan and have been touring around the
world.

We found the magic tricks to be the least
interesting section of their performance
and their feats of Kung-Fu, tumbling and
human endurance were to us the most in-
teresting part of the performance. A
lovely evening in 01d Cathay. We defini-
tely found them to be interesting enough
to see again should they return.

by Perle Bleadon

W

ADRIATIC BALKAN
BLACK SEA BALKAN
CARAVAN CANADA

*Quoted round trip Los Angeles

S
J ve—p”
=
=

GREECE-Crete:lSRAEL MAY 8-29th 52,489*
the ROAD to MOROCCO PORTUGAL-SPAIN-MOROCCO MAY 26-JUNE 16 $1,859*

EASTERN EUROPEAN EXPERIENCE
CZECHO SLOVAKIA -HUNGARY -ROMANIA
YUGOSLAVIA-GREECE-BULGARIA  JUNE 15-JULY 6 $2,327*
ROMANIA-BULGARIA-TURKEY ~AUGUST 10-31

TORONTO'S 10-DAY FOLK FESTIVAL JUNE 17-26 $927*

PACIFIC BEACH TRAVEL BUREAU
1356 Garnet Avenue

JULY 4-27 $2,419*

$2,442+

San Diego,Ca. 921090 6192738747

20



KENTUCKY QUILTS AND THEIR MAKERS

by Mary Washington Clarke

$10.00 The University Press of Kentucky
Lexington, KY 40506

For anyone who is a quilt enthusiast, the
book would be extremely interesting. It
is not a how-to book, but discusses quilts
of old and new, as they are and have been
done, in Kentucky. There are some ex-
cellent photographs in the book, both in
black and white, and color, so that you
can have some idea and comparison of what
the author is discussing.

The beginning of the book discussed spe-
cial and traditional quilts, and the folk-
lore behind them (i.e., wedding quilts are
never made by the bride; when a girl
shakes a new quilt out the front door, the
first eligible man who enters the house
will be her husband, etc.). It further
goes on to talk about quilting clubs, why
they existed yesterday and today, and
sometimes generations within the same
family quilt, even an occasional man.

It goes on to talk about individual quil-
ters, about how they do both the piece
work and quilting. (There are two pro-
cesses in making a quilt. The piece work
is the top of the quilt where small pieces
of fabric are formed into patterns, then
there is the actual quilting process where
the top and bottom are sewed together,
sometimes with very detailed work and
others with simple patterns.) The book
stated that quilters have seldom quilted
for profit, but do it for their own enjoy-
ment, to produce a needed product, and to
create a thing of beauty.

The author said that the theory on how
quilting began is open. She believed that
it came from peasants in Europe. Rather
than throw away good fabric, scraps would
be collected and then put together to form
a "blanket" that would be large enough to
cover a person. Through this necessity of
keeping warm at night came the creation of
artistically beautiful quilts from common
fabrics such as cotton and wool, to ex-
travagent fabrics such as silks, satins
and velvets.

The types of frames that are used to make
quilts were discussed in fairly good de-
tail. Three types are generally used,
those hanging free from the ceiling--
"trestle" style, sawhorse, or a giant
size hoop. The first two mentioned are

the most commonly used.

The last half of the book discusses the
infinite variety of designs and patterns
of the piece work. How some people prefer
one design over another, and how their
1ife experience go into creating special
designs. It was stated that quilters us-
ually use block patterns over large de-
signs from the economic point of view, but
some of the most beautiful ones made were
white on white. One such Kentucky quilt
is in the Smithsonian Museum. It was made
in 1856 and is calculated to have
1,200,600 stitches in it. Such quilts
have somewhat gone out of fashion today,
because of the extreme difficulty in
making them.

Appliqued quilts are another style made,
but they are not as popular as the pieced
ones. They are usually more pictorial and
use designs of floral and leafs, humans
and animals, and household objects. Ap-
pliqued quilts take more time to make than
a pieced quilt, therefore they are con-
sidered more valuable (money wise).

Although quilts of today are extremely
beautiful as well as useful, the quilts of
yesterday (pre World War II, most pre-
dominantly those from the mid 1800s and
1900s) seem to be Kentucky's finest qual-
ity from the viewpoint of artistry and
stitchery.

For the quilt enthusiast, this book would
be well worth adding to their collection.

--by Dorothy Daw

ot L

yesty
Records

- > METAL CARRYING CASES €-

RREIGN & FOLK DANCE RECURD§
FESTIVAL RECORDS e (2i3) 737-3500

2769 W.Pico BI., Los Angeles, Calif. 30006
OPEN MON THRU SAT 10 T06 -SUNTO 3




Armenia

eontinued from page &

a north Caucasian characteristic, has be-
come a feature of most Armenian and Azer-
baijani performing groups.

The many points of similarity are usually
downplayed, as each group emphasizes its

uniqueness. The Lezghinka originated with
the Lezghian tribe, and spread throughout
the Caucasus retaining that name.
1y however, the Georgians have renamed

their version Kartuli, and the Azerbaijani

have renamed theirs Sheikh Shamil. The

Armenians have retained the term Lezghinka

probably because Aram Katchatourian's

Georgia
continued from page 7

the men's competition dance and the
couple dance Kartuli, the Georgians call
the men's dance by an entirely different
name, Lekuri. As anyone who has seen it
knows, it is a spectacular toe dance in
which the fierce competition and the

bravura displayed by the men best exempli-

fies the militancy of their heritage.

Leaghinka is the perfect example of the
appeal of Georgian dance to American
audiences. To the uninitiated theatre-
goer there seems to be an unending amount
of walking around the stage, reinforced
by repetitive music that seems to lead

to only monotony. Then, suddenly, an

PLUMMER PARK

Recent-

7377 Santa Monica Bl. Hollywood

Willard Tidwell

(213) 244-.8%93

8:00 til 10:40 p.m.
Hardwood Floor
$2.00 Admission

Ample Parking
Refreshments

composition has immortalized the original
name.

In summation, although dance differences
between ethnic groups in the Caucasus do
exist, they are usually overemphasized in
the interest of ethnicity or nationalism.
Several of the obvious differences have a
dubious historic basis. The similarities
far outweigh the differences, and any
study of Kavkaz dance should treat the
entire region as an integrated whole.

**References cited:
Vartabed, Gomidas. Gomidas Vartabed: His

Life and Work. New York: Diocese of the
Armenian Church of America, 1969. p. 139.

unexpected movement of great virtuosity
on toe or knee brings an audience to

their feet. While most of the toe routines

were in fact developed by the state

choreographic school (the villager did far

less),it still is testimony to virtuosity
of Georgian dancing and clear explanation
of why so many American folk dancers have
become devotees of Georgian dance.

Reference

Dzhavrishvili, David L. , Gruzinskie
Narodnie Tantsy. Tbilisi: Izdatel'stvo
Ganatleba, 1975.

r***********************************************************************************************

Saturday, March 12, 1983

24 Old Gime Folk Dance i e |

Ada's Kujawiak #1 A1l Amer. Promenade

) Favorite Dances...Old and New ooie sixeone

ON TONIGHT'S PROGRAM

_Ersko Kolo
Laces and Graces Pas D' Espan

Schuhplattler

Hava Nagilla
Tropanka
Harmonica La Encantada
Meitschi Putz Di Posties Jig
Hambo Alexandrovska
Ladies' Whim
Cumberland [J

Jota Tapatia
Milonova Kole

Ranchera Schottische
Polyanka Mexican Waltz
AND MORE

(Next dance Sat., April 9)

Never On Sunday

¥*

r************************************************************************************************
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Alexander Illitch Eppler

Virtuoso Performer on the Russian Balalaika

will be appearing with classical guitarist Kimbal Dykes and guest artist

Mihail Schneiderman one of Russia’s greatest bayan (accordion) virtuosos
in their only L.A. appearance SATURDAY March 12

At «+«McCabes - . 3101 Pico Bivd. Santa Monica
two concerts only 7:30 and 9:30 (213) 828-4403 for ticket information

L. Prange
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CLASSIFIEDS

CAFES

VESELO SELO FOLK ART CENTER, 719 N. Ana-
heim Blvd., Anaheim. Phone (714) 635-7356
or 879-8093. Folk dancing and lessons 6
nights per week.
March Information
Monday nights: Beginners and Intermediates
taught by Bill Woods.
Tuesday nights: Country Western at 7 p.m.
Ballroom at 8:30 p.m. with Dorothy Jones.
Wednesday nights: Greek dances with Rudy
Dannes at 7:30 p.m.
Thursday nights: Advanced intermediate
class taught by Willy Lorenzen and Carol
Lorenzen. ’

March 3: Dick Crum teaching Ardelana.

March 4: Lee Fox teaching intermediate
Balkan.

March 5: Willy Lorenzen teaching.

March 10, 17 and 31: Request nights.

March 11: Dan Kahan teaching English
Country Dances.

March 12: Henrietta Bemis teaching
international.

March 18: Call for information.

March 19: Ruth Augustine teaching Middle
Eastern dances.

March 24: Dan Kahan teaching Nonesuch.

March 25: Jim Waldron teaching Middle
Eastern dance.

March 26: Henrietta Bemis teaching inter-

national.

Saturday mornings: Karima teaching belly
dance and village dance.

Sunday Ramya Harishan teaching Indian
temple dances. 2 p.m. kids class; 3 p.m.
teenagers and adults class. 4 p.m. Goin
Culture Hour with Frank Patrao and
Ferdie Furtadol.

Where to dance in the Los Angeles area
with ISRAEL YAKOVEE.

Monday and Friday nights: CAFE SHALOM, 531
N. Fairfax, Hollywood, Class at 8:30 p.m.
Tuesday night: TEMPLE ADAT ARIEL on Laurel
Canyon in North Hollywood. Three sessions
a night, 6:30-9:30 p.m. Beg, inter & adv.
Saturday: Seal Beach Community Center,
3333 St. Cloud Dr. Class at 8:30 p.m.
Phone about workshops, performances,
tours. (213)994-5432.

24

TOURS

GRAND PEOPLE TOURS with Bea Steinberg.
Grand-parents and Grand-children (ages
10-14) will tour Italy from July 28

thru August 11, 1983. For information call
450-1292 or 461-9717

PANAMA CANAL CRUISE WITH KARILA
Nov. 5-Nov. 22 - L.A. to Miami -- via
Mazatlan, Acapulco; Puntarenas, Costa Rica;
daylight tour through Panama Canal;
Cartagena, Columbia; Montego Bay, Jamaica;
Cozumel; Playa del Carmen. Folk dancing
every day at sea -- on the luxury cruise
ship Daphne -- this cruise sells out every
year - Call Karila immediately for reser-
vations (213) 790-7383.

MEXICAN RIVERIA CRUISE - $799
Special low price for Mexican Rivera cruise
aboard the Greek ship the DAPHNE -- Puerto
Vallarta and Mazatlan. April 23-30. Inter-
national and Karila Dance classes PLUS
Karila telling fortunes with cards. Free
card reading for first 15 people who sign
up. Greek Night with Greek Dances, Greek
music, a super-luxurious ship, one seating
for dinner. On Karila's last cruise aboard
the DAPHNE there were 16 hours of inter-
national dancing--same cruise! Call Karila
immediately for reservations (213)790-7383.

TURKEY -- BULGARIA -~ ROMANIA

Come and spend 21 days with Bora Ozkdk and
Mihai David as they take you with them to
their native homelands and show you all
the spectacular history, music and dancing
that so few tours can offer. Not only
will you be able to enjoy the tourist
highlights, these two natives will take

you to places that are unspoiled by the

bustling crowds. You'll be able to dance
with peasants in small villages and learn
dances from top professional ensembles.
Your transatlantic flight will leave from
J.F.K. in New York on Pan Am June 15, 1983
and return July 7. For more inforamtion
contact Mihai David at 6290 Sunset Bl.,
#505, Los Angeles, 90028, or call (213)
464-2277.



5th ANNUAL TURKISH DANCE SEMINAR AND TOUR
OF TURKEY -- July 6-14: Seminar at Lake
Abant, Northwest Turkey; July 15-Aug. 2:
Tour of Black Sea, Eastern Turkey, center
and Northwest Turkey. Seminar 9 nights,
$395, Tour 19 nights $795. Either event
can be separately attended. New York --
Istanbul -- New York via Pan Am direct
charter. Total price: $1890 28 nights in
Turkey. Seminar offers teaching of Turkish
folk dances (performance and recreational
material) from various regions. Lectures
by professors, private performances by
ensembles, live music, quality teachers.
Singing, parties, picnics, village visits.
Good hiking, indoor pool, sauna, tennis,
cycling, table tennis. Tour offers the
Black Sea (5 nights), East and Ararat (6
nights), Cappadocia (3 nights), Ankara (1
night), Istanbul (4 nights). Private bus,
village visits, dancing, performances.
Russian border, rug show, great parties,
fantastic shopping bargains. DON't MISS IT.
For brochure, write to: Bora 0Ozkdk, 11507
Three Oaks Trail, Austin, TX 78759 (519)
258-2751. Limited to: 40 people for
seminar and 30 people for tour.

RESOURCES

VILLAGE MUSIC OF MACEDONIA-LP 14 songs and
dances $8 U.S.; T-shirts "MACEDONIAN FESTI-
VAL" in Cyrillic with dancers "TESHKOTO,"
sand, men's S ML $8 U.S.; MAP OF MACEDONIA
1903 reprint, in French, with all villages,
33"x40", $4 U.S.; Macedonian gaida and wo-
men's costumes, also Bulgarian kaval, gaida,
tambura. SELYANI, P.0. Box 124, Station H,
Toronto, Canada M4C 5H7.

EVENTS

WESTWOOD'S ANNUAL FESTIVAL AND AFTERPARTY
Coming up on Sunday, April 24, 1983. The
Afterparty will cost $8.50 per person for
dinner and dancing. Flyer in the April
SCENE.

“We'd like to
drive you in circles.

Our Mini-Tour #2 is a great big circle -
of beauty! Beginning and ending in
Venturq, it takes you past huge Lake
Casitas, into picturesque towns and
museums and through lush green citrus
groves and farmlands. It'll remind you of
the way California used to be! And a
weekend in Ventura will remind you of
how great a vacation can be, too!
Come discover us!

.
VENTUR

Send for free Mini-Tour and
motel/restaurant guides: Visitors Bureau,
785 FD Seaward Ave.Ventura,Ca.93003

Call toll free: 1-800-528-6050 Ext. 1156

396-7429

Golyester

1356 West Washington Bivd,
: Venice, Calif. 90291

25



Sunday July 17 ~monday Julyl5

;Eialt\xv1

Laszlo DtO Didsz¢gi assisted by

dgnes Ga i
3ndor m‘ghaletskg s o

plus — three musicians from Hungary
Did, who taught at Bardtsdg last summer, has arranged to return and will
teach again-this time with two others, Kénes and Sandor. A1l three are experienced
teachers in the Tdnchdz movement, soloists with the Barték Studio (of which Di¢
is Artistic Director), and were trained by Sandor Timdr. Janet, who has also
studied with Timar, will assist them. Dio has also arranged for three musicians

&Q; srsdypresatsH E QL
ﬁ 1garian Dance Retrear 83

to come to Baratsdg.

The program will include classes in dancing, singing, and instrumental
music of selected dance cycles. Styling and structure wil be emphasized in all
classes.

Camp is held at the Mendocino Woodlands among the redwoods near the town of
Mendocino 175 miles north of San Francisco. Camp features; wooden floors, four
person cabins, hot showers and great food by Kent V. Bailey and Jeff 0'Connor.

For more information, call Mary Wallace, 415-364-8596 (evenings only).

RCLTTPORTLLATTLARTTATTLATTLACTLANNN rgistmtwn focm AMEANWS SAVEANZANANT A V%M%M

COST: $250.00 per person (includes food, lodging, and classes).
DEPOSIT: $50.00 payable by April 30, balance due June 15.
arrangements for children or specific dietary restrictions must be made in

advance.
NAME PHONE ( )
ADDRESS :
STREET STATE ZIP CODE
AMOUNT PAID MUSICIAN DANCER

Make checks payable to Bardtsdg and send with this registration form te:
Baratsdg P.0. Box 269 Menfo Park, CA 90425




C/?gpmd/z College
International f—h()grams

R4
b

Pl'esein"

e

4
FOLKLORE ENSEMBLE

Folk Dance L(/‘:_ )

Concert & parzéy |

Safum’cg - March 19, 1983

C/Iz(pmank Mmon’al Auditorium
IﬂfEI‘ r1ational Dijreer ~ Fashiorr Shots =~ 6 PM
Fol K Dance Conaerf“Parf‘y - 8 PM

o DINVER ¢ FASHION SHOL/ - gs.00
« CONCERT ¢ DANCE PARTY - #%.00 PHONE: (714) 997 -6820
BOTH - # 7.50 .




People, Places, Things

From our authors: For those of you
wanting more in the way of Caucasian
dance, both Tom Bozigian and Graham
Hempel are setting up courses in town.
Tom's will begin the week of Feb. 21
and run for 8 weeks. He will have
beginning, intermediate and advanced
classes. The course will also include
films, lectures, and parties. It

will be held at St. Gregory Armenian
Church in Pasadena and Mesrobian
School ir. Pico Rivera. Interested
people should contact Irene Agajanian
(441-2802/449-1100) or Goharig Gabriel
(723-3780).

Graham's plans are a little less definite,
but he would 1like to set up a regular
workshop of Georgian men's dancing with
some more advanced men's dancers in
Southern California. Time and place are
not yet set, but if you are interested,
please contact Graham at (619) 265-6821.

FEDERATION NOTES: Federation finances are
tight, though within bounds. Federation
Council is currently considering "revenue
enhancers" (our indebtedness to the Wash-
ington bureaucracy for that one). Part of
the additional cost is due to increased
expenses for renting facilities for
Federation events. A suggestion to raise
the Federation's insurance limit is part
of that situation. In spite of it all,
the Beginner's Festival in December was

a success--over 400 attended. Aman has
been reinstated as a Federation member
club. And plans for all 3 Federation
camps are well under way (more about

them in the next issue).

Two new books about Jews from the Soviet
Union are avilable from the Federation of
Jewish Philanthropies of New York. One is
a collection of recipes ($4.95), the other
a description of Soviet Jewish traditions
($3.50). You can order them from 130 E.
59th Street, Room 615, New York, New York
10022.

LET'S DANCE's annual folk dance popularity
1ist (compiled by Millie von Konsky) was
just published. The top 10: La Bastringue,
Salty Dog Rag, Tzadik Katamar, Hambo,
Sulam Ya'akov, Arnold's Circle, Setnja,
Corrido, St. Gilgen Figurentanz, Tango
Poquito.

The American-Hungarian Educators' Association
will meet in Toronto on May 12-15, according
to information published in KARIKAZO. For
information on the conference, contact

George Bisztray, Hungarian Chair, University
of Toronto, 21 Sussex Ave., Toronto, Ohtario
Canada M5S 1A1.

A new book on Hungarian embriodery (that's
the title as well)was just published by the
American Hungarian Folklore Centrum. Authored
by Katalin Kristo-Nagy, Emese Kerkay and
Margit Jara-Nagy, it is being released in
conjunction with an embroidery exhibit at

the Hungarian Folklore Museum. Price is
unknown to us. To order or inquire, AHFC,

PO Box 262, Bogota, NJ 07603.

SCENE is not the only publication doing
retrospective articles, 1ike Paul Pritchard's
in the last issue. The SIFD NEWS, publication
of the Society for International Folk Dance
in England, is currently running a series

of articles tracing the history of their
society. Written by George Sweetland, it

is surprisingly similar to the history of
our own Federation. In fact, they even
indicate that some American soldiers who

had experience with recreational folk

dancing in this country were catalysts in
getting the movement started over there.

Our apologies for neglecting to include in
previous issues the tragic death of JAN
SEJDA in San Francisco October 10, 1982.
He was a former dancer in the Polish Na-
tional Ensemble and well known and re-
spected personality in the San Francisco
area.

For anyone interested in Basque Studies
there are university opportunities to
study Basque culture in San Sebastian next
year. For more information contact Dr.
Carmelo Urza, University Studies in the
Basque Country, University of Nevada Li-
brary, Rm. 274, Reno, Nevada 89557, (702)
784-4854. Applications must be submitted
by April 15, 1983.

The first C. Stewart Smith Memorial Week of
Scottish Country Dance will be held July

17 through 24, 1983 at Pomona College. It
is sponsored by Royal Scottish Country
Dance Society. Applications are available
from Nancy Sproat, 10240-2 Zelzah Ave.,
Northridge, CA 91325. They must be in by

March 10, 1983. 28
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NONPARTNER

ALUNELUL
BAZTAN-DANTZA
BELASICKO

BRIUL DE LA FAGAROS
ELENO MOME

EREV BA

GAVOTTE D’'HONNEUR
GERAKINA

HAROA HAKTANA
HASAPIKO

IMATE LI VINO

JOVE MALE MOME
KRICI KRICI TICEK
LECH LAMIDBAR
LESNOTO (slow)
MAKEDONKA

MA NA’AVU
MILANOVO

OLAHOS

RUSTEMUL

SETNJA

SOMOGYI KARIKAZO
SULAM YAAKOV
SYRTO

TINO MORI

TZADIK KATAMAR

~——{_EXHIBITION - A LICIA & ROBERTO di PALMA

9 2 e o e i 0 408

LECH LAMIDBAR — 83

CHINA LAKE DESERT DANCERS

music — THE NAMA ORCHESTRA

Dance and Guitar

SATURDAY, MARCH 26, 1983
1:30 PM. —4:30P.M. (§1.00)
8:00 PM. —12:00 PM. ($4.00)

RIDGECREST, CA
BURROUGHS HIGH SCHOOL
MULTI-PURPOSE ROOM

EVENING PROGRAM

COUPLE

ADA’S KUJAWIAK NO. 3
CORRIDO

DODI LI
DOUDLEBSKA POLKA
EL GAUCHO TANGO
HAMBO
KORCSARDOS
KOROBUSHKA

LA BASTRINGUE
ROAD TO THE ISLES
SANTA RITA
SUKACKO
SWEDE-FINN MIXER
VE DAVID
VOSSARULL
VRTIELKA

WALTZ
ZILLERTALER

SET

DOUBLE SIXSOME

PICKING UP STICKS
SAUERLANDER QUADRILLE
TRIP TO BAVARIA
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THE LAST WORD

For any of you who didn't have your eyes
open enough on the first page, we'll
repeat it on the last one. Your May

SCENE issue will look very different from
this one. All along we have been trying

to change the look of the publication,
making it more 1ike a magazine and less
1ike a newsletter. That's what the emphasis
on articles, the new type style and some
of the other cosmetic changes are all
about. There is nothing inherently better
about this, but it fits our own conception
of what we want SCENE to be.

One of our earliest goals was to do a
radical job of changing the look of the
magazine. We've done a little of it--and
will be doing a 1ot more in May. For with
that issue, we will begin with a saddle-
stitched publication with a front and back
cover. It will probably be delivered with-
out an envelope as well. If you don't under-
stand all this jargon, take a look at

LET'S DANCE or VILTIS for the intricacies
of how they are bound (or LIFE or TIME

for that matter).

But nothing is simple to do. And one of the
biggest drawbacks of doing a magazine this
way is that the post office won't let us

throw in loose flyers to mail with &the issue.

It's against postal regulations. So those

of you whe have been including flyers in
SCENE will instead need to send us a camera-
ready original or a printed copy of the
flyer so that we can print it in the

magazine as one of the pages of the magazine.

Cost will be the same as our regular adver-
tising costs (i.e. $60 a page for everyone
except Federation clubs, who will be charged
$50). For 2 sided flyers (now 2 pages of
advertising),we want to keep the cost at
$100 and $75.When you cost it out, it

really won't be much different than the cost
of doing it before-- an instant printer will
charge you $30-$40 for printing the flyers,
SCENE charges a $15 collating cost, and that
doesn't count the hassle, travel and arrang-
ing involved. So you come out about the same

and it's a lot easier. The only catch is that

the ads have to be in on the fifth of the
month along with all our other copy. You
can't plan a magazine without knowing how
many pages it is going to be!

As long as we have your attention, there are
two other things we would like to have.
First, since we have entered the computer
age, we should take advantage of it and
save a lot of Fran Slater's time by
getting our mailing list onto com-

puter. Does anyone out there have

access to a system, the time and

the resources to do the little work

it takes each month to update ad-
dresses?

Second on our Easter list (Christmas
is too long past) is an advertising
manager. The hours aren't bad, and
the only odious part of the job is
asking people to pay for what they
request. A couple of evenings a
month should do it . Do we have

a willing vietim- volunteer?

on the cover

A performance of Georgian toe dancing
by one of the members of the Georgian .
State Ensemble.

our thanks to

Graham Hempel for agreeing to put

together this issue, collecting such high
quality pieces and generally helping us

in the direction we hope the magazine will
go. To our other contributors in this
issue, Ronald Wixman, Gary Lind-Sinanian,
Esther Hamboyan and Margaritt Jegalian.
Gloria for her glorious food columns.

Tom Bozigian for providing us with a wealth
of quotable quotes from our interview with
him. Fran, Ed, Bob and Walt for making this
job doable. And to our faithful collators
last month: Ed and Perle, Paul Pritchard,
Marvin and Bea Pill, Frank Howe, Gerry
Gordon, Evelyn Lane, Ruby Plotkin, Micki
8tern, Fran Slater, and Beth Perkins.

Donna Hurst for her amazing number of
connections with things ethnic in Los
Angeles, and the thought-provoking letters
that always come with the information.

ind to all the rest of you for your attention,
interest and concernm.
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Avuthentic costumes
and instruments.

Dance boots O. K.

Saturday, April 16,1983 at 8pm
Beckman Auditorium

Michigan Avenue at Constance on campus of Caltech, Pasadena

Sponsored by the Caltech Committee on Institute Programs



Idyllwild Folk Dance Workshop Committee Presents
Its Annual

Spring
Institute

and

Dance

INSTITUTE
taught by

MIHAI
DAVID

SATURDAY. APRIL 16, 1983

WesT HoLLYwooD PLAYGROUND

647 SaN VICENTE BOULEVARD

W Los ANGELES., CALIFORNIA
(BETWEEN SANTA MonicAa BLvD & MeLrROSE Ave)

2:00 PM REGISTRATION
2:30-5:30 pMm HSTITUTE oo iii i o $4,00
PRS0 B DRRLCE iiciia i e $3.00
PACKAGE PRICE., BOTH EVENTS ..ovvviiiiy $6.00
SHIRBUR S i $0.50

Sponsored by the Folk Dance Federation of California, South, Inc.



Idyllwild

Folk Dance Workshop
WEEKEND 1983 STAFF

JUNE 17-19, 1983 SUNNI BLOLAND - RoMANIAN
WEEK UNA O’FARRELL - IRISH
JUNE 17-24, 1983 JOHN PAPPAS - GREEK
ROSIE PENA - Mexicawn
AND
lIJESLSJ?OL],\I’)mEﬁBPUS VICKI MAHEU - RETEACH
DANCES

MAIL TO: Fran Slater, 1524 Cardiff Ave., Los Angeles, CA 90035 - 213/556-3791

NAME s COMPLETE PACKAGE (Room,Board,Tuition)
ADDRESS . . WEEK: ____Double, $270.00
CITY ____Dorm,  $240.00
STATE : WEEKEND: __ Dorm, $100.00
ZIP DAYTIME PHONE ( Fe o
TRAILER & CAMP SITES (Tuition,No Meals)

NAME WEEK: &~ Aratlers 8135:00
ADDRESS CampSite,$125.00
CITY WEEKEND:  Trailer, $ 87.00
STATE CampSite,$ 82,00
ZIP DAYTIME PHONE ( )
To help us in assigning the sleeping FOR TRAILER, CAMP SITES & OFF CAMPUS
arrangements, please complete the LIVING, MEALS are extra per day per
the following: person,
Ager  16=25 25-40 40+
Non-Smoker Smoker
Quiet Wing TUITION ONLY (Off Campus Living)

WEEK: $130.00

WEEKEND: _ $ 70.00

A $35 deposit will hold a reservation for ONE PERSON.

Enclosed is check/money order payable to IDYLLWILD FOLK DANCE WORKSHOP for §$
Deposit will be refunded ONLY if notification of cancellation to Fran Slater is
received prior to May 21, 1983, All of the above rates are per person.

Sponsored by the Folk Dance Federation of California, South, Inc.




WESTWOOD CO-OP FOLK DANCERS

presents

another fun-filled weekend at

CAMP HESS KRAMER

MARCH 25-26-27, 1983

2 nights — 6 meals
— RESERVATIONS ACCEPTED STARTING FEBRUARY 10th —

Friday Dinner thru

\

A,

Sunday Lunch

Dancing, Singing, Hiking
Parties, Sports, Snacks
Crafts and

FUN!

@ MEMBERS — $45.00

NON-MEMBERS — $49.00

Early registration appreciated . . . with check for full payment made payable to
Westwood Co-op Folkdancers

Mail to: Gloria Harris or Wes Perkins
1621 Bryn Mawr, Santa Monica, CA 90405 — 452-1538

Name/Names:

Address:

City, Zip #

Phone # or #

MEMBER CLUB OF FOLK DANCE FEDERATION OF CALIFORNIA, SOUTH, INC.
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AUDITIONS

%% THE 38
AMAN FOLK ENSEMBLE

@@@@@@@@@@@@@@@@@@@@@@8

g

P e00ce00ceccccencercecssccsecenssstrscsesecsscene ©00000000000000000000000000000000000000000000000000000000000,
.

; IS HOLDING AUDITIONS FOR BOTH MEN AND WOMEN INTERESTED IN PERFORMING WITH
: THE COMPANY DURING THE 1983 - 1984 SEASON.

; BRING APPROPRIATE DANCE ATTIRE (INCLUDING HARD AND SOFT - SOLED SHOES)

THE AUDITIONS WILL TAKE PLACE

@@@@@@@@@@@@@@@@E@

3 PM e MARCH 13TH

SUNDAY
AT

EMBASSY AUDITORIUM
833 SOUTH GRAND
DOWNTOWN LOS ANGELES

i PARKING IN REAR (HOPE STREET) QUESTIONS: :
: CALL (213) 381-6270 i
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