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KOLO FESTIVAL N

DANCE, SINGING, MUSIC WORKSHOPS AND PARTIES

Serbia, Croatia, Bulgaria, Greece, Hungary,
Turkey, and Other Cultures

November 26 ~ 29, 1987

Hearst Gym, U.C. Berkeley, and the
Slavonic Cultural Center, San Francisco

Featured Teachers

Bulgaria — Either Dimiter Dojchinov or
Georgi Kinski from Bulgaria,
with Jaap Leegwater

Ca¥ak, Jugoslavia Slobodan Slovi¢

Live Music
 Nidava
Hungary Pistu Papp * Kaba Vengs

e The Noyz Boyz
Turkey Omer Uyuklu e Tisa River Band

ol
e -

| \\‘r |
Sharen Skorup ’_“__\ 5

1186 Via Lucas X7 L/ ==
San Lorenzo, Ca. 94580 \ :
415-278—- 2405 ,

Greece John Pappas

Sponsored by the Department of Physical Education, U.C. Berkeley,
“snd the Slavonic Mutual and Benevolent Society of San Francisco, Inc., Org. 1857

SOFT SOLED SHOES ABSOLUTELY REQUIRED IN ALL DANCE ROOMS
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Calendar

CALIFORNIA
SEPTEMBER
2-7 UCSB Inter'l F.D. Symposium, week

and wkend, see ad for info

4-7 UCSB Inter'l F.D. Symposium,wkend,
see ad for info, 213/467-6341

4-7 Israeli Folkdance Camp, at Camp
Hess Kramer, info Israel Yakovee,
P.0. Box 3174, Van Nuys,CA, 91407,
818/886-5432

13 *So. Calif.F.D.Conf Party, W.Holly-~
wood Playground, San Vicente Blvd,
2:30-5:30 pm, see ad for info

13 *Sonoma Festival, Redwood Council,
info 707/546-7128

OCTOBER

2-4 4th Annual Santa Barbara Moon
Dance Fest, 805/687-8266

3 *Sacramento, Associate Membership
Ball, info 916/456-7128

3-4 *Cabrillo International Folk

Dancers Festival, Balboa Park
Club, San Diego,Sat 7:30-10:30 pm,
Sun 1:30-5 pm

3 Concert of Albanian- Music & Songs,
performed by DRITA, Crossroads
School,1714 - 21st St,Santa Monica
7:30, FREE ADMISSION!info 213/461-
8034

3-4 Oktoberfest, Oak Pk, Calle Real

& Junipero Sts, Santa Barbara,info
805/967-6422

10-11 Italian Fest, Santa Barbara, add-
ress above, info 805/966-3729

16-18 American 0ld-Time Country Dancing,
Santa Barbara, address above, info
805-687-8266

31 Skandia Special Dance,Womens Club,
Orange, 3-5 & 8-11 pm

NOVEMBER :

? Scadnia Wkend (early in month),
Harwood, Mt. Baldy

15 Nat'l Dance Co of Senegal, Ambassa-

dor Audit, Pasadena, 8 pm, info
818/304-6161

21-22 Chinese Children's Palace of Han-
gzhou, Ambassador Audit, Pasadena,
info 818/304-6161

DECEMBER

19 Skandia Christmas Party, Womens
Club, Orange, 7:30 - 11:30 pm

1988

JANUARY

24 Bayanihan Philippine Dance Co,
Ambassador Audit, Pasadena, 2 & 8
pm, info 818/304-6161

FEBRUARY

7 Gathering of the Clans, Ambassador
Audit, Pasadena, 8 pm, info 818/
304-6161

13 Belgrade Folk Ensemble, Ambassador
Audit, Pasadena, 8:30 pm, info
818/304/6161

MARCH

19 The Boys of the Lough, Ambassador
Audit, Pasadena, 2 pm, info 818/
304-6161

OUT OF STATE

COLORADO

9/4-6 Scandinavian Dansfest, 2521 S.
Raleigh St., Denver, CO 80219
info 303/936-1063

HAWATI

12/26-1/1 Makahiki Hou Camp, P.0. Box 22463
Honolulu, HI 96822, info 808/422-

9873

IOWA

9/3-7 01d Time Country Music Fest &
Pioneer Expo of Arts & Crafts,
Pottawattamie Fairgrounds, Avoca

NEW_YORK

9/4-9 23rd Annual Labor Day Zamp, info

Lesley Chatot, 44 Merrymont Rd,
Buffalo, NY 14215, 716/836-0133
NORTH CAROLINA
10/16-18 Black Mountain Festival, info Grey
Eagle & Friends,P.0.Box 216, Black
Mountain, NC 28711, 704/669-2456

OHIO

11/7-8 Miami Valley FD, 35th Aniversary
Instit, info Sam Ballinger, 210
Virginia Ave,Dayton OH 45410, 513/
256-4137

WEST VIRGINIA

9-4-7 Oglebay FD Camp, c/o Stifel Ctr,
1330 National Rd., Wheeling, WV
26003, 304/242-7700

SQUARE DANCE
9/21-26 Aspencade Week, P.O. Box 868, Red

River, NM, 505/754-2366



1/29-31 1988 Winter Asilomar SD Vacation

1/31-2/5 Institute, info Sets in Order Amer
SD Society, 462 N. Robertson Blvd.
LA 90048, 213/652-7434

5/5-7 1988, 23rd Aloha State Convention
info 1/800/521-2346 in CA
FOREIGN
CANADA
9/9-16 Mid-America Folk Dance & Music

Conf, Windsor, see ad in Scene

GERMANY

9/19-20 Hung.Institute, Munich,tchr Sandor
10/10-11 Timar, info Theodora Gyorgyi, Sil-
11/14-15 vanastr,2, 8000 Munich 81, W. Ger-
12/28-1/2 many

POLAND
9/7-13 Soshonee-Katovice Festival

*Federation sponsored events

DEADLINE DATES

FOR _CALENDAR LISTING:

October issue - due Aug 16
November issue - " Sept 16
Send to:
Tom Daw

12527 Chadwell St.
Lakewood, CA 90715

FOR ARTICLES, ADVERTISING, CLUB ACTIVITIES

October issue - due Aug 20
November issue - " Sept 20
Send to:

Marvin Smith, Editor Folk Dance Scene,
229 Catalina Ave., #3, Los Angeles, CA,.
90004, 213/385-7944

POLKA SOURCE

&
TANCHRA Z

A WEEKEND OF HUNGARIAR
COURLE BANCES

Saturday & Sunday, September 12th & 13th

This weekend retreat near beautiful San Juan Capistrano includes:

- Dance & music workshops, Sat. & Sun.
- Saturday evening dance party
- Live music with "Transmania” & "Karpatok" musicians
- All meals
- Lodging
- Special guest teacher, Phillip Klingman'
Experience in Hungarian couple dancing is helpful. Musicians in-

-terested in music classes, call, John Zeretzke € (213) 390-4168
Reserve your space now!!!

$37.00 per person

SAN_JUAN CAPISTRANO

Send a S.A.S.E. with your phone

number, number of participants,

& check with camp fee(s) to:
Preston Ashbourne

nglewood Ave.

A g

Confirmation, camp information,

& a map will be sent to you in

August. Questions?......ca 11;
Jon Rand at (213) 820—7130

PoLkAa ALBUMS By MaiIL
SEND For FREE LisT

AT THE
"LAZY W _RANCH"

Lp's-CASSETTES-8TR's-

“Our 10TH YEAR”

PoLkA Source
Box K
Stupio City CA 91604

P
NEW *** STARTING ‘

Yy

TUESPAYSSEPTEES 157, M08y

&
e?” Folklore ‘Tours

COMING IN 1988!

GREECE, TURKEY: Apr-May.
CZECH,, POLAND HUNGARY: Jun-Jul.

ITALY, YUGOSLAVIA: JUn-jul
MOROCCO, EGYPT : Sept-Oct.

Pacific Beach Travel

RUSSIA: Uzbek, Kirghiz, Tajik: Aug-Sep

the folk traditions of India

INCLUDING PUSHKAR CAMEL FESTIVAL
24 OCTOBER - 16 NOVEMBER: $2,079.

DENMARK SWEDEN, NORWAY: Jun-]Jul.

ASK TO BE PUT ON OUR MAILING LIST.

619/273-8747
1356 Garnet Ave.,San Diego, Ca. 92109

CRESTWOOD — VALLEY
International Folkdancers

BEVERLY BARR

TEACHER

BEGINNERS CLASS 7 to 8:15 PM

INTERMEDIATE TEACHING &
DANCING 8:15 to 10:30 PM

MULHOLLAND Jr. HIGH SCHOOL
MULTI PURPOSE ROOM

17120 Vanowen St. Van Nuys
enter 15t signal west of Balboa Blvd.

For Information Call:
(213) 478-4659 or 202-6166
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ON_ THE SCENE

HESS KRAMER WEEKEND
October 91T, 1987

Another exciting weekend at
Camp Hess Kramer is being
planned for October 9-11, 1987
The camp was so successful
last year and so many partici-
pants raved about the weekend,
and especially the staff, that
we are doing a repeat perform-
ance. Our staff will include
Beverly Barr teaching inter-
national, Jim Harris teaching
Scottish, and Dick QOakes with
Balkan. The weekend is called
an "All Camps Review". Dances
taught will be from the recent
summer camps in Idyllwild,
Santa Barbara and Stockton.

Be sure you send in your
reservations early. A large
attendance is expected. See
the flyer in this issue.

SANTA BARBARA FOLK DANCE
"~ SYMPOSIUM

It's not too late to plan to
spend part of the Labor Day
Weekend at the Santa Barbara
Folk Dance Symposium. Although
all of the regular spaces are
filled for the week, there are
a number of part-time options
available to folk dancers. The
Armenian Picnic., Macedonian
Beach Picnic and Ballroom Nite
are all planned between Friday
nite (9/4) and Sunday nite
(9/6). It is also possible to
come for just classes during
the day on any day, or for a
combination of clasges and
evening activities. Call Tom
Bozigian at 467-6341 for more
information!

SPECIAL EVENT PLANNED FOR
SEPTEMBER

Y

The San Diego Folkdance Con-
ference has been cancelled.
However, the ad hoc committee
will still be hosting a party
on September 13, 1987 at the
West Hollywood Playground. The
party starts at 2:30 pm with a

council meeting in the Skyroom
Jjust prior.

The San Diego Committee has
collectively resigned from
their positions, and our new
president, Dick Oakes, has
taken steps to start a new
committee. Plans are now in
the making for a group. The
name is now the Southern Cal-
ifornia Folkdance Conference.
There will be a weekend work-
shop set sometime next summer.

There will be more details in
future issues of the Scene.
For those of you who used to
attend the San Diego Confer-
ence, stop by on the 13th and
give us your ideas. Tell us
what made San Diego so special

The West Hollywccd Playground
is located on San Vincente be-
tween Santa Monica Blvd. and
Melrose. It is the red brick
building (with lots of free
parking) directly across from
the Pacific Design Center (the
B I G blue building). For fur-
ther information, please call
the new Federation phone num-
ber, (213) 277-6699.

THE CALIFORNIA KOLO
~ FESTIVAL

1
November 26-29, 1987

The California Kolo Festival
to be held in the San Francis-
co Bay Area November 26-29,
1987, will have some new e-
vents this year. Bulgaria is
the theme country and, through
the work of Bruce Cochran with
support from Jaap Leegwater,
there will be a Bulgarian cho-
reographer, either Dimiter Do-
Jehinov from Plovdiv, Bulgaria
who specializes in Thracian
Bulgarian Dances, or Georgi
Kinski from Veliko Turnovo,
Bulgaria, who specializes in
North Bulgarian Dances. Our
negotiations are still pro-
ceeding at this time regarding
which teacher will come. Slo-
bodan Slovic from Cacak, Jugo-

slavia is also teaching at
this year's festival. Bill
Cope, who manages our bands,
has arranged for Bulgarian mu-
sic specialists for our fan-
tastic parties and Bulgarian
theme day. The sponsore are
the Dance Department at UC
Berkeley and a new sponsor,
the Slavonic Cultural Center.
The Slavonic Cultural Center
presents events on dance, mu-
sic, history, etc. from the
regions of Yugoslavia - Croat-
ia, Dalmatia, Montenegro, Ser-
bia, Istaria, Bosnia and Her-
cegovina. This year the Kolo
Festival starts with a Thanks-
giving dinner and party at the
Slavonic Cultural Center. For
more information, contact
Sharen Skorup, 1186 Via Lucas,
San Lorenzo, California 94580,
(415) 278-2405.

A NEW CLASS IN THE SAN
FERNANDO VALLEY STARTING
Tuesday, Sept. 15, 1987

Beverly and Irwin Barr will be
teaching international folk
dancing every Tuesday evening
starting Sept. 15, 1987. The
evening will follow the same
format that has been so suc-
cessful for their Crestwood
Folkdance Group on Monday eve-
nings in West Los Angeles.
Beginner's Classes are from 7
pm to 8:15 pm and Intermediate
teaching and dancing will go
from 8:15 to 10:30 pm. The new
Valley location is Mullholland
Jr. Hi School, 17120 Vanowen
St., Van Nuys. The entrance is
at the first signal west of
Balboa Blvd. and the dancing
will be held in the Multipur-
pose room. For information
call (213) 478-4659 or (213)
202-6116.

STEMWINDERS SQUARE DANCE CLUB

$temwinders Square Dance Club
1s starting a new beginner's



class September 18 at Sepulve-
da Jr. Hi, on the corner of
Sepulveda and Plummer in Se-
pulveda. Wyane Simpson will be
teaching. For information,
call (818) 892-7535.

AVAZ CONCERT SCHEDULE
October 1987

Oct. 10 - E1 Camino College
Saturday, 8 pm

Oct. 18 - Folk Fest (Avaz,
Floricanto & Karpatok)
Sunday, 2:30 pm at the
Beverly Theatre (Fund-
ed by the Brody Arts
Fund and National, State
and County Program of Los
Angeles County Music and
Performing Arts)

Oct. 30 = Occidental College,
Saturday, 8 pm, in
Thorne Hall (Avaz and
Karpatok)

Letters to the Editor

Dear Editors;

This year I finally made it to
Vancouver for the third annual
Bulgarian weekend event to be
sponsored by the Vancouver In-
ternational Folk Dancers. The
event ran Friday evening thru
5 pm Sunday afternoon, with
punctual 9:30 am warmups and a
scant 30 minutes for lunch
(brought in from a local deli
by order). This was not a
dance workshop in the tradit-
ional sense, in that present-
ation of new dance material
was secondary to demonstration
and discussion of "classics"
of Bulgarian dance by region
and by style. More a Bulgarian
experience. Live music was em-
phasized, with Michael Lawson,
formerly of Nisava, and Marcus
Moskoff's group, Cerno More

THURSPAY -ROMANIAN
FRIDAY - -BALKAN

GYPSY GCAMP
Ethnic cArts (enter

SATURDAY - INTERNATIONAL

STUDIO RENTAL
Rthnic Clothes, Books, Music & Gifts

3265 Motor Ave. L. A., CA. 90034

Class- - - -8:30pm
Open Dancing-9:30pm

(213)558-0746

FOLK DANCERS -

We have shoes for you!

qﬂfﬂdden’s NORSHK

Imported Scandinavian Specialties

Norwegian Bunads & Accessories
including Silver & Shoes from Norway

We accept mail & phone orders.

Box 87, Barronett, WI 54813
715-822-8747

HUSFLID

Located on Highway 63

Send for brochure

alternating and joining to ac-
company most of the dancing
and singing during both teach-
ing sessions and evening par-
ties. An occasional tape was
used during teaching sessions;
evenings were all live!

This year the teaching staff,
Yves Moreau and Martin Koenig,
ran through a gamut of "pan-
Bulgarian dances from simple
to complex rhythms and then
did a Jjoing workshop on pravo
styles; in their individual
teaching sessions each taught
a selection of dances, Yves
using his 'smorgasbord' ap-
proach and iMarty devoting con-
siderable attention to his fa-
vorite Poloska (which I didn't
quite catch the last time he
was in L.A.,, so I was duly
grateful). Anastasia Moskova,
translated at times by husband
Marcus, taught several simpie
line dances, and Mary Sherhart
West worked with a very large,
enthusiastic class on village
vocal styling. She soloed and
her group Vecerinka also per-
formed after the Saturday eve-
ning Bulgarian banquet.

The weekend ran smoothly and
included those extras we as-
sociate with full fledged
camps -- folklore sessions and
full syllabus, including songs
Weather was, of course, mild,
although I confess I didn't
notice until on my way to the
airport. Attendance at the
VIFD Bulgarian festivals has
sparked the production of but-
tons reading, "IT's NOT CROWD-
ED, IT's ETHNIC" and "STILL
CROWDED? MORE ETHNIC!", but I
am sure that there would be
room for a few more Balkan en-
thusiasts from California. Get
ready! For information for
June, 1988, call 604-228-8415
or 604-524-3285.

Sincerely, Jana Julian

N N e



a view of Armenian

One afternoon, while sitting
around my dining room table
nibbling on peanuts and drink-
ing coffee and diet soda, and
discussing the up-coming Folk
Dance Symposium, we got on the
subject of Armenia and Armen-
ian dance. There have been a
number of questions I've want-
ed to ask and so I took the
opportunity to 'fire away', as
We were more or less on the
subject, anyway.

TERL: Tom, you're always re-
ferring to Fresno, California
as an important center for Ar-
menian folk dance and culture.
Why?

TOM: Fresno represents the Di-
asporic Armenians of the West~
ern United States. They se-
lected Fresno and the whole
San Joaquin Valley because of
excellent agricultural condit-
ions reminiscent of their na-
tive Anatolya. They arrived
between 1895 and 1922 from all
the provinces. In California's
Central Valley they were free
to carry on with the culture
and life style they brought
with them. What was remark-
able was that provincial dif-
ferences were maintained.
Church affiliations, patriotic
unions and political groups
were formed aiding immensely
in this perpetuation. As I
look back, it is sad to see
that era come to a close, as
the original immigrants are
now in their 80's and 90's.

TERI: Do you still have vivid
recollections of those days?
Can you share some of them?

TOM: Yes to both of those
questions. I especially remem-
ber the 1950's, when those im-
migrants were still in their
40's and 50's. I learned many
songs and dances from them,
especially since our youth or-
chestra provided the music for
many of their events.

Regional distinctions in
language dialects, costumes,
and dance styles were rigidly

maintained. Before my time,
each province was represented
by it's own orchestra playing
it's own set of unique dances.
I'll never forget the annual
Labor Day picnics in Kingsburg
with thousands of Armenians
from all over California in
attendance. Exciting to me, of
course, were the dance group
exhibitions - no staging or
choreography - simple original
and spontaneous dancing.

TERI: Are any of the original
dances still being done?

TOM: Yes, although I would not
venture to guess at the exact
number. Fresno's original im-
migrants are passing on. The
situation is similar in the
eastern U.S. However, the com-
munities in the east have been
established longer and origin-
al songs and dances have been
passed on to the first gener-
ation Armenian-Americans in a
more complete manner. New York
has the Armenian Folkdance So-
ciety formed in the 1930's for
the purpose of gathering and
maintaining dances brought by
immigrants from the provinces
of Sepastia, Karin, Sev Dzov,
Daron, Vaspoorakan, Sassoon,
and others. Detroit has a
strong contingent of Armenians
representing Van. I am impres-
sed, both as a researcher and
as a collector of folkloric
material, by the number of
dances they still perform.

TERI: What about in Soviet Ar-
menia? Are 'original' dances
still done there? How do they
compare to the dances you have
seen and/or done in the U.S.?

TOM: The situation there is
interesting. Following the Ar-
menian massacres in Ottoman
Eastern Turkey during World
War I, hundreds of thousands
of Armenians fled into the
Caucasus to form new villages.
Ihe largest groups came from
the provinces of Van and Daron
in eastern Turkey. During the
two years 1 spent in Armenia

6

(1973-75), I visited on sever-
al research trips the counties
of Talin and Oktemberyan, and,
to my delight, I discovered
songs and dances there that
were similar to those we had
done as children in Fresno. In
Leninakan, my father's pro-
vince, I joined in at a wed-
ding to dance the same Agar
Magar that is done among the
Armenians of east Los Angeles.

Sovietization or Russi-
fication has not influenced
the Armenian folk idiom in the
interior. The Armenian char-
acter still shines and the
original movements are still
clearly evident. Dance is
still a natural, spontaneous
expression in the villages I
visited. I saw no evidence of
created dances, unlike the
several state ensembles, where
it is not uncommon for a com-
poser and choreographer to
collaborate in creating a
completesuite of songs and
dances.

Preservation of original
Armenian regional song and
dance has high priority at the
Armenian State Academy of Sci-
ences. The newly formed Min-
strel Ensemble, the Original
Folk Instrumental Ensemble,
the rMaratouk Song Ensemble,
and the Agounk Dance/Song En-
semble all attest to this
fact. And the Ethnographic In-
stitute at the University of
Yerevan coordinates with the
Archeological Department to do
field research within the in-
terior of Soviet Armenia. I
continue to correspond and
work with this institute.

TERI: What about 'created!'
dances amongst the Armenian
immigrants?

TOM: That's one of my favor-
ite subjects, since I am an
Armenian born outside of the
homeland. This phenomenon is
more prevalent among the first
and second generation on the
west coast. California's Ar-
menian youth began creating



Music & Dance

dances from original movements
in the traditional repertoire.
I was a member of this move-
ment. We especially created
dances to new music like Ga-
roon, Guneega, Sweet Girl,
Heeng oo Meg, etc. Incidental-
ly,, Guneego was created from
an original dance grought by
immigrants from the region of
Van. We borrowed dances such
as Miserloo, Syrto (Greek line
dance), Detroit Hop (Bulgarian
Pravo), etc. Dance contests a-
mong the Armenian Church or-
ganizations also encouraged
this unique American-Armenian
dance vernacular of the 50's,
one which left a powerful, de-
finitive impact on the con-
temporary Armenian dance
scene.

TERI: Can we talk about the
popularity of Armenian dance
with non-Armenian dancers? 1
find that most international
folk dance groups play very
few Armenian dances, and won-
der why that is the case.

TOM: This situation confronts
me every day. It seems that
there are areas in the world
where Armenian dance and music
has really caught hold as well
as areas where it has not. O-
ver all, I'm very excited a-
bout how Armenian dances have
been received during my so-
journs to th continents: Asia,
especially Japan; Western Eur-
ope, especially the Nether-
lands and Scandinavia; select-
ive areas of the USSR and, of
course, the North American
Continent.

Armenian music and dance,

unfortunately, remain behind

the lead of Balkan, Israeli
and Greek among the internat-
ional folk dancers. Music
plays an important part in
this, and only in the past ten
years or so have Armenian or-
chestral arrangements come in-
to their own among non-Armen-
ians who are unaccustomed to
our more primitive sounds with
melody line-only original mu-
sic.

Also unhelpful to the
matter is the nonconcordance
of many of our original dances
to the musical count, measure
or phrasing - the sometimes
syncopated mismatch of the
step pattern in relationship
to the musical line. You see,
original dance is just that -
not created but evolved grad-
ually over the centuries thru
rituals (some of our wedding
dances), topographical differ-

7

...a talk with

Tom Bozigian

ences, wars and subjugation
(strongly indicated in many of
the closely knit dances), bor-
rowed dances from the many:
cultures of eastern Anatolya,
movements of nature (various
animals have influenced our
male and female dances, house-
hold implements (the 5/4 rhy-
thm of the spinning wheel in
operation, Chik Tak Chick Tak
Tak has evolved into several
songs and dances).



a talk with Tom Bozigian

Armenian dance remained
esoteric into the 1960's and
confined to the various com-
munities throughout the U.S.
And, indeed, Soviet Armenia
carried on wit her dance tra-
ditions unvisited by non-Ar-
menians to this day. All tra-
velers to the Armenian SSR
follow a certain Soviet In-
tourist itinerary which does
not include visits to villages
of the interior where original
dance is still an everyday
occurrance.

In summarization of this
subject, exposure is high on
the list for the popularizat-
ion of Armenian song and dan-
22. I'm encouraged by leaders
Sther than myself becoming in-
volved in this idiom. Non-Ar-
menians are taking up the sub-
Ject, doing some very needed
homework and presenting our
dances. In Southern California
I am seeing more internationa
folk dancers at our functions-
picnics, church bazaars, etc.

TERI: So you think the main
reasons relate to the unfamil-
iarity with the music and lack
of exposure to the material.
What about the level of dif-
ficulty of the dances? It
Seems to me that most Armenian
dances 'on the scene' are
either very simple, with one
step pattern repeating over
and over, or very complex. For
the average international folk
dancer, that translates to ei-
ther uninteresting dances or
dances that are too difficult
to master. Are there any 'in-
termediate' level Armenian
dances? Are there any in your
repertoire? Do you think that
presenting some of these would
increase the prevalence ‘of Ar-
meniance dances within the in-
ternational folkdance scene?

TOM: Your point is well taken,
Teri., Frankly, those dances I
have taught to the internat-
ional community that have re-
mained fall into that very in-
termediate category you ment-
ioned. But there will be more,
I{Ps can assure you. Three new

are in the planning stages
‘With 36 original dances to be
newly introduced. I'm honored

to have such excellent Armen-
ian musicians in southern Cal-
ifornia with whom to work.

TERI: What about a controvers-
ial subject - can we talk
about your feelings on ethnic
vs non-ethnic teachers and
dancers?

TOM: The whole thing boils
down to how much time non-eth-
nics are willing to spend a-
mong ethnics. I'm speaking now
of the general non-ethnic folk
dance public. We can analyze
leadership and teaching a lit-
tle later on. I think L.A. can
be used as an excellent exam-
Ple since this is the ethnic
mecca of them all. And it hap-
pens to be the second largest
city of Armenians in the world
(superceded only by the Soviet
Armenian capital of Yerevan).
I don't see enough folkdancers
attending Armenian functions -
especially the bazaars and
Picnics open and free to the
public. I would like to see
more of them. Of course, there
are some 'rules of etiquette'
that should be observed when a
non-ethnic comes to one of
these events. Overall, I would
suggest that folkdancers not
invite conspicuousness: dance
among the ethnics (especially
with friends or acquaintances
you've already made), rather
than in a segregated clique of
other international folkdancer
friends; do a little research
and try to dress as the eth-
nics dress, even if that runs
counter to your normal way of
dressing; patronize the food
section, as the food's not on-
ly delicious, but that is how
the church or organization is
making its money. The point is
not to stand out or take over.
Believe me, that really bugs
ethnics.

I'd also like to see the
international folkdance public
come to some of our evening
functions. True, they are more
expensive than the $5 per nite
most folkdancers are used to
paying (often running $10 to
$20 per person), but with food
and live music and other en-
tertainment, they're worth it!
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And, that is another way for
non-ethnics to get involved
in the ethnic world.

Do some reading at the library
on various aspects of Armenian
culture: history, language,
literature, religion, music,
dance, etc. and share it with
your friends.

When talking about non-
ethnic teachers, leaders and
researchers, [ always have to
force myself to be tactful. I
can asure you that my special-
ty is not simply based in the
fact that I was born an Ar-
menian. Yes, I look Armenian
and I have my parents' temper-
ament, bu the vast majority of
my expertise is built around
many, many years involved in
my culture. It's much like we
all learn our native lang-
uages - a gradual process in
every aspect, over a period of
decades learning all native
gestures, intonations, idioms,
street language, etc. One be-
gins as a small child to do
this. Beginning a folk dance
speciality, even as a young a-
dult, is extremely difficult
when one has not as a child
experienced the emotion, char-
acter, pride, humor, etc. of
that culture. As an American
born, I saw my shortcomings
while living in Soviet Armen-
ia. I impressed with my sing-
ing and dancing but fell way
short in language, reading,
Armenian art and literature -
even in style of singing and
dancing. I continue to work on
my deficiencies as they need
to be lessened for my special-
ty. I also saw other special-
ists in the Soviet Union fall
short: Moscow Russians in a
4th year American English
class doing a play - hardly
anything they said or gestured
fooled me as a native; in the
same city I observed an Amer-
ican Jitterbug class that was
a joke! I never saw such weird
movements.

Presenting an Armenian work-
shop involves much more than
simply presenting dances from
that Armenian dance group you
belonged to for a couple of



years or from that 3 month re-
search trip you took to Armen-
ia. My weekend presentations
always involve, if there is
one in the area, the Armenian
community of that city. They
add immensely to the effect
and ethnicity of the event.
Non-ethnic teachers, in gen-
eral, lack the necessities to
coordinate this collaboration.
Non-ethnic teachers have told
me they feel uncomfortable a-
mongtheirethnic counterparts

Believe me, lack of years

and years of involvement among
the Armenian people can
explain a great part of this
discomfort. I'm personally
angered at various non-Armen-
ian teachers and researchers
who feel they ar better schol-
ars of the subject than I am.
This is partly my fault as 1
have not done enough papers -
not been read enough. I would
encourage all etlmic teachers
to do more writing - get more
into the scholarship phase of
your subject!

S — = -
In this city, there's no ex-

cuse for a non-ethnic special-
ist not to spend years involv-
ed with the ethnic community
whose dances he is teaching.
Tireless hours must be put in
to improve dance styling and
movement. Much of his weaknes-
ses lie here. Talking about a
culture in a folk-lore session
does not meet the dance needs.
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