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Beverly Hills-W. Los Angeles YWCA presents

an evening of

FOLK DANCING

every

SUNDAY

at

9:00 PM

at the Japanese Institute
2110 Corinth W. Los Angeles

(1 BLK. WEST OF SAWTELLE; % BLOCK NORTH OF OLYMPIC)

Hosted by Edy Greenblatt

Admission: $2.50

Classes available. For more information call
(213) 478-1228 or (213) 478-5968

NO EXPERIENCE REQUIRED

GRAND OPENING OCTOBER 2
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THE MERCHANTS OF
FOLK DANCE

Part II

As the letters on following pages will
prove, our conversations with the
Merchants of Folk Dance in last month's
issue was of interest to many of our
readers. In the last interview, we tried
to concentrate on the economic issues of
running a folk dance business. But our

3 hour symposium covered many other issues
as well...as the following excerpts will
show. What impressed us most was that the
Merchants were among the most knowledgeable
and concerned members of the folk dance
comminity. So, once again, the Merchants:

JOHN FILCICH, owner of Festival Records

ATHAN KARRAS, owner of the Intersection
Folk Dance Coffeehouse

MARGE AND BORA GAJICKI, owners of the
Folk Motif

" DAVE OWENS, director of the Nama Orchestra

DICK OAKES, noted folk dance teacher

MARIO CASSETTA, folk programmer for Radio KPFK
00

SCENE: What do you think caused the de-
cline of the folk dance movement?

MARGE: Let's start with performing groups.
They take the good dancer out of the re-
creational scene and burn him out.

ATHAN: At the Intersection, we had a per-
forming group that used to come on Greek
night. But they used to take over so that
other people couldn't come and dance. It
alienated everyone else.

What happens in a performing group? People
in the group dance with each other a lot.
They enjoy dancing with each other, ulti-
mately to the exclusion of everyone else.
I've seen that many times when I try to
add a new dancer to my groups. The per-
son wonders why people in the group don't
like him. Ultimately it becomes so inces-
tuosly close and intense that the dancers
become burned out and the group breaks
apart. To some extent, the same thing
happens in the folk dance movement in

2

general. The minute you allow one group
of people to dominate the movement, it
squeezes the blood out of the movement and
it cannot expand.

DICK: At places 1ike the Intersection
there would be performance group scouts,
Tike Aman scouts, who would sit up at the
rail and watch, particularly the men, to
see who was far enough along to pull into
their group. They took them out of the
recreational scene. This was important
because it took all the role models--the
good dancers--out of the coffeehouses and
clubs. Without any examples to follow, the
groups suffered.

Then, after taking those guys away, they
also did not make it mandatory that the
dancers go back to a group somewhere to
help show newer dancers what good dancing
looks 1like.

DAVE: Some of that did happen. Aman had
an institute every year.
DICK: But that was once a year. Those

people were told they had two rehearsal

‘nights, a show night and a costume-making

night every week, but never a night that
they could put back into folk dancing what
they took out of it. It was all take,
take, take. Pretty soon there was nothing
left to take, because no one wanted to be
in a place where there were a bunch of
people stumbling around not knowing what
they were doing.

MARIO: From my standpoint as being a pro-
grammer at KPFK, the performing groups have
always been exceptionally generous to KPFK.
I hope it is because they like the idea of
a radio station that plays folk music and
folk dance programs. Over these 13 years,
I have been involved in a lot of KPFK
events. I can't think of anyone who has
ever turned me down for a performance, for
teaching, for music, for anything. Nor is
it a matter of exposure. Aman, for example,
no ltonger needs it, but they still will
never turn me down.



ATHAN: But now let's look at the other
side. You have established yourself as a
non-profit organization. 1I've gotten the
opposite reaction. Aman, which in effect
started here at the Intersection with Ruby
Vuceta training most of its people and
for whom I have acted as a narrator for
programs, loaned costumes and instruments;
I have never been invited to a performance,
and, every time I ask them for something,
they have always quoted me some astrono-
mical figure for it. Not until they
needed the Intersection for rehearsal
space did they finally offer to give me a
performance. That's the other side of the
coin.

SCENE: What other factors were involved?

ATHAN: In the last seven or eight years there

has been a tremendous change in the cul-
tural climate of America. Television and
the electronic movements are drastically
affecting the cultural influences of young
people. The disco industry is a multi-
million dollar affair. It caught the imagi-
nation of young people and clubs opened
everywhere. Each club cost between one-
guarter of a million to one-half a million
dollars to open. They had tremendous sound
and light systems. We couldn't compete
with that here at the Intersection. People
come in and listen to our dinky sound sys-
tem and laugh.

Times were changing. After disco ran its
course--after all, all those records had
only one beat--came the country music
movement. Then roller skating, aerobics,
punk, etc. Every one of those things has

a lot of money behind it. We are competing
with them for the entertainment dollar, and
are low men on the totem pole.

DICK: We'll need a 1ot of money to bring
those people back.

BORA: Another thing that is very impor-
tant is the tremendous influx of new,
mostly choreographed, dances. Especially
Balkan dances. It was impossible to keep
up with all these dances, so lots of
dancers gave up folk dancing. New people
who come once or twice get completely dis-
couraged because the dances changed so
much and were so hard to do. You almost
need a semi-professional dancer to do the
average dance.

MARIO: Part of that has to do with a folk
dance snobbery with which we're all fami-
liar. People have lost the ability to
dance for the sheer joy of dancing.
Everybody is on stage, under the spot-
1ight. They fight to be leaders, fight to
do the most complicated dances. They lose

the fun of doing the simple dances just
for the sake of dancing.

DAVE: I think it also might have some-
thing to do with a growing isolationism
in the United States generally, with a

Tack of interest in international affairs
or other cultures.

ATHAN: I agree. I think younger people
are more self-invoived and less jnterested
in relating to others.

Another problem was that all the organi-
zations involved--the clubs, coffeehouses,
groups, etc.--rather than working together,
were all very suspicious of each other.

The coffeehouse scene for example. I was
instrumental in getting some of the coffee-
houses off the ground--Zorbas, the Threshing
Floor, the Museum--but when they got off the
ground we became alienated. That did not
help. We were doing much more business

when there were six or seven coffeehouses
than now that there are only three.

DAVE: But which is the cause and the effect.
They may be out of business because there
aren't enough people going anywhere.

Does anyone know what is happening in the
colleges these days? There used to be
very strong groups at many of them.

ATHAN: 1t used to be that teachers who had
folk dance classes in the colleges would
bring them down here, not only for a class
but for their students to experience what
folk dance was really like. That has not
happened much in the last five years.

We've Tost a Tot of new blood that way. 1
have done a promotional mailing to college
teachers in the vicinity to try to get them
to bring their classes here, but, with the
exception of a few classes from Northridge,
no one has come. We've lost total contact
with the colleges. Unfortunately, most
college folk dance teachers are physical
education teachers who don't really know or
understand what folk dance is, and there-
fore don't pump much interest into it.

We used to get high school classes too,

but no more. .
continued on p. 4
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Merchants

continued from p: 3

SCENE:
too many dances.
dance teachers.

Let's go back to Bora's point about
Most of you are also
What do you think?

DAVE: There are dances that are authentic,
that do come out of the villages, that were
done by the villagers and are still done by
the villagers. Dances like Syrtos,
Hasapikos, U Sest, Malo Kolo, Pravo Horo.
There are a good many folk dance groups
where these dances are never done. Every-
thing we are asked to play is a new
choreographed dance, usually choreographed
by someone in this country. This is one
place where there has been a schism deve-
Toping between the people who 1ike to dance
in the coffeehouses and go to places Tlike
Sweets Mill and Mendocino and the people in
the Federation. Unfortunately the Federation
tends to represent dancers who like the
choreographed dances. You can go to an
event for a whole evening and not see any
simple village dances.

MARIO: And yet they express concern over
the authenticity of the dances.

DAVE: And many of the choreographed dances
of the 50's like Bavno Oro and Lesnoto Oro

are documented at Stockton to be authentic

dances. But they're not.

BORA: You go to major folk dance camps--
Stockton or San Diego--and if you find
three out of three dozen dances taught that
are authentic, it is a lot.

ATHAN: T know for myself, my interest has
been how to maintain the concept of Greek
dancing without Timiting it to the same
music. On Greek night, sometimes I just
refuse to play Miserlou. I may play four or
five Kritikos Syrtos but no Miserlou. I will
only play Miserlou if people will accept it
as just one musical version of a Kritikos
Syrtos, not as Miserlou, a choreographed
dance to one piece of music.

DAVE: A recently written piece of music,
yet.

ATHAN: Written by a man who I happen to
have met. He was conducting a choir in the

Bronx Church in New York. He was finally
able to convince Xavier Cugat to record a
piece of his music. It became very popu-
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lar, came to stand for Greek music like
Never on Sunday, Or Zorba the Greek.

MARIO: There are some dancers who are so
into it that it permeates their whole Tives.
What happens is that you develop a certain
form of dancing, which I call California
Balkan. It is a form perfect for Califor-
nia but that you would never see in the
Balkans.

DICK: On the other hand, it is very hard
for a Balkan instructor to go and teach
Seljancica or U Sest. No one is going to
that instructor's classes, and they're not
going to want to dance those dances all
evening.

SCENE: TIsn't choreographing dances a busi-
ness many of you engage in?

ATHAN: 1I've done it. We've all done it.
BORA: But it's because of the demand.
Whenever I teach at a camp, they always ask
for new dances. For old traditional dances
that I know, it is very hard to get music.

DAVE: That's a commercial fact of life
for teachers. You can only teach U Sest
so many times.

ATHAN: But we who are inventing and
teaching choreographed dances, aren't we
hurting the cause by doing so?

MARIO: Not if you identify it as a choreo-
graphed dance when you teach it. I always
teach it as "here is a dance that somebody
made up that is a lot of fun to do."

There's no sense putting a restriction on
it, if you enjoy doing it, do it. But don't
palm it off as an old village dance.

If you're talking about Israeli for example,
they're all choreographed, so what are you
going to do. The ones that are good do
last. Ma Navu will last forever.

BORA: But in the Balkans and Greece where
you do have original dances, often even
written down, the teacher can take out
those dances and teach them. But the big
problem is music. This is where cooper-
ation with Dave or some other orchestra
would be very helpful.

I'm not for pure ethnicity, in fact, when
it comes to performing companies, I'm
against it, but for recreational folk
dance, you are presenting someone else's



culture. You shouldn't play around with
it and present it falsely. What especi-
ally bothers me is when American-born
teachers come and teach a dance without

really knowing what they are doing.

SCENE: There is an interesting contradic-
tion going on here. If we look at folk
dance as a product, you all would stand to
gain by having more. Athan would have a

. wider program if there were more dances.
John would sell more records. Dick would
have more dances to teach and Dave more
tunes to play. Yet you all seem to be
opposed to the '"new dances' boom.

JOHN: Most people would think that I would
be in favor of many new dances, because

it would give me more records to sell. I
found that when I had 100 records to sell,
we did quite well with 100 records. When
we had 500 different records, we didn't
sell any more because we had five times as
many records. Now that we have thousands
of titles, we're still selling about the
same number of records as when we had 100.
I remember the day when we only had 100
folk dances and 100 records, and people
were happy. At the last Kolo Festival,
they played 722 dances without repeating
one. Would you believe that at the very
first Kolo Festival, we didn't have 10
dances. It still Tasted three days, and
people were just as happy then.

MARIO: There is a group of dancers that
always want to be "on stage." They're

the ones that pressure for more new dances.
Why cater to that small minority?

JOHN: Why teach newer and newer dances to
older and older people. Why not teach the
old dances to new people.

SCENE: Which goes back to the question of
new people. What suggestions do you have?

ATHAN: It was suggested to me that we
should do more advertising to bring more
people in. But that doesn't work--most of
the people I reach are people who know
about it already. And in order to adver-
tise, you need to have the money budgeted
for it. That translates to higher prices
at the door to bring that money back in.
It would be very expensive to try to bring
in new people by advertising in major
magazines, papers and T.V. stations.
almost untouchable.

It is

ATHAN: Canada has a subsidized government
Folk Arts Council, unlike here. There is
also a different mentality--Canada accepts
itself as a multicultural society. We,on
the other hand, are still considering

, ourselves a melting pot as opposed to

maintaining our separate ethnic cultures.
It's only recently that we have begun to
promote ethnic communities, accept them
and make them proud of their heritage.

In Toronto, they run a thing called the
Caravan. Through the Canadian Folk Arts
Council, they get all the ethnic commu-
nities together to run their own
pavilions. They have their own exhibi-
tions, cafes, sell their own folk arts.
People go from one pavilion to another
almost like a World's Fair. The
pavilions are located in the different
ethnic neighborhoods, and people travel
through the whole city from one neighbor-
hood to another. It involves the whole
city. It brings in new people.

BORA: Has the Federation every tried to
contact the ethnic communities? They have
big festivals where the Federation could
have a bake sale booth or something 1ike
that. Just get them to participate.

MARIO: That's hard because many of the
ethnic communities are ethnocentric, and
are suspicious if you call them to par-
ticipate in something international.
They are used to working in an ethnic
context. That's been my experience in
trying to get participation for KPFK
events.

That's not true everywhere. Seattle has
its Folklife Festival. St. Paul has one
too. They're fantastic. What happens

in Los Angeles? The city council goes to
a commercial sponsor 1like Schlitz Beer
which co-sponsors an event like Street
Scene.

DAVE: Antoher problem is that the folk
dancer is not real comfortable with the
ethnic community either. They go to a
Serbian event and come away complaining
that all they did was U Sest and Lesnoto
Oro all day.

ATHAN: The Folk Dance Federation needs
to find a way to really bridge the folk
dance community with the ethnic commu-
nity. Thats very important, but
difficult.



Letters to the Editors

We all know what cheapskates we folk dancers

are, and we should know that it's unpardon-
able. We Tike to hold the image that we're
sort of "poor folks" (get it, "folks") and
can't afford much. Baloney. Aren't most
folk dancers either engineers or school
teachers? Hardly poor. (Maybe SCENE

should do a questionnaire to find out statis-

tically who folk dancers are, economically
and otherwise,and publish the results.) If
people don't want to spend so much money

individually, then in order for the merchants

to survive and for folk dancing itself to

survive, there need to be a 1ot more indivi-

duals each spending a Tittle bit of money.

What should we do? SELL FOLK DANCING. Al1
of us. To everyone we know. Mario offered
to plug activities on his programs.
why do you have to wait to be asked? Why
not just announce right out of the SCENE?)
Have you ever heard of a radio station that
didrn't offer free announcements of non-
profit organizations activities? They do
it for high school reunions. Why not for
us? Leaders of groups should call stations

and have them announce the group's regularly

scheduled dances and special events. And
our PBS station, KCET, when it broadcasts a
dance program, it's always ballet. They
could have a 30 minute program every week

starring Aman, Westwind, Dunaj, Polski, etc.

for the cost of a little videotape, giving
us needed exposure. (They're always
crying about the cost of providing our
community with cultural programming, and
here we are!) Leaders of the performing
groups should try to arrange this. Look
at the exposure it would give the groups
who participated! And to our favorite

art form!

The "advertising" that we do is always
directed to other folk dancers who already
know about these things anyway. Doctors
and other professionals, are there copies
of FOLK DANCE SCENE in you reception area
along with the NATIONAL GEOGRAPHICS?
Gaidas in the background music? School-
teachers, are you getting folk dance into
the schools (where it belongs!)?

What do ‘outsiders' know about folk dancing
when you mention it? Either nothing, or
they confuse it with square dancing, right?
Talk about it. Sell it. Invite someone
who has never done it the next time you go
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(Mario,

dancing. Be patient with beginners and
don't ignore them. We need them by the
thousands. Show people it's fun, not
threatening. Also challenging if you want
it to be. Let young people know it's not
farfetched to think of being in a perform-
ing group, if that interests them.

And at its most expensive, folk dancing is
still never expensive.

To change the subject, we would like to
close with a word of encouragement to
David. There are folk dancers who prefer
Tive music to records, and we are two of
them!

Opa'
Preston D. Ashbourne

Fay Wouk
Mar Vista

"Editors Note: We did a subscriber survey as

you suggest (see the December, 1982 issue).
The range of professions is enourmous but
teachers, secretaries, social workers,
retired persons and students topped the list.

Nw A
FOLK DANCE SCENE has done us all a good
turn in providing this opportunity for
the Merchants of Folk Dance to express
their concerns. The shops, coffeehouses,
teachers and musicians are significant
elements in Southern California folk
dancing, a major factor in the national
reputation which we do have, deserved or
not.

Two of the problems discussed are the
very ones with which the Federation has
been wrestling during the past year. We
think that one of the reasons is the un-
willingness of folk dancers to spend
money on dance-related activities, to
recognize that inflation affects those
costs just like everything else. We

try to keep admission charges as low as
possible, but our events must pay their
own way. Consequently we will offer two
fewer institutes this next year.

The Federation, too, is concerned about
the continuing need for new leadership

and younger dancers. It is interesting
that the two are necessarily synonymous.
There has been an almost complete turn-



over of Federation officers since I

Jjoined the Board in 1979; Elsa Miller is
the only one remaining, and she has
changed hats. At least three of the
officers have been folk dancing for no
more than ten years. We are getting a
small but steady influx of new dancers,
but they tend to be over 40. Maybe that
is when family and career responsibilities
diminish, or maybe it is because, as Mario
says, like attracts 1ike. But we agree
that we need fresh ideas and energy.

Because we have a common interest in
strengthening the whole folk dance move-
ment, I hope that the discussion will
continue. I would like to see a second
meeting, to include representatives of
the Federation and of non-Federation
dance groups, to develop some strategies
to turn things around. There may not be
solutions for all the problems we are ex-
periencing, but I am sure that we can
make some positive changes.

As Athan says, there is nothing like a
good threat to help people join together
for a mutual need.

Lita Aurich, President
Folk Dance Federation
of California, South, Inc.

N o
ALGWAS

Those of us in the "sea of white-haired
people” who after 20 years "are still
dancing" are enjoying ourselves and are
blissfully unaware of folk dancing's
imminent collapse. I'm sorry that those
merchants upon whom we depend are no
longer having any fun. Maybe they should
come out sometimes to one of the clubs
listed in FOLK DANCE SCENE.

John Simmons
Los Angeles

P.S. I know personally that Mario
Cassetta has several dance classes. How
come he doesn't announce them in SCENE?

Nw 7
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Hats off and a round of applause for the
MERCHANTS OF FOLK DANCE who spoke out in
the last month's SCENE. Your comments
were an honest expression of situations we
have spoken about for years. I am de-

lighted that more of the folk dance world
was given the privilege to hear of your
true interest in folk dancing and your
constructive ideas about the Federation.

I most also salute the gourage and con-
victions of the editors of FOLK DANCE
SCENE in opening up their sponsoring in-
stitution to this honest appraisal.
Barring a stroke by some of the more con-
servative Federation members, I see no-
thing but good coming from this kind of
survey. To Mitch and Laurie, I say thank
you for myself and for the Folk Dance
Federation I grew up in.

Billy Burke
Y Tns AT
NG
Even though I am one of the white haired
dancers, I would like to state that I hope
to dance many more years.

I have often thought about the merchants'
point of view. In fact, I have talked to
many of my folk dancing friends, saying
that we should offer to pay more to dance!

Even a single movie now costs $5 or $6 --
surely we can pay that for a whole evening
of dancing.

Getting in younger people is a huge pro-
blem which everyone should be concerned
about. Maybe using young teachers for
beginners?

I, for one, don't want the Intersection
or any other folk dance play to go under.
Athan, are you listening?

Dorothy Barnhart

Burbank
T A
ANNGWA

[ am writing to respond to the question
about what can be done to revitalize

folk dancing, as one who has been active in
this area for longer than I care to admit.
I think it may be instructive to look
around at where the real "action" is now in
the folk dance world, and to take some clues
therefrom. Both in Northern and Southern
California, and elsewhere too, the areas
where folk dancing is really active and
even growing are: Scottish Country dancing,
Hungarian dancing, and Scandinavian
dancing. Now these are three very diverse
kinds of folk dancing, but they all are

continued on p. 8



LETTERS

ontinued from p.

partner danc1ng, and I think that is pro-
bably the most relevant thing they have in
common for the subject at hand. From what I
have seen 1in the San Francisco Bay Area, the
biggest drop-off in folk dancing has been

in groups where the main emphasis is on
Balkan or other non-partner dancing. And
groups such as our (Kopachka Dancers) which
do about half partner and half non-partner
dancing have not fared too badly.

Once a year, when Nancy and I teach a six
or eight week series on beginning
Scandinavian dancing, we have been drawing
60 to 80 people in the same dance hall, and
on the same night that Balkan dancing in-
struction has drawn maybe 20 or 30 people
at the most. Also, there are as many
nights when we have three or four extra men
as there are nights with a few extra women.
And Phil Klingman and Janet Roberts have
managed to draw a steady group of good
dancers to their Sunday Hungarian Dance
Classes, again with a goodly proportion of
men to women. Less than a year ago, a
weekly review and dance session covering
Scandinavian dancing was started by Al and
Jan Bonnett and a few friends, and this has
grown steadily into a very active group
with teaching on two different levels each
evening (Thursdays in Oakland), plus general
dancing time. And once a month 60 to 80
Scandinavian Dance enthusiasts meet in Mill
Valley on a Saturday night for one-and-a-
half hours of instruction at the inter-
mediate and advanced levels, followed by
three hours of live music for dancing,
played by anywhere from four to 10 fiddlers.
In Los Angeles there are even more Scandia
dancers.

So some kinds of folk dancing are well and
thriving, in spite of the general doldrums
with which we all are familiar. Perhaps
others might take a tip from this, and try
introducing some of these dances into
general folk dance groups. The only pro-
blem is, it takes real talent to teach
Scandinavian or advanced Hungarian dances
to those who have no experience with these
dance forms, even if the subjects are good
general folk dancers. And a one or two hour
session here or there won't do the job. One
has to teach basic turning movements and
build them up carefully so that people
learn how to move, to master these some-
times deceptively simple appearing dances.
8

Those who just want to drop in for a few
minutes to learn Rgrospols are only kidding
themselves if they think that is possible.

Sometime you might want to do an article on
Scandinavian dancing and how it fits (or
doesn't fit) into the general Folk Dance
Scene.

Dean Linscott
Mill Valley

Editors Note: Stay tuned Dean. Scandinavia
18 the subject of the next issue of SCENE.
M A
N6 .
Congratulations on the September issue and

particularly on the lead article. These
things have needed to be said for a long time.

The price for an evening of folk dancing in
the North would be more 1ikely to be $1.25
rather than 50¢ mentioned in the article.
Still way too low. Folk dancing is a bootstrap
operation--don't know why except that it has
always been that way. Prices have been going
up recently, however; many schools are now
charging for use of facilities in response to
Proposition 13. It was once thought that one
couldn't charge for festivals in the North.
Now many festivals charge. As far as I know,
there has not been any complaint. Perhaps this
should be a lesson.

We need our folk dance merchants. Those who
criticize should ask themselves how they would
like to be in a Tow volume, low profit
margin business.

Bruce Wyckoff
Redwood City
Past President, Folk Dance Federation--North

~wsr FolkDance Scene

' Circulation Department
22210 Miston Drive
Woodland Hills, CA 91364
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Enclosed please find a check for the amount of
$5.95 ($10 foreign), for a one-year subscription
to Folk Dance Scene, to begin with the

NEXT regular mailing.
Name

Address

City
State
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A La Carte

Child Bites Dog' Could it be WURST?!.

by Gloria Harris

The wurst is the best when it's
a yummy-good hot dog: Hot dogs
are the food American kids
(from eight to 80) 1ike most of
all to eat. Just a plain
frankfurter in a bun with
"nuthin' on it" is the choice
of some kids. But for me,
since in my tender years 1
considered myself to be a hot
dog purist, I refused to in-
dulge unless it was properly
constructed. The fresh, soft,
white bun must be spread to
within an inch of either end
with a layer of French's

WHIPPET up WITH & PINSCHER THfS & THAT AND SHTTFER SELF DOWN
BOSTON BULL DOGS--Saute green pepper, green onions. Add
baked beans, wieners and serve with toasted buns.

OLD KING KANINES--Spread mustard on round sesame buns.
Layer with sliced franks, tomatoes, cheddar cheese
& slightly cooked bacon. Broil.

CHICHUAHUAS!~--Tuck franks into tack shells or tortillas;
pile on guacamole, shredded lettuce, cheese & taco
sauce, (Refried beans option)

CHINESE CHOW HOUNDS--Stir-fry wiener strips with Chinese
veggies, bean sprouts, pineapple chunks. Serve on
chow mein noodles.

DENVER DOGIES--Add sliced franks to scrambled eggs, onions,
green pepper & tomatoes. Serve on toasted bun.

mustard, laid on with a fat,
hot, juicy frank; a thin coat of mustard on
the frank, picallili relish down the length
of that and a sprinkle of chopped sweet
Bermuda onion over all. Hot dogs should
never be allowed to cool before eating. It
would ruin the burst of exquisite flavor
that hits your taste buds when first your
teeth pop the skin of the meat.

As children we sang about hot dogs. We
chanted this rhyme as we jumped rope:

My father is a butcher,

My mother chops the meat

And I'm the little wientewurst

That runs around the street.
You've heard this on the radio..
with chicken pox love Armour
the dogs kids love to bite..
Jingle:

Oh, I wish I were an Oscar Mayer wiener,

That is what I'd truly like to bee-ee--ce,

"Cause 1f I were an Oscar Mayer wiener

Fveryone would be in love with me.

.even kids
's hot dogs,
.And this

The art of sausage-making is over 2,000
years old. Combinations of fresh meat and
spices stuffed into casings was a method of
preserving food when plentiful. Sausage was
a staple that fed the family and was a con-
venient fast-food that could be packed by a
traveler or taken to war.

Oscar Mayer and his brothers emigrated from
Bavaria, sold their homemade sausages and

Tater built the world-famous sausage empire.

The Mayers and other European immigrants
are responsible for introducinag meats that
became strictly American fare: lunch meat
sandwiches and the hot dog.

American kids would eat hot dogs every day
especially in the summertime at the park,
the beach, at a picnic or the ball game,

at home or at almost any of the fast-food
chains (who owe their success to the
American kids (from eight to 80) appetites.
Kids 1ike hot dogs with nuthin' on 'em as
purists do, with mustard, relish and onions
or with lettuce, tomatoes and hot peppers.
Ask any kid, he'l1 say he eats them

"Stuck on a stick over a fire on the beach."
"Chili dogs are the greatest!" "With bacon
and cheese" say some or "with pork n' beans
on top." My son Mike, heats together a
pinch of sugar and sprinkle of caraway
seeds with sauerkraut for his frank. He
even like peanut butter and jalapeno jelly
on franks. His sisters tell me this be-
cause when Mike gets in the kitchen, I get
out!...But not without my purist, my own
fine and delicious purist dog. Mmmm mmmm.
So here's to the kids in all of us: what
could be better than wurst? HOT DOGS!!'!
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MONARCHS' BALL, Shattuck Hotel Ballroom

8
_ECALENDAR—_— in Berkeley. Kolo party, dinner and dan-
cing. $11.50. Info (415) 845-1905.

OCTOBER

1-2

1=48

1-2

7-8

14

TANCHAZ, sponsored by Karpatok. At
United Hungarian House, 1975 W.
Washington Blvd (between Normandie &
Western), LA. Workshop with Ted Toghia
at 7. Dancing at 9. Dinner available.
Security parking. Live music with
Karpatok Orchestra. Info, 995-7215

GREEK FESTIVAL, Torrance Recreation Ctr,
Torrance Blvd & Madrona. Sponsored by
St. Katherine's Church. Info, 540-2434.

UKRANIAN FESTIVAL DAYS, Long Beach
Police Park, L.B., sponsored by
Ukranian Culture Center. Dates rec'd
by us uncertain, so call first:
Daria Chaikovsky, 668-0172.

KAZASKA, opening of new folk dance
class hosted by Edy Greenblatt,Japanese
Institute, 2110 Corinth, West LA.

Info 478-1228,478-5968, see ad this
issue.

KHADRA CONCERT, Yuba College,
Marysville. Info (415)376-2578.

KHADRA CONCERTS, Univ. of Calif.,
Davis. Info (415) 376-2578.

SAN DIEGO STATE UNIVERSITY FOLK DANCE
CONFERENCE AFTERPARTY, W. Hollywood
Playground, 647 N. San Vincente, LA.
Teachers' Seminar in a.m. (9:30-12) with
Tom Bozigian,sponsored by Federation
Institute Committee. Afternoon institute
@ 1:30 teaching dances from the Confer-
ence. Evening party 7:30. Federation
sponsored event. $5 for Teachers'
Seminar, $5 for afternoon and evening.

8-9 GREEK FESTIVAL at Del Mar Racetrack.
Sponsored by Gr. Orthodox Church of N.
San Diego County. Indoors. Info (619)
755-0865.

WESTERN REGIONAL FOLKLIFE FESTIVAL, Ft.
Mason, San Francisco. Folk arts and
crafts. Info (415) 556-4462.

CALICO DAYS, Calico Ghost Town off I-15.
Wild west kinds of recreation, 1ike burro
races, greased pole climbing. Parade.
Info (619) 254-2122 or (714) 888-6078.

9 EGYPTIAN DANCE WORKSHOP AND SHOW featuring
Samrah and Marie Silva. Teaching at 2
locations: Moro Landis Studios, 10960
Ventura Blvd., Studio City and Veselo
Selo, 719 Anaheim Blvd, Anaheim. Both
teachers at both locations between 1-6.
Evening dinner and show at Koko's Int'l
Nightclub, 1633 Vine, Hollywood. Info,
Francine Russelle-Chasambalis, 662-1782.

14 BOYS OF THE LOUGH and DENNIS McGINLEY
at McCabes Guitar Shop,3101 Pico, Santa
Monica. Irish music quartet and an
Irish piper. Info & tickets, 828-4497.

15  FALL FESTIVAL, Redwood Heights School,
Oakland. 4401 39th Ave. 8 pm. Hosted
by the Merry Mixers.

15-16EDEN PERFORMANCES, Judy Bayley Theatre
U Nevada, Las Vegas. Shows at 2 & 8 pm
on Saturday, 2 on Sunday. Eden is per-
formance arm of Eden Co-op, Federation
club. Program contains Israeli, Indian,
Macedonian, Polish, Romanian, Saudi
Arabian, Japanese, Tunisian and Turkish.
More info (702) 735-2002 days or
(702) 798-4049 evenings.

16 BEVERLY BARR WORKSHOP AND PARTY, Marine
Park, 1406 Marine St., Santa Monica.
Teaching dances from Santa Barbara Sym-
posium 3-5 pm. Evening party from 6-9.
$5 for both. Info, 478-4659, 202-6166.

22  ROYAL SCOTTISH COUNTRY DANCE SOCIETY
MONTHLY DANCE, Miles Playhouse, Lincoln
& Wilshire, Santa Monica. Sponsored by
Palos Verde and Santa Monica clubs.
Info Delphine Herrerg, 272-2711 (days).
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22

ORANGE COUNTY FESTIVAL, at Chapman Col-
lege, regional festival sponsored by
Orange Co. FD. No other info at press
time. .

CABARET NIGHT, sponsored by Haverim
Dancers, at Valley Cities Jewish Comm.
Center, 13164 Burbank Blvd, Van Nuys.
8-12 pm. $4, members $3.50. Entertain-
ment, door prizes, refreshments. See ad
this issue. '

22-23FRESNO FESTIVAL, 35th annual. Holmes

23

29

30

30

30

30

Playground, 1st and Huntington.

Saturday picnic (11:30), institute

(1:30) with dances from Stockton

Camp, festival (8-11) with exhibitions,
and afterparty (11:30). Sunday

morning North-South meeting and

Council meeting(11:45), festival (1:30-
5) and closing party (8-11:30). For

more info, Martha Froelich (209)229-3019.

INTERCULTURAL RAINBOW FESTIVAL, sponsored

by Intercultural Foundation. Chace Park,

S

ROBIN AND LINDA WILLIAMS with The Blue
Flame String Band playing Southermn
folk material. McCabe's Guitar Shop,
3101 Pico, Santa Monica, 8 & 10:30
shows. Info 828-4497.

4-6 CAMP CUYAMACA WEEKEND, San Diego Intl
FD Club. Info (619) 422-5540.

5 AMERICAN BARN DANCE, sponsored by
Skandia, 7th annual. West Hollywood
Playground, 647 N. San Vincente,
7:30 pm. Contras, clogging, ballroom
and other American dances. Info
981-1833 (evenings).

e

5 BALLET NACIONAL ESPANOL ,Beverly Theatre,
Beverly Hills, sponsored by UCLA.
Info, 825-4025.

GIORA FEIDMAN, Israeli clarinetist
playing Klezmor music with Jeff Isrczal
on guitar and Peter Weitzner on
double bass. Ambassador Auditorium,
Pasadena. 8:30 pm. $12.50-%$15. Info,

Marina Del Rey. Info,Elysa Henley 277-4150. 304-6161.

SKANDIA HALLOWEEN PARTY, Women's Club

lof Orange, 121 S.Center, Orange. Work-
shop at 3, party at 8. Come as a troll.
Info, (714) 892-2579.

BLACK WATCH, highland regimental band,
Pauley Pavilion, UCLA. Info, 825-4205.

FRULA CONCERT,Yugoslav dance ensemble
performing at Marsee Auditorium, El
Camino College, Torrance. Shows at 2
& 7. Tickets $8-%$12. Info 321-4324.

INTERNATIONAL BAZAAR AND FASHION SHOW
sponsored by Folk Art Council of Craft
& Folk Art Museum.At home of Doro-
thea Casady in Rustic Canyon. Bazaar,
music and ethnic fashion show. Info,
Willow Young at CAFAM, 934-8527.

FALL FESTIVAL, San Francisco. Details
unavailable at press time.

NOVEMBER

1

BALLET NACIONAL ESPANOL CONCERT,
Marsee Auditorium, E1 Camino College
Torrance. Performing classical and
folk material . 8 pm. Info 321-4324.

6 BALLET NACIONAL ESPANOL, Ambassador
Auditorium. 2 & 8 pm. $12-$15. Info,
304-6161.

12 [TREASURER'S BALL, West Hollywood Play
ground, 647 N. San Vincente. Council

jneeting at 11, institute at 1, fest-

ival from 7:30-11. More details next

month.

AROUND THE COUNTRY

OCTOBER

1 KING, ONTARIO
Ontario FD Assn. Harvest Festival.
Afternoon dancing and pot luck dinner.
(416) 926-1905, Peter Renzland.

1-2 RICHLAND,WASHINGTON
Richland FD Festival, Richland Community
House. Bora Ozkok teaching. (206) 946-9085

3 NEW YORK, NY
Tanchaz at Ethnic Folk Arts Center,
179 Varick St. 7 pm. Films and dancing.

7-10 PROVO, UTAH
Annual Congress On Research in Dance
(CORD) conference on "Dance and Culture."
At Brigham Young U Conference Center.
Info Jerry Duke, Dept of PE, SF State U,
San Francisco 94132.
continued on p. 16
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CALENDAR

continued from p. 16

7-10 STOWE, VERMONT

23rd Annual Oktoberfest sponsored by Folk
Arts Center of New England. Teaching are

Germain & Louise Hebert, Ralph Page, Conny

& Marianne Taylor, David Vinski. (617)
491-6084.

14-16WILLIAMS BAY, WISCONSIN

Lake Geneva Fall Folk Dance Weekend.

14-16BRISTOL, NEW HAMPSHIRE

Scandinavian Dance and Music Weekend,
Cardigan Lodge.

21-23TRAVERSE CITY, MICHIGAN

22

Ada Dziewanowska workshop. Info from
Mary Clark (616) 947-1034.

DENVER,COLORADO

Viltis 42, annual Viltis party. Knights
of Columbus Hall, 1555 Grant St. Teaching
Richard Hladio (Ukranian & Yugoslav),2-5,
and Vyts, 7-8. Then dancing, performances,
1ive music.

26 PITTSBURGH, PENNSYLVANIA

Meet the Tammies, Performance at Duquesne
University Ballroom by the Tamburitzans.
Other Tammies October concerts in Penn-
sylvania, NY, Ohio and Maryland.

CLASSIFIEDS

VESELO SELO, 719 N. Anaheim Blvd, Anaheim.
Mondays: Becinners folk dance class 7-10.
Tuesdays: Intermediate folk dance class
taught by Jim Ulrich, 7:30-10:30
Thursdays:Pdvanced International Night opens
at 8

Fridays and Saturdays:Schedule variable.
Special Events: Saturday, Oct. 22, KPFK Fund
Raiser, tickets available thru KPFK. Saturday,
Oct. 29 Halloween Party. For more information
call (714) 635-7356 or (213) 692-5320.

WE'VE MOVED!
WESTSIDE INTL FOLK DANCERS
TAUGHT by DAVE & FRAN SLATER

NEW LOCATION & TIME

WHEN : Every TUESDAY EVENING, 7:45-10:30 pm
WHERE:  Emerson Jr. H.S.., LARGE Gym
1670 SerBy Ave, WesT Los ANGELES
(BEHIND THE MormoN TEMPLE)
WOODEN FLOOR, AMPLE FREE PARKING ON THE SCHOOL YARD,

Member club of the Folk Dance Federation of California, South, Inc.
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REVIEWS

THE ART OF ARABIAN COSTUME, A Saudi Arabian
Profile. Heather Colyer Ross. Distributed
by Routledge & Kegan Paul of America, Ltd.,
9 Park Street, Boston, MA 02108. 1982.

$50. 00.

A book of color photos, page after page of
them! That is what first strikes you as
leaf through this oversize (12" x 10")
volume. The photography is excellent,
expertly showing the detail work that
appears on so many of the pieces of
clothing.

The layout of the book is also handled in
an excellent manner. It is apparent that
the author spent many hours deciding what
progression the book should take, and you
fell that the author wanted her readers to
have, besides a nice coffee table book, an
excellent reference guide to Arabian
costumes.

She begins with a historical overview of
the Arab countries discussing trade routes
and influences and the ramifications that
trade had upon Arab countries. Next is a
quick (and I mean quick) discussion of
Men's traditional Arabian costumes. Here

I

CRAFT AND FOLK ART MUSEUM
FOLK ART COUNCIL'S

WORLD MARKET
(International Bazaar and Fashion Show)

Models for the fashion show will be
chosen from those attending based
upon attire.

Sunday...October 30th, 1983, 11 am-4 pm.

Garden of Mrs. Richard Cassady
734 Brooktree, Rustic Canyon
Pacific Palisades (S. of Sunset)

PUT YOUR BEST FOOT FORWARD.

START YOUR HOLIDAY SHOPPING HERE.
THIS IS ALSO THE CHANCE TO ADD
TO YOUR COSTUME COLLECTION.

the color plates begin as do the black
line schematics of the clothing. From
these schematics one can block out a
pattern to reproduce the clothing shown in
the pictures. Then we move in to the
Women's Traditional Arabian Costumes. In
detail. Undergarments, Pilgrimage Gar-
ments, Bridal and Mourning Garments, Foot-
wear. The remainder of the book shows the
variances in regional styles, decorations,
colors, fabricationsgrete.

There is also a section on Body Ornament
including Henna stains, kohl, rouge and the
practice of tattooing, ear-piercing, and
nose-piercing.

The author also devotes a section to the
arts and crafts of this area and includes
several appendixes. Appendix 1 shows in
good detail embroidery stitches, Appendix
2 explains Bedouin Dress Embroidery (di-
vided into locales), Appendix 3 explains
the care of textiles. A wonderful biblio-
graphy is also included as well as a
glossary of Arabic words and a 1ist of
technical terms.

If I have a criticism, it is that I would
have like to see the costumes modelled by
local women. There's something awkward
about Tooking at blonde, Nordic-featured
models in Oriental robes.

= ORZA'S £

@@ Rumanian Restaurant is
§@ Open Again!
@ 708 N. Valentino Place
Near Paramount Studios
@ at Melrose---465-4884
@ Lunch Mon-Fri
@ Dinner Wed-Sat

[2eDance
The magazine of Internationai“gg;

Folk Dancing 10 issues per
year - $7.00

the where - when - how & who of - - -
International Folk Dancing in the West.
For researched dance write-ups in bound
volumes - FOLK DANCES FROM NEAR AND FAR
Per volume - $6.00 set of 8 - $45.00
(add $1.00 for postage)
Folk Dance Federation of California, Inc
1275 "A" St., Rm 111, Hayward, CA 94541
Office hours on Wed. 415/581-6000
1983 Costume Calendar--$4.00 + postage
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People, Places, Things

The Los Angeles Branch of the Royal Scottish
Country Dance Society has just released their
fall schedule of classes. To get one, contact
Lillian Goldstein, 306-6570 (days) or 821-1872
(eves) . About 25 clubs belong to RSCDS. In
addition, they run monthly parties and will
have a weekend institute in Solvang over
Memorial Day weekend, 1984.

Glenn Thompson and Betty McIntire, folk dancers
from Anchorage, Alaska, were in L.A. last month
for a rather odd reason. Dance Fever, the com-
petitive dance program on TV that has lots of
disco dancers and not much else, runs regional
talent campetitions to pick the groups appearing
on the show. Glenn and Betty won the Anchorage
competition...performing a Spanish jota! They
were invited to IA at the end of August for

the national competition, and won that too!

In addition to their $1000 prize, they will be
appearing on TV on February 4. Don't miss it.

an anthropologist at the University of Chicago
whose press published her book CALU§, on the
ca1u§ari of Romania, was awarded the 1982
Chicago Folklore Prize for her book.

Still on the subject of fame, how about Richard
Stallman, Boston folk dancer who was quoted in
NEWSWEEK last month in their big spread on
computer hackers (he's one) and posed for the
picture appearing in the publication wearing

a quasi-Croatian costume.

Taking the one last step over the edge of sanity
we note in a recent issue of AMERICAN SQUARE
DANCE a review of the book SQUARE DANCING IN

THE ICE AGE. The author of the book...Yippie
Abbie Hoffman. The reviewer wasn't amused.

Back to reality...Dave Slater celebrated his
25th anniversary as teacher of Westwood Co-op
last month and was treated to a party...Dick
Oakes is back teaching at the Intersection
again. Friday nights this time.

MARIE SILVA cocomenme
SHLOMO BACHAR . :
MIHAI DAVID o
MARTIN KOENIG .cmm
TOM BOZIGIAN e
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FOR COMPLETE INFORMATION
BROCHURE

call or write:
FOLK DANCE SYMPOSIUM
6290 Sunset Bl. Ste. 505
Los Angeles, CA 90028
Phone: (213) 464-2277 or 467-6341

oha Package

INCLUDES
Round trip airfare from Los Angeles to Hono-
lulu with meals and beverages in flight
Accommodations at a Waikiki Beach resort
hotel
¢ [uau with live orchestra and Ala Moana Beach
Park special activities
Sunset Dinner Cruise “Floating Luau” — a 212
hour cruise in front of Waikiki Beach to Dia-
mond Head with a 1%/2 hour Polynesian show
on board. All the food and Mai-Tai’s you can
possibly digest as well as a full open bar!
All folk dance classes, newsletter, special
teachers, folklore sessions with films, talent
show, evening parties and after parties.
® Hula and South Pacific dance lessons
* [sland dance exhibitions with evening parties



The 32nd Annual Kolo Festival

Yves Moreau
Johnny Pappas
Dick Crum
November 24-26, 1983
Roble Gym, Stanford University
Palo Alto, California

For information call (415) 334-5152
or write B. Baboock
55 Chumasero Dr. #12E
San Francisco, CA 94132

Polskie Iskriessereramer

a Polish dance group,

NEEDS YOU

FOR OUR 1984 POLISH CONCERT, SLATED FOR MARCH OR APRIL, 1984

If you dance, sing, play musical instruments, or sew, come share the excitement of making this concert
a real success! No previous experience with Polish folk dance or music needed- you'll learn the material
with us! If you're interested, call for more information-

In Orange County:
Gene or Cindy; 537-0436
Dennis; 828-8683

In the Los Angeles area:
Sherry; 424-8998
Teri; 653-2923

W,
"4

/4 ////
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want to look into how the dance scene is
Th L t d organized in other places. This year we'll
e aS \Ak)r have issues on dance in the Pacific Northwest
and in Holland. Suggestions from our readers
When we first took over SCENE, one of our are always welcome.
reasons for doing so was to bring up some
issues that have remained for too long under th k t
the carpet. The Merchants issue is a good Our an S O
example of this. We hope that we have taken

a first step to bring these concerned people
in as full partners in the movement.

Once again, our symposium participants for
their insightful comments. Those SCENE
subseribers who took the time to open the
dialogue suggested by our merchants--in spite 4
of short deadlines, we even got 2 letters

Prom Northern California. Gloria Harris for

her usual entertaining and delicious eolumn.
Those of you who sent us information for

the Calendar and People, Places, Things.
Included in that blanket thanks are those to
our companion publications in other parts

of the country, from whom we borrow information
from time to time:LET'S DANCE, NORTHWEST FOLK
DANCER, FOLK DANCE SCENE--BATON ROUGE, FOLK-
TIVITIES, ONTARIO FOLK DANCER, VILTIS, and
others. And to the September collating crew:
Casper and Molly Galpern, Bea and Marv Pill,
Elsie Marks, Bunny Mirkin, Milt Skolnick, Fran
Slater, Ed Feldman (captain), Perle Bleadon,
Dave Cohen and the Culver City RSVP. Thanks all.

An IMPORTANT

ANNOUNCEMENT

INCREASE IN SCENE SUBSCRIPTION RATES:

But we will be doing more than that this year.
We have lined up articles on dance from
Scandinavia, Yugoslavia and Turkey. We also

Effective November 1, 1983, we will be raising
the cost of a 1 year subscription to SCENE
by one dollar. New rates will be:

Within U.S.: $6.95 per year
Outside U.S.: $11 per year

You all have heard the old song about rising
costs, etc., so we won't repeat it here,
though it is the primary reason for the
price increase.

At this price, SCENE is still a BARGAIN!!!

If you want to save a couple of dollars, we
are even willing to offer the following:

we will allow current SCENE subscribers to
extend their subscription by as much as 2 years
at the old rate,provided we receive your check
at the business address prior to NOVEMBER 1.
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At a Glance

1, Karpatok Tanchaz

1-2, San Diego Oktoberfest

1-2, Greek Festival, Torrance

1—2, Ukranian FestivaT, Long Beach
2, Kazaska opening
6, Khadra concert, Marysville
7-8, Khadra concerts, Davis

8, SDSU Conference Afterparty

8, Monarchs' Ball, Berkeley

8-9, Greek Festival, Del Mar

8-9, West Regional Folklife Fest, SF
8-9, Calico Days

9, Egyptian workshop

14, Boys of the Lough, Santa Monica
15, Fall Festival,0akland

15-16, Eden performances, Las Vegas
16, Beverly Barr workshop, Santa Monica
22, Royal Scots Monthly Dance, SM
22, Orange County Festival, Orange
22, Cabaret Night, Haverim

22-23, Fresno Festival

23, Intercultural Rainbow Festival
29, Skandia Halloween Party

30, Black Watch, UCLA

30, Intl Bazaar, Rustic Canyon

805 BEallllEesitivails SE

Folk Dance Federation of Calif. So.
13250 Ida Ave.
Los Angeles, CA 90066
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1, Ballet Nacional Espanol, Torrance

4, Robin & Linda Williams, Santa Monica
4-6, Camp Cuyamaca Weekend

5, American Barn Dance, W. Hollywood
5, Ballet Nacional Espanol, Bev. Hills
5, Giora Feidman klezmor, Pasadena

12, Treasurer's Ball, W. Hollywood
17-19, Aman residency, UC Santa Barbara
19, Ravi Shankar, Pasadena

24-26, Kolo Festijval, SF

2, Aman concert, Palos Verdes

15, Winter Festival, Pasadena Co-op

29, Chieftains concert, Pasadena

11, SDSU Conference Valentine Party
18-20, Scandia Festival, Bay Area

25, Aman concert, Sacramento

26, Hungarian State Ensemble, UCLA

28, Hungarian State Ensemble, Pasadena
18, Lucnica Czech Folk BaTl18t, Pasadena
13-15, 0jai Festival

14, Aman concert, UC Berkeley

April 29, Westwood Festival
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