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Nov 1 FiVC CitiCS WORKSHOP /FOLKLORE 7:00 p.m.
LOMA VISTA SCHOOL FEE: $4.00

300 LYNN DRIVE, VENTURA

101 FWY MAIN STREET OFFRAMP- RIGHT ON MAIN, RIGHT ON MILLS ROAD
LEFT ON LOMA VISTA, RIGHT ON LYNN
805/983-0225 or 805/498-2491

NOVZ TI’C&SUI'CI'S Institute WORKSHOP  10:00a.m.—- 12:30

WEST HOLLYWOOD PLAYGROUND FEE: $5.00
147 SAN VICENTE BLVD, WEST HOLLYWOOD

PLAN ON ATTENDING BEFORE THE TREASURERS HARVEST PARTY 1:30P.M.

- W HOLLYWOOD PLAYGROUND IS LOCATED BETWEEN SANTA MONICA BLVD
AND MELROSE ACROSS FROM THE PACIFIC DESIGN CENTER (BIG BLUE BLDG)

Nov6 Laguna & Narodni Folkdancers

HILL JUNIOR HIGH SCHOOL WORKSHOP: 7250 pm
1100 IROQUOIS, LONG BEACH
LOCATED JUST OFF ANAHEIM BLVD, FEE: $3.00

AND STUDEBAKER. BRING YOUR DANCE SHOES.
SOFT SOLED SHOES ONLY
714/892-9766 or 213/306-7898

Nov 8 Folk DaﬂCC Cafe WORKSHOP

2-5:00 P.M. $4.00
2927 MEADE AVENUE, SAN DIEGO ggggfz g 38 11: ﬁ i;'gg
JUST OFF 30th AND EL CAJON BLVD Sil $12' 50
FROM L.A. 5 SOUTH TO 805. .

EL CAJON BLVD OFF RAMP - RIGHT ON EL CAJON,

RIGHT ON 30th, LEFT ON MEADE (DON'T PARK IN AZTEC BOWL PARKING LOT)
619/281-K0OLO

Nov9  Gypsy Camp

WORKSHOP 2-5:00

3265 MOTOR AVENUE, LOS ANGELES FEE: $5.00
NEAR NATIONAL AND MOTOR
213/836-8914 or 213/398-5155

WHETHER YOU'RE A CLUB DANCER, FEDERATION INSTITUTE DANCER, COFFEE HOUSE DANCER OR ALL

THREE, THERE IS A WORKSHOP FOR YOU IN ONE OF THE THREE COUNTIES. WORKSHOPS
COORDINATED BY DELILE PRODUCTIONS, 714/543-5928
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LETTERS to the EDITOR

MOSHIKO HALEVY -
An Open letter to the Israeli
Folkdance Choreographer

The main issue which I would
like to present to you refers
to two delicate subjects: 1.
Creativity and, 2. Co—-operat-
ion. There is no doubt that
these issues are unique in
their compositions, because
they deal with the procedures
and the work of the Israeli
creator, the goals he sets for
himself, his moral responsi-
bility as one who molds the
image of Israeli folk dance,
in terms of culture and qual-
ity, in the present and for
the future.

1. The Choreographer and His
Creativity

For many years, in the
atmosphere of our country
there existed the belief in
giving creative freedom to the
choreographer. All of us, with
no exception, supported and
continue to support this idea.
But through all those years it
did not occur to any of us
that this kind of freedom also
has limitations - of what we
are allowed and of what we are
not. Each one of us, as indi-
viduals in our private and
public lives, even in a demo-
cratic country, is not entire-
ly free.

Today, more than ever,, we are
witnessing the phenomenon of
everyone doing as they wish,
The level of creativity is de-
clining and the creators are
actually not presenting any-
thing new. There is a feeling
that their only duty is to
supply the folk dancers a day
to day product. We should not
forget for a minute that those
who aspire to be called creat-
ors bear a heavy responsibil-
ity and they must prove them-
selves to be more than acci-
dental members of that influ-
ential group which contributed
much to folk dancers in Israel
and abroad.

The time has come for the Is-
raeli creator to develop the

understanding which is neces-
sary to be able to measure his
creative freedom in terms of
responsibility, so that his
integration in the structure
of Israeli folk dance tradit-
ion will be respectable.

As to the sources of creativ-
ity, we have to understand
that a tradition of true Is-
raeli folk dances cannot be
developed merely on the common
existing repertoire (far be it
from me to dismiss what has
already been done) but, in
view of the current state of
creativity - which seems to
have reached a blind alley -my
advice 1is that we should find
the way to our treasury of
culture, music and dance from
ethnic groups in Israel, and
uncover our rich heritage. We
need artistic hands which
could interpret those riches
into our daily lives. We must
stop foraging in foreign
fields and borrowing material
for our creativity, which in
most cases is poorly done and
are poor imitations of the o-
riginal source. Only in our
roots will we find our true i-
dentity, which is the Jewish-
Israeli identity with all its
values. Only thus can we en-
courage and develop something
of our own, based on the
values which have accompanied
us since the desert generat-
ion. Only thus can we create a
respectable image in our own
and in the world's eyes.

I therefore suggest to you,
the creator, do not hasten to
teach your dance before you
have checked its quality. As
with all literary material,
consultation with those who
are experienced always helps.
Do not think this suggestion a
slight to your honor. It is
made because of your, and your
public's honor, to which you
are responsible as a creator.

Out of such a healthy attitude
we can prevent the presentat-
ion to the public of creations
which are flawed and damaged
Israeli folklore. The folk
dance people will benefit from

this important action, which
will directly contribute to
increasing the quality and
cultural level of Israeli folk
dancing.

2, Co-operation

Unfortunately, through all
those years we have been act-
ive and continue to be active
as individuals, there exists a
blind competition among us -
part of it is invisible, and
part of it visible. This type
of competition is not the kind
that increases wisdom and
quality among artists. On the
contrary, it is destructive
and destroys every good part
within us. Our disaster is
that we do not want to be hon-
est with ourselves and to ad-
mit our errors. Up to this day
each of us continues to stir
his own pot, and each of us
monopolizes and claims his own
territory. No, no, my friend.
This is not the only way. We
must understand that the pro-
ject which we are striving to
develop is not our private
property, but the property of
all.

Disagreement exists in every
part of life. This phenomenon
is unavoidable, but we should
not forget that in front of
our eyes is a great goal - an
important one. If each of us
is truly and honestly concern—
ed and cares about the destiny
of Israeli folk dance, then it
is our commitment and moral
responsibility to gather to-
gether with mutual respect, to
pave the way for understanding
and compromise; it is neces-
sary to match ideas and accept
decisions even if we have to
make sacrifices, because this
is the only way to reduce the
gap of misunderstanding be-
tween us, to fulfil the idea
from thought to action, from
dream to reality.

There is no doubt that this
mission will be incomplete
without the full co-operation
from all the parties who see
themselves as partners to the
establishment, the shaping
and development of Israeli



folk dance in Israel and the
rest of the world.

Yours sincerely,

Moshiko Halevy
(This open letter was first
published in Hebrew in the

Magazine of the Union of Folk
Dance Teachers in Israel.)

Dear Editors,

Would you be so kind as to put
the attached "Appeal" under
"Letters to the Editor" in
your magazine.

About 80 folk dancers from the
USA, Canada, Hawaii and Europe
had payed the brothers Alexan-
dru and Michael David approx-
imately $2,695 each for a trip
to Russia, Romania and Bulgar-
ia in July 186.

Without notifying us, Alex-
andru left for Europe on June
9, 1986. On June 19, we re-
ceived our passports back
(without the visas) and an
unsigned and updated letter of
cancellation, with the promise
of sending us our money in
July.

From that moment on, the two
David brothers disappeared. As
a list of participants has
been refused to us, we are
forced to ask for your help.

Thank you very much!
Sincerely,
Dr. Elfi Hummel

SUBJECT: Alexandru and Michael
David's Folkdance Trip to
Russia and Bulgaria
July 17, 1986

All participants on the above
mentioned tour - cancelled on
June 18, 1986 - who have NOT
received their money back,
please contact:

Dr. Elfi Hummel

Chairperson

College of the Canyons

Foreign Language Dept.

26455 N. Rockwell Canyon
Road

Valencia, CA 91355 USA

Ph: 805-259-7800 or
213-664-0983

Thank youl!
Dr. E1fi Hummel

Dear Editor,

Thought I'd gone, eh? No such
luck; Fay went to Indonesia, I
didn't. Just needed time to
find something good (bad?) to
polemicize about. OK, I found
something, near and dear to
Folkdancing, It is called
Courtesy, or lack thereof. No,
I don't mean saying please and
thank you, but a special sort
of Courtesy for folkdancers at
social events. In the scramble
for getting dances played that
one wants, and dancing them,
one is NOT relieved of the ob-
ligation to be considerate of
others.

Here are the offenses that
I've personally observed or
suffered (or maybe even com-
mitted) in the past few months
The ways to resolve them are
obvious in most cases.

1. Programmers neglecting or
refusing to play the pieces on
the request list, unless they
happen to be their own person-
al favorites, thus cheating
the 'customers' of their
wishes.

2. Programmers not playing
the requests in even APPROXI-
MATE order of entry, so people
can't plan their evening well
(like deciding when they can
go home), and infuriating
those of us who were first to
request something when nobody
else bothered to do so.

3. People stacking the re-
quest lists with complex
cances that only advanced,
special interest groups can do
which shuts out beginners and
sends them home for good. This
is a Capital Sin, in my book.

Remember, beginners CAN'T re-
quest dances very well, They
don't know the names! (Help
them!)

4. THEFT (of dances, I mean).
In some of the countries we
are 'representing', this is
liable to be a fatal mistake;
the guy who pays the band
‘owns' the dance. In our terms
we should translate it to mean
that he who makes the request
leads the dance. Many groups
require the requestor to in-
clude the call numbers of the
request on the sheet; have
them also INITIAL it. The next
one of you Turkeys who com-
mits this crime against ME is
in BIG trouble.

5. Then there are the folks
who request a dance they don't
know well enough to lead,
driving the programmers nuts.
If you request a dance, YOU
LEAD IT, or arrange it with
someone who can.,

6. Speaking of call numbers;
PLEASE look them up and put
them on the request list for
the dance you're requesting.
It makes life SO much easier
for the programmer.

7. 1I've seen lots of 'move-
ment discourtesy', so:

RULES OF THE ROAD

a. Don't stand in the
dance area flapping your jaw
when people are trying to
dance.

b. Don't bump into
people; conversely, get outta
da way! '

c. Couple dances move in
LOD, that is, COUNTERCLOCKWISE
around the periphery of the
dance area. This means keep up
with the pace set by the ma-
jority. Faster couples stay to
the OUTSIDE.

8. Ever try to make an an-
nouncement while ev in
the room is talking? Every
group has an announcement
break to mention things of in-
terest to Folkdancers. Shut up
and listen!



LETTER TO THE EDITOR

9. And how about helping the
few people who do nearly all
of the work when it comes time
to put things away or shlep
them to cars? Don't disappear
in a cloud of dust at the end
of the evening, OK?

NOTES:

1. Usually Romanian but not
always — if you are really in-
to Romanian, go to Gypsy Camps
Romanian night.

2. An interesting example
from the Big Band Era: a slow
swing is also a fast Foxtrot,
so couples who want to do the
Swing should do so in the MID-
DLE of the floor, and those
doing Foxtrot move in Line of
Dance (LOD) around the OUTSIDE
It is the same principle,
since the old folks doing the
Foxtrot are moving FASTER (in
a geographical sense) than the
young whippersnappers doing
the Swing, who are essentially
stationary.

Preston Ashbourne

The Magazine of
Iinternational Folk Dancing

10 issues per year $10

The where, when. how & who of
International Folk Dancing

FOLK DANCES
FROM FAR AND NEAR
Researched dance write-ups

in bound volumes.

ANNOUNCING - New Volume A-3
Per volume-$6.00
a set of 9-$50.00
(add $1.00 for postage)

Folk Dance Federation
of California, Inc.
1275 *A"' St., Rm 111,
Hayward, CA 94541
415/581-6000
L Oftice hours on Wed.

Start the NEW YEAR ’
at the 2N ANNUAL

DANCE PARTY

SW, mew:y 3, 1997
Veterams' Memorial Auditoriumy
at Cubper amd Oerland, MM’C&@
T:00PM - 1:30Am

wakchy for the mxt issue of
FOLK. DANCE SCENE for details

Questions? catl AMAN 243/625-1846
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CALIFORNIA
NOVEMBER —_—— 11/27-30 TEXAS-Texas Camp '86-contact Joan
11/1 Bora Ozkok Wkshp,5 Cities,Loma Bennett ,Austin,Tx
Vista Sch.,Ventura,7pm
nd.B 12/26 - HAWAII-Makahiki Hou Camp,Windward
11/1 "A Little Nite Music" F.D.Party 1/1/87 Oahu
Cubberley Pavilion,Palo Alto
g FOREIGN, NOVEMBER & DECEMBER
11/l Ragtime Ball,Variety Arts Ctr., CANADA
Los Angeles, 8 pm 11/8 Toronto-Mariposa Country Dance
11/1-2 Paul Taylor Dance Co.,Royce HEBHOLd
Hall,UCLA 11/15 Ontario-Folkdancers Scholarship
11/2 "Harvest Ball" & Inst.,Fed.So. SR
Treas.,W.Hollywood,am & pm ENGLAND
11/6 Bora Ozkok Wkshp,Laguna & Narodni, . iirgizizg gozgse,gaézmakirs Iqt'l
Hill Jr Hi,Long Bch,7:30pm S urc
l -] n ;= " ; ; ;
11/8 Bora Ozkok Wkshp,Folk Dance Cafe, 1/8-15 Eddy Tijssen" Bulgarian institutes
San Diego-inst,dinner & dance 127 London-Cecil Sharp House Dance,
11/8-9 Martha Graham Dance Co.,Royce SORGLUSION or d0eh Yr.Anniversary
Hall,UCLA MEXICO
12/27 - Morelos-Folklore Festival,
e Jomg CEeck WeShu,GUpSy CREDiIoS  juljer . pEsrepsd ReseiE c0TldE-rors
Angeles,afternoon
, NORWAY
L/ 1 Performing Arts program,Cal Poly 12/ 27 Hoydalsmo,Telemark-Christmas
Pomona U,714/869-3548 ,
Kappleik
ShEs s v B T PR e B SQUARE DANCE, NOVEMBER & DECEMBER
‘ S ey & Tiel-dipm 11/2-7 GEORGIA,Copecrest Dance Resort
d1/15 Festival of India,Claremont Coll. 11/7-9 ILLINOIS,,Royal Holiday Wknd
714/621-8032
11/7-9 OHIO,Dublin-Sq.Dance Weekend
11/21-22 Molissa Fenley & Dancers,Wadsworth / s
Theater ,UCLA 11/28-30 ILLINOIS,Thanksgiving Holiday Spec.
11/27-30 35th Annual Kolo Festival,UC 12/11-13 TENNESSEE,"Christmas Ball"Gatlinbure
Berkeley Hearst Gym
11/28-30 So.Calif.Skandia Festival,UC
» Irvine,818/342-7111
DECEMBER
12/5-7 Hubbard St.Dance Co., Royce Hall
UCLA
12/7 F.D.Fed.,No.,Treasurer's Ball
129-12 & American Dance Machine,Doolittle
12/14-21 Theatre,UCLA
12/14 Beginners' Festival,F.D.Fed.So.
YWCA,in Orange,l:30pm
12/20 Skandia Wkshp & Dance,Womens Club
in Orange,3-5 & 7:30-11pm
12/31 New Yr's Eve Parties-Marin,Alamo,
Peninsula & San Franc isco
12/31 - 5th Ann.New Yr's Folk Music &
1/3/87 Dance Camp,Hess Kramer,818/342-7664

OTHER STATES, NOVEMBER & DECEMBER
11/6 NEW MEXICO-Classical Music of
India,Keller Hall,U of N.Mex.

DEADLINE DATES
FOR CALENDAR LISTING:

1986 issue - Oct.
1987 issue - Nov.

1986
1986

15
15,

For Dec.
For Jan.

Send information to:

Fran Slater, 1524 Cardiff Ave.
Los Angeles, CA 90035 - 213/556-3791

FOR ARTICLES,ADS,CLUB ACTIVITIES,NEWS ITEMS:

24, 1986
22, 1986

1986 issue - Oct.
1987 issue - Nov.

For Dec.
For Jan.

Send information to:
Marvin Smith, Editor
Folk Dance Scene
229 Catalina Ave., #3
Los Angeles, CA 90004
213/385-7944



4 ON THE SCENE .,

NOTE TO OUR READERS:

The "On the Scene" section of
Folk Dance Scene is intended
to give our readers more de-
tailed information about e-
vents listed in the Calendar
Section, advertised elsewhere
in the issue, and other spec-
ial activities throughout the
state and country. Generally,
we include information about
events that have not yet oc-
curred, but when applicable,
we will also include stories
about past events (such as
when the event will be repeat-
ed in the next year). If you
have "Press Releases" about
any such events, please mail
them to the Editorial Office
by the 25th of the month prior
to publication. The address is
229 S, Catalina Ave., Los An-
geles, CA 90004, If you have
any questions, call either
(213) 653-2923 or (213) 385-
7944,

AN AUSTRIAN EXPERIENCE

On Sunday, November 23, 1986,
the Ensemble International,
the Sunnyvale-based Peninsula
performing group, will be co-
sponsoring "An Austrian Exper-
ience" in the Community Center

Auditorium, 550 E. Remington,

Sunnyvale.

The first event will be an
Austrian Dance Workshop from 2
to 5 pm, featuring a number of
enjoyable, interesting couple
dances from Austria taught by
Ned and Marian Gault, who have
studied Austrian/Bavarian
dance and music on five summer
trips there, including inten-
sive yearly seminars as guests
of the Austrian Folk Dance Or-
ganization and the Austrian
government. Music for dances
taught and descriptions will
follow.

Following the workshop at 5:30
pm, a complete buffet supper
will be served. At 7 pm there
will be general dancing with
Ned Gault as MC. This will in-
clwde a program of line and

couple dances, contras, Aus-
trian dances from the work-
shop with live music by the "E
I Orchestra" and a short per-
formance by Ensemble Inter-
national.

A number of the costumes worn
by members of the Ensemble In-
ternational will be authentic
Festtracht from the area of
Carinthia in Austria, obtained
this past summer while the
group was on tour in Europe
and partially funded by the
Arts Council of Santa Clara
County's Amateur Performing
Arts Grant Program.

To receive discounts for all
events, advance reservations
are needed. The deadline for
the supper is November 15.

For information, copies of
flyers and reservations, call
(408) 395-8026 or write to:

Marian Gault

17632 Via Sereno

Monte Sereno, CA 95030

DANCE ON THE WATERS

The 1986 "Dance on the Water"
folk dance cruises, organized
by Mel and Paula Mann, members
of the Berkeley Folk Dancers,
were grand successes. Over 80
dancers from all over the US
attended. They came from many
states, reaching from Hawaii
to Connecticut.

The May cruise sailed around
the Tahitian Islands for seven
days and visited six islands.
Beverly and Irwin Barr, dance
teachers from Los Angeles, led
and taught many dances. We all
felt enriched by their leader-
ship. The group presented a
demonstration program for all
passengers and on several oc-
casions, they were invited to
join us in dancing. At the end
of the cruise, most of us
stayed for four free nights at
the Hotel Tahara'a. Space was
made available there for us to
dance, and once again, we per-
formed for other guests.

The Alaska cruise of 1985 was

A

so popular that it was repeat-—
ed on July 13, 1986. Once a-
gain, there were people from
all over the US. There were 2
or 3 dance sessions daily, to
meet the various dance skill
levels, and the sessions in-
cluded request dancing as well
as teaching, by Mikki Reve-
naugh, a resourceful and pop-
ular dance teacher from Laguna
Hills. She also directed a
colorful folk dance program
for the other passengers,
which was a big hit. Sometimes
it was hard to find time for
dancing, with all the activ-
ities provided by the cruise
ship. Eight days were spent in
Alaskan or Canadian ports,
four were spent at sea. Rang-
ers from the National Park
Service came aboard at one
point and talked with us about
Glacier Bay.

On both cruises, the interest
of non-folk dance passengers
was aroused., Their names and
addresses were collected, and
later, they were sent infor-
mation about dance groups that
meet in their local areas.

At this point in time, the
Manns plan to repeat the Alas-
ka tour in 1987. In addition,
they are planning a paddle
wheel river cruise down the
Mississippi River. If you want
information about these, call
Mel or Paula Mann at (415)
526-4033 or write to them at
1145 Walnut St., Berkeley, CA
94707.

Bora Ozkok Institute

On Sunday Nov.2,1986 the ever
popular Turkish dance teacher
Bora Ozkok will give an in-
stitute at the Harvest Ball
(Treasurer's Ball) at the West
Hollywood playground on San
Vincente Blvd, near Melrose
Ave. in West Hollywood.

The fnstitute hours are from
10:0am to 12:30pm. Then after
a lunch break the Harvest Ball
will begin at 1:30pm. Prices
are $5.00 for the institute
with Bora Ozkok and $5.00 for
the Harvest Ball., Plan to
attend this special davl!



KPFK 90.7 FM

KUSC 91.5 FM

KPCC 89.3 FM

KSBR & KCSN 88.5

KFOX 93.5 FM

KIEV 870 AM

KMAX 107.1 FM

KTYM 1460 AM

A Guide to
ETHNIC RADIO PROGRAMS

Michelle Sandler

Folkdance with Mario
Folkscene "British
and Irish"

Thistle & Shamrock

Echoes of Greece
Polka Parade

German American Show
Polish American Show

Irish Folk Show

Rendezvous with Germany

L' Chayim

Armenian Hour
German Hour

Israel Stars
Iranian Hour
Iranian Hour
Iranian Hour

Sound of the Isles
Israel Today
Irish Hour

Iranian Hour
Hungarian Hour
Greek Hour
Arabic Hour
Yugoslavian Hour
Islamic Hour
Romanian Hour

Russian Hour
Hungarian Hour
Serbian Hour
French Hour
Lithuanian Hour
Croatian Hour
Yugoslavian Hour
Hungarian Religious
Romanian Hour
Armenian Hour
Hungarian Hour
Italian Hour
Armenian Hour
German Hour
Italian Hour
Polish Hour
Romanian Hour
German Hour
Ukranian Hour

Mondays

Tuesdays
Saturdays

Saturdays
Saturdays
Saturdays
Saturdays
Saturdays

Sundays
Sundays

Sundays
Sundays
Sundays
Sundays
Sundays
Mon-Fri

Saturdays
Sundays
Sundays

Mon-Fri
Tuesdays
Tuesdays
Tuesdays
Wednesdays
Saturdays
Saturdays

Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Saturdays
Sundays
Sundays
Sundays
Sundays
Sundays
Sundays
Sundays
Sundays

9:30 am - 11:30 am

9:30 am - 11:30 am

8 pm -9 pm
9 am - 10 am
10 am - 11 am
11 am - 1 pm
lpm-3pm
3pm-4 pm

7 pm - 8 pm
10 am - 12

7
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AT
RESTAURANT
REVIEW

Chris & Michael Meltzer

INN of the 7th RAY, 128
0ld Topanga Canyon Rd., Topan-
ga (near the junction of 0ld
and New Topanga Canyon Rd),
213-455-1311, M-F, 11:30-3 and
6-9; Sat-Sun, 9:30-3 and 6-
9:30. MC and Visa accepted.

The ambience of the Inn of the
7th Ray's outdoor dining patio
is unequaled by any restaurant
that I've ever visited, but
its food gets mixed reviews—-
some top-notch and some not-so
top-notch. The Inn's extensive
patio is gorgeous on a warm
evening, ablaze with candles,
overlooking a creed (or creek-
bed, depending on the season),
with many of the tables con-
tained in semiprivate nooks
and crannies carved into the
surrounding shrubbery. I felt
that I was entering a fantasy
world and would not have been
too surprised if dancing elves
or fairies visited us. What
instead did visit was a small
frog on a nearby leaf, and a
large coyote that deposited
itself in the creek bed wait-
ing for possible table scraps.
He is, we were told, a regular
at the Inn.

Now, as to the food, which is
advertised as organic and nat-
ural. We were served one of
the best soups we've ever
tested—a creamed soup of car-
rots and cashews. Wonderfull
It's hard to describe the
taste because it was different
from anything I can think to
compare it to. A very nutty
flavor with pungency and a
crispiness added by the fresh,
pureed carrots,

The cream of spinach soup was
also good, and the vegetarian
lasagne was excellent, but the
rosemary chicken was buried a
little too deeply underneath a
mountain of uncooked rosemary
twigs (maybe we were supposed
to light the twigs so we could
have 'instant rosemary chicken
bar-be-que?).

Other Inn dishes that sounded
interesting, and are special-
ties of the house, include om-
ritas (eggplant stuffed with
pecans), broiled swordfish ma-
rinated in mustard sauce, and
rack of lamb with pesto. Ah,
yes, and the desserts, There
is macademia nut pie, rasberry
amaretto cheesecake, carob-al-
mond cheesecake, sugarless
peach-mango pie, and torts,
which change weekly. This week
featured a peach-blueberry
one.

Although the waiters and wait-
resses were pleasant and our
service good, we have received
reports from two other sets of
people of horrendously slow
service and of less-than-won-
derful food. Nevertheless, if
you want to be immersed in ro-
mantic vibes from the earlobes
on down, and have plenty to
talk about (or are just long-
winded), you'll probably love
the Inn of the 7th Ray.

TAKAYA RESTAURANT, 305 E,
lst St., Los Angeles (in the
Little Tokyo district), 698-
4837, M-F 11-3 and 5-10, Sat
12-10, Sun 12-8, MC and Visa.

You can buy delicious, large
dinners at Takaya's for won-
derfully low prices. An exam-
ple is the yakizama dinner for
$6.50 that includes miso soup,
a sashimi appetizer, mogashi
(bean sprouts), a main course
of broiled fish and oshitashi
(a tasty spinach dish), rice
and tea. The broiled fish I
had was mackerel, although o-
ther types are available., Sa-
shimi, for the uninitiated,
are bite-sized pieces of raw
fish, usually including salmon
and tuna, which are eaten with
a horseradish sauce. I love it
though Chris avoids it. I'm of
the opinion that anyone who
likes Nova Scotia lox can like
at least the salmon portion of
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sashimi - their tastes are
quite similar. As with most
Japanese dinners, attention is
focused on the aesthetics of
the dinner service as well as
on the quality of food. The
main course of the yakizama
dinner, for instance, is laid
out beautifully, which adds to
the enjoyment.

The sukiyaki, too, is beauti-
fully served, and received top
marks from both Chris and my-
self, It is offered in combi-
nation with tempura in a din-
ner big enough to fulfill most
glutinous appetites. The cost
of this dinner is also $6.50.

Takaya's specialties are it's
kamenmeshi dinners, consisting
of nicely seasoned rice with
fresh veggies and broiled beef
or shrimp or chicken or oyst-
er, and costing between $4.50
and $5.50. The ingredients are
gently steamed together in an
individual pot, and served in
that pot, which is brought to
your table embedded in a wood-
en box which helps keep the
dinner warm, and well as pre-
vents burnt fingers. Absolute-
ly delicious. Also included in
the dinner is a sprout salad
with a subtle peanutty dress-—
ing and pieces of seafood, mi-
so soup, and tea., All dinners
also include an appetizer of
crunchy fermented cabbage.

~THE GOLDEN TEMPLE OF CON-
SCIOUS COOKERY, 7910 W. 3rd,
L.A. (near Fairfax), 655-1891.
M-F 11:30-4 and 5:30-10; Sat.
5:30-10; closed Sun. MC and
Visa accepted.

The Golden Temple's vegetarian
dinners are imaginative and
quite well prepared. Follow-
ing in it's health conscious
format, there is no salt or
sugar at the tables, and there
is no coffee on the menu (so,
if you feel you need these el-
ements with your meal, bring
them with you?!), We were sur-
prised to find that the Golden
Temple is not an Indian rest-
aurant, even though it is run
by Sikh followers of Yogi Bha-
jan (who owns the place).
While the restaurant does
serve Punjabi Vegetable Curry,
i+ also offers the Santa Fe
Enchilada (generouc serving of



tomatoes, grated cheese, onion
gravy, potato, sour cream,
guacamole, and mild red chili
sauce, packaged in a corn tor-
tilla). Other non-Indian dish-
es on the menu were Linguini
al Pesto, Nachos, Mushroom
Walnut Pate, and a Mayan tost-
ada.

I had one of their specials on
the night we ate there—Tor-
tellini pasta mini-dumplings

filled with stuffing) with
pesto sauce and mushrooms. It
was excellent. A rich garlic
and basic sauce brought out
the cheese filled tortellini's
taste. This and other dinners
come with soup, or an attract-
ive salad topped with their
house dressing (tahini-lemon).
The lemon surprise (lemonade
blended with raspberries) is
an excellent drink with which
to wash dinner down., No alco-
holic beverages are served al-
though they do list some in-
teresting wine grape juices,
such as Carl Jung Rose and Pe-
tillon French Cabernet. The
menu explains that Egyptians
served similar drinks 3,000
years ago. So did the Roman
armies, in order to keep the
troops sober while on the
march, And, so as to keep its
guests sober and responsible,
the Golden Temple continues
this time-honored tradition.

Another notable dish we had
was the Mushroom Walnut Pate,
blended with herbs and served
with dijon mustard and dark
bread (all breads, by the way,
are baked daily on the pre-
mises). The first comment on
the pate, by someone in our
group, was that "you need very
subtle tastebuds to appreciate
this dish". But, after a few
more bites, the dish seemed to
'grow' on her. Everyone else
who tried it liked it very
much. It had a nutty, aromatic
and rich taste. Also worth or-
dering were the Artichokes au
Fontina (artichoke bottoms
stuffed with a spinach and
fontina cheese mixture and
topped with a creamed marinara
sauce). We finished off the
meal with a freshly-baked
raspberry tart, made with but-
tercake, berries and crumb
topping.

Preston Ashbourne

PUERTA DEL SOL, 11669 Sherman
Way, N. Hollywod. (818) 982-
1336. Plastic money okay.

Found by accident, in a
remote and unlikely part of
the San Fernando (like totally
awesome) Valley, this 'Doorway
of the Sun' introduced me to
"Cocina Chilena" (Chilean cui-
sine). They do both Chilean
and Mexican, and in fact give
you two distinct menus, so's
you shouldn't get them confus-
ed. Forget the Mexican (no, I
haven't tried it, but why
bother?), since it's the food
from Chile that's of interest
here. And 'Ay Mamacita', is it
ever! The menu items are all
"a la carta", so you piece to-
gether the meal. Here's what I
did:

"Pastel de Choclo" looked

intriguing as a main dish, so
I went for it, It is, as the
name SO obviously tells you, a
meat pie of chicken and beef
together in a bed/crust of
corn,

Then, to add a salad, I picked
"Habas y Cebollas" (faba beans
and onion salad), which is
what it sounds like, with a
green herb (I forgot to ask
which) and vinegary sauce on
top. Tamp it all down with a
bottle of Dos Equis and you're
in heaven! I decided three
minutes into the meal that
this was one of the best meals
I've had in years of restau-
rant hopping! But I was haunt-
ed by something I couldn't
quite figure out about the
food-—then it hit me. This is
Moorish-style cuisine, filter-
ed through 500 years and
10,000 miles of Latin American
history!

Beverty Hills-W. Los Angeles YWCA presents

an evening of

INTERNATIONAL FOLK DANCING
Sll:chY

st
9:00 PM

at the Japanese Institute
2110 Corinth W. Los Angeles

(1 BLK. WEST OF SAWTELLE; % BLOCK NORTH OF OLYMAIQ

Hosted by Edy Greenblatt

Request Dancing Only (9 p.m.) $3.28
AQMISSION: Clasaes) and Request Dancing 84.25

For more information call
(213) 478-1298 or (213) 478-5968




the California Jraditional
Masic Society (CTMS)

Founded over ten years ago by
Elaine and Clark Weissman, the
California Traditional Music &
Dance Society (CTMS) is dedi-
cated to the preservation of
the traditional arts of Ameri-
ca. According to Clark, at one
time these arts were passed
from generation to generation
through families and through
close-knit communities. In mo-
dern America, the family
structure is dissolving, with
extended families shrinking to
core families., Close-knit com-
munities are also dwindling,
with our increasing mobility.
So, without these avenues for
cultural preservation, some-
thing or someone was needed to
fill the gap. Clark says, "We
do it!" And, they do!

Through yearly house concert
series, an Annual Summer Sol-
stice Dulcimer and Traditional
Music Festival and an annual
Residency New Year's Camp (a-
mong other things), CIMS has
brought the American tradit-
ional arts to thousands of
California residents, as well
as to many who come to Calif-
ornia to participate in these
events.

The annual Summer Solstice
Dulcimer and Traditional Music
Festival was born of an idea
that Elaine carried around in
her head for many years. Not
being a person to allow an i-
dea to remain only that,
Elaine set out to convert her
dream to reality.

There are already hundreds of
folk music and dance festivals
throughout the U.S. and Cana-
da, many of which Elaine and
Clark have attended. One of
the things they both noticed
was that they were primarily
performing festivals, and left
the folk musicians who attend-
ed frustrated. An image re-

called by Elaine is that of a
banjo player who came to one
of these festivals, who spent
the entire festival with his
banjo sitting on his lap. He
was pretty frustrated. With
this picture in mind, the
Weissmans decided to run their
festival differently. Rather
than being a festival strictly
for observers, this was to be
one for participants, too. At
this festival, everyone who
came was to be an active par-
ticipant. Everyone is invited
to "join the band". If there's
a group playing anywhere at
the festival, people are wel-
come to join in. If a music-
ian knows the material, he can
step right in (following the
group leader, of course). If
he doesn't know the material,

heé's welcome to park himself

nearby and play along quietly.

That's ONE difference with
this festival, but the main
difference is that this is set
up as a teaching festival.For
festival goers who do not
already know how to play an
instrument, and for those who
wish to learn to play instru-
ments that they are unfamiliar
with, there are hundreds of
workshops, led by able teach-
ers, spread throughout the 3-
day festival. At these work-
shops (classes), one can learn
at least the rudiments of
playing innumerable musical
instruments. Included 1last
year were workshops on playing
the Celtic harp, the penny-
whistle, the banjo, the
guitar, the mandolin, the lap
and hammer dulcimer, panpipes,
theisflute, the fiddle,
bagpipes and the hurdy gurdy.
In addition, there were sev-
eral singing workshops, run-
ning the gamut from old drink-
ing and political songs to
Balkan singing. And, there
were storytelling workshops.

And, there were folk craft
workshops, where you could
learn such things as woodcarv—
ing, pocket weaving and doll
making. In most of the music-
making workshops, there were
instruments available to learn
and practice on. In addition,
most of the vendors had music-




al instruments available for
loan (or sale, of course) to
those who wanted them.

Besides all the workshops,
there are mini-concerts hap-
pening at the 'stage' all day.
Here, most of the teachers
from the workshops put on a
performance for about an hour
apiece., They also have a maxi-
concert on Saturday night,
where you can see and hear
traditional musical artists
from around the world. Cer-
tainly, there is more than e-
nough here to keep anyone busy
for the entire weekend!

The festival started out small
and centered around dulcimer
music. Since then, it has ex-
panded in many directions. Ac-
cording to Elaine, the direct-
ion for expansion has come

from the festival attendees as
well as from many friends in
the music world., She says that
listening to comments and sug-
gestions from these people has
helped them immeasureably in
improving the festival, making
it more enjoyable and worth-
while for more and more peo-
ple. Some of this year's sug-
gestions have led to the plan-
ning of a 'Folk Dance Pavil-
ion' for 1987, where people
can do "hard-core" (without
interruption) dancing, to live
music. Possibly, there will be
instruction during part of the
time, but that is undecided as
yet. In response to another
set of comments, they plan to
increase the length of their
'Master Workshops' to two
hours.

In existence now for many
years, Elaines 'dream' cer-
tainly qualifies as a suc-
cess. Clark attributes much of
this to what he calls his
"success formula". The festi-
val is run like a 3-ring cir-
cus, with each ring-leader
organizing his own ring and
responsible for it.In this way
all of the details for the
concerts and workshops are
taken care of by the ring-
leaders. They need only check
back with CTMS for final ap-
proval (and to let CIMS know
what and who will be schedul-
ed). Giving "Plan Ahead" new
meaning, the ring-leaders and
CTMS begin working on the fol-
lowing year's festival within
two months of the end of the
previous year's one!l

The CIMS New Years Residency
Camp is an extension of the
"preserve musical tradition"
principle. Here, too, are mus-
ic, dance and craft workshops.
The difference is in the atti-
tude....it is mainly a place
to 'get away from it all' and
play. Clark calls the camp an
"adult playpen", saying it is
a place where the bizzare is
possible. To help this atti-
tude along, the CIMS is plan-
ning a Computer Generated Mu-
sic workshop and concert for
the 1986 to 1987 camp.

The California Traditional
Music Society itself is a kind
of an umbrella organization,
providing a place where people
can grow. They actively seek
out people in the music world,
for performing, for teaching,
and for information, and then
make these findings available
to the interested public. The
CTMS Journal, published twice
a year, contains information
about CTMS-sponsored events as
well as on other folk music
concerts, dances, singing
groups, festivals, and con-
tests. It also has information
on where to find folk music
records, books, instruments,
teachers and artists, on the
West Coast as well as across
the United States and Canada.

Anyone interested in contact-
ing the CTMS can call Elaine
or Clark Weissman at (818)
342-SONG.
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TRAVELING the MUSIC PATHS

Ian Price has been in folk mu-
sic and dance longer tlian al-
most anyone else around. He
has been a musician and dancer
in many different groups since
the early 1960's. He was one
of the founding members of A-
man and currently is active
with Avaz as well as playing
Greek music, Albanian music in
his own group, Drita, and also
plays in the Arabic ensemble,
Saida. He's spent a great deal
of time traveling through
parts of the Near East in
search of music and musical
information.

Joe:

Do youremember whenyour
interest in folk music and
dance first started?

Ian:

Yes. I came to this coun-
try (from England) in 1960,
and in 1961 started going to
Los Angeles City College. 1
got involved with a couple of
friends there who were folk
dancers, and they dragged me
along to start learning folk
dancing, and from that moment
I never looked back.

I was going folk dancing
every night and during the
summertime when I wasn't work-
ing and going to school, I'd
be going folk dancing all the
time, and I'd be going to the
festivals, I used to wear my
little card on my belt and my
little towel and everything
like that, and I guess I was
gung-ho about the whole thing.
Gradually, I became more and
more interested in particular
areas, like the Balkans, and 1
used to enjoy going to Ruby
Vuceta's class and Wednesday
night kolo class and various
other Balkan groups that used
to meet. That's basically how
I got involved in folk dance.

Joe:

You used to dance and
play music with Aman, didn't
you?

Ian:

I was a dancer first of
all and it was only after a
period of years when I had
been in the Gandies (the Gandy
Dancers) and Tony Shay's Vil-
lage Dancers. Then we formed
Aman, and it was only through
getting to know people like
Phil Harland and Leona Wood
that I started to get inter-
ested in music. There was a
spot one time when Phil needed
a bendir (North African frame
drum) or something or other
for some Berber stuff and
there wasn't anybody around,
so he thrust this drum in my
hands and said, "Here, do this
on this for this number", so I
did it. I don't know how. May-
be I dazzled them with my
brilliance (laughter). Phil
took me under his wing after
that and showed me other stuff
which acted like a catalyst to
get me into music. Basically I
started out as a percussionist

Joe:

After being directed to-
wards music, your interest ap-
parently grew.

Ian:

The music was a key to o-
pening up other interests for
me, to find out more about the
countries, the customs, the
costumes, and the musical in-
struments. And, to maybe look
at the geography of the coun-
tries, as well.

Around 1963, I was looking at
a map, at this little country
called Albania. I asked a-
round, saying that we do danc-
es from Bulgaria, Greece, Tur-
key and Yugoslavia, so why
don't we do any from Albania?
Everyone said that nobody knew
anything at all about Albania.

When someone says that to me,

it becomes almost a challenge.

I went to libraries and scour-
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ed them for material on Al-
bania, to find out as much as
I could. I wrote to people in
Albania and got materials from
them. That's how I got started
on my particular interest in
that country.

Joe:

So, you would first do
research for backgroound ma-
terial on the country of your
interest?

Ian:

You need to know some-
thing about a country before
you go to it,

Joe:

I heard from a travelling
companion about a story about
you and a broken tape recorder
on a trip to Yugoslavia.

Ian:

Oh yes, I remember that
all too well. In 1968 I decid-
ed that I had better go visit
some of these countries that
we'd been doing dances from,
and so I went with Diana and
Russ and a couple of other
people who bought a VW bus.



WORLD: an interview with lan Price

Joe C. Carson

Well, there I was, loaded up
with my brand new tape record-
er, my movie camera, and my 35
mm camera. I got a very nice
Uher 4000 portable tape re-
corder, It was a neat thing to
get...not as expensive as a
Nagra, but the next best thing
in those days, and since I got
it in Germany, I got a good
deal on it. So, off we went,
going through Germany and into
Austria before we arrived in
Yugoslavia. We were in Graz, I
think it was, and all of a
sudden, accidents happen,
somebody had to put on the
brakes in the VW, sending
everything onto the floor, in-

cluding my new tape recorder.
So, I picked it up and tried
to make it work. Not a peep!

It was evening and the stores
were closed, and we drove a-
round trying to find an elect-
ronics place to see if we
could get someone to do quick
repair since we were leaving
the~next day for Yugoslavia, I
had visions of getting to Yu-
goslavia and not being able to
do any recording at all, so we
went to this place on a little
back street somewhere and saw
a light on in the back. We
banged on the door and this
man came to the door speaking,

of course, German. I don't
speak German, but someone in
the group did, so he explained
to the gentleman that I was a
very famous ethnomusicologist
(Laughter), coming to do re-
cordings in Europe and that my
tape recorder had broken awnd
it was absolutely essential
that it was repaired before
the next day. So the guy kind-
ly took it and early the next
morning we went by and he'd
fixed it. Apparently it was a
broken transistor. He didn't
charge me anything for it ei-
ther. He said, "It is very im-
portant for your work, Herr
Doktor," and it was "Doktor
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Price" by that time for some
reason or another. I became a
"Doktor" overnight. I didn't
even have to go to ethnomusi-
cology school to become a PhD!

Then off we went to Yugoslavia
and it worked perfectly. I
, travelled all around Yugoslav-
ia, Turkey and Bulgaria and
made plenty of recordings on
it and it never let me down
once, In fact, it still works.

Joe:

I think I have a copy of
one of your recordings made in
Turkey of an accordion player
in Artvin, Was it done on this
trip on this tape recorder?

Ian:

Yes, tI1sthink ysos sEagot
all the way up to the Russian
border in eastern Turkey.
While I was in Turkey, I was
fortunate enough to make a
good contact. If there are any
local festivals, it's good to
go to those places because you
get a chance to see some of
the local talent. One particu-
lar festival was in western
Turkey and it included groups
from all of the regions in
western Turkey. So, you go to
these places and you see what
is around and who you want to
make contact with. So, that's
what I did.

I met some people there and
was invited to come and visit
them. They let me do some re-
cordings. Also, while I was
there, I ran into a unit from
Ankara Television and they
were going through all of Tur-
key, filming and recording
different groups and making
some kind of a regional analy-
sis of Turkish folklore to be
put on television at some lat-
er date. The director of the
television unit had trained in
London and he was a kind of an
anglophile. He invited me to
travel around with them and do
any recordings and filming of
my own that I wanted to do.

So, I traveled around a lot in
Turkey with them. They were
extremely kind, I ate with
them, and they got me hotel
rooms with them. They even
took me on the planes and paid
my air fares. After the festi-

val in western Turkey, we went
off to another festival in
Eastern Turkey and I met more
groups there. What was funny
was that I'd break away from
the television people and go
off somewhere, like Artvin, or
Kars,..or-Van, or .Biltis. or
Bingol up in the eastern part
of Turkey, and I would be wan-
dering around and then we'd
meet again in another town and
get together again, There was
this constant kind of coming
together and breaking apart.

I spent about two and a half
months in Turkey and I made a
lot of recordings and shot
some film, Unfortunately, the
camera that I had in 1968 was
one of those ancient wind-up
varieties. I would like to do
the same kind of thing again,
but use video equipment, al-
though circumstances have
changed quite a bit in Turkey
since then. In 1968 I spent a
lot of time with the Kurdish
people in eastern Turkey and
did a lot of recording and
filming of their dances and
music., Even the Turkish tele-
vision people were up there
deing the same thing, and
there didn't seem to be any
kind of animosity like we hear
about now between the Turks
and the Kurds.

Joe:
You travelled through
Iran as well, didn't you?

Ian:

I took a bus from Munich
to Iran, changing buses in Is-
tanbul. That was quite an ex-
citing jopurney. It was late
April, so there was plenty of
snow going through eastern
Turkey. In fact, we got snowed
in a couple of times around
Erzurum. Then, going across
near Mount Ararat, I entered
Iran. I was interested in the
music, although to a lesser
degree than in other areas. I
had been playing the dombak
with Aman, so I travelled in
Iran in 197 and did some col-
lecting up in the Azerbaijani
area and got some instruments.

Joe:
Weren't you arrested and
jailed once?
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Ian:

Not exactly jailed. I was
in custody once. That was in
Peja, or Pec in Serbo-Croat-
ian, in the Kosovo region. I
arrived from Beograd on the
train very early one morning
and as I got off and was going
to visit some people, I ran
into this big demonstration in
Peja.

There were people apparently
awaiting the arrival of Mar-
shall Tito, and there were a
lot of people in costume,
singing and dancing. Being a
completely naie foreigner, I
whipped out my camera and tape
recorder and started filming
and recording. Suddenly I got
a tap on the shoulder and a
man in civilian dress said to
me, "Who are you? What are you
doing? Let me see your pass—
port!" So, I let him see my
passport. He said to wait, and
he went off with it. That was
a little disturbing. He came
back later and said, "You will
accompany me, please, to the
station." I went to the police
station and they sat me down
and began to question me. "We
see from your passport that
you're British, and you're a
geophysicist. What are you do-
ing here with cameras and tape
recorders?” They thought I was
some kind of journalist trying
to stir things up, and they
continued to harass me, I
should say that these were not
ethnic Albanian speakers, they
wre Serbs., They harassed me a
lot, and, of course, when Mar-
shall Tito came, he drove
through, and after he'd gone,
they let me go. Then they
said, "We hope you have a
pleasant stay."

Joe:

How do you make contact
with people who can connect
you to the festivals?

Ian:

They way I feel about it
is that umness you try some-
thing, you're never going to
know what's happening. For in-
stance, when I first got in-
terested in Albania, one of
the first things I did was to
write to Tirane to the Insti-
tute of Culture and make con-



tact with the director there,
and over the years until he
died, we remained in contact.
They very kindly sent me books
and materials, music, and
things like that merely be-
ause I expressed an interest,
An initial contact can be very
useful before going., I did the
same thing in Bulgaria long
before I went, and in Yugosla-
via as well,

Joe:
Would you go through an
embassy for contact first?

Ian:

There are different cir-
cumstances. My contacts in Yu-
goslavia came through meeting
somebody from the Musican In-
stitute in Beograd giving a
lecture in London and meeting
that person and expressing an
interest, saying I would be
going to Yugoslavia., The re-
sponse was, "Here's my ad-
dress and phone number. Come
and visit."

Joe:

Is this how you found in-
strument makers?

Ian:

Yes, exactly. I've always
found it a good idea for mu-
sical instruments to contact
the institutes of folklore in
different places. Fortunately,
the way it has worked out for
me is that the people I have
been in touch with at the
folklore institutes, the org-
anologists, have been very
good organologists and have
put me onto some very good
leads. Virgili Atanasov 4in So-
fia at the institute (he's re-
tired now) has been extremely
helpful in obtaining very good
instruments made by some of
the fine makers, guys like
Varimazov and others. Over the
years, he's supplied me with
very good instruments.,

I have my own contacts that I
have made over the years. An-
other way to do it is to go to

the local festivals. I once
went to Leskovac where they
have a particular type of bag-
pipe. I was interested in it,
and obviously, I never want to
buy an instrument that's being
played by the musician because
that's his bread and butter,
and it's his. But, I'd make
contact with the musician and
tell him I'd be interested in
getting one, How much would it
cost? Can I have one made? Are
there some spare ones around?
I've collected like that as
well,

In some places, you just about
have to go through the govern-
ment. In Albania, for instance
I have ciftellias and sharkis
I collected. The majority of
these are produced in what's
called an "artistic enter-
prise" which they have in Ti-
rane and various other places
in Albania where they have a
cooperative of artisans on mu-
sical instruments, filigree
work, embroidery, costumes and
put them into an enterprise.
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There's also an enterprise for
marketing these goods. You go
through them, write in advance
and then go and buy them.

Joe:

Do you remember any hu-
morous experiences while col-
lecting?

Ian:

I had an experience in
the Turkish area of Bylgaria.
I was travelling around with
an old Aman friend and her
husband and child after I left
my other friends and their VW
bus in Yugoslavia. She's Bul-
garian-Armenian. We drove in
their VW bus all the way thru
Bulgaria.

We found some musicians as
they were going to play at a
edding, and they invited us to
come along. Well, not too long
before, I'd had some bad ex-
periences with food somewhere
else and had just gotten over
being ill, so I wasn't partic-
ularly hungry. Knowing that in
Bulgaria, hospitality meant I
had to eat, I decided to play
t safe. Knowing that I was
_oing to a Turkish area and
that they were Moslem, I de-
cided to tell them that I be-
longed to a particular relig-
ious sect and it so happens
that this particular day was a
fasting day, and I couldn't
eat anything.

They prepared all these odd
looking dishes - stuff that
looked like raw meat floating
around - and I was glad I was
not going to have to eat. It
was blazing hot and there was
all this suspicious looking
food, so I was congradulating
myself on getting out of hav-
ing to eat any of it. It kept
getting hotter and hotter and
I was getting more and more
uncomfortable, Then they fin-
ished eating all the main
courses and a lady came in
with big trays full of iced
watermelon. She was passing it
aRound, and stopped in front
of me to give me some, and
then her husband rushes up to
tell her she can't give me ‘any
because it was a fasting day
for mel Then the wonderful
stuff was gone.....

At the same wedding, the fath-

er was a fortunate, or unfor-
tunate man, in that he had se-
ven daughters and one of them
was getting married. He found
out I was single and lived in
America. So, he got all of his
daughters lined up, fromthe
tallest to the shortest, in
front of his door, and he told
me he would be very honored if
I would choose one as a wife
and take her back to America.
I was young and fancy-free in
those days, so I respectfully
declined the invitation.

Joe:

I know a lot of people
who think that if they go to
these countries that they'll
find happy peasants dancing in
the streets.

Ian:

They won't find happy
peasants dancing din the
streets, necessarily. I don't

know if it is like that now,
but in 1968 people kind of
felt that when you went to the
countryside, there would be
peasants fully costumed, happy
and smiling and dancing all
day S TtVs trae 1A It o f
people really thought 1like
that, and probably I did as
well. I'd never been there be-
fore, and I'd heard a lot of
stories.

Joe:
How did you meet Pece A-
tanovski?

Ian:

Oh, Pece is an old friend
of mine, I guess it must have
been 1967 that he came here.
He was a guest gaida player in
the Yugoslav ensemble, Lado.
Lado came to the U.S. on tour,
and performed at the Greek
Theatre when they came to Los
Angeles. I was intrigued with
the bagpipe. In my usual brash
way I went up and talked to
him after the performance. I
want you to understand that in
talking to all these people
from other countries that in
no way am I a linguist., I
found that there is an inter-
national language of sorts
when you've a common interest
in things like music and dance
The fact that you don't know
the language, or you may only
know a little bit of it, does
not hinder things much. Pece
didn't speak any English and I
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spoke a little Macedonian, a
little Russian and a little
German, He spoke some German
and we managed to hit it off
very well, He's the one I got
my first bagpipe from. He in-
vited me to come and visit him
whenever I was in Macedonia.

The following year when I was
there, I went to stay with him
and his family. We got really
friendly, He's got a couple of
nice daughters. They're grown
up now, but in those days were
very young kids. I've stayed
in touch with him until now.

You develop long relationships
with people. It was the same
with Virgili Atansov in Bul-
garia. I've known him since
1968. We're kept in good touch
over the years.

Joe:

Then your research is
really a people-oriented kind
of thing.

Ian:

Oh, yes. You can't be
cold about it and go there and
tape things of people without
developing a relationship with
the people you're recording.
To me that would seem like a
natural thing to get into the
spirit of the thing. It's not
just a matter of making a tape
recording or a film, because
there's something else you can
not put on tape or film. There
is a kind of a relationship
that’ you develop with people,
and it you can't do that, you
aren't much of a person, real-
ly. You have to develop a re-
lationship with those you're
working with., I don't like to
go to a village and just tape.
In the past, a lot of people
have gone to villages and made
recordings of the villagers
singing and playing, and made
records from them., Those vil-
lagers were very happy to play
and sing, but they certainly
deserved something from the
end product. I'm not saying
you have to send them a check
for a million dollars, but
when you're there, I think you
should give them something...
not necessarily financial.
Just give something...a token
of your respect for them and
your understanding that they
gave you something that is, in
many ways, unique.



Joe C. Carson

PORTRAIT of an
INSTRUMENT

an interview with

loannis Volakakis

Toannis Volakakis was born on
the island of Crete, and emi-
grated to the United States in
1971. A few years ago he began
making liras. The lira is the
national folk instrument of
the Cretan people. It is re-
lated to the Bulgarian Gadul-
ka, but has developed somewhat
differently. The gadulka is
large and robust in construct-
ion and has a muted tone. The
lira has become a highly re-
fined instrument of delicate
construction and has a clearer
and more facile response. Both
of these folk fiddles are di-
rect descendants of the med-
ieval rebec.

Joe:
Do you remember when you
came to the United States?

JToannis:
Yes, ‘I remember it well.

Joe:
I remember seeing you at

the old Intersection. Once you
came in with some pieces of
wood and were asking questions
about making instruments. Can
you remember when you first
had an interest in making a
lira?

Ioannis:

I think that goes way
back to when I was very young.
I remember the first time I
saw someone making an instru-
ment I was nine years old.
Next to my house was a carpen—
ter and he made a lira for his
brother. I had nothing to do,
so I kept watching and saw how
he started from a block of
wood and how he finished it.
He knew how to play on it a
bit and I was fascinated how
from a piece of wood you could
make an instrument that has
such a beautiful voice. After
that I had the fantasy that

when I grew up I would start
making liras. So, I did.
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Joe:

So you were influenced by
seeing an artisan turn a sim-
ple piece of wood into a work
of art that sings.

Joannis:

Yes. The funny thing is
that the first instrument I
made wasn't a lira because I
didn't have the money to buy
the wood and I didn't know
what kind of wood was used. 1
found a broken guitar someone
had thrown away, and took it
home and rebuilt it. That was
the first instrument I "made”.

Growing up, I learned more a-
bout different woods, the dif-
ferent sound qualities they
had, and about the construct=
jon techniques that were used.
I remember a lot of things I
saw that carpenter doing when
I was young. I used that plus
books and answers to questions
I asked alot of people to find
out more about hov to mske the
instruments.



Then, I made my first lira. It
didn't sound very good. The
first one was kind of experi-
mental. I kept working on it
and improving it, taking care
of one problem at a time. I
think I make a good sounding
instrument now. I think my
liras are very good although I
still believe that I'm not at
the point of making a perfect
instrument, since there are so
many types of wood that I want
to try outwidnathe- future, I
will try new woods and I'm go-
ing to try diffdfent sizes., I
am eveen thinking about making
them like the violin, viola
and cello.

Joe:

That should be an inter-
esting experiment. I believe I
saw you experiment with dif-
ferent sizes, different depths
and different thicknesses of
the face. Do you remember what
you were looking for in the
sound?

Ioannis:

Yes. Actually, I knew the
size of the lira. I wanted to
experiment with different size
and depths of the body and I
learned many interesting
things, First of all, the big-
ger instrument isn't necessar-
ily louder or better sounding.
I found uut that the deeper
the body, the deeper the sound
is, but not always the best
sound that the instrument can
produce. So, I experiment and
see what sounds I am going to
get with different sizes of an
instrument that will produce
the sound that will satisfy my
musical needs.

Joe:

You recently went to a
Cretan conference and you
brought one of your instru-
ments with you,

Ioannis:

Yes, in Denver. I talked
with the musicians who played
there. One of them, the laouto
player, is an instrument mak-
er, His father is one of-the
well-known names for instru-—
ment making in Crete. I talked
with him and told him my ideas
and experiences I'd had with
‘the instruments. He gave me
his ideas and through him I

found out what kinds of woods
they use back in Crete, and
what the difference is between
European woods and American
woods like spruce. We use a
lot of maple here for violins,
They use rosewood or mulberry.
I played his instrument and he
played mine. We both liked
each others instruments very
much.

The instrument ‘has to be in
harmony with the voice of the
singer. Some voices are bright
while some are deeper and
heavier., The instrument plays
an important role; it has to
match the voice of the singer.
I found out that in Crete they
like the bright sounding in-
struments for dancing but for
singing they prefer the mellow
sounding instruments.

Joe:

Some people think that
instrument makers or musicians
get into making instruments or
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music only for money. What
makes you want to make in-
struments?

Toannis:

I don't think you start
doing this for money. You have .
to have something inside; it's
a need that you feel, It's a
satisfaction to make an in-
strument, to play it, to lis-
ten to the sound, experiment
with wood, work with wood, and
I don't think you depend on
the money. Like a musician,
you like to try different
sounds, different instruments.
You don't do it for the money.
You have to have the love for
the instrument and for the mu-
sic in order to do it. I don't
think you: start with the
thought that, "Oh, I'll make
an instrument and sell it."
because when you make the
first, the second, or even the
tenth instrument, I don't
think anybody would buy it.
You have to make at least
fifty to come to the point
where the instrument sounds so
good that you'll find a lot of
buyers. It's creativity, and
I'm happy doing it.

Joe:

Your instruments have a
graceful beauty. I guess it's
difficult to make something
that makes beautiful music
that itself is ugly.

Toannis:

When you make an instru-
ment, you are looking for two
things; the best sound you can
get and a nice looking instru-
ment. You spend time and money
on decoration. A good sounding
instrument that looks good and
is easy to play is what you're
looking for.

Joe:
Maybe some day you'll
take instruments back to Crete

Ioannis:

I think I will, and em
going to show them around and
listen to what the people who
have been making them for
years have to say and I hope I
will learn from them. It's al-
ways nice when someone tells
you a little secret that might
take you years to learn on
your own.



THE COOKING OF MOROCCO

Miriam H, Nadel

Morroccan food derives from
the native Berber cuisine with
influences. of both Moslem and
Spanish invaders. The basic
flavoring, called ras el ha-
nut (literally "top of the
shop") contains dried rosebud,
nutmeg, cinnamon, mace, ani-
seed, tumeric, cayenne, gin-
ger, cloves, black pepper,
cardamom, allspice and galin-
gale. Many other ingredients,
particularly those believed to
be aphrodesiacs, may be added.
Ras el hanut is used widely in
cooking and may also flavor
coffee. Other important sea-
sonings include paprika, mas~
tic, fenugreek, onions, gar-
lic, parsley, and coriander
leaves. Preserved lemons and
olives often flavor chicken
dishes. Olives are important
in salads.

The typical meal includes a
salad, generally of fresh

herbs, green peppers and to- .

matoes (similar in flavor to
gazpacho) or oranges. This is
followed by soup and anise
flavored bread. Bisteeya, a
pigeon pie decorated with sug-
ar and cinnamon would be serv-
ed on a festive occasion. The
main course is generally a
lamb or beef stew called a
tangine, or a chicken dish,
This is followed by couscous -
finely ground semolina steamed
over a stew, Traditional Ber-
ber couscous includes seven
vegetables, since seven is a
lucky number. These may in-
clude onions, chickpeas, okra,
pumpkin, turnips, carrots, ce-
lery, fennel bulbs, eggplant
or cauliflower., Tomatoes and
green peppers do not often ap-
pear in couscous; however,
they are a popular flavoring
for soups and tangines, par-
ticularly 'in the northern
cities. Further inland, the
traditional Berber ingredients

dominate, while the southeast-
ern most corner of the country
shows more African influence,

Thus, a pre-Saharan tribesman
might prepare his tangines and
couscous with gazelle, camel
or fox meat instead of the
lamb used by a city dweller in
Rabat .

The Middle Eastern influence
on Moroccan food is reflected
in the traditional meal of the
month of Ramadan. This is an
Islamic fast and no food or
beverage is taken from sunrise
to sunset. The fast is broken
with a soup known as harira.
This is a thick soup of len-
tils or chickpeas with lamb,
chicken, noodles and tomatoes.
It is flavored with black pep-
per and thickened with an egg-
lemon sauce. This is served
with bread and harissa, a hot
pepper relish, every night for
the entire month.

The most popular sweet in Mo-
rocco is marzipan. Elaborate
pastries are made from sweet-
ened almond paste flavored
with gum arabic or mastic.
These are served either with
coffee or sweetened mint tea.
Almond paste is also used as a
sweet stuffing for both fish
and chicken, and almonds mixed
with raisins and honey are of-
ten added to beef tangines.

ORANGE AND RADISH SALAD
(Serves 4)

2-3 bunches red radishes
2 T sugar

juice of 1 lemon

1 T orange flower water
salt

2 navel oranges
cinnamon

1. Wash and trim radishes.
Grate in a blender or food

processor (don't puree)., Drain
excess 1liquid. Put in serving
bowl and sprinkle with sugar,
lemon juice, orange flower wa-
ter, and salt to taste. Chill,

2, Peel and section oranges,
removing all membrane. Just
before serving, mix orange
sections with radish mixture.
Dust lightly with cinnamon,

TANGINE EL LAHM FELFLA MATISHA
(Lamb Stew with Tomatoes and
Green Peppers)

(Serves 6)

3 1bs shoulder of lamb, cut in
1 1/2" cubes

2 cloves garlic, crushed

pinch of pulverized saffron

salt to taste

1 tsp. ground ginger

1/4 C chopped parsley

1 T paprika

1/4 C salad oil

2 1/2 1bs. tomatoes

1 1b. green bell peppers

juice of 1 lemon

1. Trim lamb of excess fat.
Peel, seed and chop tomatoes

and peppers.

2. Whirl spices in blender
to form a paste. Pour in o0il
to make a sauce and toss with
meat in large dutch oven or
heavy pan.,

3. Add 2 C water. Bring to a
boil, then reduce heat and
simmer 20 minutes.

4, Add tomatoes and continue
simmering for about 2 hours,
stirring occasionally, until
tomatoes form a thick sauce.

5. Add green peppers. Simmer
for 10 more minutes.

6. Sprinkle with lemon juice
just before serving.
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%% A GUIDE to ‘LOCAL’

ALBANIAN

AUSTRIAN

CZECHOSLOVAKIAN

HUNGARIAN

FOLISH

ROUMANIAN

SWISS

YUGOSLAVIAN

RUSSIAN

LITHUANIAN

GEORGIAN

GREEV

AJETIS

LITTLE VEINNA
VERONIEA
CAFE VIENNA

LITTLE PRAGUE

LITTLE VIENNA
HORTOBAIGY
PIFROSEA

MONIQUE
VEFONIKA
FAFRIEA
BUDAFEST-JEWISH
TOKAY-JEWISH

WARSZAVA
CHRISTOFHERS DELI

EBFRASHOVS
ORZAS

ST MORITZ

MF SW1SS

ST MORITZ

SWISS ECHO

LA FETITE SWISS
SWISS CAFE

SWISS RESTAURANT
CAFE SWISS

SWISS CHALET

FAIRFAX YUGOSLAVIAN
-JEWISH

NIKOLAS

ADRIATIC BY THE SEA
PARAGON INN

NIZETICH'S
ANTES

CIGOS
KALEMEGDIAN

MOSZOW NIGHTS
FEDORA
VIDLETS
JOSEFH’S CAFE
LE BEL AGE
GORKYS CAFE
MISIZHAS

TEA ROOM ST FETERSBURI

CAFE MONTANA

RITZA

GREEK MARKET
THE GARDENS

GRADUATE DELI
POZ1'S

HERMOSA BEALZH

NOFTH HOLLYWOOD
LOS ANGELES
MISSION VIEJO

LOS ANGELES

NORTH HOLLYWOOD
STUDIO CITY

VAN NUYS

COVINA

LOS ANSELES

LOS ANGELES

LOS ANGELES

LOS ANSELES

SANTA MONICA
ANAHEIM

HOLLYWOOD
LOS ANISELES

STUDIO ©ZITY
HAZIENDA HEIGHTS
LOS ANSELES

WEST LOSANGELES
WEST LOSANGELES
BEVERLY HILLS
TORRANCE

SEAL BEACH

SAN CLEMENTE

LOS ANGELES

LOS ANIELES
REDONDO BEACH
SAN FEDRO

SAN FEDROD
SAN FPEDRO
SAN PEDRO
LON5 BEACH

RESEDA
TUJIUNGA
EAGLE ROCEK
HOLLYWOOD
WEST HOLLYWOD
LOS ANGELES
LOS ANGELES

LOS ANGELES

SANTA MONICA

LOS ANSGELES

NORTHRIDGE
NORTHRIDGE

NORTHRIDGE
RESEDA

213-379-9012

818-763-8149
213-656-9330
714-472-4305

213-462-4466

818-763-8B143
818-380-2272
818-785-31€5
818-33&2-4302
213-656-3330
213-465-3443
Z13-852-3338

213-936-5318

213-333-88C21

714-826-4739

213-660-0305
212-4€5-4884

818-380-1122
818-968-1017
213-670-7570
213-473-9340
213-478-3223
213-274-2820
213-378-268¢
213-596-6458
714-492-7931

213-651-3222

213-250-450%5
213-318-3532

213-831-2200

213-514-3878
213-832-837S
213-833-2419
213-434-4327

818-743-5300
818-352-6061
213-255-4562
213-462-8637
213-854-1111
213-627-4060
213-874-3467

213-657-8830

213-829-3990

213-667-9609

818-349-9689
818-360-2241

818-993-6697
818-881-1489

MUSIC

MUSIC

MUEIC

MUSIC-W

MUSIC

MUSIC
DANCINIG

MUSIC
MUSIC
MUSILC

MUSIC
MUSIC
MUSILC
DANCING
MUSIC
DANCING

MUSIC
DANCING
MUSIC
DANC ING
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ETHNIC EATERIES 2}3}
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GREEK ISLANDS VAN NUYS 818-988-0204 MUSIC

DANC ING

F IREHOUSE VAN NUYS 818-881-3118

GREAT GREEK SHERMAN 0AKS 818-905-5250 MUSIC

PORT OF ATHENS NORTH HOLLYWOOD B818-508-9486

HUNGRY FOX NORTH HOLLYWOOD B18-765-7111

ATHENIAN GYROS GLENDALE 816-240-3631

T AND J ROSEMEAD B8168-288-8630

FRAN OBRIEN’S SANTA MONICA 213-829-3459 MUSIC

SKORP10S SANTA MONICA 213-458-9521

SKORPIOS 11 SANTA MONICA 213-393-9020

SKORPI0S WESTWOOD 213-208-3480

GREEK OUT VENICE 213-399-4036

AGEAN ISLES MARINA DEL REY 213-822-6221 MUSIC
DANC ING

ACROPOL 1S HOLLYWOOD 213-463-8644 MUSIC
DANC ING

ATHENIAN GARDENS HOLLYWOOD 213-469-7038 MUSIC
DANCING

JOSEPH' S CAFE HOLLYWOOD 213-462-8697

ANGIES WEST LOS ANGELES 213-477-1517

GALLEON CONSTANDINAS  LOS ANGELES 213-38B-9478 MUSIC
DANCING

THE GREEK CONNECTION  LOS ANGELES 213-655-7214 MUSIC
DANCING

SOFI ESTIATORIAN LOS ANGELES 213-651-0346

EARLY WORLD LOS ANGELES 213-469-6788

YA YAHS KITCHEN LOS ANGELES 213-

MAD GREEK LOS ANGELES 213-384-4463

PAPADAKIS TAVERENA SAN PEDRO 213-548-1186 MUSIC

GRAPE VINE DOWNEY 213-862-9383 MUSIC
DANC ING

SHEPERDS COVE DOWNEY 213-862-9441 MUSIC
DANC ING

MARATHON LONG BEACH 213-437-6346

CIROS CAFE LONG BEACH 213-436-5179

ZORBAS LONG BEACH 213-434-3906

GILMORES ANAHE IM 714-535-9715

MAD GREEK STANTON 714-898-5181

MAD GREEK DRANGE 714-637-8822

GYRO KING NEWPORT BEACH  714-B33-2665

GYRD KING PLACENTIA 714-528-2021

MENES TERRACE EL TORO 714-830-3228

YIANNIS CLAREMONT 714-621-2413 MUSIC

GERMAN OLD HEIDELBERG VAN NUYS 818-997-9396 MUSIC

DANC ING

ALPINE HALS SAN FERNANDO §18-365-4300

BAVARIAN INN SAN GABRIEL 818-283-4252

TONYS HOFBRAU HACIENDA HEIGHTS 818-333-1560

PEACOCK GLENDALE 818-246-2571

CAFE EUROPA BEVERLY HILLS  213-

KNOLLS BLACK FOREST INN SANTA MONICA 213-395-2212

MOSEL CELLAR SANTA MONICA 213-452-3967

SCHATZIS DELI SANTA MONICA 213-395-8718

LOWENERAU KELLAR LOS ANGELES 213-382-572%3

THE COVE LOS ANGELES 213-388-0361 MUSIC

MAX'S HENRY’S HOFBRAU  LOS ANGELES 213-460-6306

MUNICH HOFBRAU INN LOS ANGELES 213-742-2303 MUSIC
DANCING

RED LION TAVERN LOS ANGELES 213-662-5337 MUSIC

CAFE LINZ LOS ANGELES 213-876-3703

TONYS HOFBRAU LOS ANGELES 213-223-2435

SAMS HOFBRAU LOS ANGELES 213-623-3989

SIEGBURG WEST LOS ANGELES 213-559-9468

BRATSKELLAR WESTWOOD 213-208-6030

BIT OF GERMANY REDONDO BEACH  213-316-9765

ALPINE VILLAGE INN TORRANCE 213-323-6520 mUSIC

CARLS HOFBRAU GARDENA 213-532-0624 0N

JO-DE HOFBRAU MONTEBELLO 213-722-1582

VIOLETS EAGLE ROCK 213-255-4562 MUSIC

ALPINE INN GARDEN GROVE 714-530-3282

GERMAN RESTAURANT ANAHEIM 714-535-6248

ALPINE CHALET ANAHE IM 714-821-1144

REMBRANDTS PLACENTIA 714-524-2090

HOFBRAU CITY ORANGE 714-634-1471

OLD WORLD HUNTINGTON BEACH 714-893-0012.

BRATWURST CORNER HUNTINGTON BEACH 714-892-9997
SAUSAGE WORLD HUNTINGTON BEACH 714-895-4304
EDELWEISS HUNTINGTON BEACH 714-897-4122

CHALET BAVARIAN
LUDWIGS BLACK FOREST
LUDWIGS GASTHAUS

COSTA MESA 714-548-1323

MISSION VIEJO
LAGUNA BEACH

714-386-6416
714-499-1207
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MUSICAL s CHEAT SHEETS v LINDA DEMSTER OGDEN &

MAKEDONSKO DEVOJICE MAKEDONSKO DEVOICE KITKA 3ARENA
" MACEDONIA Vo GAADINA NABRANA DAR PODARENA
- ‘X/'v r ]’ 1:. 1] ) B 20 | I o T e |

Jo—p—
B o Bl

CHORUS: DALI IMA NA OVO3F) BELI SVET
Em Am D G Po usavo pevosée
Op HAKEDONCE

]
B B ) R 2 |
j—r—— l 4 T EETIE S e | \( [ - : : NEﬂANEMA NE KE SE RODI
B i A B> P go uBAVO DEVOJEE
e D MAKEDONCE

2 T )i o ~> Nema zveps PoLiéwi oD TvOITE OfI
m 7 ™
C cnonus DA SE NOKE NA NEBO DEN KE RAZDENI
5 = {1 ! ] /_-\ 2 I
i £ e
e III)J"‘ o I; = KOGA KOS! RASPLET1S KAKO KOPRINA
™

& i emgeeom iy~ LiENA 51 MIPOLIENA OD SAMOVILA
lii N Y Al i 5 NI Y ' /YAl

e o P e £ o o o o S

e - 4

¥ B7 T pris) KOGA PESNA ZATPEE SLAVET NATPEE

PLAY: ABCBC-ABCBC-C © VocaL 1s gc  KOGA ORO ZAIGRA SRCE RAZIGRA

SETNJA SETNJA
0 i I'; |! H’I i i
J ‘F Cy
SEEERIEs e e
P 7 1% 5 0 2 1T C_an
Cr ey
e et
= ﬁﬂ—d-gdé-‘é’%’:y (e :
fca-t ; F, 7
a8
?ll =l 5l el ﬁ - ; T ﬁ %
% B | :LT liFj' ¥ N N % //DODJ' MlLE’ U NAS KRAJ,
“Bb e £ w PA DA VIDI5 3TA JE RALY/
N HEs, HAY, U NAS KRAY,
o=y C—— - PA DA vipi3 3TA JE RAJ.
1 l—l : { X %l : I /
Fy it / ProbsE MILE, PROPEVA,
I voLove PROTERA. /
@w_%ﬁ?:?"‘f’ //“'EJ) NAJ, PROPEVA,
3 v saieein V¢ I voLove PROTERA. [/




BOB ATWOOD

<~
‘Sukalko KoLo // SUKABICA GLEDI STRICA
3 - ZGORELA JE GIBANICA. [/
e ?W = CUORUS: /DunAJ, DUNAJ, DUNAJVE,
% i 3 v DUNAS VODO ’LADNA. [/
1 \, p—
Ea— o — =1 F—— //SUKAélCE DO MARICE
= e D ZGORELE VAM GIBANICE.
r’ f i I = ‘T'{ =1 //ZGORELE VAM GQIBANICE
o = -4 TiEa PrisMUDILE 1 PURICE./
P . & D & G
R T [/ SukA&icA PILE PECE,
;ﬁi_ﬁ—,‘;ﬁﬁ% ] Iz PILETA YODA TECGE./
D
v //TAMCALE SU CIJELU NOGKU /
e e ————— " POoJELE SU $’PERJEM KVOEKL.[
d!QLj:L‘J_____;_;j P
D A D A
N 1 7
Ee=tesoce==—aes

9_‘.} 1"1 PiLe

OJ T1 PILE, SLAVEJ PILE,

JA ZAPEJ MI, EDNA PESNA,

/| JA ZAPEJ M1, EDNA PESNA
EONA PESNA FALOVITA./

S10 s£ EUJE, NA DALEKU

NA PALEKU PREKU VARDAR.

/| TAM SE BIJE, SLAVEN JUNAK
S| AVEN JUNAK, Pitu Gou
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EREV BA ~ ISRAEL

A

. 2. -
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Am Am

MA NAVU AL HE-HARIM
RAG-EH~LAY HAM-EH VAS-ER
(o]""

MA NAVU AL HE-HARIM
RAG-EH-LAY HAM-EM VAS-ER

// MA-SHEH-M1-YA WA-YESH-U-A
MA-SHEH-MI-YA SHALOM //
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EReEV BA

SHUV WA EH-DER NOH-ER
BIM-EH-VU OT HWAK-FAR

VE-O-LEH HA-VAK
MISH-EH-VI-LAY A-FAR
VEK-HAR-CHEK OD TSE-MED IN-BA-LIM
MEH-LA-VEH ET MESHECH WATS5-LA-~LIM
EREV BA, EREV BA

SHUV HA-RU-ACH 1LO-CHESH

BEIM GIDROT GA-NIM
UvT-SA-ME-RET HA-BROSH

KVAR NA-MOT YO-aimM

VEH- HAR-CHEK AL KE-TEF HAG-VA-OT
OD NOSH-KOT KAR-NA-YIM ACH-RO-NOT
EREV BA, EREV BA

MAyEEM ~ ISRAEL

s e e e B
14 | G e ¢ \é"_l ]
o4 . <
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e el =
b X1 = I

Din Cr Dm
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Dm c; F Cry
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/] USHAVTEM MAyEEM BESASON
Mi MAYNEH HAyESHUAH

/ MAYEEM, MAYEEM, MayEEM, MAYEEM
Hey MAYEEM BESAsom //

HEy, HEY, WEY, HEY

// MAVEEM, MAVEEM, MAYEEM, MAVEEM
MAVEEM, MAVEEM BESASON /



/' KOLO FESTIVAL

BALKAN DANCE AND MUSIC FESTIVAL

Dance, Singing and Music Workshops for Beginners,
Enthusiasts, and Old Friends
Live Music Parties

November 27 ~ 30, 1986
Hearst Gym, U.C. Berkeley

rure

ach

Nicolas Hilferink - Romanian
Glenn Nielsen - Romanian
Sunni Bloland - Romanian |
Jaap Leegwater - Bulgarian

Zoltan Farkas - Hungarian/Croatian

Other Teachers

John Pappas, Pistu Papp.and others

Sponsored by the Department of Physical Education,
U.C. Berkeley

THURSDAY

730 THANKSGIVING EVENING PARTY PRICES
(RECORDS ONLY) $600  Friday morming. teo ssesione
$600 Fridey shemoon wwo seeassons
ERIDAY ROMANIAN DAY $6.00 Saturdey morming. wo sessions.
930 DOORS AND REGISTRATION OPEN $600 Saturdey shermoon. two sessions

1:00 -

8:00 -

SATURDAY
100 -200 LUNCH BREAK
5:00-700 DINNER BREAK®

SUNDAY

11:00 - 200 REVIEW SESSION

NOTE: Teachers subject 1o change at any me
Singing and Music Class schedules 1 be announced

* Bullding closed uniil 172 hour before evening session

$300
$4.00
$800
$9.00

10:00 FIRST MORNING SESSION BEGINS
11:30 SECOND MORNING SESSION BEGINS
200 LUNCH BREAK

200 FIRST AFTERNOON SESSION BEGINS

Friday Evening Party
Saturday Party (38 00 ¥ prereguiered)

330 SECOND AFTERNOON SESSION $600  Sundey Review sesuon - by preregevaton only
BEGINS
700 DINNER BREAK® COMPLETE PACKAGE (s of above)
7:30 PARTY UNTIL 100 AM $3500  Preregsvaton (§54 00 vake)
$42.00 Regisyaton at e door (354 00 vehe)

9230 DOORS AND REGISTRATION OPEN
1000 FIRST MORNING SESSION BEGINS
1130 SECOND MORNING SESSION BEGINS

200 FIRST AFTERNOON SESSION BEGINS

3230 SECOND AFTERNOON SESSION
BEGINS

f

ngmgf

JO0RS -EEIE
TP sdbor e digeotk 1L,

Exhibiion Groups interesisd in performing, call
Puuiine Zazulsk (408) 250-9789

LJLJL_IUL

730 CONCERT
900 PARTY UNTIL 2:00 AM.

.10:30 DOORS OPEN

Work- avalable (ree cal
Robbie Jenkins (415) 324-2069

Further information, call
‘Sharon Skorup (415) 278-2405

PREREGISTRATION FORM

Complete F gistration Package (s)
Ticket (s) to Saturday party only
Syllabus

@ $35.00 =

@ $800 =

@ $300 =
TOTAL ENCLOSED

Mail by November 15 to:
Sharon Skorup, 1186 Via Lucas, San Lorenzo, CA 94580

£ A~ Home Repair Service
U7y .

REMODELING
and REPARS

Stephen Dale Owen
(714) 892-9766

Satisfaction Guaranteed

DANCE WITH MARIO CASSETTA
mondays and wednesdays
check club activities for time and place.

For Sale

ISRAELI FOLKDANCE ALBUMS &
ACCORDIAN WITH MUSIC

CALL (213) 871-0355

Jolskic Iskr

THE Polish Music and Dance Ensemble

JOIN US AT REHEARSAL AT 7:30 pm, ANY MONDAY NIGHT

Call Gene (714) 537-0436, or Teri (213) 653-2923,
for Address and/or More Information

©

Y
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Send advertising materials to
EDITORIAL OFFICE,

8435 Waring Ave.,

Los Angeles, CA  90069.

AD SIZE FEDERATION NON-PROFIT PROFIT
MEMBERS ORGANIZATIONS  ORGANIZATIONS

1 page

(7.5 x 10”) $80 $100 $120

1/2 page

horizontal

(7.5 x 4%2) $45 $60 $75

Column inch

2% x 17) $4.00 $5.00 $6.00

CHECK OR MONEY ORDER MUST ACCOMPANY ALL ADS.

DEADLINE for CAMERA-READY (exact size and style) ART is the 25th of the month
preceding publication (e.g. an ad for the March issue would be due on January 25).

There is a 5% discount for ads run 5-9 times in a row and a 10% discount for those run
10 or more consecutive times when all ads are paid for with the first ad.

If there are any questions, call (213) 653-2923.

FOLK DANCE SCENE

Just in time for the Holidays!

Give a gift subscription to your
friends (or to yourself - you deserve it!),
at the old rate of $8.50 per year. After
December , the subscription rate goes up
to $10.00, so not only do you give 8
lasting gift, but you save some bucks, too!
Hurry,,,,,,»,.......0ffer expires January Ist.
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If you’re. =
interested in: 2 7

NEWS OF FOLK DANCE
ACTIVITIES

ON ETHNIC DANCE
AND CULTURE

IMPORTANT FOLK
DANCE TOPICS

then you should be reading:

FOLK DANCE SCENE

ORDER FORM
Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.

Subscription rate: $8.50/yr. (U.S.), $15.00 in U.S. currency (Foreign)
Published monthly except for June and August

NAME

ADDRESS

CITY STATE ZIP

Please mail subscription orders to the Circulation office: 22210 Miston Drive, Woodland Hills, CA 91364
FOLK DANCE FEDERATION OF CA. SO. NON-PROFIT ORG.
22210 Miston Drive USXOISBGE
Woodland Hills, CA 91364 Culver City £

Permit No. 69

—_
B9/ 12

Ed Feldman

3675 Clarington Ave. #7

Los Angeles, CA 20034

DATED MATERIAL





