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Calendar

CALIFORNIA
*Federation sponsored event

DECEMBER

5

12

13

19

31

31

31-1/3

31-1/3

1988
JANUARY
2

V4

10

22

22

23

*5 Cities Folk Dance Fest, Ventura

Karpatok Hungarian Dancers, El
Camino College, Torrance, 8 pm,
info 1/800/832-ARTS

Concert by women's singing group
Nevenka, Gypsy Camp, 3265 Motor
Ave., LA, 10 PM, info 213/558-0746

*Beginners' Festaival, Woodland
Hills Rec. Ctr, 5858 Shoup Ave,
Woodland Hills, 1:30 - 5:30, $2.

Skandia Christmas Party, Womens
Club, Orange, 7:30 - 11:30 pm

New Year's Eve Party, Gypsy Camp,
3265 Motor Ave, LA, info 213/558-
0746, beg 8:30

New Year's Eve Dinner/Dance Party,
Vet's Memorial Hall, Solvang, info
Irwin & Beverly Barr,213/202-6166;
213/478-4659

New Year's Wkend, Vet's Memorial
Hall, Solvang,info Irwin & Beverly
Barr, 213/202-6166; 213/478-4659

Folk Music & Dance Camp, Camp Hess
Kramer, info Clark & Elaine Weiss-
man, 318/342-7664

3rd Annual Aman Folk Dance Party,
Vet's Memorial Audit, cnr Culver

& Overland Blvd, Culver City, info
213/625-1846

*Pasadena Festival, Glendale Civic
Audit, 1:30 pm

The Chieftains, Irish music
ensemble, Royce Hall, UCLA, 8 pm
info 213/825-9261

Bayanihan Philippine Dance Co.,
El Camino College, Torrance, 8 pm,
info 1/800/832-ARTS

Band of Grenadier Guards & Drums,
Pipes and Dancers of the Gordon
Highlanders, Ambassador Audit,
Pasadena, 8:30 pm, 818/304-6161

24

Bayanihan Philippine Dance Co.,
Ambassador Audit, Pasadena, 2 & 8
pm, info 818/304-6161

FEBRUARY

5

12

13

13-14

MARCH

5-6

Aman Concert, Claremont, info 213/
625-1846

Gathering of the Clans: Highland
Fling of Scottish Music, Song and
Dance, El1 Camino College,Torrance,
8 pm, info 1/800/832-ART3

*So. CA Folk Dance Conf. Scholar-
ship Party, Laguna Beach, Women
Gym

*Laguna Festival, Laguna Beach H.S.
Women Gym,

Lola Montes & Her Spanish Dancers,
Orange Coast College, Costa Mesa,
8 pm, info 714/432-5527

Gathering of the Clans, Ambassador
Audit, Pasadena, 8 pm, info 818/
304-6161

Belgrade Folk Ensemble, E1 Camino

College, Torrance, 8 pm, info 1/
800/832-ARTS

Belgrade Folk Ensemble, Ambassador
Audit, Pasadena, 8:30 pm, info
818/304/6161

Scandia Fest, Vet's Memorial Bldg,
200 Grand Ave, Oakland, info SASE,
Brooke Babcock, 55 Chumasero Dr.
#12E, San Francisco 94132, 415/
334-5152; 408/248-5786

41st Internat'l Fest., sponsored
by Irwin Parnes, Dorothy Chandler
Music Ctr, LA

Lech Lamidbar Fest, China Lake

Music, Song & Dance of Egypt &
Israel, Univ. of Judaism, Gindi
Audit, info Irwin Parnes, 213/272-
5539

Belgrade Folk Ensemble, Ambassador
Audit, Pasadena, 8 pm, info 818/
304-6161

*Treasurer's Ball, location to be
announced



16 The Irish Rovers, Royce Hall, UCLA
8 pm, info 213/825-9261

19 The Boys of the Lough, Ambassador
Audit, Pasadena, 2 pm, info 818/
304-6161

26 Karpatok Dance, Orange Coast Coll-
ege, Costa Mesa, 8 pm,info 714/432
-5527

APRIL

8-10 *0jai Festival, Nordhoff H.S., Ojai

15-17 Westwood Wkend at Camp lless Kramer

24 *Westwood Fest., Culver City Audit,
corner Overland & Culver, 1:30 pm

MAY

1 Dance on the Grass, UCLA

15 Aman Concert, Glendale, info 231/
625-1846

27 Peking Acrobats,El Camino College,
Torrance, 8 pm,info 1/800/832-ARTS

27-30  *Statewide '88 "Inter'l Folke Faire
Palo Alto

JUNE

24-26  *Idyllwild Folk Dance Camp Wkend,
ISOMATA,Idyllwild,info Fran Slater
1524 Cardiff Ave., LA, 90035, 213/
556-3791

24/7-1 *Idyllwild Folk Dance Camp, see
above for info

JULY

14-17  *So. Calif. F.D. Conf. Univ. of S.D
(Catholic), Darcy Linkey, P.O Box
17075, Irvine, 92713, 714/543-5928
Dorothy Daw 213/924-4922; Vicki
Maheu 619/459-7302

24-8/7  Folk Dance Camp, UOP, Stockton

95211

OUT OF STATE
HAWATI

12/26-1/1 Makahiki Hou Camp, P.0O. Box 22463
Honolulu, HI 96822, info 808/422-
9873

IDAHO

7/22-8/1 1988 Idaho Inter'l FD Fest,Rexburg

MASS

12/11-12 Fest of Light & Sound, 88 Tremont
St., Boston

SQUARE DANCE
40th Anual Tucson's So. Aariz S&R
Dance Fest, info Lynn & Lorraine
Ruka, 8090 Ft. Lowell Rd, Tucson,
AZ 85715, 602/886-2046

1/14-17

5/5-7 1988, 23rd Aloha State Convention
info 1/800521-2346 in CA

5/27-29 Memorial Classic, Ventura City
Fairgrounds, Vertura,CA, info 714/
838-3013;818/894-5621;805/489-677 !

FOREIG!

CANADA T

12/5-6 Xmas Around the World, North ¥
Civic Ctr, 5100 Yonge St, Toron:

MEXICO

12/27-1/1Mexico 21st Folklore Fest Morel:
Mexico, info Manuel Gomes Jr, 214
Rolling Green, San Antonio, TX
78228, 512/432-6958

GERMANY

12/28-1/2 Hung Inst, Munich, tchr Sandor
Timar, info Theodora Gyorgyi, Sii-
vastr,2, 8000 Munich 81, W.Germany

DEADLINE DATES

FOR _CALENDAR LISTING:

January issue - due Nov 25
February issue - due Dec 25
Send to:
Tom Daw

12527 Chadwell St.
Lakewood, CA 90715
213/924-4922

FOR ARTICLES, ADVERTISING, CLUB ACTIVITIES

January issue - due Nov 25

February issue - due Dec 25
Send to:
Marvin Smith, Editor Folk Dance Scene,
229 Catalina Ave., #3
Los Angeles, CA 90004
213/385-7944




ON

THE SCENE

NEW!! A RUSSIAN DANCE CLASS
IN THE L.A. AREA!!!

At last, there is someone in
the greater Los Angeles area
who is able to teach Russian
character and folk dance!

Tosif Izrailov immigrated to
Chicago from the USSR in 1979,
bringing with him the exper-
ience and talents of his years
as a folk/character dancer
with the Moiseyev Dance En-
semble, the Lezginka State
Dance Ensemble and several o-
ther Soviet dance troupes. He
has also served as a choreo-
grapher for these and other
groups.

Iosif is curently teaching a
Russian Character Dance Class
on lMonday and Friday evenings
at the Russian Orthodox Church
on Argyle in Hollywood. The
class is NOT a typical folk
dance class, in which emphasis
is on learning a number of
different dances. Here, empha-
sis is placed on learning HOW
to dance in the Russian style,
on the numerous characteristic
dance STEPS and body positions
needed. Then the movements are
put together in sequences. All
is done to the accompaniment
-of Russian folk music.

ror more information on these
classes, call Iosif Izrailov
at (213) 650-5438.

NEW FEATURES AND SPECIAL
BVENTS AT THE GYPSY CAMP

There is now a Country/West-
ern dance class on Sunday eve-
nings at 6:30 pm. The teacher
is Frank Nagle. Admission is
for the one hour class plus
open dancing afterwards. All
are welcome and partners are
not necessary.

AN .
M—-ékigﬁam;l :

Also, a Belly Dance class
started in November, on Tues-
day and Thursday evenings from
7=8:30 pm. The class is taught
by Samira.

Another regular feature is on
the first Friday of every
month, when Alison Snow teach-
es dances of Turkey, followed
by an evening of International
dance.

Saturday, December 12th, Ne-
venka, the well-known women's
singing group, will be per-
forming a concert at 10 pm.

In addition, it's not too ear-
ly to reserve a place for the
Gypsy Camp New Year's Eve par-
ty on (when else?) Thursday,
December 31. Julie, Joyce, Joe
and the rest of GYPSY will be
hosting an evening of food,
drink and dancing.

For more information on any of
the above, call (213) 558-0746

BEGINNER's FESTIVAL 1987

The Beginners' Festival will
be held on Sunday, December 13
at the Woodland Hills Recreat-
ion Center, 5858 Shoup Avenue.
The program starts at 1:30 pm
with dancing continuing until
5:30 pm. Included in the pro-
gram is teaching, an exhibit-
ion of Flamenco dancing by
Desplante (new Federation mem-
bers), and, of course, Dave
Slater calling squares. The
Beginners' Festival is con-
stantly on the move and is
trying to find locations for
all folkdancers, looking for
new dance areas.

Please join the festival even
if you haven't in the past. We
look forward to your company.

AUDREY SILVA

Audrey Silva has a face that
is certainly familiar to many,
many folk dancers. But few of
2

us know about her many and
continuous contributions to
the folk dance world.

She presently teaches ball-
room dancing privately with
the Academy of Dance and also
with the Santa Maria Recreat-
ion and Parks Department. She
also teaches folk dance in the
elementary schools and has
long taught folk dance at the.
Hancock College, as well as
being involved in a special
program for physical education
teachers at Cal Poly-San Luis
Obispo. She's the spearhead
behind the Santa Maria Folk
Dance Club and runs programs
for senioir citizens in ball-
room dance.

On April 4, 1987, the Santa
Maria Arts Council honored her
by giving its yearly Arts
Grants in her name. She was
also the guest of honor on
February 28th when the Council
gave it's annual Monte Carlo
night party, an event which
raises money for the study
grant. The grants are given to
local students in the areas of
dance, drama, music and the
visual arts.

IN MEMORY OF JACK MARGOLIN

Jack Margolin, a LONG time
member of the Hollywood Peas-
ants Folk Dance Club, died on
October 22, 1987. In addition
to his participation in folk
dance, he was an active volun-
teer with the Jewish Family
Services, on the faculty of
Emeritus College and a member
of the Workmans Circle.

The family has requested that
donations be made to the Jew-

ish Family Services or a fa-
vorite charity in Jack's name.
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FESTIVAL

Sunday “December 13, 1987 1:30 -5:30

Woodland “Hills “Recreation Center

5858 Shoup Avenue

‘Easy dances
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CZECHOSLOVAKIAN

Pajdem spolu do Betléma,

dujdaj, dujdaj, dujdajda!

Jezisku, panacku, ja té budu kolibati,
Jezisku, panacku, ja t¢ budu kolibat.

Zat¢ni, Kubo, na ty dudy:

dujdaj, dujdaj, dujdajda!
Jezisku, panacku, atd.

A ty, Janku, na pistalu:
hudli, tydli, hudlid4!
Jezisku, panacku, atd.

A ty, Mildi, na houslicky, _p _ " " 3
hudli, tydli, hudlida! = sy e w : -
Jezisku, panacku, atd.

A ty, Vavro, na tu basu,
ruma, ruma, rumada!
Jezisku, panacku, atd.

23. PASLI OVCE VALASI
Allegretto
1.Pasli ov-ce va-la-8i
0 I ———
eSS e

J
s, e

pri bet-lemskom sa-la - &

= SiF
R ==

497. PUJDEM SPOLU DO BETLEMA

Z vanolni hry s jeslickami

Pastorella

Ceska
Erben., 51 (M 571)

P _u=’-= = E 1'5 -— :
Plijdemspolu do Betlé-ma, duj-daj, duj- daj, duj-daj-da!

A 771}) o # ﬁ—- }3
T H B

Je-zis-ku,

= &
pa-na-cku, ja té bu-du  ko-li- ba-ti,

v =
Je - Z2iS-ku,

Hajdom,hajdom tyd -li dom

IS E==meec
Sle e L&, R
Tt
([Z=Er =

N— \_;‘-
pa-nd-cku, ja t¢ bu-du  ko-li-bat.

Anjel 52 im ukizal, 3. Vstahte hure a chodte
do Becléma is kizal Pina Krista madete

Hajdom Hajdom

4 Najdete ho v jeslitkich
ovinutého v plienotkich
Hajdom

In keeping with the season,
here are a few Christmas ca-
rols, familiar to both Czechs
and Slovaks (folk dancers may
recognize thetune of one of
them as well). lhe Christmas
holicday in Czechoslovakia tra-
ditionally consists of three
days: Stedry den, with a carp
dinner an% The exchange of
gifts; Bozi hod vanocni or
Christmas Day itself, when
many attend church and visit
with family and friends, and
Den svateho Stepana, St. Ste-
phen's Day (December 26th), a
day when children in the vil-
lages may still go house to
house carolling for treats.

This carolling (koledovani or
koleda), however, does not en-

compass the usual Christmas
songs, but consists instead of
specitic chants. I call them
chants although the word ko-
leda refers both to Christmas
songs and to these rhythmic
drones, which have at most a
range of three or four notes.
Such chanting door to door is
actually done at two times of
the year, the most important
religious celebrations, mster
and Christmas. kaster carol-
ling is done the Saturday
before kaster Sunday, with tne
carollers (boys) rewarded with
egzs from the womenfolk of the
house, while Christmas carol-
ling is done on St. Stephen's,
with both boys and girls
bringing home fruit, nuts and
candy (also called koleda) for

their efforts. So here with
the carols are a few chants to
try as well.

PRONUNCILATION

a,e,i,o,u as in Spanish
J and in yell

ch as in German Kirche
as in Spanish manana
roughly as in rzh

as in yet

a in church

as in shark

as in garazh (!)

as in pizza

ON©®BOORD

#1 "Koleda, Stephen. What's
that in your jug?" "l'm car-
rying my koleda (goodies col-
lected for chanting koleda
carols) and fell on the ice




CHRISTMAS CAROLS |

Jana (Rozehnalova) Julian

489. EJHLE, CHASA NASA

Moravski z N. Hrozenkova

BEZeLa Lidka

Bézela liska po ledu, 5

Po LEDL

Caech CAristmas chant

51 5 = T g T5
Mederato L B ztratila kli¢ek od medu; =, % e s BB R 1 (e T T L
= R G e - 2 | J & = et
i Sz e - e me i T = e e = . o = I
s = e 3 5 s & .- S =
o 7 s w—,—,= ==t af se lifka nehnéva. BTeols itka pe le-du, zha-ti-la kli-Cek od me-du. Iogs 4, a6t ko od,
EJ - Ne, cha-sana-5a bd- % ze sa - la-Sa,
) cresc.poco a poco oy : \! e
I e e —re—n ¢ e = = iz ==
T D e ) m— o | —
= - = <
o-bu-8kama pleskaji,  Ja-ki-sl ra- dostmaji, sl o
Lsgnef i relotabigt s Sy g S
i:)% R L e
skd-ka - Ji, vy-ska-Jd, .ga)-du-ji, tan-cu- Ji,
L P 1 cresc. 3 %
Yt e et ==
7 7 7 3 ¢
b So-Ma-ki od an-d&-1d  ra-dost ve- li- BezeLa udka K HAJN Czech Christivas chant
mf : = 5 EE
e T : T — BéZela liska k haji, 7 T T —
Ea—=u: S o= s & T —F—1 e —1 1 -
T SteT G e — hodite si ji, panil e e S e s st B B B =
ki &ujd, +be-Na-ji, znd-Ra-J4, chy-ta- Jd, J4 ji honit nebudu, -l - = = ;
gn; e e = skal bych ja koledu Pé-fe-(n L-Sks khiyi hod-tesi p p&-ni J& J ho-nit ne-bu-de,
=S o D ]
la - pa- Ji, kBe-tiému po- spi-cha - JG 18
= =T v
pELT > Sl B oo Wit o A |
oA e e ) - = o e o - -
0 S g e = (boys) { Zme-3kal & chja ko-/e-du.
4 dd-td-tku poko-zldtku dd - va - Ji. Y 5 Jes) i .
& Fens —le-du -
Ejhle, chasa nata Co ty, Kubo, vezmei? (5:713) (Zme-Tka-la bych ko-le-du
béil zc salata, Ty spid hned, jak lehnei;
obutkama pleskaju, nabij dobte svdj pluhdkl) Koleda, koleda, Stépéue.‘
jakusi radost maju; a vem na scbja 12jdik;?)
skikajd, vyskajs, prichystaj, nachystaj, co to nese$ ve d2b4né? Lo e
::J::J:t;l:‘]:’f:{iu'-ndém e Cu Cals .Nesu, nesu, koledu, KOLEDA, KOLEDA S EERA N

co pati{ tomu détitku,
radost veliki 2uju;

bebaju, zhiAajy,

chytajd, lapaju,

k Betiému pospichaju

» détitku po boalithu divaju.

Nut, my nemelkajme
a jemu zahrajme

na ty nale huslicky;
klckneme pred jeslicky,
ty, mily Jetitky,

hled, abys to nezmelkdl,
tintice lahvicu,

2 pohanky krupicu:

napla Ad plna fasku,’)

aby dita #ivo bylo i s matky.

Ceech ChAmstmas chan*

upad jsem s nf na ledu,

psi se na rué sbéhli,
koledu mi snédli.

Co m&m smutny délati,
musim jinou Zebrati.
Koledu mi dejte,

i T Ty

kovlc—da ko-le-da gié-ra'-ne_ Co to ne-sel ve dibd-né? Ne-su ne-su ko le-du,
s

k?'_f— "ﬂf{f.‘j?—i_fi_ ;?_'“:

: : g S P (i P 4 § T

vatdhni avit rutitku, jen se mi nesméjte!" i T B Ty ,',._11 ——— -
potebnaj nds, tvoje ovee, g 3 B r ¥

ndl mil paststicku, Koledu mi dali, wpad jsemsnl nale-du. Psi se na mne sbE-A, ko-le-du m sné-dll

:ATlur?i ‘gp‘an:éku, pfece se mi smali.

zahrajem ti valasku;¢)
kdy} umfeme, proukat nim tvi tisku,

Z Cech

! koledou se chodivalo na Stépana (26. prosince)

with it. The dogs gathered a-
round me and ate it all up.
What am I to do, I'll have to
g0 beg another one. Give me a
koleda, don't laugh at me!"
"They gave me a koleda and
laughed anyway."

#2 The fox ran along the ice
and lost the key to her honey
store. Whoever has it, give it
back so the fox won't be angry

#3 The fox ran toward the
woods, gentlemen, you chase
her. I won't go chase her be-
cause I'd miss the carolling.

#23 The shepherds were watch-
ing their flocks at a Bethle-
hem salas (Slovak herder's
hut). "An angel appeared and

bade them go to Bethlehem.
"Rise and go, you will find
Christ the Lord there. You
will find him in a manger,
wrapped in swaddling clothes."

#489 Lo, our lads are running
from the salas, striking their
staves. They are joyful, they
jump, yell, pipe, dance, for
they have heard joyous news
from the angels in the clouds.
They run, hunt, chase, catch
and hurry to Bethlehem and
give the Child each a kid goat
/And you, Jake, what will you
bring? You fall asleep as soon
as you hit the ground. Load
your pistol, take your pouch,
prepare whatever you've caught
and willingly give the Child
what is His. Hurry, don't be

late--bring wine, a vat of
groats, so the Child and its
mother may live. Let's not de-
lay and play our fiddles for
Him. We will kneel before the
manger. Lord Jesus, extend
your hands and bless us, your
flock, oh Shepherd, our dear
Jesus. We'll play you a Vlach
tune. When we die, show us
your love.

#497 We'll go together to
Bethlehem (bagpipe interlude)/
(chorus). Lord Jesus, I will
rock your cradle./ You, Jake,
start on your bagpipe./ And
you, Johnny, on your whistle./
Now you, Mike, on your fiddle/
And you, larry, on that base..
Lord, Jesus, I will rock your
cradle.




. =“Iraditional Slovakian

I have been to Czechoslovakia
traveling extensively through-
out the country with the pur-
pose of viewing and recording
folx dance. iy main sources of
contact with fclk culture were
events showcasing folk dance
performance. During my two
trips in 1980 and 1985, 1 went
to the festivals at Straznice,
Vychodna, Detva, Zvolen, My-
java and Hel'pa, and also at-
tended rehearsals of various
performing ensembles. How L
treasure the people I made
friends with, the hand-sewn
costume pieces I was given,
the hours of video tape 1
filmed and all that 1 learned
of Czechoslovak dancing! I've
become very familiar with the
regional steps, styling and
costuming of Slovak dance. Yet
when I was contacted about
writing an article on Slovak
folk dance for the Folk Dance
Scene, I balked. After all,
most of what I'd seen of Slo-
vak dancing was in the form of
ethnic dance performance. Did
I really know eno about the
dance culture of this nation
to write about it?

In my desire to share my ex-
periences, 1 decided to ad-
dress the topic from the view-
point of folk traditions main-
taining their vitality through

stage performance. For know-
ledgeable and dance-wise read-
ers, it would seem more inter-
esting to explore the dance in
view of its cultural relevance
as well as its value and place
in today's society. What is
the contemporary meaning of
traditional folk dance for the
Slovak people and how do they
include it in their present
life style?

All folk dance has its origins
in ritual observance, for from
antiquity until the Middle
Ages, dance was integral to
the complex traditions with
which people lived their daily
lives. Ritual served a vital
function for ancient humanity
by expressing the ineffable,
bonding groups of people and
acting as a cultural identi-
fier. For many centuries dance
has been the link between the
driving forces of culture and
the rites of participation in
that culture.

The need for dance expression
in society has been buffeted
by the waves of Intellectual-
ism, Industrialization, 'lech-
nical Mechanization and Auto-
mation. Rather than being in-
trinsic to our expression of
reality as in the past, dance
has separated off onto a
parallel track which reflects
our feelings about ourselves
and our world. It no longer
shapes our involvement with
reality.

Slovakia has, naturally, fol-
lowed this international trend
to dissociate folk traditions
from the patterns of daily
life. The dance 1 mave seen in
Slovakia no longer contributes
in an integral way to the fun-
ctioning of the village. Even
so, how can one explain the
tremendous amounts of energy
that go into producing the
summer folklore festivals?
Such efforts can be in the
form of an administrative po-
sition on a festival committee
or the months of rehearsals
for the performances, or the
hours that people sit in the
amphitheaters to watch and
cheer the folk dancing taking
place on the stage. Thus,
there seems to be an incongru-
ence in what we know to be a
decades old decline in the
importance of dance in village
culture and this apparent deep
level of involvement in a con-
temporary folk dance event.

What is the function of these
folklore festivals in contemp-
orary Slovak culture and what
in their content is so mean-
ingful to the people?

The theme of many of the per-
formances dealt with dance as
a major aspect of the customs
and habits common to agricul-
tural communities. These cus-
toms were a part of Slovak na-
tional culture, but have lost
their importance with the ad-
vance of technology into rural
village areas. However, cus-
toms that remain in the cul-
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ture through dance expression
include celebrating certain
ancient rites such as sol-
stices and animistic ceremo-
nies, warrior dances, gather-
ings involving spinning, weav-
ing and sewing, dances of
courtship, and so forth.

Reviewing what little exists
in the literature on Czecho-
slovakian dance, I found few
references to the dancing oc-
curring during ceremonies, ho-
lidays, and daily activities.
Nonetheless, contemporary fes-
tival performances provide an
insightfuland descriptive
study of dance customs that is
not easily found in ethno-
graphic literature. Although
reenactments of many dance
customs were performed at the
various festivals that 1 at-
tended, 1 would like to de-
scribe some of the scenes most
often presented.

Shrovetide is the time pre-
ceding Lent which corresponds
to our Mardi Gras or Carnival.
As in many cultures, there is
an immense celebration involv-
ing much merrymaking which
lends contrast to the serious-
ness of Ash Wednesday and the
sacrificial nature of the Lent
season. The celebration begins
on Fat Thursday and lasts un-
til Ash Wednesday. On Carnival
Sunday, the entire village
gathers to dance. There is a
special dance performed at
this celebration called "Ruch-
adia" which incorporates move-
ments symbolizing ploughing.
But the most memorable dance
activity of Shrovetide is Fa-
Siangy, the procession ~of
maskers and mummery which
takes place on tonday (and
possibly ‘luesday). Accompanied
by musicians, the dancers go
from house to house, their
disguises increasing the mer-
riment of the occasion. The
special costumes include a
clown, a devil, a ghost, a
bear, a horse, an ox, a Jew,
men dressed in women's skirts

and Perchta (a horse's head
with a nosebag full of past-
ries). Most popular is the
costume of Baba, an old woman
carrying a basket with a boy
inside. Actually, the costume
is only an illusion for in re-
ality it is a grown man inside
a basket with a dummy of an
old woman strapped to his
front. A "dummy" couple also
uses the same idea, where a
man had a "partner" strapped
to his chest and waist allow-
ing all sorts of antics and
suggestive dance maneuvers to
be play-acted.

The Faéiangy processions 1 ob-
served were choreographed as
performance pieces at the fes-
tivals in Vychodnaand Detva,
as well as a performance in
Prague. All of the above cos-
tumes were used with the pos-
sible exception of the Jew.
When the celebration was por-
trayed in Bohemian style,
dance steps centered around a
polka motif. This included
polka in singles, couples or

groups which progressed for-
ward, a pivot step pattern and
lots of skipping. In the Slo-
vakian version, csardas and
ridas steps were included. The
steps were used to help facil-
itate the interaction between
the townsfolk and the masked
characters, this interaction
being the heart of the whole
affair. Bears danced with the
young girls, horses kicked the
men, the clown conducted more
antics, the "dancing couple"”
amused all with an energetic
polka and the devil figures
tried to frighten the crowd.

Shrovetide has its foundation
in the rituals performed in
pre-Christian times. T[he act-
ivities of Shrovetide repre-
sent the remnants of the Cult
of the Bear, which in such an
impressive form has survived
in connection with the festiv-
al of winter solstice (1). [a-
ter this became tied to Chris-
tian religious observances.
Although a performance of ta-
Siangy can only give us a nar-




row glimpse into the original
Shrovetide celebration, the
fact that it is included in
the repertoire of major per-
forming ensembles in this de-
cade suggests the profound im-
pact that this observance once
had in Slovak culture.

Also connected with Shrovetide
and winter folk customs were
the spinning rooms, where the
"'night life" of the village
took place. Starting in Novem-
ber and on through winter un-
til Ash Wednesday, girls and
women used to gather each
night to beat flax and spin
thread. It is in these spin-
ning rooms, called "burzas",
that the soul of the village
was kept alive through sing-
ing, game playing and dancing.
The '"burzas" no longer have a
function in modern society
where thread and cloth is pur-
chased from commercial sources
Yet, spinning rooms and the
customs associated with them
must have made a significant
imprint on Slovak culture and
are remembered quite fondly
based on the large number of
groups staging the spinning
room scene.

The amateur ensembles often
began with the girls coming
out on stage to set up the
benches and tables, spindles,

distaffs, tow and other tools
of spinning craft while sing-
ing beautiful folk songs. As
more girls arrived and took
their places on the benches,
pleasing harmonies were creat-
ed as the girls began to pay
as much attention to each o-
ther as to their work. Soon
the dancing would begin with
the inevitable feats of dance
virtuosity. The girls would
compete by dancing with a
strand of flax, or dancing
over a bottle. At times, one
girl would dress up as a man
and jokingly dance with all
the others. And, when the
girls least expected it, the
boys would sneak in and create
havoc by stealing the tows and
distaffs and inventing other
pranks. Of course, when boys
and girls (men and women as
well) get together, the couple
dancing starts. The style of
dancing is dependent upon the
region being represented.

Unlike the amateur ensembles
who would portray the entire
spinning room evening in a
long scene with speaking parts
and singing, the profession
ensembles tended to present
memories of the spinning room
in a more abstract manner.
Their performances took one
theme and wove an artistic
choreography out of that ele-

ment. For example, at the Det-
va festival in 1985, Lucnica,
a well known ensemble based in
Bratislava, performed a lovely
and very clever spinning room
choreography. The girls came
on stage holding strands of
flax and the wooden boards us-
ed to beat it. As the beating
began, the dancers soon built
up an orchestrated arrangement



of percussive rhythms. This in
itself was entertaining enough
but the girls went on to dis-
play their dance prowess to
each other - or in this case,
the audience. They performed
lightening fast turns, jumps
and even squats (as in the
Cindrushka dance form).

In each of these stage choreo-

graphies, whether professional
or amateur, the audience was
treated to a view of the cam-
araderie of the spinning room
and the bonds that are estab-
lished when people work to-
gether. The performances de-
monstrated the importance of
the spinning room as a place
where folklore once flourished

Folk legends of the Slovak
people have also influenced

their dance. The Slovak Robin
Hood, JanosSik, is one of the
most popular folk heros. The
axe, rather than the bow and
arrow, was JanoS8ik's weapon.
Woodcuts from the 18th century
illustrate Jano$ik and his men
dancing by their forest camp
fireand show glimpses of him
suspended in a tremendous leap
over two crossed axes that he
is holding. Although JanoS§ik
lived over two hundred years
ago, we still see his spirit
in the axe dances of the peo-
le of the Goral Mountains
Nizke Tatry). These dances
are called either 'valashka",
referring to the axe itself,
or "zbojniki", meaning brig-
ands (Jano8ik's band of men),
or "hajduch", a familiar Slav-
ic term for men's dancing in-
volving squats and other
strenuous movements.

The axe dances are an excit-

ing part of Slovak folk dance
and are particularly well

il
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suited to stage performance.
At Vychodna, Hel'pa and Detva
festivals many renditions of
axe dances were performed,
ranging from exhausting solo
work to elaborate choreograph-
ies depicting the entire Jano-
§ik legend. Young men executed
virile squats and leaps, while
swinging the heavy woodcutters
axe under their legs and over
their heads. Similar to the
Polish Goralski style, the
dance steps were light and
fast, including many pas de
basques and crossing steps.
Older men tended to concen-
trate on the footwork rather
than the acrobatics and wield-
ed the axe with assurance and
firmness. Often there was a
"show off" section where the
men could perform their best
dance step. Originally, this
may have been expected of Ja-
no$ik's men, similar to the
Verbunk recruiting dances of

Hungary.

At the 1980 Vychodna festival,
Slovakia's national folk en-
semble, 'S'luk, performed a
stirring choreography of the
JanoSik legend. The nearly 20
minute piece took the audience
through his life, from the
time he began recruiting his
brigands to his death, and in~
cluded wonderful axe dancing.
Because S'luk is a sophisti-
cated and highly trained folk
ensemble, this choreography
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treated the legend with a
beautiful sense of metaphor
and abstraction. However, ama-
teur ensembles tended to por-
ray the brigand aspect simply
as men gathering to join Jano-
8ik's forces, making use of
the showmanship nature of the
valashka dancing.

In contrast, local village
roups from the Liptov area
Northern Slovakia) combined
the vlashka with a much older
dance form. This dance was re-
ferred to as the "bear" dance,
or in Slovak was called "med-
vedi tanec". Both the music
and the movements were easily
recognizable as imitating a
bear. The style was ponderous
and deliberate. In the opening
sections the men actually held
up their arms at shoulder
height and let their hands
droop, like a bear thathas
stood up to get honey from a
tree! In the final sections,
the heyduch included strenuous
gymnastic movements utilizing
the floor. Facing the floor on
both hands and feet, the danc-
ers would do something resemb-
ling a push-up where both
hands and feet come off the
floor simultaneously. As one
dancer would push off the
floor in this manner, another
would roll underneath him.

Is the excitement of an axe
dance, the rich folklore of
the spinning room, or the co-
lor of the Fa3iangy celebrat-
ion merely good family enter-
tainment? Bascom, in his chap-
ter "The Four Functions of
Folklore", reassures us that
"folklore cannot be dismissed
simply as a form of amusement.
Amusement is, obviously, one
of the functions of folklore,
and an important one. Folklore
(also) reveals man's frustrat-
ions and attempts to escape in
fantasy from repressions im-
posed upon him by society..(2)
This suggests that folklore (a
significant part of which is
folk dance) provides a means
by which people can vicarious-
ly enjoy what they would like
to be doing, if only there
were no constraints. One need
only witness the wholehearted
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audience involvement and ap-
preciation at each of the sum-
mer festivals to acknowledge
the truth of this statement.
Without fail, the audience
(90% Slovaks) greeted each me-
lody, dance step and song with
unrestrained enthusiasm, no
matter how many times that
same motif had already been
seen during the festivities.
Cheering and clapping began
long before the end of a per-
formance, and more often than
not, broke out continually
throughout each piece. Yes,
the audience was finding en-
joyment, even fulfillment
through vicarious involvement,
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in the performance of their
native folklore.

The requirements of modern
living may make active partic-
ipation in the activities that
were once centered around folk
traditions impossible or un-
necessary. Yet, these tradit-
ions may hold a deeply inher-
ent value which is validated
by vicarious involvement in
the staged folk dance perform-
ance. '"The festival is a prime
device for promoting social
cohesion, for integrating in-
dividuals into a society or
group and maintaining them a
members through shared, recur-
rent, positively reinforced
performance. 1t is indeed the
most concrete expression of
collective emotions and loyal-
ties."(3) Folk dance perform-
ances staged at the summer
festivals throughout Slovakia
play an essential role in pre-
serving folk dance customs and
folk traditions. And equally
as important, the performances
provide an avenue for cultural
identification, allowing indi-
viduals to identify themselves
within their community. bBased
on the substantial preparatory
efforts and on audience re-
sponse, it can be understood
that folk dance performance
plays an integral role in
maintaining cultural integrity
and continuity for the Slovak
people.

51444,03%.4,
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(1) Olejnik, Jan. "Shrovetide
Below the High Tatras", in
Folk Dance Scene, Baton Rouge,
Vol. 12, no. 2, March-April,
1984

(2) Bascom, William R., "Four
Functions of Folklore", in The
Study of Folklore, by Alan
Dundes, Prentice Hall, New
Jersey, 1965. Page 290.

(3) Smith, Robert. Social Folk
Customs, in Folklore and Folk-
life, editor Richard M. Dor-

son (Chicago), p. 167.
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By way of explanation: I chose
to describe the woman's every-
day costume from the area of
Chodsko, Western Czechoslovak-
ia, for several reasons. First
of all, the Flamiska is the
only folk costume that a tour-
ist in Western Czechoslovakia
(Cechy/Bohemia) may see "on
the peasant's back" as opposed
to on special days or in spec-
ial settings. I hope that a
description will help to iden-
tify it and to explain why it

alone survives. Second, my mo-
ther was born in Chodsko and
wore the costume; [ have seen
it worn there, own several
versions myself (including a
homemade one) and have several
source books which describe
it. Third, because the Flamis-
ka is both simple and comfort-
able for dancing, I hope this
article will encourage anyone
with modest sewing ability to
make a copy to enjoy.
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The

FLAMISKA

A Costume Survival

Jana (Rozehnalova) Julian

If you travel to Czechoslovak-
ia, you will probably go to
Praha, the capital. There, a-
mong other sights, you may see
middleaged women in bright red
pleated skirts and puff-sleev-
ed matching jackets, brilliant
brocade aprons and a headscarf
tied firmly under the chin.
You will immediately think
that folk costume is alive in
Czechoslovakia and will spend
the remainder of your trip
looking eagerly around you for
a glimpse of other natives in
"native" dress. With the ex-
ception of staged performances
and village feast day celebra-
tions, however, you will see
no other folk costume at all
and you may wonder whether you
imagined those ladies in red.

Actually, the ladies are tour-
ists in Praha, just as you are
--they come in by train to

FLAMISKA

KANDUS



shop, wearing the flamiska,
street wear in the villages of
Chodsko, which today is the
only Bohemian region where
folk costume still exists for
"everyday". Even there, as one
might expect, men no longer
share the tradition and women
who do wear costume were all
born before World War II. This
rich folklore area is located
near the West German border;
in fact, both its existence
and survival into the 20th
century are due to its locat-
ion.

'lhe peasants of these eleven
villages around the old royal
town of Domazlice (German
Taus) were accorded special
privileges in feudal times and
were exempted from normal serf
conditions 1in exchange for
providing a service to the Bo-
nemian crown-—patrol and de-
fense of the hilly, forested
border area. Patrol was on
footover this terrain and it
is said that the people (Cho-
dove) and the area (Chodsko)
take their name from this task
(chodit, to walk). Such spec-
ial status was a rarity in
those times; it bred an excep-
tional feeling of solidarity
and pride in the Chod people,
who were set apart in their
own minds and in the minds of
their countrymen from the serf

of other areas. lhe
' KOSILE
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Chods clung tenaciously to
their individuality in all its
manifestations, naturally in-
cluding dress. Consequently
the history and ethnography of
this area provided much of
the material of the 15th cent-~
ury Czech Nationalist tove-
ment. To this day the Chods
are looked upon by their coun-
trymen as people of exception-
al strength, courage, price
and tradition.

S0, the czostume you glimpsed
in Praha still exists thanks
to basic peasant stubbornness.
It survives, nowever, not only
because of tradition, but be-
cause it remains practical for
village farm life. WMade of

simple materials, it has few
pieces, no hand work, and re-
lies on fabric color and pat-
tern for impact. The important
costume pieces are the jumper
(kandus), jacket (flamiska--
also the name for the entire
ensemble). (A child mignht wear
a white blouse with gathered
short sleeves with the jumper
instead of the jacket; women
will wear the jacket at all
times). Any 50" or larger
bright cotton scarf is appro-
priate headgear, worn tied
either under the chin or at
the nape. lhe basic fabrics
are cotton (kandus, flamiska,
scarf, blouse if any) and bro-
cade (apron), making this a
good, light dance costume.

JUWPER (Kandus) is high waist-
ed and loose at waist seam.
The front cutout is fairly
deep and front closing is two
hooks. There are no darts. ror
better wear the bodice should
be lined. The skirt is full
and finely pleated, except the
flatarea under the apron. It
is mid-calf in length, with
tWwo narrowly separated rows of
1/2" lace at the bottom (again
except for the apron area-this
is peasant thrift). One of the
trims used on flamiska may be
used on kandus between rows of
lace. The trim will give the
SKirt a nice movement in danc-
ing. [he most appropriate cot-
ton print might be white polka
dot cr small yellow flowers on
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a strong red background. Rea
is the festive color--all wo-~
men and girls wear red excep:
for widows, who wear a lively
shade of blue. lhe striped
flamiska is very rare.

JACKEL (flamiska) has charac—
teristic puff sleeves, f{ornsd
by pleating., Properly the slo-
eve is two pieces, sewn in a
front and back seam, 30 that
the puff will fold flat for
storage. rabric is identical
to the jumper and it has no
darts for a flat fit. Jacxets
come to the natural waist in
front and siightly telow in
back, covering the jumper
waist seam entirely. The jack~
et should be decorated with
braid trim in light/mixed 2ol-
ors (wnite/blue/pink) if a-
vailable or with various 1/2"
cotton or brocade patternea
ribbons. Back should nave 4
rows of different trim, wn
cuffs, short standing coliar
and bottom should have 1-Z and
jacket front snould nave 5-i
on either side of the button
closing. Buttons should con-
trast in color but be small in
size. A final row of decorat-
ion can zigzag around the but-
tonholes down the front. [he
Jacket will always be worn
fully buttoned.

APRON (fertoch) is of very
rich brocade, preferranly very
large floral or vertical
stripe, multicolored. It is
slightly gathered to a flower-
ed brocade ribbon waistband.
lo avoid snagging, obrocade
ribbon should always be oacked
with scrap plain cotton. the
apron extends to the sxirt hem
and to the sides, so tnat tho
front view shows no skirt. (ha
apron may be edged in lignt
narrow lace, which will extend
only partway up the sides of
the apron (more thrift)., ILf
brocade is unavailable, flow-
ered challis can be used. [ne
plainer faobric would not have
lace trim and the waistbang
might only have the front por-
tion made of brocaded rvibbon;
tie ends would be white twill
tape.



BLOUSE (kosile) is made of
fine white cotton, with a neck
fairly high and short, narrow
sleeves. This piece is funct-
ional--no trim is necessary
and the length is dictated by
comfort. In the oldest vers-
ions, only the upper portion
would have been of fine cloth,
while the bottom third would
have been either older or
coarser fabric. This serves as
the blouse for this costume.
Only children might have a
proper blouse, as mentioned
above.

SCARF (satek) can be any large
(often floral) cotton square.
Occasionally the scarf from
the festive costume is worn
with the flamiska. This strik-
ing piece, however, entails
handwork. The Sunday-best
scarf is a 60" dense black
cotton, hand-fringed around
two opposite corners. These
tWwo corners are richly embroi-
dered in a floral bouquet us-
ually featuring poppies and
ripe wheat (orange-red, green
and yellow on black), executed
in satin stitch. To tie, fold
diagonally with plain corners
together, place on head and
tie flowered ends in firmknot
at the nape (OVER, NOI UNDER)
the plain ends. The embroider-
ed points can then be spread,
one in back to cover plain
points, one hanging over the
wearer's right shoulder down
the front. This is best done
with help!

Jea !‘f,

Since this is nominally a
plain costume, no jewelry is
worn and frequently footwear
consists of clogs or slippers
on bare feet. Alternatively,
nylons or tights and conserv-
ative street shoes or charact-
er shoes would be appropriate.
Boots would not be worn.

SOURCES:

Blazena, Sotkova, Nase
Lidove Kroje, 1951.

Drahomira Stranska, Li-
do;e Kroje V Ceskoslovensky,
n.d,

PRONUNCIATION:.

flamiska (flaah-mih-shkah)
Chodsko (khot-skoh)
Domazlice (doh-mah-zhlih-
tseh) —# -

kandus (kahn-duhsh
fertoch (Tye: zer-tokhg

kosile (koh-shih-leh)
satek (shaah-tehk)
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AUGUST 14-28, 1968
REPEATING THIS POPULAR SELL-OUT
FOLK DANCE CRUSE FOR THE FORTH
CONSECUTIVE YEAR

RECEIVE A FREE 3 DAY VACATION BONUS

FOR MORE INFORMATION
CLIP COUPON AND MAIL TO:

MEL MANN (FOLK DANCER, TRAVEL AGENT)
BERKELEY TRAVEL COMPANY
1301 CALIFORNIA ST.
BERKELEY, CA 94703
(415) 526-4033 OR 524-9901

Please Send More Information About

[01988 Canal/Caribbean Folk Dance Cruise
31988 Alaska Folk Dance Cruise
[ SINGLE SHARES INFORMATION

Name
Address
City State
Zip Phone

WMY,]MOMMGN.CWTA"CA-PANAMACANALW-CA.I’TAC!NA.QIMA’ARUBA.AN’M
TIDNVEM ¢ NVITHOLIX * ¥IDVID VENTIOO * Z3ATVA * NVINN[ ¢ AVE XTDVTI * AVMOVYXS ¢ YVILLIS » IDVIOHDNY © YRIOLA
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Southern California Ethnic Gift Shops

e Y =
SZANDANAVIAN AUSTRIANA ZIFT SHOF 213-376-2827
F19 MANHATTEN AVE. MANHATTEN EEACH
SCANDIA HOUSE 818-381-0720 - . -
14025 VENTURA BLVD. SHERMAN 0AKS ITALIAN IMFORTS 213-273-6186
1332 1/ S BEVERLY DF. EBEVERLY HILLS
GIFTS FROM SCANDANAVIA 818-843-5160 &
310 N 30LDEN MALL BURBANE CAFRICE EUROFEAN IMFORTS 714-675-2
3641 E COAST HWY LCORONA DEL MAR
KIRSTEN OF COFPENHAGEN 213-826-261% .
11€51 SAN VICENTE ELVD. RRENTWOOD MIZHALS IMFORTS AND GIFTS 213-453-6846
3309 FICO BLVD. SANTA MONICA
LITTLE STUSA Z13-355-9112 " ; o
S50 W SIERRS MADRE BLVD. SIERRKA MADRE HOUSE MUNTIZH 213-9382-6377
481-13 N CENTRAL AVE. UFLAND
ATELJE SCANDIA Z13-376-3672 ) i ~ )
1012 1/2 MANHATTEN AVE. MANHATTEN EBEACH FOLE MOTIF 213-433-7380
2752 E BROADWAY LONG BEACH
NORDIC DESISN 213-547-Z21: o -
FORTS O’ CALL VILLAGE SAN FPEDRO SOLYESTER 213-336-7429
356 WASHINSTON BLVD. VENICE
OL SWEDES SCANDANAVIAN IMFRT 213-547-3722Z .
BERTH 76 WHALERS WARF SAN FEDFO ALFINE VILLASGE
883 W TORRANCE BLVD TORRANCE
SKANSEN STANDANAVIAN IMFORTS 714-373-8827 ALFINE FASHION
3840 S FLAZA DR. SANTA ANA
OLD WORLD
7561 CENTER AVE. HUNTINGTON BEACH
BRITISH, SZOTTISH, IRISH ALFINE TEXTILEN 714-832-0076
SCOTTISH SHOFFE LTD B818-3635-3214
137 N GLENDORA AVE. GLENDORA MIDDLE EASTERN AND AFRICAN
BRITISH IMFORTS INC. 213-466-2850 FERSIAN IMFORTS 213-255-7007
303 HOLLYWOOD ELVD. LOS ANBELES 2020 FANAMINT DR. LOS ANGELES
IRISH IMFORTS ) 213-387-0107 SABRINA MIDDLE EASTERN SHOF 213-398-:308
#1294 BEVERLY BELVD. LOS ANSELES 4325 SEFULVEDA ELVD.® CULVER CITY
SCOTTISH HERITASE CENTERS Z13-590 -3032 AFGHAN HAND1 CRAFTS Z13-4E63-2465
1113 QUEENS HWY LON3 BEACH €727 HOLLYWOOD BLVD. LOS ANGELES
ERITISH IMFORTS 213-593-5119 FHYEER PASS 71d4—494—5¢
2013 FACIFIC AVE. LONG BEACH 263 FOREST AVE. LAGUNA EEACH
WEE LEFRECHAUN ABYSSINIA GIFTS FROM AFRICA Z13-467-5493
2110 BELLFLOWER BLVD. LONG BEACH €723 3/4 HOLLYWOOD BLVD. LOS ANGELES
OLD WORLD IRISH % SZOTTISH 714-831-50€66 AFRICAN SAFARI IMFORTS F13-733-5415
7561 CENTER AVE HUNTINSTON EBEACH 2206 W WASHINGTON EBLVD. LOS ANGELES
FOYAL PAIBE 714-368-0111 AFRICANA IMFORTS 215-194-815
‘3043 ATLANTA HUNTINGTON BEACH 3303 W SLAUSON AVE. LOS ANGELES
IRISH COTTAGE IMFORTS 714-540-5511 HIBANDA AFRO IMFURTS 213~
2326 RITA WAY SANTA ANA 4100 CRENSHAW BLVD. LOS ANGELES
SZOTTISH IMPORTS 714-738-3424
F.0. BOX 2013 FULLERTON
WORLD-UIDE
SREEE FIVE CONTINENTS GIFTS % ARTS Z13-392-7145
2525 MAIN ST. SANTA MONICA
FENELOFES SREER ARTS Z13-387-0381
2400 WILSHIRE BLVD. LOS ANGELES
o % K IMFORTS 213-737-2370
2771 W FICO LOS ANGELES
UNICEF SHOFS
DUTZH
11639 BUREANK BLVD. NORTH HOLLYWOOD S818-384-1133
ANNS DUTCH STORE 818-385-5551
4357 TUJUNGA AVE. STUDIO CITY 723 EAST GREEN FASADENA B818-681-3244
HOLLINDA O 2123-286-9981 487 S FAIRFAX LOS ANGELES 218~531=1181%
I544 LAS TUNAS DR. TEMFLE CITY
924 S FALIFIC SAN FEDRO 213-548-1761%
JAYNEL DUTIZH IMFORTS 213-383-8807
3112 W ETH ST LOS ANGELES 3519 E BROADWAY LONG BEACH  213-438-0482
2428 NORTH GRAND SANTA ANA  714-54I2-3743
EUROFEAN
IRVINE 714-857-0142
LITTLE FRANZE 213-487-3027

2666 W OLYMFIC BLVD. LOS ANGELES

P=_3 Michelle Sandler ge—p
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CLUB ACTIVITIES

FEDERATION CLUBS

ADE rIGGTE, T Yedpesday (06777408 (714677745 LRIETR BT SERDES,
CABRILLO T Tes (619 j4a54631 SAY Draco, Balpoa Park Club
R RS e TR (613395972 S e e

R Bt 4553 . 30pm i e O

CRESTWOOD FOLK
DANCERS

Mor.3:15-10:30
Too. 8 15-10+300m

new valley group begins

!213)478-46591(213)222-6166 WEST L.A., Bzocktal School,

Barr .
Sept. 15,1987

1309 Armacost A
VAN NUYS 17120 Varxx-m

DESERT INI'L Mon. 7-10:30m  [619)343-3513 PAM SERINGS, Village ctr for Arcs
s R DT Rm
FOLKARTEERS Prid (213)338-2929 CVINR, Las Palnas Jr.High.
FOLKDANCE CENTER Moo Fri,Sat (619)281-kolo 1. DI, Nognal. eights,

o o R, B
e B W, . Ene
B T s T
BRPT  moamipe Guma B B AR .
R B D5 w1, I B T
R W e
e i R B
10K HBch I S, & Wed. (213) 426-7601 LONG BEACH, 3801 E. Willow
EmEES  mRe @R Y
PR T, R EL  mpEmaic e
NICHEVO FOLK IENCERS  Tue.7:30-10:30m (4059679901 S B, Carri 1o Rec G,
NORIH =.D. COINTY Fri.7:30-11gm (619)747-1163 VISTA. Grange Hall, 1050 S.

QUAT FOLK LBNCERS Wed.7:30~10pm (805 )649-1570 QAT Gjai Art Genter,
e DAY T
PASAEIA FOLK Fri.7:45-11pm (818)749-9493 EASAIR, Throop memorial claurch
SN DIBD Mcn.7:30-10pm Lo)400-8475 Sa DI, Recital fall,
e R T,
Savm MIRIA  Mon.7-9:30pm (805 y925-2081 SANIA MIRTA, Vet 's Cultural CEr.
TN CLUB B PR P 855% s e A
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SOUTH BAY
FOLKX DANCERS

Fri.7:45-10:45pm

(213)327-8906
(213)316~1865

RANCHO PAIQS VERDES
W Church 5621 Montemalaga Dr.

TCHAIKA FOLK DANCE
CLUB OF VENTURA

Thur. 8:00-10:30pm

(805 )642-3931
(805)985-7316

VENTURA, Lama Vista Elem School,
300 Lynmn Dr.

TUESIAY GYPSIES Tues.7:30-10, 213)556-3791 WEST LA.,Felicia Mahood Ctr Aud,
wm &ve)sigter? Instr., 11338 Mauaca Bilvd
UNIVERSITY OF Fri 57 BAIWSI%BLE Universi it off 60 E;
RIVERSIIE F.D, CLUB 8—ﬂ‘?§o om %i%%s Across fram’ Campus Segu’r?b‘j
VESELO SELO Tues 7:30-10:30pm (714 )635-7356 ! ANAHETIM,719 N. Anaheim Bl.
FOLKDANCERS wed 7-1 : message lists (between Lincoln & La Palma)
Sat 8 te monthly events
VIRGILEERS 8= i i
FOIX Tues.8-10pm g?;%ge Civello WEST mmrgogﬁémmr Park, Fuller
WEST LQOS ANGELES Fri.7:30-10:45 213 )478-4659, (213)202-616 WEST L.A.,BROCKTON SCH.
FOLK DANCERS i geveﬁy Barr.’ [a 1309 Armacost Ave.
WEST VALLEY Fri,7:30-10:30pm (818)347-3423 WOODLAND HILLS, Woodland Hills
FOLK DANCERS (818)887-9613 Rec Ctr. 5858 Shoup Ave,
WESTSIDE CENTER Tues.morning 213)389-5369 WEST L.A., Westside Jewish
FOLK DANCERS 9-12:15pm geari Rosenthal Camum'.ty’Ctr. 5870 N. Olympic.
WESTSILDE INTL 2rd & 4th Fri, (213)459-5314 CULVER CITY, Mascnic Temple
F.D, CIUB 8-12pm (213)397~4567 9635 Venice Blvd
WESTSIDE TANCHAZOK 4th Sat. (213)397-4567 Culver City, Masonic Temple
7:30-12pm (213)390-4168 9635 Venice Bivd
WESTWOQD CO-0P Thur.8-10:45 213)655-8539 WEST L.A., Bmerson Jr. H.S S
FOLK LANCERS e ?2135392—3452 1670 Selb Ave. e
WHITTIER CO-CP 2nd,and 4th Sat. WHITTIER, SORENSEN PARK,
FOLK DANCERS 7:30~10:30pm 11419 Rosehedge Dr.
 NON-FEDERATION CLURS NON-FEDERATION CLUBS
CALTECH HILLEL Sun, ?213) 3908 Pasadena, Wimnet Student Ctr, S. side of
ISRAELT DANCERS 7:30-10:30 818) 577-8464 San Pascual, 1 blk. W. of Holliston
CALTECH INT'L 213) 849-2095; PASADENA, Caltech Dabney Hall.
FOLK DANCERS o108 om ?7145 593-2645" Parking &ff Del Mar feem’ Chester.
CLATREMONT, Wed B CLATREMONT MCKINNA Mens College
FOLKIANCERS 7:30-10:00pm Christi Perala 9th at Clairemont.
DANCE WITH
MARTO CASSETTA Wed 7:30-10:15 (213) 743-5252 Performing Arts 3131 Figueroca
DEL MAR SHORES 619 )475-2776 LEL MAR,Mira Costa Coll
INI'L FOLK IBNCERS ~ 6:45 & 8:15 e 9th & Strattord ct. pel Rar.
GREEX FOLK Thursday 213) 769-3765 VAN NUYS, V Cities Jewish Cam-
DANCE CIASS 1-3 pm g"rudﬁ Braonsan, mmity Cénter, 164 Burbank Blwd.
KYPSELT Fridage (213 )463-8506 Pasadena, Vasa Hall
7:30-midnight (818)798-5042 2031 B. Villa
LONG BEACH INT'L 213) 434-0103 LONG BEACH, Unitarian Church, 5450
FOLK DANCERS 7:30-10 pm & Offner, Atherton f
ROYAL SCOTTLSH Mon, Thur 714) 856-0891 IRVINE, Call for locatian.
COUNIRY LANCE 7:36-9:451m £r Cannanito HUNTINGION BCH.Call for locatian
ROYAL SCOITLSH Mon, Tues 7-10pm (619 )270-1595 SAN DIEGO. Casa del Prado.
C.D. SAN DIFGO BRANCH. Fri 7:30pm (619 )276-7064 Balboa Park
TEMPLE BETH HILLEL Msdmdai 213) 769-3765 NCORTH HOLLYWOQD.
DANCERS 10 am - 12 pm g‘zw‘g),'m, 12326 Riverside Dr.

TEMPLE B'NAI IAVID

Wed/7:15-10 Mirian Dean
e A (B3 5518070

LS ANGELES. 8906 Pico Blwd,
CULVER CITY. VA I‘anfgud. 4117 Overland

UCI [ANCE Sunday 714)854-9767 IRVINE. UCI Fine Arts Village

CLUB 7-10pmn £ou A): Lenore Pechi Studio #128

USC ISRAELI DANCERS Thur 213 )478-5968 USC Hillel. 3300 Hoover
7:15-10:30 &iy latt Across fram Hebrew Unian College
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CLUB ACTIVITIES

P Gi%NER’S CLASSES

ARMENIAN [ANCE CIASS  M-T—W-TH-F 213)467-6341 Different locations each

(8 week series) 6:30-10pm 5!:11 igian eve, Call for details

CABRILIO IN'T THUR 619) 449-4631 SAN DIBGD, Balboa Park club

FOLKIANCERS 7:30~10pm &k Balboa Parrk.

CRESTWOOD Mon.7-8:15pm 213)478~4659 (213)202-6166 WEST LA Brockton Sch.

FOLK DANCERS ly Barr Inst. 1309 Ammacost Ave.
Tue.7-8:15pm new group begins 9/15/87 VAN MUYS 17120 Vanowen

DESERT INT'L Mon, 619)343-35 PALM SPRINGS, Vi ctr

DANCERS 7:30-10:30pm .gané Vicmc]i3 538 N. Palm Canyon Dr.

GREEK POPULAR & Tuesday 18 )706-2852 PIERCE, COLLEGE

POLKDANCERS 7:30-9330pm g'g'n T Woodlahd Hills.

HAVERIM FOLKDANCERS  Sunday 805 )643-0897 BARRANCA, VL.TA PK

OF VENTURA 7-9:pin (= Ralston and Johnsan

INT'L_RENDEZVOUS Saturday 818) 787-7641 VALLEY, IA Valley coll

FOLK DANCE CLUB =11 o (51) 28554 Field house 5800 Echel Ave

ISRAELT & Tue 7:45-10, 213) 437-4232 Thea Huijgen REDQNDD BEACH, Temple Menorah

TNTERNATTONAL, e 133 s e i oy s o™

KAY'SO FOLK DANCERS Saturday 619) 238-1771 SAN DIBQO, 4044 Idaho st.
1-3 pm goglr)ncm.ans North Park Rec,Center

LAGUNA BEGINNERS (714) 5538667, LAGUNA BEACH, Cammunity Center

FOLK DANCE CLASS 7-10:30 pm (714) 494-3302 384 Legian Ave.

NARODNI BEGINNERS Thursday 213) 4219105 LONG BEACH, Hill Jr.Hi Gynm

FOLK DANCE CLASS 7-8 mm ?7145 8929766 1100 Iroqudis :

NORTH S.D. COUNTY
BEGINNERS

Thurs,7:30-8:30pm (6197471163
e T e Sl o N

ESCONDITO. 4th & Kalmia. Methodist
Church Rec. Hall

PASADENA CO-QP
BEGINNERS CLASS

Fri 818) 7949493
7:4?33:30 om i .

PASALENA Memorial Church
300 S. Lbs Roolbs

SAN DIEGO INT'L FOLK
IANCE CLUB

Wed 7:00-8:15 pm ﬁé’a}a 422-35,141_3

SAN DIFGO, Balboa Park Club,
Balboa Park

SCANDINAVIAN
FOLK DANCE

Mon 7:30-10 (714) 533-8667
Wod 7:35-8+ §18) 3556383
wed LS (2182812753

ANAHETM, Cultural Ctr, 931 Harbor
CULVER CITY, Peer %nt, 3835 Watseka
SaN DIBO, 1934 - 30th’st.

Announcing the fourth (1987) edition of the

People's Folk Dance Directory

* Where and when to find folk dancing in North America
* Folk dance teachers, businesses, camps, and more
* Order your copy -- $5 postage paid

P.O Box 8575, Austin Tx 78713

(512-454-0175)
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SIERRA MALRE M:ndgg 818) 441-0590 CALL FOR LOCATION
FOLK DANCE CLASS 8-9:30 pm Lawsan,
SOUTH BAY BEGINNERS Fri.7:15-8:30pm (213)375-0946 RANCHO PALQS VERDES
DANCE CLASS (213)541-1073 Unitarian Church 5621 Montemalaga
TEMPLE ISAIAH 213) 478-4659 (213)202-6166 WEST IA., Temple Isaiah, 10345 Pico
FOLK DANCERS 8-10:30 pm geveﬁy Barr, (4 4 A
THOUSAND QAKS Thursday 213) 498-2491 THOUSAND QAKS, Canejo Camunity Ctr.
FOLK DANCERS 7:30-9 pm gexe)bovejoy, at Dover & Hehdrix - =
TIKVA's LSRAELI/ Wed, 7:30-9 im 5‘2,13) 652-8706 SANTA MONICA, SMC Muni Pool Rec Rm.
INTERNATIONAL [ANCERS Thurs, 9:15-10:15am Tikva Mason BEVERLY , 9030 W. Olympic
TIKVA's LSRAELIL, Man, 7:30-9 pm 6'213) 652—8706 ALHAMBRA, 225 S. Atlantic
INT'L LANCERS II. Wed, 5-6 pm 'lkva Masan Call for locatian.
USC ISRAELI DANCERS Tlmdag Iﬁsm.,lﬂl‘[ﬁlle,l,33(l)glbover
7:30-10:30 pm (213) 478-5968 (across fram Hebrew Unian College

VESELO SELO Wednesday 714)893-8127 Carol ANAHETM, 719 N. Anaheim Bl. between
BEGINNERS CLASS 7-10pm 57145530-6563 Pat Lincoln & La Palma
WESTWOOD CO-CP Thursday 213)655-8539 WLA Emerson Jr. Hi 1670 Selby.
FOLK DANCERS 7:30-9 pm ?2]35202—6166 behind Moomon Tample
WEST VALLEY Fridays (213)455-1727
FOLKIDANCERS 745 230,

e e
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preserits ift=

Winter ,Z'Fzsﬁval

Jamuary 10,1988

GClendale Civic Auditorium
1401 North Verdusgo Rd. Glenda!e

oo a1 Ao g rser 1 1 TRk

$4,00
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Sponsored by the Folkdance Federation of California- South Inc.



If you're
interested in:

NEWS OF FOLK DANCE
ACTIVITIES

SN

I 000
s

CURRENT RESEARCH .
ON ETHNIC DANCE :
AND CULTURE

IMPORTANT FOLK
DANCE TOPICS

then you should be reading:

FOLK DANCE SCENE

ORDER FORM

Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.

Subscription rate: $10 per year (U.S.), $15.00 in U.S. currency (Foreign)
Puplished monthly except for June and August

NAME

ADDRESS

CITY STATE ZIP

Please mail subscription orders to the Circulation office: 22210 Miston Drive, Woodland Hills, CA 91364

FOLK DANCE FEDERATION OF CA. SO.
22210 Miston Drive

Woodland Hills, CA 91364
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