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Westwood Co-op Folk Dancers

SPRING FESTIVAL

Dedicated to the memory of BOBBIE LECHTICK

41st Anniversary
Sunday, April 27, 1986

1:30-5:30 PM

International Dances ®* Costumes * Exhibitions
Free Admission * Free Parking

Culver City Veterans Memorial Auditorium
Culver Blvd. at Overland Ave.

CO-SPONSORED BY: Culver City Dept. of Human Services

Folk Dance Federation of California, South

FEDERATION COUNCIL MEETING BEGINS AT 11:00 A.M.

AFTERPARTY
Sunday, April 27, 1986

AT THE

MASONIC TEMPLE
2244 WESTWOOD BLVD.
WEST LOS ANGELES
Y2 Block South of Olympic Blvd.

DINNER SERVED AT 7:00 P.M.
DINNER COST: $9.00 (includes tax & tip)

RESERVATIONS LIMITED

PLEASE MAIL BY APRIL 16

| I After Party R;v-ation Coupon I

Name Phone ( g e
Address

No:ofguests: . -~ Totallamount'$

Mail check to: WESTWOOD CO-OP FOLK DANCERS
c/o G. Hlavka
2700 Pearl Street, #61
Santa Monica, CA 90405

T SR IR
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NOTES FROM THE
PRESIDENT .
At the February council me-
etin%, a new grouﬁ joined
the Federation. They have
been established for several
years and dance weekly in
Solvang. WELCOME TO THE SOL-

VANG VILLAGE DANCERS!

Many of our clubs do not
send their delegates to the
council meetings This hurts
both the club and the Fede-
ration The Federation is a
group of clubs. Without the
support of the clubs there's
little that we can do-to im-
prove the folkdance movement.
in southern California.
Those that come work hard,
but if you want your ideas
heard, 1f you want the Fed-
eration to meet your needs,
send your representative.
Many decisions are made that
affect individual clubs and
many new projects are being
discussed that will add to
the resources available to
folkdancers in southern Cal-
ifornia.

Another word about insur-
ance. Many dance groups have
lost their insurance because
of the changing insurance
market. Luckily, we have
very good insurance but we
should expect an increase at
renewal. Remember it is the
clubs that are insured, bas-
ed on average attenéance,
not the individual dancer.
Clubs should treat their in-
surance bill as they would
their membership bill. With-
out insurance, most places
that we dance would not be
available.

Taguna is always a pleasure
to attend. I am always en-
vious of their store of ban-
ners that they have built up
over the years. esides the
dancing and the great dance
concert, laguna is fun to
stroll throug and the shops
are interesting. The Laguna
Club has been having some
problems with facilities.

Let's wish them 1luck in
working out their problems

-with the city.

Marshall Cates, President
Folk Dance Federation
California, South
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CALIFORNIA

Lech Lamidbar Festival, China
Lake F.D.Club, Ridgecrest,
1:30-4:30pm and 8-11:30pm

David Gordon Pick-Up Dance
Co. ,Wadsworth Theater,UCLA

Claremont Spring Folk Festival
info. 714/987-5701

Cherry Blossom Festival,
Petaluma

Vasa Hambo & Gammaldans,
all day, Cal.Lutheran Coll.,
Thousand Oaks

Sacramento Workshop on
Macedonian Dances

Mark DeGarmo Dancers, Marsee
Aud., El1 Camino College

Beginners' Festival, Cubberly
Pavilion, Palo Alto

"Diamo Coura® West African
Dance Group, L.A.Theatre
Center, 8pm, 627-5599

Student Dance Concert, Orange
Coast College, Costa Mesa

Lar Lubovitch Dance Co.,
Royce Hall, UCLA

Folk Dance "Scene” Dance Party
watch for more information

Khadra at Cal. Poly, Pomona
Univ., 8pm, 714/598-4275

Westwood Co-op Festival,

Culver City Vets. Aud.,Culver
City;Council Mtg.llam; Festival
1:30-5:30pm; Afterparty eve.

"Babatunda Olatunji” Nigerian
Dance Group,L.A.Theatre Center,
8pm; 627-5599

Skandia at Solvang, Vets. Hall

Kathak Dance of India, Orange
Coast College, Costa Mesa

Middle Eastern Dance, Orange
Coast College, Costa Mesa

Idyllwild's Scholarship Dance
Party, West Hollywood Rec. Ctr.
W.L.A.,7:30pm-Midnight

Ciga Despotovi® Wkshop at Folk
Dance Cafe, San Diego

Calendar

5/10-11
5/17
5/17
5/23-26

5/23-26

4/11-12
4/11~13
4/25-27
4/25-27

4/25

MAY
5/2-4

5/2-18
5/4-10
5/23-26
APRIL
4/12

MAY
5/2-5

5/10

5/10-11

Calico Spring Festival, Yermo,
714/780-8810

Haverim Folk Dance Festival,
Valley J.C.C.

Fiesta La Ballona, Culver City
Vets. Memorial Park

Statewide Folk Dance Festival,
"California Heritage" Santa Rosa

RSCDS Santa Barbara Memorial
Weekend Institute

OUT OF STATE

MINNESOTA ,Minneapolis-Dick Crum
Workshops, Tapestry F.D.Center

KENTUCKY ,Berea-51st Annual Mtn.
Folk Festival, Berea College

LOUISIANA ,New Orleans-French
Quarter Festival

OREGON ,Corvallis-Hoolyeh Folk
Dance Festival

MINNESOTA,St.Paul-1986 Festival
of Nations,St.Paul Civic Center

NEW YORK-Ethnic Folk Arts Center,
Epirot Greek Concert,Wkshp & Dance

MICHIGAN ,Clinton-Spring Camp at
Camp High Scope 313/649-2878

MISSOURI ,Silver Dollar City-2nd
Ann.Ethnic Festival , 404/934-1691

TENNESSEE,Murfreesboro—Internat'l.
Folkfest '86

NEW YORK,Livingston Manor-Memorial
Day Wknd ,Edgewood Inn 201/836-0362

FOREIGN

ENGLAND,London - SIFD Day Course,
Cecil Sharpe House

ENGLAND ,Halsway Manor ,SIFD Wkend,
Quantock Hills btn. Taunton &
Minehead

ENGLAND ,London-SIFD Day Course
& 40th Anniv.Celebration Dance,
Cecil Sharpe House

CANADA ,Ontario,Peterborough -
Peterborough English Dancers 3rd
Ann.Spring Wknd;D&C Gallop,l12
BrucevSt,Peterborough,Ontario
K9H 1A7



5/11 ENGLAND ,London - River Thames 5/11-17  GEORGIA,Dillard-Copecrest

Boat Trip Dance Resort 404/746-2134

SQUARE DANCE 5/16-18  ILLINOIS,Buffalo Grove-Royal
APRIL : Holiday Wknd 312/634-0790
4/6011  GEORGIA,Dillard-Copecrest 5/18-24 GEORGIA,Dillard-Copecrest

e s - Dance Resort 404/746-2134

4/10-12 SO .CAROLINA ,Myrtle Beach, 5/23-25 CALIFORNIA, Ventura -
Convention Cntr 803/244-5447 Mot ciassic
4/11-13  N.MEXICO,Albuquerque-6th Ann. 714/838-3013

Fiesta of N.Mexico Singles 5/25-31 GEORGIA,Dillard-Copecrest
4/11-13  KENTUCKY ,Louisville-26th Dance Resort 404/746-213¢

Ann.Derby City Fest,Ky Fair &

Expo Cntr, 502/239-6257

4/13-19 GEORGIA,Dillard-Copecrest

DEADLINE DATES

Dance Resort 404/746-2134 FOR CALENDAR LISTING:
4/18-20 ILLINOIS ,Buffalo Grove-Royal -
Holiday Wknd, 312/634-0790 For May-June 1986 issue-Mar.18,1986

For July-Aug.1986 issue-May 16,1986
4/20-26 GEORGIA,Dillard-Copecrest

Dance Resort 404-746-2134 Send information to:
4/25-28 AUSTRALIA,Adelaide - 27th :
Nat'l Square Dance Conv. Fran Slater, 1524 Cardiff Ave.
Los Angeles, CA 90035
4/25-27  ILLINOIS,Buffalo Grove-Royal 213/556-3791
Holiday Wknd 312/634-0790
4/27-5/3 GEORGIA,Dillard-Copecrest FOR ARTICLES,ADS,CLUB ACTIVITIES,NEWS ITEMS:

Dance Resort 404/746-2134 =
For May-June 1986 issue-Mar.25,1986

MAY For July-Aug.1986 issue-May 23,1986
5/2-4 ILLINOIS,Buffalo Grove-Royal

Holiday Wknd 312/634-0790
5/4-10 GEORGIA,Dillard-Copecrest

Send information with money due to:

Dance Resort 404/746-2134 Marvin Smith, Editor
: 1611 So. Curson St;
5/8-9 CANADA ,Ontario - McMaster Los Angeles, CA 90019
University, Hamilton 213/938-0839

Jolskie Iskry

THE Polish Music and Dance Ensemble

JOIN US AT A REHEARSAL ANY MONDAY NIGHT, 7:30 p.m.

At Wilson High School Gym, 8th & Ximeno, Long Beach
For more details, call Gene (714) 537- 0436 or Teri, (213) 653 -2923




ON_THE SCENF

VALLEY OF THE MOON
SCOTTISHFIDDLING SCHOOL

The third annual Valley of
the Moon Scottish Fidd{ing
School will be held August
23-30, 1986, at Camp Gualala
near the northern California
coast.
MacMaster of Cape Rreton Is-
land and Willie Fernie and
Alasdair Fraser of Scotland
will lead a week of intens-
1ve workshops for musicians
of all ages and skill levels

This school has sparked in-
ternational interest, with
Bartlcipants attending from
anada and Scotland as well
as from across the U.S.
Plans for this year's school
include a large residence
camp facility and the in-
Clusion of informal instruc-
tion in traditional Cape
Breton step-dancing.

For information, write to
Valley of the Moon Scottish
Fiddling School c/o Jan Tap-
an, 1938 Rose Villa L
asadena, CA 91107, or call
818-793-3716.

SCOTTISH COUNTRY DANCE
CLASSES

Scottish or not, everyone
enjoys themselves on Monday,
Tuesday or Thursda evening
in Orange County. Tgé go to
a land of kilts and clans
through the music and dance
of Scotland.

Beginner and intermediate
Classes are held in IRVINE
on Mondays, 7:30-9:30 pm at
the Heritage Park Youth Cen-
ter, 4601 Walnut Ave. Scot-
tish Step Dancing is taught
here from 6:30-7:30 pm on
the same night.

Beginner and intermediate
classes are also held in
HUNTINGTON BEACH on Thurs-
days, 7:30-9:30 pm at the E-
dison Community Center,
21377 Magnolia Ave.

Top fiddlers Buddy

Intermediate only class is
held in LAGUNA BEACH at the
Veteran's Memorial Hall, 384
Legion St., Tuesdays from 8
to 10 pm.

For information on any of
the above classes, call Jan
Canonito (714) 856-0891 or
Shirley Saturensky (714)
557-4662.

The only requirement for
Scottish Country Dancing is
a pair of soft-soled shoes -
even tennies will work to
begin with.

Orange County holds a dance
gart each month where we

ance the dances we've
learned in class. The teach-
ers try very hard to make
Classes fun Iearning exper-
iences. Scottish Country
Dancing is first and fore-
most a social form of dance.
We invite you to join us and
take home 'a wee bit o Scot-
land.

For information on groups in
other areas:
Los Angeles - Ms. J.M.
Manoogian, 818) 249-4242
an Francisco- Ms. P
O'Brien (415) 878-8785
San Diego = Ms.- €.
Leitch (619) 466-0724
Jan Cannonito
FOLK DANCE NOTES -
Corrections

Correct dance notes for NE
FELJ LANYOM in the Camp Hess
Kramer and Laguna dance
notes to the following, as
originally arranged by Step-
hen Kotansky:

Meas 1- Correct as noted.
Meas 2- R to R (1); close L
toR (2); R to R, face slth
L.of.ctr (3): clese L-teo
(4). Change meas 2-8 to 3-8,
then change to- ;

Repeat meas 1-2 alternating
ftwk and direction 3 more
times (4 in all). On last ct
face L of ctr and brush R

heel fwd. Dorothy Daw

A BIG THANK YOU

To all Southern California
Folk Dancers:

A big thank-you to
all of you who attended our
Folk Dance for Sanctuary on
February 9. Through your  at-
tendance and support, $900
was raised to help Central
American refugees in South-
ern California. In Summer 86
another wonderful dance will
be held to benefit a social-
ly worthy cause. Look for
details in the Scene.

Sincerely,

Marcia Anderson

Co-Chair, Socially

ConcernedFolk

Dancers

IN MEMORY OF:
BOB FLOURNOY

Bob Flournoy, well known to
both Southern and Northern
California folk dancers,
assed away on February 12.
ob was very active in the
L.A., South Ray and Long
Peach areas up until 1347,
at which time he moved to
Hawaii where he continued
his dancing. A little later
he moved back to California,
taking up residence in San
Jose. His great love for
folk dancing was evident as
he continued to dance with
several northern groups, as
well as being a regular at
the Stockton Folk Dance

Camp



- He is survived by his wife,
Jackie, of San Jose and his
mother, Mary Mullins, of San
Diego. A memorial fund for a
Folk Dance Scholarshi
in Bob's name has been estab-
lished by Jackie. Contribu-
tions may be sent to:

The Rob Flournoy Folk
Dance Scholarship Fun

c/o Ed Cox

661 Wildwood Lane

Palo Alto, CA 94303

ELIZABETH ULLRICH
March 29, 1898-
January 21, 1986

The folk dance world mourns
the loss of Elizabeth Ull-
rich in San Diego. She was a
beloved teacher and friend
of folk dance, as well as a
teacher of gymnastic and
fitness Eroups, busy even to
the day before she died.

Her busy life included adult
education classes, park and
recreation classes, and many
German-American and House of
Germany activities. 't al-
ways she was teaching folk
dancing, specializing in

German and Swiss dances. Her .

folk dance activities in-
cluded teaching at the
Turners and at Federation
events, but her main focus

in folk dance was on the

"Folklaenders', her Chula
Vista ﬁrou that prospered
from the 50s to 1976. Their

performing groups entertain-
ed at Federation festivals
and Statewides, and for
countless local organizat-
ions.

Elizabeth was a §rand lady..
she touched the lives of so
many who enjoyed her friend-
ship. We will miss her.

VANCOUVER
VICTORIA
SEATTLE |

AUG. I6 - 26
TRAVEL & DANCE
with
BEVERLY & IRWIN
BARR
DAYS $1095

!
NCL: AIRFARE &
3 DAY EXPO PASS

For Fnformation Call:

$213) 202+6166 or
(213) 478-4659

EXPO

The Magazine of
International Folk Dancing
(]
10 issues per year $9.00

The where, when, how & who of
International Folk Dancing

FOLK DANCES
FROM FAR AND NEAR

Researched dance write-ups
in bound volumes.
ANNOUNCING - New Volume A-3
Per volume-$6.00

a set of 9-$50.00
(add $1.00 for postage)

Folk Dance Federation
of California, Inc.

1275 **A"' St., Rm 111,
Hayward, CA 94541

415/581-6000
Office hours on Wed.

FIFTH HUNGARIAN
FOLK DANCE & MUSIC

musicians.

*

*¥DYNAMIC GUEST TEACHERS FROM HUNGARY**

ZOLTAN ZSURAFSKY an amazing performer; one of
Hungary's leading choreographers.
partner, ZSUZSA VINCZE is an outstanding .
Professional dancer and singer.

BELA HALMOS member, Academy of Science's Folk
Music group. One-of Hungary's best known folk

GABOR MIHALYI dancer in the State Folk Ensemble.
His partner, ERIKA RIGO is an educator and
professional dancer.

DELIBAB FOLK MUSIC ENSEMBLE: Viola Szabd, Béla

His

Mészdros, Béla Rosko, Sdndor Sallai.

*COST: ranging between $235 and $330.

ORGANIZED BY THE
AMERICAN-HUNGARIAN FOLKLORE CENTRUM
Division of the American-Hungarian
Educators' Association

*INQUIRE:

Buffalo Gap,W.Va.

SYMPOSIUM **NORTH AMERICAN WORKSHOF LEADERS**
Kdlmdn and Judith Magyar, Stephen Kotansky,
iusa.n Snyder-Kotansky, Kdlmdn Dreisziger,
it J -N =
July 6-13, 1986 e

American-Hungarian Folklore
Centrum
P.0. Box 262, Bogota, N.J. 07603
(201) 836-4869




Richard N. Goss

In this article the author
will attempt to relate var-
ious aspects of the Royal
Scottish Country Dance Soci-
ety (hereinafter known as
the Society) experience to
Scottish Folk Dance speci-
fically and to Federation
folk dancing experience gen-
erally.

The folk who attend Scottish
football matches chant, "we
are the people" as they wave
their blue and white scarfs.
Folk to the Scot means 'the
people' (la raza or the bro-
thers). Early Scotland was a
mixture of Scots (Irish and
Albannach), Picts (Pioch-
dach), Welsh (Cuimear) and
Saxons (Sasunnach) with a
ﬁprinkling of Scandinavians,

etherlanders and Normans
who, by the Sixteenth Cen-
turg, were divided by the
Highland line between the
Southeast which spoke a lan-
ﬁuage called Scots and the
orthwest Gaelic speaking
Celts (Gaidheil).

As a result of the work of
the Society there is a new
identifiable folk who might
be called country dance folk
They are those who share a
common dance tradition which
is now international under
the control of the Society
and excludes the majority of
Scottish folk at home and a-
broad.

The dances of the folk were
commonly passed on by imita-
tion and word of mouth in a
tradition which continues to
this day outwith the Societ
Beginning in the Seventeent
Century, dances were col-
lected and published but the
majority of these were al-
ready dead before the Soci-
ety and Cecil Sharp (EFDSS)

‘Who are SCOTTISH F OLK

and what is their DANCING 22~

ot started in their work.
urrently dances are being
reconstructed from old col-
lections as few 1living
sources currently remain. As
a result, most pre-Nineteen-
th Century dances are resur-
rections or reconstructions.
Composition of new dances
has never completely ceased
but was not accepted or re-
COfnized by the Society un-
til 1945.

Dancing in Scotland falls
into six classes The only
surviving folk dances of
Scotland are the various
forms of reels which as dan-
ces have survived in the
Highlands and Islands or as
figures in contra dances and
guadrilles. Highland solo
ances (fling, swords, etc.)
have survived and are con-
trolled by the Scottish Of-
ficial Board Highland Danc-
ing (c 1953). The Scottish
custom known as the Ceildidh
(as in Sobranja, Potlach, or
Hoot) has survived both with
and without dancing (usually
as. a_tourist -spectator
sport).

Here the repertoire includes
most of the non contra
dances of the Federation:
Dashing White Sergeant, Cir-
cle (Oslo) Waltz, Waltz
Country Dance (Dutch Four-
some), pas de quatres (such
as Highland Schottische,
Rhinelander, Rarn Dances,
Scandinavian Polkas, Gay
Gordons, etc.). Tn addition
the repertoire includes
those country dances which
did not need revival by the
Society and the quadrilles
(which include relatives of
Circassian Circle, Vi David
and European square dances).

A related %roup repertoire
is that called "Olde Tyme"
dances which contains all of
the above with the addition

of many late nineteenth and

early to mid twentieth cen-

6

tury couple dances sometimes
called round dancing in the
United States.

There is a viable class sys-
tem in Britain, sometimes
called the "Country Set"
which may be recognized by a
style of country dancing in
Scotland A derogatory term
for this group is a "Yawh"
which comes from the educat-
ed accent from south of the
border. [It is felt that a
yawh comes somewhere between
a preppie and a yuppie in
the United States] Their
dances are usually formal,
full highland dress for the
men and tartan sashes for
the women. Most wear heeled
shoes. The repertoire is the
same as for the ceilidh
dances with the addition of
'""The Duke and Duchess of Ed-
inburgh'" and "The Reel of
the Fifty-First Division".
Their styling is recogniz-
able because of the substi-
tution of schottische for
the strathspey and the walk
or travelinﬁ pas-de-bas for
the skip change of step in
fast time.

Scottish country dancing was
invented sometime between
1923 and 1930. Proof of this
is found in the Society's
publications starting from
the first meeting in 1923
where the purpose of the So-
Ciety is to preserve country
dances as danced in Scotland
where the thirties constitu-
tion refers to Scottish
Country Dancing. This is the
form introduced into the
Federation by the late C.
Stewart Smith with a slight
change in repertoire. If one
were to analyze Stewart's
offerings and rank them in
order of Federation popular-
ity, one will not find a
single traditional dance at
the top half of the list as
the Federation seems to pre-
fer country dances devised
since 1950.



Before the creation of the
RSCDS,of which Jean Milligan
was only one of many co-
founders, there was no rec-
ognizable border between the
contra dances of Scotland
and England. In fact, Mrs.
Stewart of Fasnacloich, the
founder, was admittedly in-
fluenced by the work of
Cecil Sharp. Jean Milligan,
received her P.E. trainin
in England under a Swedisﬁ
teacher. This author's earl-
iest reference to Jean Mil-
ligan is in a newspaper ar-
. ticle concerning the 1912
Reltane Society Festival.
While the program has 'Flow-
ers of Edinburgh'" and "Blue
Bonnets'" (EFDSS versions),
Jean Milligan appears later
doing Morris Dancing.

The Society books one (1924)
to six (1928) seem to have
dances collected in the
field. However, from book
seven (1931) to book twelve
(1938), the entries are pri-
marily revivals of dances to
which there was no living
memory. From book thirteen
(1945), which contains the
first modern composed dance,
onward, there is a mixture
of 11v1n% and revived dance.
Currently the Society's
books, now numbering thirty-
three (1985), are either en-
tirely revived and edited
"traditional" or by modern
composers.

Politics has had an import-
ant role to plan in how the
Society controls the evolu-
tion of Scottish country
dancing under its auspices
today. By 1945, death and
attrition left Jean Milligan
the sole living and active
member from the first 1923
meeting and it is now that
she is referred to as THE co-
founder. It is also inter-
esting to note that two of
the six oldest branches,
Dundee (1925) and Edinburgh
(1924) are not a part of
the M111%§an agosto ic lay-
ing on of hands and their
founders, as of last summer,
were still alive.

With the Milligan Years, the
Society began to expand from

twenty-two branches (includ-
ing London and Manchester)
to the present 148 mostly
outwith Scotland (Boston was
the first non-British branch
with Los Angeles and San
Francisco tied as the third
United States branches).
Since the mid-twentieth cen-
tury, the Society has thriv-
ed more abroad t at home.
This was accentuated with
the discontinuance of the
requirement of the Society's
preliminary teaching exami-
nation for all :Seottish
physical education teachers
about the time Jean Milligan
retired from Jordan Hill
College of Physical
Education. -

It is in the nature of all
folk arts to evolve. Even
when written down, the ma-
gority of practitioners are
unctionally illiterate in
their art. In the Federation
the Research and Standardi-
zation Committee is respon-
sible for a conservative at-
titude toward dance evolut-
ion but follow a descriptive
Bolicy‘unlike the Society's
ublications Committee whose
policy is prescriptive.

There is no way in which e-
volution can ever be held
back. For example, during
Christmas 1984 at an inform-
al reunion of people con-
nected to the Museum, a Pa-
sadena coffee house, held at
Cal Tech (not known as a
main stream of Federation
dances), it was observed
that while the repertoire
was conservative and known
to many who had not danced
in twelve years, that also
many dances introduced at
the Museum had evolved con-
siderably. The Society has
had problems with their ed-
itorial philosophy of creat-
ing a "'golden age" for how

- dances ought to be done thus

relegating earlier styles as
primitive and later styles
as decadent. As most Society
dances were essentially dead
many deviant figures had to
be devised to make poorly
understood notes understand-
able. Many errors once pub-
lished became engraved 1n
stone, even though some

7

cracks are still visible.
The groblem is accentuated
by the fact that the Society
has quietly changed some
dances without updating
their copyrights. ere are
two ways of sequencing var-
ious editions of the Soci-
ety's publications: checkin

the adverts in the back an

the prices on the cover.s
Most footnoted in current
Society publications should
include the words '"edited
from..." or "inspired by..".

A summary of some of the a-
nomalies are as follows. The
allemande and the pousette
as danced today did not ex-
ist before 1924. Two figures
"right and left" and "a
chain of four" have been
combined into one figure
where the former did not in-
volve the use of hands. Tar-
allel figures were created
when sources required mirror

atterns. Tn some cases two
ances of the same name have
been combined. And in one
case the same dance was pub-
lished twice with different
names and tunes.

Although the tempo of reels
and jigs has remained rather
constant at mmll6, the
strathspey has been slowed
from mm168 to mml132 and is
currently heading toward mm
128 (a drop of 24% which af-
fects styling).

Society and Federation
dances are danced out of
context. The same dance pub-
lished in Edinburgh and
Cecil Sharp House (London)
could be either Scottish or
English respectively. When
dances are removed from
their native environment
some unusual mutations oc-
cur. A source refers to the
man's raised highland gest-
ure as mimetic of a ''stag
prancing in the glen." while
a more honest source refers
to a "rutting stag". Tt is
interesting to note that on
some video clips, as the man
1lifts his hands in this ges-
ture, the woman either opens
her arms or lifts her skirt.

‘One must realize that the

purposes of dancing have e-



WHO ARE SCOTTISH FOLK AND
WHAT IS THEIR DANCING?

volved along with styling
and figures. When one learns
'foreign' dancing one can
only relate to one's own
Culture and body language.
Village ceilidh dances in
Scotland are garticipated in
by families of three to four
generations and the dancing
perpetuates the solidarity
of the community while in-
stilling social and cultural
values 1n the younger gene-
ration (fathers waltzing
with daughters, mothers
holding infant sons, two
brothers and a sister with
her feet off the ground in a
circle of six).

Today people whether in the
Society or the Federation
**sually join as single peo-
gle for social reasons and
or many it stays at that
level. However, for others,
a lack of reinforcement
elsewhere leads them to use
the dance as a medium for
their personal narcissism in

exhibition groups or of per-
sonal political power in a
dance organization. Recause
of today's fragmented and
diverse life style, it is
not possible to perpetuate
dance forms from an older
generation or another place
without some structure. At
the same time, organizations
can produce pitfalls which
are counterproductive to
their stated goals. “f an
organization is too strong
and rigid it does not allow
for the freedom of physical
and emotional movement which
is basic to dance in the
first place. With too little
organization all the dances
begin to look alike and the
group looses its distinctive
reason for existence. If an
organization holds perform-
ance as spectacle for its
goal it often produces a
group of highly specialized
ancers who are no longer
members of the folk which
they are supposed to repre-

sent. If the repertoire is
too large, it can no longer
be shared and there is a
loss of social cohesion
within a group.
Both within the Federation
and the Society these pro-
blems exist. In Scotland
there is a loss of ethnic
participation in the dances
of the Society while keeping
some ethnic 1dentification
with the Scots as spectators
In the Federation there is a
similar split between the
ethnics and the dancers. And
one must always go to class-
es to keep up in an inter-
national group while many of
the non-exh1bitin§ ethnic
groups have followed the ex-
ample of the Scottish ceil-
idh and have kept their re-
pertoire small enough to
minimize thinking and maxi-
mize sociability as they
perform the fourth "Gay
ordons'' (Eleno Mome, Hambo,
Syrto, Rinelander, Hora,
ulnelu) in an evening.
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@ Visit Budapest, Debrecen, Szekszard, Pécs,
and Szeged.

® Folk dance workshops.
® Shopping at the village markets.

® Visits to Paprika Museum & Shepherds’
Museum.

® Dance with villagers; dine in traditional
csarda.

® Swim at the spas.

® First class accommodations.

® Lectures and folklore discussions.
Call or write for brochure and information

Jim Gold International

497 Cumberliand Ave., Teaneck, NJ 07666
(201) 836-0362 A




The beautiful Scottish at-
tire seen worn by Country
Dancers at their balls and
by ethni~ Scots and others
at clan functions and high-
land games is so distinct-
ively Scottish that it may
seem odd to find a non-Scot
writing about it. If so, I
can only offer by way of ex-
lanation the fact that as a
cottish Country dancer I
have worn the Kilt for sev-
eral years and I am married
to one of the few kilt mak-
ers in the U S., Janet Fer-
guson Leslie. As there does
not seem to be anything near
a consensus concerning Scot-
tish attire, I offer this
article as a personal view
primarily from the viewpoint
of a dancer. Experts from
the clans or the Scottish
Country Dance Society can
lower their rifles now, as I
fully acknowledge my bias.

The wearing of tartan is
mostly associated with the
Scots. The simplest way to
begin this subject is with
the following quote, taken
from James Scarlett's "Scot-
land's Clans and Tartans', a
useful and readable guide
for those seeking to pursue
these matters further. “car-
lett writes that, '"Writers
on the subject of tartan
often appear to have formed
their theories first and
discarded any evidence that
does not suit them...". T do
not know if Scarlett is be-
ing subtly self-referential
here or not. Nevertheless, a
word of caution does not
seem excessive in these con-
texts.

While many use the word tar-
tan to refer to the checked
atterns woven in Scotland
and elsewhere), originally
it referred to a type of
cloth and not the patterns.
The word tartan is of dis-
puted origin and may be de-
rived from the French "tire-
taine" or the Gaelic '"tar-
suinn" meaning 'across'. Of
course, neither of these de-
rivations is very satisfact-
ory since the French word is
of uncertain meaning and
there is a perfectly good

On the KILT
and TARTAN

SCOTTISH ATTIRE IN
COUNTRY DANCING
A Personal View

Frank Cannonito

Gaelic word 'breacan' for

tartan.

Nowadays tartan cloth is
woven 1n wool and in wool §
golyester blends and in (at

east) two widths: 28'" wide
(called 'single' and used
primarily for men's kiltmak-
ing) and 56" wide (used
mostly for ladie's kilted
skirts, although men's kilts
are often made from these).
The wool tartan comes in a
soft weave called Saxony,
and in 2/2 twill consisting
of a staggered 'over two,
under two' weave of various

weights.
alalgiginial ¥ sTalgrplaTam
== o= =D

=lipesies | iy [
T T T

=t i )] i | =i

: ]
22 twill.

The tartan patterns so dis-
tinctive of Scottish attire
are woven by the mills in
three basic varieties: mod-

ern colors, ancient colors’

and muted or reproduction
colors.

There are over 650 patterns
on file at the Scottish Tar-
tans Society in Comrie,
Perthshire. These comprise
the standard clan tartans as
well as the district tartans
and even the so-called 'A-
merican bicentennial' tartan
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designed by James Scarlett
to commemorate the 200th an-
niversary of the American
rebellion. This tartan may
be worn, for example, by
those of us in the colonies
without a clan or district
connection to dictate the
choice of a tartan. Here I
might insert some remarks
about the romantic tradition
of 'clan tartans'. Many are
of the opinion that in order
to wear for example, the Mac
Lean tartan, some connection
with Clan Mac Lean is neces-
sary. This idea apparently
has its origin in at least
two facts. First, the high-
landers did clothe them-
selves in tartan of checked
gatterns. This can be seen
or example, in a woodcut of
1631 depicting highlanders
in the army of Gustavus A-
dolphus wearing belted plaid
from which evolved the mod-
ern kilt. It would be com-
forting to believe that
these tartans were woven in
some unique clan tartan, but
unfortunately no hard evi-
dence along these lines is
known to exist A certain
Martin Martin in his 'De-
scription of the Western
Isles of Scotland" first
published in 1703 wrote,
*Every 1sle differs
from each other in their
fancy and making plads (sic)
as to the Stripes in Breadth
and Colors. is Humor 1is
different thro the main Land
of the Highlands, in-so-far
that they who have seen
those Places are able, at
the first View of a Man's
Plad, to guess the Place of
Resicence."
From this some have inferred
that an existing system of
identification by clan tar-
tan was already in place,
but 1t 1S just as ‘Fikely
that what was being referred
to was simply that each dis-
trict had a particular pat-
tern that was fancied by
those doing the weaving and
therefore if one was famil-
iar with the custom one
could guess the place of o-
rigin,of a highlander by the
pattern he wore. ‘At any rate
the whole mystique of clan
tartan was given a boost



when first, after the Jacob-
ite rising in 1745 and the
disasterous defeat of 'Bonny
Prince Charlie's forces at
Colloden Moor imn 1746, the
highlanders were forbidden
to wear tartan under the
provisions of the Dress Act
of 1746, rescinded 35 years
later, and second, the visit
of George IV to Edinburgh in
1822 which was admirably
stage managed by Sir Walter
Scott who requested the clan
chiefs to present themselves
to the Sovereign decked out
in proper clan attire and
tartan. Into this vacuum
rushed all the commercial
ingenuity of the Scottish
textilers who provided the
Chiefs with 'authentic' tar-
tan patterns worn by their
forefathers throughout the
ears Some of these may
ave had a basis in fact,
but no doubt most were con-
cocted on the spot.

For those of us who wish to
choose a tartan from which
to have a kilt made I offer
the following advice. Of
course, if some clan con-
nection exists in your fam-
ily background, do use it if
you like it. Failing this,
choose any tartan that
Eleases you. Some purists at

ighland gémes may question
your 'right' to wear it, to
which you are at liberty to
reply with whatever pleases
you.

Here I want to say a few
words about the suitability
of light-weight vs heavy-
weight tartan for making
kilts for those living in
California's mild climate.
When I first bought a kilt I
chose a 13 oz medium weight
tartan because almost everK-
one warned me against the
'excessive warmth' of the 16
oz heavy weight. This was a
mistake. A1l the warmth is
to be found around the waist
and due to the thickness of
the kilt at this point, all
the weights are the same as
far as warmth are concerned.
Rather the determining fac-
tor, after cost is consider-
ed, should be how the kilt
'dances' and here the winner

is clearly the heavy weight
with its deeper pleats, com-
ing from being woven in wid-
er 'kilt sett' along with
the additional weight which
gives a delightful waggle to
the kilt when executing
dance steps on the ballroom
floor.

Almost all of my comment
thus far has been directed
to what the peacocks of
Scottish Country Dancing -
the men - wear, with very
little attention to women's
wear. For this, I beg the
reader's indulgence for a
bit more as I have still to
discuss the remainder of the
attire worn with the kilt.
For this subject, as well as
all that touches on Scottish
attire as worn by dancers
and others, I heartily re-
commend a book by J.
Charles Thompson titled,
"So You're Going to Wear the
Kilt", from which several

illustrations have been tgk-
en with the author's kind
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permission.

The custom among Countr
Dancers attending forma
balls is to wear dress shirt
and black bow tie, fur spor-
ran, white kilt hose and the
Prince Charlie Coatee and
Vest. The latter is a short
tuxedo-like dinner jacket
with rows of diamond shaped
silver buttons on cuff and
tail in a length suitable
for wearing with the kilt.
It comes with a matching
vest and is illustrated here
along with some other
styles. The footwear is soft
ballet-type slippers called
'ghillies'. Both sexes wear
them. On less formal occas-
ions a white or compliment-
ary colored shirt with or
without matching tartan or
plain tie is worn. For day
wear, the Prince Charlie
Coatee and Vest is replaced
by whatever is suitable,
Aran sweaters or twill Ar-
gyll Kilt Jackets being com-
mon.




Turning now to the ladies,

1t 1s embarassing to have to
admit that there isn't real-
ly much to say. The attire
fancied by ladies at Royal
Scottish Country Dance Soci-
ety balls is pretty much u-
nique to this group. Here we
typically see a white gown
with a tartan sash worn over
the left shoulder even
though in clan groups this
is thou%{lt to be the exclus-
ive right of the wife of a
clan chief, the right shoul-
der being preferred for
other women. The sash is u-
sually made of light weight
tartan and is 11"x90" and
frinfed at both ends. Sever-
al of the ways that the sash
can be worn are illustrated
below.

In Scotland at other than
Society balls it would be
rare to find a lady in a

white dress decorated with a
tartan, as the more typical
garb in this case would be
one's ordinary pretty frock
intended for dancing, what-
ever the dancing may be. In
addition, tartan is'a man's
arb. In fact, when the

ess Act forbade the wear-
ing of tartan, it was be-
cause this was the military
attire of the Crown's ene-
mies. Thus there may be a
lingering memory of this in
Scotland which militates a-
gainst the wearing of tartan
Yy women. One does see shop
irls wearing kilted skirts
owever, so there is no hard
and fast rule involved. Gen-
erally, the wearing of tar-
tan skirts by the ladies is
Yrevalent outside of Scot-
and. At highland ﬁames and
clan gatherings the ladies
often wear a kilted skirt
and female highland dancers

i
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will rt a man's kilt when
competmg. Generally the la-
die's kilted skirt will open
on the left opposite to the
way a man's kilt opens.
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—~ TARTAN YARDAGE (100s of
tartans to choose fram)

— SOUTTISH CELTIC JEWELRY
(sterling silver & others)

Ever wonder if you have a tartan »
associated with your name? -
Call us we'd be happy to check
for you.

(714) 851-5060
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Sally G. Ashcraft

Scottish Music ), ,/J/))

What do you think of when
someone says "'Scottish mu-
sic"? Chances are your minds
eye conjures up the stalwart
figure of a bagpiper in
plaid and swaying to the
rhythm of a march. ut there
is a lot more to traditional
Scottish music than the
skirlin' of the Ei es and
the waggle of the kilt.

Long before tartan graced
the hips of a Highlandman or
the great '"War Pipes' droned
across the moor, “cots used
music to enhance communal
labor, to preserve historic-
al events, to share stories
and gossip, and, particular-
ly, to complement dancing.
Early Scottish dances,
sometimes associated with
druidic ritual, were per-
formed in a circle with the
dancers singing words speci-
fic to each dance ese
communal ring dances were e-
ventually supplanted by step
and couple ces which de-
manded more attention and
energy from the performers.
The musical accompaniments
became grimarily instrument-
al, an

as nursery rhymes (e.g. Rin
~ Around the Mu{g;rry gsh). .

Of Scotland's three national
instruments, the bagpipe,
the fiddle and the harp, the
gipes and fiddle have been

avored for inspiring danc-
ers. The pipes have one ma-
jor advantages over other
instruments: sheer volume.
This made the piob mor, or
'"'great pipes'", of the High-
lands ideally suited for out
door playing during village
festivals and processions,
while a smaller, quieter
version was naturally more
-popular for indoor festivi-
ties. Fiddles in various
rustic forms were played in
Scotland long before the in-
troduction of the Italian-
model violin, but when the
more versatile instrument

many of the ring:
dance carols survived only .

became cheap and widely a-
vailable (thanks to the re-
sourcefulness of Scottish
craftsmen, who copied the
famous violin-makers of Cre-
mona), fiddle playin% boom-
ed in Scotland. Ry 1660, the
violin had supplanted all o-
ther instruments in popular-
ity for folk and courtly
dancing Country folk, itin-
erant fiddlers, dancing mas-
ters, professional composers
and dilettantes all supplied
tunes to a growing '"traditi-
onal" repertoire. The tunes
were kept alive by musicians
¥assin them on to others A
ew educated players wrote
down melodies in collections
for their own use, but none
were published until the

. eighteenth century.

The kirk, or church, caught
up in reformist zeal, some-
how didn't share its parish-

ioners' affection for dance

music. John Knox, the Pro-
testant reformer, complained
to Mary, Queen of Scots,
that "fiddlers and flatter-
ers'" and those "exercised in
flingin%l upon a floor" were
more in

(such as himself, we must

suppose) who were "nourished -

in the company of the godlf
and exercised in virtue". In
more than one parish, the
kirk insisted that "all pyp-
ers, fidlers and uther min-
strels be dischargit frae
brydells (weddings) in tyme
coming'" because they were
"oftimes the cause of fight-
ing and falligg out amongst
the people". No doubt this

disruptiveness stemmed from

the reputation pipers and
fiddlers had for drunken-
ness, which would seem to be
borne out by a letter from
one Earl to another regard-
ing the sad state of music-
ians hired by King James IV
(c.1600): '"not a sober fid-
dler could be found amonﬁ
the number serving, thou
one of them did play exceed-
ingly well."
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er favor than those-

Efforts of the kirk perhaps
did little to dissuade such
miscreants. Kirk session re-
cords are full of disgruntl-
ed references to pipers
leading frolicking dancers
through churchyards, espec-
ially on the days of the old
"pagan" festivals such as
Beltaine (May Day) and Youll

The 18th century ushered in
the Union of Scotland and
England, and,f%erhaps in a
springboard effect, an up-
surging national interest in
native Scottish arts. Scot-
tish country dances became
all the rage. Prominent fid-
dlers enjoyed the patronage
of the courtly and wealthy,
and many printed collections
of Scottish dance music were
made available during this
"Golden Age'" of Scottish
fiddling.

These 18th century collect-
ions are the first document-
ation of the types of tunes
that are current toda A-
mong these are the reel, a
quick tune with four even
beats to a measure; the
strathspey (named for the
Spey River Valley in Scot-
land), a type of reel char-
acterized by dotted rhythms,
or so-called '"Scottish snap"
the gig, a lively 6/8 tune,
the hornpipe, in which the

‘first three beats of a four-

beat measure are emphasized;
the slow air, an expressive,
freely flowing tune, often a
lament; and the march, ty-
pically a bagpipe tune, but
often '"borrowed'' by fiddlers

Bﬁ 1820, the fashion had
changed. High society no
longer patronized Scottish
music and dance, but turned
to new entertainments from
the continent. Fiddle music
retreated from the courts
and settled into the folk
culture, where the tunes and
players were still welcome
at weddings, fairs, ceilidhs
(parties) and the fireside.
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The accordion, introduced
during the mid-1800s, quick-
ly supplanted the fiddle as
a lead instrument for danc-
es; a sort of one-man band
in a box, the accordion is
much louder than a fiddle,
more portable than a piano,
and can provide both melody
and harmony. "he dance tunes
didn't change much, however,
as the accordion largely im-
itated fiddle style and or-
namentation. (A veolume "e-
qualizer" in the form of
modern sound reinforcement
is helping to bring the fid-
dle back as a lead instru-
ment in Scottish country
dancing.)

During the first half of
this century, traditional
dancing and dance music,
like other homespun arts,
was on the decline in Scot-
land. Radio, television and
sound recordings arrived
with a whole new world of

entertainments with which
native arts could scarcely
compete. Traditional fiddl-
ing survived in pockets (the
Northeast, the Western High-
lands and the Islands, and
Shetland) while a media-
glossed tartan-and-haggis
image of Scottish culture
was pandered to "the world.

The past decade has seen a
change in attitude, and
Scottish music is being re-
vitalized in both Scotland
and abroad. Collections of
dance tunes that have been
tucked away in archives and
attics for up to 200 years
are being dusted off and re-
rinted. Accordion and fid-
le clubs and strathspey and
reel societies throughout
Scotland meet regularly to
Plé{ traditional music.
'Celtic revival" folk bands
on both sides of the Atlant-
ic are breathing new life
into old tunes through re-
search, live performances
and recordin~ The Heritage

of Scotland Summer School at
Stirling University in Scot-
land, and the Valley of the
Moon Scottish Fiddling Scho-
ol, a one-week summer camp
in Sonoma County, Califor-
nia, provide learning oppor-
tunities for people of all
ages. The Royal Scottish
Country Dance Society, with
branches all over the world,
has done much to keeg the
musical idiom alive. There
is something inherently com-
Eelling about the music a-

one, however, that has in-
spired so many people to
take up the dance. Perhaps
it's true what Scottish poet
Robert Ferguson wrote over
200 years ago:

"For nought can cheer
the heart sae weel
As can a canty (merry)

Highland reel

It even vivifies the

heel
To skip and dance.
Lifeless is he wha
camna feel

Its influence."
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. Susan Cashion .........Mexico
Tom Bozigian .......... Armenia
Alexandru David ......... Romania/Russia

Atanas Kolarovski. (tentative)

AUGUST 31 - SEPTEMBER 5, 1985

$330, double occupancy; $398 single; Tuition only, $175 or $35 per ‘day

..Macedonia

Make checks out to:

P.O. Box 2692
Hollywood, CA 90028

$75 deposit by July 15th will reserve your spot.

FOLK DANCE SYMPOSIUM

N?me

~ Address

Phone

For more information, call (213) 467-6341
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The Scots are a branch of
the Celts who have in common
with their cousins a love of
music and dance and who have
a highly déveloped musical
Culture of their own. One
aspect of this culture is
the wide variety of musical
instruments and’ dance found
in Scotland.

The Scots play the violin
and Scottish immigrants have
left their mark on American
fiddling in the quick strok-
es and rhythmic style found
in American fiddling, mixed
with the techniques found in
England and Ireland. Also
popular is the accordion in
the form of the three row
button Marine accordions
from Italy. The Scots also
play conventional keyboard
accordions and six row but-
ton accordions. Guitars have
made headway into Scotland
from immigrants returning
from America and Canada.

The bagpipe is usually
associated with Scotland,
but there are at least five
different bagpipes found
there that I am aware of.
There is the piob mor (peeb
more) or great pipe that we
think of as the Scottish bag
pipe, the reel pipe which is
a piob mor with a one-key
chanter for playing fiddle
tunes, the garlo; pipes
which are small, quiet ver-
sions of the piob mor, the
half pipes which are bellows
blown pipes using a piob mor
chanter and special drones
that play a simple two note
drone, and the dimunitive
and cﬁarming Northumbrian
smallpipes which are also
bellows blown and so quiet
that a violin can easily
drown them out.

One institution found both
in Ireland and Scotland is
the ceilidh (KAY-1lee). This
is simply a music party. In
Scotland it takes a somewhat
structured form whereas in
Ireland it is a kind of jam
session. In Scotland the
evening will start off with
a band playing accordion and
fiddle and they will perform
dance tunes for the party-

rarer instrument will be us-
ed in place of the pipes.
This is the laglharp, orig-

inally a sma lap-sized
harp derived from the orig-
inal wire strung harps used

until the end of the 17th
century in the Western part
of Scotland. Usually a lady
N will sit and sing ‘ballads
‘ with the harp. The modern
form of the harp is usually
a small standing harp some-
what larger than the modern
neo-Irish harp.

7 g ‘fter some time, the lady
ﬁ‘am with the lap harf> will run

out of tunes and the revel-
ers will have recovered suf-
ficiently to return to the
dance floor and attempt to
wear out the floor until the
end of the evening.

Formerly to be found in
Scotland were such instru-
ments as the Geordie pipe
and the cruit. The Geordie
pipe got its name from its

popularity in the
Lowlands in the middle
of the 18th century and
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goers. Reels, jigs, strath-
speys and 'fi1ngs' are the
order with waltzes mixed in
for a sIower pace. Later in
the evening they will want
to rest, so they often bring
in a piper who will then
proceed to play more dance
tunes on the piob mor. In
the West Highlands and along
the Western Isles, another
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keys for chords). The cruit
is the ancient wire strun
harﬁiessentially identica
with the Irish model and

¥1%¥ed until the end of the
7th century.

Then there is the music of
he Shetland Islands with
their distinctively Norse
flavorings, but that is a-
nother story for another
time.
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Fay Wouk

In West L.A.

DHABA (Indian). 2104 Main,
Santa Monica, (213) 399-

9452. Mon-Sat 6-10 pm.
Prices: dinners 8-11. Ac-
cept Visa,

You enter Dhaba through
a junfle-like garden with
more Indian atmosphere than
the restaurant itself, which
despite Indian wall decorat-
ions, is very Southern Cal-
ifornia, very Ocean Park.
The food at Dhaba is also
more California than Indian,
in that everything is pre-
gared deliberately mild.
his is Indian food for
gegfle who don't like hot
ood, curry without the cur-
ry as it were. Ever thing we
tried was nicely flavored,
but lacked bite. The favor-
ite seasoning appears to be
fresh cilantro, which found
its way into every dish. The
ménu 1includes vegetarian,
meat and fish dinners Servy-
ings are small, but the din-
ner includes enough side
dishes to make an adequate
meal, since each main dish
comes with rice, chappati
(Indian whole wheat tortil-
las), dahl (lentil soup),
and two ve etable dishes,
which vary daily. Ours were
an eggplant and yam dish,
and a zucchini and split
pea dish Among desserts,
the ras malai was good but
not spectacular. Dhaba isn't
the place to go for an auth-
entic Indian experience, but
if you don't 1like hot food,
it presents an opportunity
for a mild but exotic meal.

CHUTNEY's INDIAN FAST FOOD,
2406 Barrington (at Pico),
West LA, (213) 477-6263.
Open Sun 4-9, Mon-Thurs 11-
9:30, Fri-Sat 11-10. Prices:
2-7. No credit. Cash only.
Just when you thought
You couldn't stand one more
night of burritos, Chutney's
1ves fast food a new lease
on life. In place of a bur-
rito, try a masala dosa, an
Indian pancake filled with
curried potato. Chutney's
dosa is not as big as the
ones I used to make a meal
of in Singapore, but it's
just as tasty. In place of
Eollo al carbon, there's da-
i chicken, marinated in yo-
ghurt and spices, then
roiled to deliciousness. In
place of a taco, tgy a kabob
roll, Indian brea wrapped
around meat or vegetable
filling. In place o chips,
try pakora (vegetable frit-
ters) or samosa (meat or ve-
getable turnovers). *nstead
of loading up with little
plastic containers of salsa
choose from a variety of
chutneys, which may include
mint § yoghurt, green chili,
tomato & onion, date § tama-
rind, or other varieties.
Daily specials include var-
ious meat and vegetable cur-
ries, and Indian desserts.
Everything is good, and the
Dahi chicken comhination
Elate is a lot of wonderful
ood for not very much mon-
ey. The parking situation is
horrenduous, though. Chut-
ney's is located in a corner
shopping center with a park-
ing lot the size of a post-
age stamp. Don't even try to
enter - park in the street.

WILSHIRE DISIRICT

PUNJAB RESTAURANT (Indian),
5370 Wilshire (near La
Brea), LA, (213) 932-9264,
Open 7 days till 1 pm. No
Credit yet, but they hope to
get Visa, MC. Prices: rice
and meat (chicken, lamb, or
beef) and vegetable curry $4
to $5, kebabs $4-6. Validat-
€d parking in rear. This
medium priced Indian restau-

- rant opened just two weeks

15

ago. It's about time LA got
some Indian restaurants that
don't charge $8 for curry
and extra for rice! Here you
get a lot closer to your
money's worth. I forgot to
specify hotness, so the food
lacked a truly burning qual-
ity, but the curries were
beautitully spiced, the rice

- Was a fancy pilaff, not just

plain white, and the mint
Cchutney was plenty hot. The
restaurant suffers from
being beneath a gym, and
when the -aerobics class be-
gins you can really tell.
However, the food is good,
and the entire menu is
available as take out, it
you don't like aerobics. Re-
commended: palak (meat and
spinach curry), dahi (meat,
yoghurt and tomato curry),
mixed vegetable curry (not
Very exciting vegies, but
the sauce was good), parau-
tha alu (flat bread stuffed
with potatos), keema parau-
tha (flat bread stuffed with
ground beef).

A DISAPPOINTMENT:

GODIVA's VEGETARIAN
RESTAURANT, on Venice in
Culver City, across from the
Masonic Lodge, serves mostly
very insipid food. "he curry

lnner was boring, the egg-
plant parmagiana had an un- -
Pleasantly heavy taste, and
the spinach lasagna was med-
locre. The egg rolls were a-
bout the only thing I enjoy-
ed. Don't bother unless you
are desperate.

Note: Update on Aegean
Isles. The dance class has
moved to Wednesday nights,
so that's the livelg night
for dancing now. Thursday
nights they're going to have
a belly dancer. If you 1go to
dance, try the Aegean Isles
Salad for 'a good Iight meal.
Lots of real greek olives,
tomatoes, onions and bell

eppers, wedges of spiced

eta cheese, and a cup of
dressing on the side. Pres-
ton says the salad bowl is
hard to eat from, so ask for
it on a regular plate.
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univ. ot the Pacific—

July 27-August 2

two identical weeks

August 3—August 9
Steve Kotansky Baikn donces
Jacek & Bozena Marek
Gary & Susan Lind-Sinanian Armenion dances

Czechoslovakian dances Bulaari

e s la e e e ala s aalala’a aas assaasasasshaatneseas

Basic Repertoire dances

Ned & Marian Gault

/ Xyt Pelinios
m} Lambert
Knox

American rounds

Pirkko
Roecker

Fundamentals of Motion

Grace Nicholes

’.”@ Castanets and Parties

Polish
dances

r

Fees for 1986: $350
($25 deposit now and

H i American $150 by May 1, 1986).
Alix Cordray “ii" Jerry Helt ioes” & ' 0
% = : s s i Bee Mitchell
Nena Soké&ié 3" Bentzi TiramiE:' ol diamgbrive
l‘]O(S“f\ CA 95240
Frantisek Bonus Camille Brochu ... 9

ian & Fr. Canadian dances Mr, Jack McKay, Director 8
Stockton Folk Dance Camp

Univ. of the Pacific

ﬁtgcl&ton, CA 95211

39th ANNUAL

BALKAN MUSIC AND DANCE WORKSHOPS—1986

Mendocino, California

3-day weekend: June 13-15
9-day workshop: June 13-22

NEW EXPANDED DANCE PROGRAM:

4 dance classes each day
dancing to live music every evening
films and slides on village dance and music

IF YOU'RE NOT A MUSICIAN,
THERE'S PLENTY TO KEEP YOU BUSY!

Dance teachers:
Dick Crum (Balkan)
Joe Kaloyanides Graziosi (Greek)
Jaap Leegwater (Bulgarian)

INSTRUMENT AND SINGING CLASSES
AT ALL LEVELS

Buffalo Gap, West Virginia

3-day weekend: July 18-20
9-day workshop: July 18-27

WE PROVIDE INSTRUMENTS
Instruction on accordion, clarinet, violin, gajda,
kaval, gudulka, tamburitza, tambura, santouri,
tupan, dumbek. Also ensemble workshops for
brass instruments, saxophone, flute, guitar, bass,
elc.

BEGINNERS WELCOME!
Staff includes over 20 of the best Balkan
musicians, singers, and dancers in the country.

For details and registration
form, contact:

Mark Levy, Director
East European Folklife Center
3150 Portland Street
Eugene, OR 97405
503/344-4519
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ﬁ":rce);\{;: FOLK DANCERS B SAN DIGGO
A i STATE UNIV

+ AFTERPARTIES

7 %RUEODDITF-LSQIESSEMESTER UNIT FOL]{ D ANCG
- EEEJDLYF gg{gwovmn DORM CONF GRGN C e

= RETESHMERE BHERRS --- | . .dsssii.anassb disiiei il

CSNIMET RTINS - L . o
= & OUR FAMOUS SURPRISES! | JULY 20 - 26, 1986

SUNDAY TO SATURDAY A.M.

%‘@% Po % WP

STAFF: GLrCONClUISTAUOR

Z 5505 MONTEZUMA ROAD
> SAN DIEGO, CALIFORNIA

TOM BOZIGIAN Armenian

DANI DASSA Israeli rf
g i1 Square Dance 3
JAMES LAVITA Scandinavian 5

YVES MOREAU Bulgarian

- *\‘{ ""
- 8¢ g Moy re1UMA
= 7
= e
% J k= ® — . J

-3 T
l L] L I
. APPLICATION :
| 3 : = ]
: MAILTO: Valerie Staigh, 3918 Second Ave., Los Angeles, CA. 90008 «INFORMATION: 213 292-4030 &
1

1
@ BADGE NAME: NQ. QPTION i
: Ms. Miss Mrs. Mr., i
§ ADDRESS: ——DOUBLE ROOM '
g CITY.STATE, zIP: ——SINGLE ROOM 1
g PHONE: Day:( ) Home: [ ) ——TUITION ONLY !
: ——SYLLABUS i
@ BADGE NAME: : 1
i Ms, Miss Mrs. Mr, To aid room assignment |
- ADDRESS: please answer the following: 1
: CITY, STATE, ZIP: —— Quiet Wing :
PHONE: Day: ( ) Hoins: { ) — Non-Smoker —_ Smoker !
¥ Age Group: 1
I @ noomMATE: foalihuns > 25-40 40+ 1
! Enclosed Is chack/imoney order payable to S.0.F.D. Conference in the amount of $ A SSO deposit will hold a reservation 1
: for ONE PERSON. Deposit will be refunded i notification of cancellation is given prior to July 16,1986, :
B o0 n Sun SN SUS BN BED BN GUD GES GNN BN OO IUN ANN OGN GNU GNN GNN GON OGN0 BNN GNN SN SN GNY NN G GUN AN BNS GNU SN GNN NN GAR SUN BN BN GO GNN BN GNN GNN OO NN SN GG NN BN NS NN o amm * |

SPONSQRED BY THE FOLK DANCE FECERATION OF CALIFORNIA, SOUTH, INC,



Bora Ozkok’s 8th Annual 1986 Tous limited
DAN CE SEI\/[INAR
& TOUR

JULY 16921 DANCE SEMINAR at Lake Abant

A tiny mountain lake in Northwest Turkey

JULY 229» AUGUST6 TOUROF TURKEY

Visiting Ankara, Cappadocia, Mediterranean Coast, The Aegean & Istanbul

: S y Seminar only (No flights): *330
Price: 1888 21 nights Tour only (No flights): 2830
(Includes All Flights + Seminar + Tour) Land (Seminar & Tour): #1160
(Noflights)

PRICE INCLUDES
* Round trip New York to Istanbul to New York flight (Major airline, scheduled flight)
* Two meals a day of the delicious local cuisine

* All seminars, teaching, live music, performances, shows, lectures, parties, etc.
* All lodgings in good hotels, tourist class & better

* All entrancefees to museums, festivals, shows, etc. For details and brochure
* Most tips and gratuities write to:
* All bus travel, transfers, and sightseeings ROSS DERDE
5555 Kerr Creek
* All treats and many extras Bloomington, IN 47401
- % Leadership by Bora Ozkok throughout orcall (812) 336-2514
The Seminar will be a learning experience APPLICATION FORM: A deposit of 100 U.S.
in Turkish music & dance culture. It will take currency per person is enclosed. Please reserve:
place at a luxurious hotel on the beautiful —0 if;nf;a\fg Tour + g‘lﬂﬂghk%{miw Tours
mountain/lake setting of Lake Abant. There O TeRonly s
will be shows, dances, perfformances & live — O Seminar only Bloomington, IN 47401
music. — O Seminar + Tour only (812) 336-2514

(w/o Trans-Atl. flight)
The Tour will be visiting exciting areas of

Turkey, seeing & participating in folk dances, :Z:;SS
attending shows as well as visiting exciting s = 5
historical areas. There will be plenty of oppor- - e 3
tunities to meet with the hospitable Turkish T

: Signature

people’ visit Vi]lages’ a'nd eat Super meals' It Single accommodation available for 86 extra per night.
will be a wonderful cultural holiday experience il st i e

Please make check payable to TURKISH SEMINAR TOURS
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Idyllwild 1986
Folk Dance

Workshop

WEEK - JUNE 20-27, 1986
WEEKEND - JUNE 20-22, 1986

TEACHING STAFF

Dance in the mountain greenery of the YAAKOV EDEN - Israeli

ISOMATA campus at Idyllwild, CA., and > 3

enjoy fresh mountain air anc.l beautiful MICHAEL GINSBURG e et b iion e

scenery. GLENN NIELSEN ~ Transylvanian

Hiking trails, swimming pool, great ELINOR VANDERGRIFT ~scottish

afterparties in an intimate setting,

and fun Party Nights, DICK OAKES e e
institutes

-—-———.-.-.-..-—__—......-.--...-——-—-._-.-—.—..-.-————.—_-——-————--—-———-————_

APRPLI1-CAT 1.0-N

PLEASE MATL TO: Fran Slater, 1524 Cardiff Ave., Los Angeles, CA 90035 - phone 213/556-3791
*NAME WEEK: (Per Person)
ADDRESS Off Campus-Tuition only $150
CLTY Campsite-Tuit. only,no meals $155
STATE ZIP Dorm-Room,Board & Tuition $290
PHONE: WORK ( ) HOME ( ) Semi-Private-Rm.,Board & Tuit. $325
*NAME WEEKEND: (Per Person)
ADDRESS Off Campus-Tuition only $ 95
CITY Campsite-Tuit. only,no meals $ 95
STATE ZIP Dorm-Room,Board & Tuition $143
PHONE: WORK ( ) HOME ( ) SYLLABUS $5
*Roommate:

MEALS: Regular Vegetarian
To help in room assignments, please complete: ; -
Age: 16-25 25-40 40+ For Campsite & Off Campus living, meals

N Binihes NN eT Quiet With are available at an additional fee.

A $50 deposit will hold a reservation for ONE PERSON.

Enclosed is check/money order payable to IDYLLWILD F.D. WORKSHOP .for .$ ; ... Deposit will

be refunded ONLY if notification of cancellation to FRAN SLATER is RECEIVED PRIOR to
MAY 23, 1986.

Sponsored by the Folk Dance Federation of California, South, Inc.
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ATANAS KOLAROVSKI Limit: 30 people

and i

BORA 0ZKOK
present

THE SECOND ANNUAL TOUR OF

TURKEY aro
JUGOSLAVIA

JUNE 20 » JULY 9 — 20 NIGHTS

10 Nights in Turkey (June 20 # 29) visiting Ankara, Central
Turkey, Cappadocia, West Turkey, Aegean Coast, & Istanbul

10 Nights in Jugoslavia (June 30 # July 9) visiting Adriatic
Coast, Ohrid Festival, Skopje, Belgrade

‘1998 Allinclusive

*1298 Land (includes all local flights, doesn't include
Transatlantic flights)

Turkey only * 650 Land (includes flights and meais in Turkey)
Jugoslavia only * 650 Land (includes flights & meals in Jugoslavia)

PRICE INCLUDES: :

* New York # Istanbul # Belgrade # New York flight — Major airline, scheduled flights.

* All domestic flights in Turkey and Jugoslavia.

* Two meals/day of delicious local cuisine throughout.

* Allworkshops, seminars, live music, parties, festivals, weddings, performances, shows,
lectures, etc.

* All lodgings in very good hotels and motels, Tourist class or better.

* All entrance fees to costume, art & historical museums, and festivals.

* Most tips and gratuities.

* All bus, taxi, etc. travel, transfers, sightseeing tours. Air conditioned bus.

* Many treats, extras and pleasant surprises.

* Leadership and live music by Atanas Kolarovski & Bora Ozkék throughout.

This Tour of Turkey and Jugoslavia is designed by [ appucaTion FORM: A deposit of $100 U.S. currency per
Atanas and Bora to show their friends some of the finer person is enclosed. Please reserve:

aspects of their cultures, music and dance. They want to O Tourplus all AirTravel  Mail to:
share it with their friends from many countries around —< O Tour without Atanas-Bora Tours
the world. In both countries, fine dances will be taught | Transatlantic flights. 5555 Kerr Cr eIEK o
by-a good staff of teachers and musicians and Atanas | — O Turkeyonly e
—— O Jugoslavia only (812) 336-2514
and Bora as well. There will be shows, performances, :
ame

and many opportunities to meet the locals and make
friends. Many historical sites and amazing geography Address

will be visited. Don’t miss this chance . .. For a brochure City State - 2ip
write to:
Phone
Atanas-Bora Tours b
nature
5555 Kerr Creek - Single room accommodation available at $6 extra per night.’
Bloomington, IN 47401 O Please check if single accommodation is desired.
or call (812) 336.2514 Make check payable to Atanas-Bora Tours.
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STATEWIDE: 186

?‘ ¥ n‘\},\"

SANTA QOSA CALIF,
May 25, 24, 25, 2. '966 ‘,

sponsom{_ by’ The FOIK DANCE FEDERATION of

o remc]
G (RO e

DANCING, CONCERT AND COSTUME PARADE
at the VETERANS' MEMORIAL BUILDING
351 Maple Ave.; Hywy. 12 across from the Fairgrounds

HEADQUAKTERS MOTEL AND INSTALLATION BRUNCH
at the FOUNTAINHEAD INN
3345 Santa Rosa Ave.; 0.6 mi. north of the Todd Rd.- 101 intersection

FRENCH PICNIC IN THE WINE COUNTRY

at Howarth Park Gazebo, Santa Rosa

.................................................

PARTNER
SPRING-LOADED WOOD FLOORS. SIMULTANEOQUS NON-PARTNER PROGRAMS
SATURDAY INSTITUTE. OPTIONAL BALLROOM DANCING. LIVE MUSIC.

R.V. PARKING.

D i T o e T R SR SN TSR N R IR I
VIWWHRWRRRWRN

FESTIVAL CHAIRMAN: MR. FRANK J. BACHER
P.0. BOX 263, FULTON, CA., 95439, (707) 546-8877
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SCHEDULE OF EVENTS

FRIDAY, May 23.

8:00 - 11:30 pm Warm-up Party Vets' Mem'l Lodge Rm.
SATURDAY, May 24.

1:30 - 4:30 pm Institute Vets' Mem'l Auditorium

8:00 - 11:30 pm International Dancing Y e Auditorium

8:00 - 11:30 pm Non-Partner Dancing 4 " Dining Rm.

9:00 - 1:00 am - Ballroom Dancing u " Lodge Rm.

11:30 - 1:00 am After - Party - M- S=Pining Rm.
SUNDAY, May 25.

10:00 - 12:00 pm Installation Brunch Fountainhead Inn

1:00 - 1:30 pm Costume Parade Vets' Mem'l Auditorium

1:30 - 3:30 pm Concert s 1! o)

3:30 - 5:30 pm International Dancing A 4 »

8:00 - 11:30 pm International Dancing s 0 s

8:00 - 11:30 pm Non-Partner Dancing i i Lodge Rm.

11:30 - 1:00 am After - Party > " =
MONDAY, May 26.

11:00-- 3:00 pm Pienic Howarth Park Gazebo

Jaataatastsaloatadloctanianlactantaatactanlaatoslantanlsaloatsslastontantsntantsntantanlontontanlantantsslastantaatontaalantontlants
it i S S S S i A i e i i e S S e S D e b i i A e A S e i A A

B T T A AT AT AL
WHRRNRARRRARAEARNAA w

RECORD and COSTUME VENDORS all weekend.
LIVE MUSIC Saturday evening and at the picnic.
FOOD CONCESSION Sunday.
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REGISTRATION PRICES

Pre - Registration After May 10
Friday: WARM - UP PARTY $ 3.00 $ 4.00
Saturday: INSTITUTE (includes syllabus) 4,00 5.00
Saturday Night: ALL DANCING 5.00 6.50
Sunday: INSTALLATION BRUNCH 9.00 10.00
(Limit 120 tickets)
Sunday Afternoon: COSTUME PARADE, 5.00 6.00
CONCERT and DANCING

(Children 6-12) 2.00 2.00

Sunday Night: ALL DANCING 4.00 5.00
Monday: PICNIC 4,00 5.00
TOTAL $ 34.00 40.50

D o Yo o o Yo T L S N N 0 PP T T DR, SRR, SR S USSP P SRR, SRR, S SO L S SR S S S S L S DO 2
WHRRRWARABWRARIRRWETRIN NI WHRWHRWHARWRAWRRWRARWRWWRRWRRWREN

WRWT

B o o s s, A F SR S S S PP S S SO SRV PP P SRR, JL SR SR SR SRR, S JRC O S0 S S N
Ee i e e e e e e e N b e e A A e T A A A L i e i A it Ay

Make checks payable to: STATEWIDE '86 Folk Dance Fed. CA.,

Pre-registration deadline is May 10.
MATIL REGISTRATION FORM TO:

NO refunds after May 10.

STATEWIDE '86

Leona Faoro

7361 22nud. St,
Sacramento, CA., 95822
(916) 421 - 8833

+H++++++++++++++++++++++ REGISTRATION FORM -+

Inc.

NAME NAME ON BADGE

NAME NAME ON BADGE

ADDRESS CLUB AFFILIATION

CITY PHONE ( )

STATE, Z1P

EVENTS DESIRED: Pre - Registration After May 10
PEvday WaEm-up PartVe.. coveivor. s $ 3.00 4.00
SaturddySEiStPEIte aois. ivii. fae. &s 4.00 5.00
Saturday Night Dancing.. ... 7..7: 5.00 6.50 -
Sunday Installation Brunch....... 9.00 10.00
Sunday Afternoon Costume Parade,

Concert and Dancing ,...... 5.00 6.00
Stinday=NesghtDencing, ... - -, ...~ 4.00 .' 5.00
Moniday Pichicev.:ia. S b oo 4.00 5.00

TOTAL AMOUNT ENCLOSED $ $
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FARGRouNDS

cad S

OUR. LUXURIOUS HEADQUARTERS HOTEL
: 3345 SANTA ROSA AVE. SANTA ROSA

> asonable-only?32single 38 double
Plus - delicious Complimentany Continenttal Breakfast

Rooms are available at the FOUNTAINHEAD INN, 3345 Santa Rosa Ave., Santa
Rosa, 95401. First night's rent required: $32 single, $38 double. Reserva-
tions before April 23, 1986.

(707) 579 - 3000 or (800) 858 - 8833

B S S e e e T T D o o o o T o o o
ra A e St i i i S i i i e A i A i i i i i i e i o D D i S A i S i e i b i A i i i S S e A A S A S S A S A SR AR

R.V. Parking is available at the Fairgrounds across the street from the
Vets' Memorial Building. Hook-ups cost $7.50 per night; space only $3.50.
For R.V. reservation send each night's fee and completed form to:

STATEWNTDE '86 R.V. :Folk Dance Fed. CA., Inc.
Leona Faoro

7360 272nd. St,

Sacramento, CA., 95822

(916) 421 - 8833

NAME Fri, May 23
ADDRESS Sat. May 24

Sun.. May. .25
PHONE ( ) Mon. May 26

Deadline for R.V. reservation May 10.
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3345 SANTA ROSA AVE.

Hook-up Space Only
$7.50 $3.50



BORA OZKOK PRESENTS: M.A.D.
MID-AMERICA DANCE

Y?Y THIRD ANNUAL MID-AMERICA

FOLKDANCE&MUSIC conrerence

AUGUST 10-17, 1986 At the University of Windsor, Windsor, Canada
Across the river from Detroit, USA

[FEATURING The finest in their specialties, all internationally well-.known:]

YVES ATANAS BORA
MOREAU KOLAROVSKI OZKOK

Bulgarian and French Canadian dan- Jugoslav-Macedonian dances and live Conference Director; Turkish dances
ces, live music. Coming from Bulgaria| |music. Coming from Jugoslavia exclu- and live music. Coming from Turkey
exclusively for M.A.D. Conference. sively for M.A.D. Conference. exclusively for M.A.D. Conference

THEODOR ADA
VASILESCU DZIEWANOWSKA

Romanian dances. Coming from Romania Polish dances. Coming from Poland exclu-
exclusively for M.A.D. Conference. sively for M.A.D. Conference.

* Plus singing sessions with live music led by Robin & Neil Seigel
* Also many fine musicians playing dozens of instruments on the scholarship staff.

PRICES:

TUITION ONLY: $158uUs. DOUBLE OCCUPANCY:$328us. 35% exchange rate
$213 caN. $443caN has been added to the

TUITION PLUS MEALS: $238Us. SINGLE OCCUPANCY: $358Us. Canadian dollar
$322 CAN. $483 CAN. quotations.

SINGLE & DOUBLE OCCUPANCY: Modern dormitory. Air conditioned floors/rooms. All conveniently centralized washroom facilities.
- TUITION PLUS MEALS: Includes 12 meals. Saturday night feast with wine is included.

ATTENDANCE: Full-time preferred but not required. If not full-time, cost is $25 U.S. (§34 CAN.) per day per person. Tuition Only includes
classes, activities, lectures, films, parties, treats, booklet, Saturday night party, and daily evening parties; everything except food and
lodging.

SATURDAY NIGHT PARTY: Open to general public. $6 U.s. ($8 CAN.). Includes Talent Show and evening folkdance party with records and
live music. :

PRICES INCLUDE: Daily classes by all teachers, daily dance reviews, parties, Saturday evening party and Talent Show, Wednesday auction,
daily late-late-night live music parties. Request record parties every night. Refreshments and fruit during class breaks. Singing sessions,
lectures, culture sessions, movies, slides, tips and gratuities all included. Dance description booklet, picnics, treats & extras are all included.

FOOD: Very good food, all you can eat. Good selections, lots of fruit, ice cream, treats. Able to satisfy most vegetarian diets as well. Food
served cafeteria-style at the dorm.

FACILITIES: Lovely wooden dance floor with mirrors. Twelve-minute walk from dorm, or two minutes by car. Parking available.
Dormitories are all air-conditioned. Modern single or double rooms. Linen and maid service. Sauna, pool, tennis courts, weight room, track,
basketball and other facilities available on campus, most in the building in which we will dance. (Facilities have limited hours.)

RESERVATIONS/CANCELLATIONS: A $50U.s.($68 CAN.) deposit/person is required upon booking the Conference. Balance is due July 10,
1986. No penalty for cancellations before July 10, 1986. After that date, one-half of the deposit will be forfeited upon cancellation.

HOW TO GET THERE: Application Form: A deposit of $50 U.S. or $65 Canadian is
From west of Detroit: Take [-94 E. to [-96 S. to Ambassador enclosed. Please reserve for —_____ persons:
Bridge to Canada. After the bridge, turn right onto Huron CHECK ONE PLEASE: MID AMERICA
Church Rd. Take Huron Church Rd. to Wyandotte and turn O Double Occupancy FOLK DANCE CONFERENCE

O Single Occupancy Bora Ozkok

O Tuition only
O Tuition plus Meals 5555 Kerr Creek

right. Go to Vanier Hall to register.

From south of Detroit: Take I-75 north to Ambassador Bridge O Saturday Night Party only Bloomington, IN 47401
exit. After bridge, follow directions above. O Vegetarian? (812) 336-2514
Name A

From Canada: Take Hwy. 401 west into Windsor. Stay on 401
until it becomes Huron Church Rd. Follow it until Wyandotte, Address City
turn right. Register at Vanier Hall, on the left. State Zip Phone

Roommate Name

Signature




If you're
interested in:
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NEWS OF FOLK DANCE
ACTIVITIES

CURRENT RESEARCH . .
ON ETHNIC DANCE - &
AND CULTURE y

IMPORTANT FOLK
DANCE TOPICS

then you should be reading:

FOLK DANCE SCENE

ORDER FORM
Subscription rate: $8.50/yr. (U.S.), $15.00 in U.S.

Published monthly except for June and August
NAME

Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.
currency (Foreign)

ADDRESS

CITY STATE zIp

Please mail subscription orders to the Circulation office:

22210 Miston Drive, Woodland Hills, CA 91364

FOLK DANCE FEDERATION OF CA. SO.
22210 Miston Drive
Woodland Hills, CA 91364
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