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-Swedish

JAAP LEEGWATER -Bulgarian
MICHAEL GINSBURG - Yugoslavian
JERRY HELT - Contras

Wood Dance Floor!

We“ll dance in a beautifully decorated hall with a wooden
floor for classes, general dancing, and our famous intimate
coffeehouse-style after parties, all in a pine tree setting
with refreshing breezes.

Additional Specials!

Scheduled during free-time periods - Costume Clinic, Clog-
ging, Spanish Dance, Castanet Session, How to Use Folk

Dance Notes, Singing Songs to Dances We Do, Shopping at our
Various Vendors, and more.

MAIL TO: Fran Slater, 1524 Cardiff Ave., Los Angeles, CA 90035. INFORMATION: (213) 556-3791
e - e G - eE . . e ... .- - - . S G G G T R G WS G G G IS G G GE GER GER G G IR GED WND G GND GED GEN W GED GEN GND N N SN G GER D GED GNS GEU GNN G GHS GIN GO GED W IO IS Y G0 G G OGN G G . e --;S----
NAME WEEK, PER PERSON:
Address Private Rm, Dbl Occupancy (Tuit & Meals)$335
City Campsite, Tuition only (No Meals) $160
State Zip Off-Campus, Tuition Only (No Meals) $160
W Bh( ) - H Ph ( )) = _—
WEEKEND, PERSON:
NAME Dorm with 3 to 4 Per Room (Tuit & Meals)$149
Address Campsite, Tuition only (No Meals) $100
City Off-Campus, Tuition Only (No Meals) $100
State Zip
v Ph ( ) = Hoph(e ) = SYLLABUS: $ S

ROOMMATE MEALS (Check One): Regular Vegetarian

To help w/room assignments, please check below: [NOTE: Meals may be arranged for Off-Campus or for

AGE RANGE: 16-25 25-40 40+ Campsite attendees at an addit{onal fee. Please
ATMOSPHERE: Non~-Smoker Smoker call for details.

A $50 deposit will hold a reservation for ONE PERSON. Deposits may only be refunded if notification
of cancellation is RECEIVED by Fran Slater NO LATER than May 21, 1988.

Enclosed 18 a check or money order payable to IDYLLWILD P.D. CAMP for §

SPONSORED BY THE FOLK DANCE PFEDERATION OF CALIFORNIA, SOUTH, INC.
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CALIFORNIA
*Federation sponsored event
#Federation club event

#3rd Annual Aman Folk Dance Party,
Vet's Memorial Audit, cnr Culver
& Overland Blvd, Culver City; info
213/625-1846

Greek Folklore Society, costumes,
dances & songs,Whittier Historical
Museum, Whittier; info Kathy
Politipoulous, Internationl Greek
Folklore Society, 6 Golden Star,
Irvine, 92714.

*Pasadena Festival, Glendale Civic
Audit, 1:30 pm

The Chieftains, Irish music
ensemble, Royce Hall, UCLA, 8 pm;
info 213/825-9261

Bayanihan Philippine Dance Co.,
El Camino College, Torrance, 8 pm;
info 1/800/832-ARTS

Band of Grenadier Guards & Drums,
Pipes and Dancers of the Gordon
Highlanders, Ambassador Audit,
Pasadena, 8:30 pm, 818/304-6161

Bayanihan Philippine Dance Co.,
Ambassador Audit, Pasadena, 2 & 8
pm; info 818/304-6161

FEBRUARY

5

W~

12

13

13

#Aman Concert, Claremont; info 213/
625-1846

Gathering of the Clans: Highland
Fling of Scottish Music, Song and
Dance, El1 Camino College,Torrance,
8 pm; info 1/800/832-ARTS

Lola Montes & Her Spanish Dancers,
Orange Coast College, Costa Mesa,
8 pm; info 714/432-5527

Gathering of the Clans, Ambassador
Audit, Pasadena, 8 pm; info.818/
304-6161

Belgrade Folk Ensemble, El1 Camino
College, Torrance, 8 pm; info 1/
800/832-ARTS

#Tchaika FD Club, workshop/party
with Alexandur David, Loma- Vista
School, 300 Lynn Dr,Ventura. Teach
12:30 to 5:30, $7;party 7:30-1:30,
$7, pre-reg $10;info 805/642-3931,
805/985-7316.

Belgrade Folk Ensemble, Ambassador
Audit, Pasadena, 8:30 pm; info
818/304/6161

13-14

20

19-21
MARCH

5-6

13

16

19

26

APRIL

8-10
15-17
24

27
27-30

JUNE
24-26

24/7-1

#Scandia Fest, Vet's Memorial Bldg,
200 Grand Ave, Oakland; info SASE,
Brooke Babcock, 55 Chumasero Dr.
#12E, San Francisco 94132, 415/
334-5152; 408/248-5786,

(workshops pre-registration only)

*S0. CA Folk Dance Conf. Scholar-
ship Party, Laguna Beach, Women
Gym, 7:30

*Laguna Festival, Laguna Beach H.S.
Women Gym,

41st Internat'l Fest., sponsored
by Irwin Parnes, Dorothy Chandler
Music Ctr, LA

#lech Lamidbar Fest, China Lake

Music, Song & Dance of Egypt &
Israel, Univ. of Judaism, Gindi
Audit; info Irwin Parnes, 213/272-
5539

Belgrade Folk Ensemble, Ambassador
Audit, Pasadena, 8 pm; info 818/
304-6161

*Treasurer's Ball, location to be
announced

The Irish Rovers, Royce Hall, UCLA
8 pm; info 213/825-9261

The Boys of the Lough, Ambassador
Audit, Pasadena, 2 pm; info 818/
304-6161

#Karpatok Dance, Orange Coast Coll-
ege, Costa Mesa, 8 pm;info 714/432
-5527

*Qjai Festival, Nordhoff H.S., Ojai

Westwood Wkend at Camp Hess Kramer

*Westwood Fest., Culver City Audit
corner Overland & Culver, 1:30 pm

Dance on the Grass, UCLA

#Aman Concert, Glendale; info 231/
625-1846

Peking Acrobats,El Camino College,
Torrance, 8 pm;info 1/800/832-ARTS

*Statewide '88"Inter'l Folke Faire"
Palo Alto

*Idyllwild Folk Dance Camp Wkend,
ISOMATA,Idyllwild;info Fran Slater
1524 Cardiff Ave., LA, 90035, 213/
556-3791

*Idyllwild Folk Dance Camp, see
above for info



JULY FOREIGN
14-17  *So. Calif. F.D. Conf.,Univ. of S.D YUGOSLAVIA
(Catholic); Darcy Linkey, P.O Box 7/11-22 & Macedonian Dance/Music Workshops
17075, Irvine,92713, 714/543-5928; 7/23-8/2 in Struga, Macedonia; info Elsie
Dorothy Daw 213/924-4922; Vicki Dunin,UCLA Dept.Dance,213/206-1335
Maheu 619/459-7302
DEADLINE DATES
24-8/7  Folk Dance Camp, UOP, Stockton
95211 FOR CALENDAR LISTING:
OUT OF STATE February issue - due Dec 24
IDAHO March issue - due Jan 26
7/22-8/1 Idaho Inter'l FD Fest,Rexburg Send to:
Tom Daw
SQUARE DANCE 12527 Chadwell St.
1/14-17 40th Anual Tucson's So. Ariz S&R Lakewood, CA 90715
Dance Fest; info Lynn & Lorraine 213/924-4922
Ruka, 8090 Ft. Lowell Rd, Tucson,  pop sRTTGLES, ADVERTISING, CLUB ACTIVITIES
AZ 85715, 602/886-2046 Wi o e Te ot
. . y issue ue Dec
5/5-7 23rd Aloha State Convention; info - bwswe = dis Jan BE
1/800521-2346 in CA Sad Eo
5/27-29 Memorial Classic, Ventura City Marvin Smith, Editor Folk Dance Scene,

Fairgrounds, Vertura,CA; info 714/
838-3013;818/894-5621;805/489-6721

229 Catalina Ave., #3
Los Angeles, CA 90004
213/385-7944
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Official LAGUNA °FESTI°VAL “Dates!
Feb 19, 20, 21, 1988

with  (ta-da)

YVES
cMIOR>EAU

“‘Bulgarian

& Guest ‘I.°B.cA.

“‘Teacher

‘“Laguna “Beach °High School
650 “Park cAvenue

714/533-8667 or 213/277-6699
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ON THE SCENE

* SPECIAL REPORT FROM
LAGUNA FOLKDANCERS

It used to be that the Laguna
Folkdancers had no problem ob-
taining the Girl's Gym for the
Valentines Day weekend for our
annual festival. However, the
last few years there had been
a change in the reservations
office. Despite all this, the
Festival will take place FEB-
RUARY 19, 20 & 21.

The schedule is as follows:

Friday evening 7:350 pm reg-
stration followed by teaching
(1 1/2 hrs per teacher) at 8.
After teaching will be an af-
terparty with refreshments.

Saturday has morning workshops
at 10 am with one hour per
teacher, followed by lunch and
then by two hour workshops.
The Southern California Folk-
dance Committee will host the
Saturday night party. At that
time they will announce the
location of the camp/institute
and teachers. The afterparty
will follow.

Sunday morning will be a Kolo
Party, followed by exhibitions
and a closing party hosted by
the Laguna Folkdancers. The
cost for the weekend is being
determined at this writing.
The teachers will be Yves Mo-
reau for Bulgarian and another
Guest Teacher to be announced.

If you have any questionms,

call (714) 533-8667 or the

Iggderation Office, (213) 277-
%.

6th YUGOSLAV STUDIES SEMINAR
DUBROVNIK-A Living History

The seminar will take place on
the UCLA Campus from- January
28-51, 1988. For additional
information, contact Professor
Barisa Krekic at 213-82-4456,
476-3739 or call Monica at
213-824349. A detailed program
will be available early in
January.

HAWATII DANCE SEMINAR

There will be an 8-day teach-
ing hula tour to Honolulu, HI
from July 12-19, 1988. Daily
classes in Ancient and Modern
Hula plus other Polynesian
dances (Tahitian, Samoan and
Maori) will be taught by the
Master Teachers of Hawaii. All
experience levels are welcome,
and there will be special
classes for teachers. One low
rate covers instruction, air-
fare and hotel. For complete
information, send a stamped,
self addressed long envelope
to Hawaii Dance Seminar '88
Tour, 7607 S. Newland St.,
Denver, Colo. 80123; or call
(303) 484-3327.

ISRAELI DANCE CLASSES

Israel Yakovee is now running
several Israeli dance nights
in Southern California:

Mondaynights at Cafe Shalom,
531 NJFairfax Ave. with begin-
ner clases at 7:30, intermed-
iate/advanced at 8:30 and gen-
eral dancing at 9:30 pm;

Tuesday at Valley Cities Jew-
ish CC, 13164 Burbank Blvd.
with Beginning classes at 7
and intermediate/adv at 8 pm;

Friday nights at Cafe Shalom
with open dancing from 8:50 pm
to 2 am;

Saturday nights at Cafe Sabra
in the Long Beach Jewish CC,
3801 E. Willow, from 8pm-12;

and

Sundays at the Wilshire Blvd.
Temple, 3663 Wilshire Blvd.,
Los Angeles, with classes from
11 am-noon.

For information, call at (§18)
886-5432-

NEW ARMENIAN DANCE CLASSES

There will be two new Armen-
jan dance classes (6 weeks
each) taught by Susan Ounjian.
Registration for the Tuesday
night class is January 26th
and for the Thursday night
class, January 28th. For more
details, see the Club Activ-
ites section of this issue.
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SCANDIA FESTIVAL

On the February 13-14 weekend
(the long weekend of Washing-
ton's Birthday), Scandia will
host a Festival/Institute at
the Veteran's Memorial Build-
ing, 200 Grand Ave., Oakland,
CA. Included will be Bo Peter-
zon and Ann-Marie Olsson from
Sweden, teaching dances from
Varmland and Gert Olsson, a
leader of the folk music move-
ment in Varmland, teaching
Varmland fiddle music. In ad-
dition, Hallgrim Berg and Anne
Sorum from Hallingdal, Norway,
will be teaching Hallingsprin-
gar.

There will be dance workshops
all day Saturday and Sunday,
plus a Saturday evening party
with live music and refresh-
ments.

Admission to the workshops is
by pre-registration only. For
more information, send a SASE
to Brooke Babcock, 55 Chumase-
ro Dr. #12, San Francisco, CA
94132, or call Brooke at (415)
334-5152 or Paul Klembeck at
(418) 248-5786.

THE EIGHT TO EIGHTY
FOLKDANCERS OF SPARKS, NEVADA

The Eight to Eighty Folk Dan-
cers invite people of all ages
to join them in learning tra-
ditional folk dance movement,
music and costuming.

Singles, couples and families
are all welcome to join. The
Beginner Section on Friday
evenings covers basic dances,
and the Intermediate Section
on Thursday evenings includes
intricate and interesting rou-
tines. Both sessions run from
7:30-9:30 pm and are held at
859 Oxford Ave., in Sparks, NV
(one block from the corner of
Pyramid and Greenbrae Drive).

For more details, call the in-
structors Harriet and Al Cals-
beek, at 358-1733.



Folk Songs & Music of Czechoslovakia
B e e i SMEENG WA il ik gk i il

The Character of Folk Songs

Though there is a considerable
variety in Czech folk songs,
differing by a number of re-
gional individual expressions
and styles, it is possible to
distinguish two basic types of
songs: western and eastern.
The former, noted for its in-
strumental character, predom-
inates in Bohemia and western
Moravia; the latter, in which
the vocal factors predominate,
belongs to eastern Moravia and
Slovakia. The typical features
are most apparent, of course,
in the melodies of the songs.
However, essential differences
between the two basic types
can also be seen in the topics
of the songs and in their lit-
erary elaboration.

The majority of Czech folk
songs (usually of the western,
instrumental type) depict var-
ious scenes in the lives of
farmers and artisans of the
16th-19th centuries. In them
the violent contrast of the
feudal village, the simplicity
of the wooden huts and the in-
accessibility of the ostentat-
ious castles, the despotism of
the manorial estate bailiffs
and clerks, the discontent of
the unceasingly rebellious
farmers, the swagger of newly
enlisted recruits, the sad
farewells of parting lovers,
the work in the fields and the
boisterous merriment and danc-
es of the serfs in taverns—in
short, the complete cycle of
ceremonies and festivals which
take place in families through
the year are gently and deli-
cately rendered. Lyrics and
lyrical epics are prominent a-
mong the different kinds of
songs. The principal element
of the moderately developed
folk epic is represented by
the ballad, strongly permeated
by lyrics. Ancient mythologic-
al motifs are rarely found. In
general, Czech songs——in con-
trast to the songs of southern
and eastern Slava. are clearly

Folklore Music". Compilation
and text by Dr. Jaroslav Markl

Submi tted by
Jana (Rozehnalova) Julian

more simple, less varied and
of later origin.

There are two main features
which bring Czech folk song
nearer to west European folk-
lore and which it has in com-
mon with folk songs of the
western Slavs, Poles and Lusa-
tian Serbs, namely: firm stro-
phic structure and regular
rhyme. Not strophic songs (or
those with free rhythm) are
rarely found in Bohemia (dir-
ges, ballads, lullabies or the
shepherd mountain hollars-——ha-
lekacky). In a Czech song the
verse usually consists of six
or eight syllables, the stroph
consisting of four verses with
ceasural rhymes, sometimes
replaced by assonance. Apos-
trophes, personifications and
dimunitives are common. In ac-
cordance with its instrumental
character the verbal expres-
sion of the Czech and western
Moravian song is usually ap-
propriately simple and matter-
of-fact, and characterized by
soberly realistic qualities,
frequent irony, grotesqueness,
humor and satire.

On the other hand, the folk
songs of eastern Moravia and
of Slovakia, which incline to
the eastern, vocal type, are
often full of feeling and of
varying moods. They indulge in
heroic pathos which is well
typified in the rebellious
songs of the legendary outlaws
and by tender, emotional lyri-
cism. While Czech song aims at
a brief and as if playful epi-
gram, perfect in form and re-
latively fixed in its expres-
sion, the Slovak and eastern
Moravian folklore gives pre-
ference to ardent lyrics and
extremely stirring ballads.
Its expression especially in
slow sung non-dancing songs
varies often and is constantly
modified according to the cir-

cumstances, the mood of the
singer and his abilities. In
Bohemia, several different
texts (often dozens of them)
are sung to one tune. In east-
ern Moravia and Slovakia, on
the other hand, because of the
variability of the vocal form-
ation of the song,one text is
sung in several different and
sometimes even novel ways.

The melodies of songs from Bo-
hemia and the adjoining Morav-
ian regions avoid large inter-
val leaps, giving preference
to scale and cherdal metifs in
prevailing major keys, and to
clear structure and regular
rhythm. Thus they approach the
melodic line of European pre-
classical and classical music.
The melodies of Slovak and
eastern Moravian songs, on the
other hand, about in inventive
liveliness and in surprising
interval leaps: apart from ma-
jor scales, they also apply
minor scales and old church
modes, irregular formations
enliven the rhythm and in gen-
eral delight in structural ir-
regularities.

These differences were caused
mainly by the uneven economic
and cultural development and
by the disparate influences
that affected individual re-
gions. In Bohemia, the more
rapid development of civiliza-
tion and livelier contact with
western Buropean and town cul-
ture hastened the association
of the musical folklore with a
new style in music, from which
also grew classical music dur-
ing the 18th century. Slovakia
and eastern Moravia, where the -
economic and cultural develop-
ment was much slower, was un-
der the influence of neighbor-
ing cultures--the Hungarians
to the south, the Poles to the
north, and the Ukranians to
the east. Here also, the tra-
ditional way of life and the
rudimental musical expression
were more persistently main-
tained.




The instrumental style of
Czech folk music, .bearing the
features of Baroque and Class-
icism, cannot be simply stated
as deriving from the then pre-
valent castle music, though
many village musicians partic-
ipated in its performance. Be-
cause of the rustification of
the instruments that were used
in art music, a number of the
characteristics of both folk
and art music were caused by
the natural acoustical quali-
ties of the instruments. Czech
songs of the instrumental type
are largely dependent on folk
dance music and on the dances
themselves. Therefore a great
number of the tunes are of
dance character. To a large
extent the Czech specialties
are tunes in alternating beats
such as accompany the so call-
ed "Matenik" dance, in which
two-beat dance figures alter-
nate with the three-beat fig-
ures.

In both eastern Moravia and
Slovakia, the character of the
dance songs was mostly influ-
enced by the popular men's
dances, the "Verbunk" and the
"Odzemek", and others remark-
able for their energetic and
terse rhythm and constantly
increasing tempo. Here the
most popular type was the so-
called "tccivy tanec" (swirl
dance) to which the dancer,
who was at the same time the
singer, could choose almost
any song, having first adapted
it in the introductory song to
the chosen rhythm. At other
times, for example in the
fields and at evening sere-
nades, the same song might
have been heard in another
form, long and drawn out.

These long drawn out tunes can
occasionally be found also in
Bohemia, usually in connection
Wwith country pastorellas or
the bagpipers' type of sing-
ing. Only a small percentage
of Czech songs are in minor
key; these songs usually be-
long to the earlier :stage of
development (first half of the
18th century). Even at the be-
ginning of the 19th century,
triple time was prevalent; but
after the Twenties, with the
growing popularity of the pol-

ka, duple time began to com-
pete with triple time. In ac-
cordance with the rules of
prosody in the Czech language
(which stresses the first syl-
lable of the word or the pre-
position and has no articles),
the melodies of Czech songs
always start on the accented
beat of a bar.

The melodies of Slovak and
eastern Moravian songs are not
merely content with the pre-
vailing diatonic system. They
often deviate from the custom-
ary keys by chromatic changes
of almost any melodic degree.
This alternation may be rooted
in the remnants of preharmonic
musical thinking and is also
connected with the special
tuning of the numerous kinds
of shepherd's pipes. Further-
more, for the vocal types of
songs, there are characterist-
ic intervals of fourth and
fifth and a wealth of grace
notes. In contrast to the sim-
ple alternation of crotchets
and quavers of Bohemian music,
here are plenty of sharply
syncopated and dotted rhythms
and not infrequently irregular
rhythmic groupings. Folk dance
music played an important part
in the originating of striking
syncopated and dotted rhythms
(accents in the string instru-
ments on the second and fourth
quaver in two-four time).

Slovak and east Moravian songs
also have a much more complex
harmony. The proportion of ma-
jor and minor keys is balanc-
ed; but few songs remain in
their original key throughout
the piece. The melodies often
modulate, or at least give a
suggestion of modulation. A
characteristic feature is the
deviation from the first de-
gree into the key of the flat-
tened seventh degree. The mel-
odies with the Lydian fourth
in songs from the Carpathians
and the Beskydy Mountains and
also from western Slovakia are
undoubtedly connected with the
shepherd's pipe which has no
finger holes (the so-called
"koncovka" end hole pipe) and
which usually gives this in-
terval.

The western (instrumental) and
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the eastern (vocal) type of
song creates obviously only a
basic frame for the utilizat-
ion of the means of express-
ion; from it develops a number
of regional manifestations.

Folk Music

There are chronicles dating
from as early as the 11th cen-
tury which mention, in connec-
tion with folk music such in-
struments as pipes, drums,
plucked and string instruments
but a complete list of instru-
ments compiled by folklore ex-
perts dates only from the 19th
century. One of the most im-
portant instruments known for
certain from the 15th century
in Bohemia and Slovakia and
used up to the present time is
the bagpipe, which has changed
very little in form. Worthy of
note is the fact that these
bagpipes existed, almost with-
out exception, in two-voice
form (i.e. with only one front
and one back bourdon pipe) and
were never used in art music.
They accompanied songs and
dances, not only as a solo in-
strument, but in combination
with other instruments, in the
Middle Ages especially pipes.
From the 16th century onwards
a trio is known composed of a
bagpipe, pipe and violin (the
basis of the subsequent bag-
pipe trio with clarinet). With
the development of wind in-
strument music, the E flat
clarinet was added in the
1830's which, especially in
Chodsko and in south Bohemia
contributed to a renaissance
of bagpipe music. The E flat
clarinet used to be the lead-
ing melodic instrument, the
violin playing the second
voice and the bagpipe the fig-
urations. Thanks to a rather
loose part writing, this music
acquired almost polyphonic
character. Enlarged by a B
flat clarinet, another bagpipe
and occasionally a double-bass
this ensemble may be heard in
the Chodsko region today. An-
other important group of in-
struments is.represented by
the string ensemble, which be-
came popular especially in the
18th century, following the
example set by the castle
bands. To the one or two vio-
lins and a double-bass, some-



times complemented by a viola
and a cello, a flute, a French
horn and (from the beginning
of the 19th century) one or
two clarinets, a trumpet or
trombone were added. Various
combimations of these instru-
ments depend mostly on local
custom.

On the whole, it may be said
that the development of folk
instrumental ensembles did not

change throughout the centur-
ies. One important different-
iation occurred in the middle
of the 19th century. The popu-

larity of bagpipe music, which
at that time knew another per-
iod of flowering in Bohemia,
was gradually replaced in Mor-
avia and Slovakia by string
ensembles with cimbalom. How-
ever, thee is evidence that
the cimbalom was also known in
Bohemia from the 17th century,
but had only a modest harmon-
ic=rhythmical function and at
the beginning of the 19th cen-
tury dropped out of use. On

the other hand, in Slovakia
and particularly in Moravia,
its popularity became so great
in the second half of the 19th
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century that it not only push-
ed into the background the
former bagpipe music, but lat-
er, in combination with two to
four more violins, a small
folk double-bass and the clar-
inet, it came to represent the
typical folk music combination
in Moravia. The cimbalom music
is significant for its dist-
inct rhythmic variabilities
and harmonic agility. In its
early stages this combination
was somewhat similar to the
famous gypsy and Hungarian
bands. At the present time
this combination continues to
develop, adding extra violins,
occasionally a viola, a clari-
net and sometimes even a cel-
lo.

Thus, of the above-mentioned
instruments, only the bagpipe,
and partly also the cimbalom,
are really of folk origin. The
other string and wind instru-
ments were adapted from art
music.

Betlémska

muzika

Occasionally other instruments
appeared in folk music, e.g.
the "ninera" (a sort of lyre%,
the '"kobza", the "trumsajt",
the '"vozembouch", a folk harp
and zither and so on. Various
types of pipes and folk flutes
still exist, used mostly for
solo playing chiefly in Slo-
vakia and the hilly part of
Moravia. Another specialty a-
mongst Slovak musical instru-
ments is the two-meter long
"edge pipe"--the fujara. Other
shepherd's instruments, pasto-
ral horns and trumpets, made
of wood tree bark, horn and
sometimes metal, are used
mainly for the blowing of

signals.



Bohemian HEaster

oonoroo-

How to Decorate Folk Easter Eggs (in Your Very Own Home)

Jana Julian

You, too, says the advertise-
ment... Actually, not all
styles of Easter egg decorat-
ion are equally accessible.
The Ukranian pysanky, for in-
stance, can give a beginner
real grief, because although
precision is acquired through
practice, most of us modern
ethnophiles want our results
FAST. Here, however, is anoth-
er widely recognized batik
style of decoration which re-
quires no unusual supplies and
because of the nature of the
tools, produces more freedom,
although equally pleasing re-
sul

The technique of applying wax
to egg shells via a pin is ty-
nical of a variety of folk re-
gzions; the process as 1 de-
scribe it here is based on the
-raditions of CHODSKO, an area
of western Bohemia around the
town of Domazlice. There the
Faster eggs were done' invari-
ably in white on red (the Pas-
sion color), yet the variety

of designs in any Easter bas-
ket or bowl was astonishing.
To produce your own Chod kra-
slice (krah-slih-tseh), set
aside an afternoon and try
this technique.

You will need:

—clean hands at all times

-clean, dry, blown egg
shells

-a one-ring electric/gas
burner (on your stove or off)

-small shallow pan or ash
tray

-several pencils with e-
raser tip .

—fabric pins: flat head,
beaded (off a new shirt)

-medium sized feathers

. =small block of beeswax

{other wax won't work well)

-a gset of Schilling food
colors (or beet juice, tea,

saffron)
-vinegar

The principle is simple: wax
resist techniques use a coat-
ing of wax to cover areas of
the intended design that are
NOT to take color in any fur-
ther dye bath. If you begin
with a white egg and progress
through your colors from light
to dark, you can produce a
multicolored egg by mentally
planning ahead and waxing,
dyeing and drying repeatedly,
doing all the relevant bits of
your design at a time--first
all the white-to-be, then all
the yellow, the green, etc.
Most eggs accept no more than
3-4 dye baths before refusing
to take a dye well; for this
particular technique, using a
maximum of 3-4 colors is fine,
since the designs are large.
The Chod kraslice would have
been dyed only once, in a red
bath; for your initial efforts
this simple color scheme is
ideal.

Now to work! Melt the wax and
keep warm at low heat in pan.



Firmly insert a pin of each
kind into the eraser tip of
your pencils. Take a feather
and trim it with scissors so
that you retain a quill for
holding and a small stiff
shape just where the down be-
gins to grow--you can cut geo-
metric shapes or leaf shapes.
Be aware that since you will
work on an egg's curved sur-
face, transferring symmetrical
shapes will be unexpectedly
tricky. I stick to leaf shapes
for rendering flower petals
and stems. Both pins and fea-
thers will be used to dip and
apply wax.

Comfortably seated, wet your
pin-pencil in hot wax and
quickly yet smoothly apply a
stroke to your white egg. Be-
cause the wax drop is cooling
as you apply it, the stroke
will taper in the character-
istic dropshape of a pin-ap-
plied batik. Each stroke re-
quires a separate trip to the
burner. Try to establish a re-
gular rhythm of dip-stroke,
dip-stroke. Your pin will of
course also make dots and cir-
cles. A flat head pin makes
finer strokes than the thicker
beaded pin; all strokes are
best drawn pulling pin toward
you—rotate the egg as needed.
If using a feather, place the
feather form flat on the egg
and then quickly remove it be-
fore it becomes stuck in the
hardening wax. Unfortunately,
mistakes cannot be erased--
live with them, work your de-
sign around them if necessary.
(Pencil marks will also be vi-
sible; try for complete free-
hand.s Some of the most fre-
quent motifs are suns/sunflow-
ers, various stars, wreaths
and other branching shapes. To
write inscriptions, first men-
tally separate each letter or
number into several (tapering)
pinstrokes before trying!

When you have finished the
white portion of your design,
put your egg aside and prepare
a dye bath of food color di-
luted with a tablespoon of
vinegar. For your red Chod
kraslice, add a tinge of blue

ye to deepen the color
slightly toward purple--you
want a really deep red, not a

clear one. Have some tissue
ready for drying. Dip your egg
while turning it so that it
dyes evenly. When you see the
color you like, remove the egg
and gently pat it dry with a
tissue (also insert the tip of
the tissue into the larger egg
hole to drain any moisture in-
side the egg). Set aside to

Once dry, your white-on-red
kraslice is done and can have
the wax melted from it in a
200 degree oven. (If you were
working on a polychrome, at
this point the egg would be
ready to paint with wax again,
working to cover areas of the
new color.) Put the egg on a
paper towel in an old pie tin
and bake it until the wax
melts, then remove it with a
paper towel and quickly rub
dry, working over a padded
surface, because at this point
the egg is slippery and may
escape! If after trying two-
tone eggs you decide to exper-
iment with polychromes, follow
the procedure above, remember-
ing to go from light to dark
in dye baths and working for
efficiency with a batch of
eggs (4-6)—some drying while
others are waxed.

Finally, it is also possible
to dye your egg first a fairly
dark shade, then let dry, ap-
plying the design to a dark
shell. To finish, scrub egg
under cold water withanold
toothbrush (occasionally the
dye is stubborn--try some A-
jax) until the shell is again
white except where batiked.
Your egg will now have a dark
design on white and may look
attractive even with the wax
still on it. If you choose not
to melt the wax, however, be
aware that the next Santa Ana
winds may do it for you. [o
protect the color of all kast-
er eggs, grease the finished
egg lightly with animal fat
(lard). This is ethnic. It is
also less sticky than vegeta-
ble o0il or butter. A light
coating annually will keep
colors bright for decades.

The Chod kraslice were handed
out to carolling boys and
young men on the day before

9

Easter by the women folk of
the house. The men came equip-
ped with braided and beribbon-
ed willow whips to encourage
‘the ladies in this traditional
Trick or Treat, called koleda
(koh-leh-day). Today <choc-—
olate eggs may also be ex-
changed, but the beautiful
kraslice will always be

welcome.

JANA (ROZEHNALOVA) JULIAN

Jana was born in London of
refugie parents, and grew up
in a Czech speaking household
with a native exposure to
Czech culture.

Jana holds Bachelor and Master
degrees in Slavic Linguistics
from Berkeley and U.C.L.A. and
has traveled extensively in
Czechoslovakia. She has been
an enthusiastic folk dancer
and teacher for twenty years,
as well as having performed
with Westwind and Balaton
dance ensembles.
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Over the years, and primarily
through a friendship with
Frantisek Bonus who has toured
the United States four times
as a teacher of Czech and his-
torical dance, I had come to
view the music and dance of
Czechoslovakia as some of the
finest in the world. Trips in
1980 and 1985 only whetted my
appetite. Because of a fortun-
ate turn of events in my life,
I suddenly had time on my
hands., In February I headed to
the East.

I had expected moderate weath-
er when I arrived in Prague,
but found myself facing temp-
eratures of near zero. During
the next several weeks I lived
with three families. My daily
routine consisted of instruct-
ion in Czech, usually an hour
of swimming, shopping for gro-
ceries, a promenade during the
late afternoon and then an
evening filled with either
folk dance or some other cul-
tural event (concert, ballet,
opera, etc.). The observations
that follow come from a limit~
ed perspective: primarily from
Prague, by a person whose
Czech is not fluent, during a
two-month period of time.

Czechoslovakia struck me as a
country of contradictions.
People value punctuality-—the
trains run on time--yet you
will seldom see a public clock
that works. The service indus-
try has not learned the phrase
"service with a smile", yet
the courtesy and respect shown
for older people on subways
and trams is universal. The
arts are truly done with qual-
ity and fervor--yet historic
buildings being renovated have
the same scaffoldings they had
when I first saw them seven

years ago.

I was truly impressed with the
qualityof the arts in Prague.

First, this city (twice the
size of Seattle) has some
thirty professional theatres,

Bruce Bothelo

has several orchestras, dance
companies, etc. Every night
there is a wide variety of
cultural events to choose from
and every one is sold out (in
part, of course, to tourists
who come to observe the Golden
City). People are truly proud
of the arts and their countrys
contributions to it. And the
arts are not just for the e-
lite. Prague is divided into
ten districts, each having its
own house of culture, where 20
to 30 activities might be oc-
curring in an evening (music
lessons, folk dance, art clas-
ses)--a community center fo-
cused on the arts.

As one might expect, the dance
scene 1is very diverse. The
young people tend to gravitate
toward rock; adults, especial-
ly the older generation, to
ballroom dance (though, like
the U.S., ballroom dance itself
is discovering new adherents
among the younger generation).
There are many opportunities
for both in the cultural
houses.

Although folk dance is not the
dominant form in dance, it
does play a major role. Most
children are exposed-to dances
of Czechoslovakia and many
Jjoin exhibition groups, large-
ly by age. With few exceptions
only young people (through the
20's) participate as dancers
in these ensembles, though no
similar restrictions apply to
the musicians. That is not to
say that older people do not
folk dance. There are occas-
ions when the "oldsters" are
ready to show up the young
bucks. I witnessed three or
four such occasions. One in
particular comes to mind...an
evening of dance with a Morav-
ian society. Many Moravians
have moved either temporarily
or permanently from their re-
gion to Prague, the capital of
both Bohemia and Czechoslovak-
ia. People were dispersed a-

R —o —a
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round tables spread through a
large ballroom. Many were in
festive Moravian attire. Every
one drank wine (as opposed to
the favorite Bohemian drink,
pilsner). Two ensembles per-
formed dances of the region
and were enthusiastically ap-
plauded. Then the orchestra
broke into song and dance that
had everyone on his feet for
the rest of the evening. The
dance would have progressed
all night but for the string-
ent rules of the house that
required everyone to be out by
midnight. We reluctantly com-
plied.

When we Americans think of
folk dance we seldom associate
it directly with song though
many of us will vaguely recall
that much of what we dance to
has a recorded vocalist. Song
and dance are inseparable in
Czech folk life. Virtually all
the folk groups I met incorp-
orated song and dance in their
program - understandably so
since many of the traditional
dances are sung and danced si-
multaneously while others are
interspersed with song (16
measures of dance, 10 of song)
In many respects, song appears
to be an integral part of
Czech life overall. In every
social gathering I attended,
Musical instruments would in-
variably apppear and everyone
would Jjoin in singing folk
songs. It happened in taverns;
it happened in private homes;
in student dorms. At the con-
clusion of three concerts 1
attended, the master of cere-
monies came out on stage and
led the assemblage in song. In
each case the songs awoke some
final tie between the perform-
ers and the audience, leaving
a lasting afterglow.

During my stay I was able to
rehearse with three separate
folk groups. It was refreshing
to discover that Prague danc-
ers learn just the way we do:
hours of practice, starting
with two left feet and moving
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on. The rehearsals are very

structured. There are extens-
ive warm-ups, disciplined work
on specific steps and finally
work on movements and choreo-
graphy. This format is reflec-
tive of two facts: (1) the
groups are generally led by
persons who have extensive
dance training, and (2) the
ensembles are geared toward
performance of ethnic dance.

International folkdancing is
now unknown, but is a rare oc-
currence. Frantisek Bonus has
~pioneered in this area. His
son, Jasa, is leader of a
group that most closely re-
sembles a typical American in-
ternational folkdance group (a
broad repertoire of internmat-
ional dances, primarily adults
in their 20's and 30's) though
it, too, is aimed towards ex-
hibitions.

There is another form of folk
dance that has caught the im-
agination of many Czechs. One
evening I was invited to at~
tend a "country dance" at a
house of culture on the out-
skirts of Prague. I had little
idea of what to expect, but
hoped I would witness some
more down-to-earth Czech danc-
ing. Instead I walked into a
crowd of 250 young people all
dressed up as cowboys and cow-
girls. The live music was out~-
standing blue grass and coun-
try; the dancing akin to sixth
graders doing "Seven Jumps'".
They were enthusiastic...more
so after they discovered an A-
merican in their midst (I
think they suffer from the
same delusions we do—-that is,
if you're a |fill in the blank
—Macedonian, American], you
must be able to do [Macedon-
ian, American] dances. This
interest in American dance is
a combination of genuine in-
" terest and good will towards
the United States and the work
that the Bonus family has done
to introduce American folklore
to the Czechs. I ended up
teaching a bit that night.
Consequently I was asked to
teach in two schools and ul=-
timately at a country ball
that was filled with 7-800

"temporary" Americans.

I'm told that there are now at
least 10 "American Country
Dance" clubs in Czechoslovakia
and numerous instrumental en-
sembles who specialize in A-
merican blue grass music..all
this was a reminder to me that
we international folk dancers
often neglect our own tradit-
ional dance—what the rest of
the world regards as part of

international folkdance.

And one final note: Some six
months have passed since I
left Prague, but much more
time must pass before I forget
the friendliness and the open-
ness with which I was received
by the folk dance community.
It was a constant reminder
that dance can bridge any.
barrier.

OPA! Folklore Tours

A World of Experience Since 1976

JUN 15-JUL 8

GREECE-YUGOSLAVIA
CZECH -HUNGARY POLAND JUNE &

19.S.S.R. including UZBEKISTAN SEPT 8-29

FABULOUS MOROCCO auc 29-sepT 13
WRITE FOR BROCHURES.

Pacific Beach Travel 619/273-8747

1356 Garnet Ave., San Diego, Ca.92109

1988 VACATION PLANS
with Israel Yakovee

BLUE HORIZON
TRAVEL SERVICE

40th Anniversary Celebration of
THE STATE OF ISRAEL

Visit Israel & Greece with Israel Yakovee, Tour Leader & Expert

IF YOU LIKE ADVENTURE
DATES AND WANT SOMETHING DIFFERENT,
April 10-28 TRY A MAGICAL MIDDLE EASTERN STYLE TOUR

MEMORIAL WEEKEND Hawaiian Folk Dance Vacations
Limited to 100 People

LIMITED TO 30 PEOPLE

May 27-31, 1988
LABOR DAY WEEKEND malibu, CA

“FINJAN” Israeli Folk Dance Camp
Seotember 2-5, 1988

Director: Israel Yakovee

BLUE HORIZON
TRAVEL SERVICE

110 East Ninth Street
Los Angeles, CA 90079
Attn: ISRAEL YAKOVEE

FOR DETAILS—SEND FOR BROCHURE
Check One:

O TRIP TO ISRAEL O HAWAIIAN VACATION
O LABOR DAY WEEKEND
Deposit of $50 Required — Payable to: BLUE HORIZON TRAVEL SERVICE
Popani i stungapie (213) 622-6322 — (81R) RB6-5432
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INTERNATIONAL FOOD

CZECHOSLOVAKIAN

Although many Americans tend
to think of Czechoslovakia as
part of "Eastern" Europe be-
cause of it's current politic-
al alignment, it's culinary
tradition has been influenced
more strongly by Central Eur-
ope, particularly German, Aus-
trian and Hungarian cuisine.
The Germans and Austrians con-
tributed beer, sausages, and
dumplings called "knedliky",
which are served in soups, in
stews, or as a side dish with
meats. The beer of Pilsen has
become so famous that a "Pil-
sener" or "Pils" has become a
byword for beer in many parts
of Europe. An example of the
Hungarian influence is Teleci
Gulas, which is, of course,
Gulyas (a.k.a. Goulash).

The three major winter cele-
brations are Jule, Christmas
and the New Year's celebration
Jule is a legacy of the pre-
Christian solstice celebrat-
ions. "Winter chasing" rituals
were common throughout Europe,
as a reassurance that half the
winter season was over and
that spring would arrive soon.
Christmas is the major holiday
of the year, even under the
current regime. The tradition-
al Christmas Eve dish is Kapr
Na Cerno, carp in black sauce,
and great care is taken to
choose the freshest carp. On
Christmas Day, the celebration
traditionally centered around
the Christmas goose, which,
unfortunately, has become dif-
ficult for modern Czech citi-
zens to obtain. Vanocka, a
fruited bread, spiced cookies
and stewed fruits are all part
of the Christmas tradition.

Wealthy families once served a
whole boar on New Year's Day,
and eating the ear of the boar
guaranteed good luck in the
coming year. These days, a
good ham is a more common New
Year's dish.

A whole carp, or a goose or a
»oar are a bit elaborate’ for
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our tastes, so the following
is a family-style winter meal.
Serve the beef rolls with some
boiled potatoes and red cab-
bage.

KMINOVA POLEVKA
(Caraway Soup)

1 T butter
11/2 T flour
1 T caraway seeds
6 C boiling chicken broth
1/2 1b cooked macaroni
salt & pepper to taste

Melt butter in large pan, add
flour and stir over low heat
until smooth and slightly
browned. Add caraway seeds.
Stir in broth gradually, stir-
ring constantly. Simmer over
low heat 30 minutes. Strain
soup, season with salt and
pepper and stir in macaroni.

ZNOJEMSKA PECNE
(Beef Rolls)
1b flank steak
1/2 T butter
hopped parsley
1 pickle halves

- Q
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19¢
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dijon mustard, paprika, salt &
pepper to taste

Cut steak into 4 slices and
pound with a meat mallet until
very thin. Spread a very thin
layer of mustard on one side
of each steak and sprinkle
with salt, pepper and paprika.
Put one pickle half on each
slice and roll up. Tie with a
string or fasten with tooth-
picks. Saute in butter until
lightly browned. Add the beef

15

broth and simmer 45-60 minutes
or until tender. Melt 1 T but-
ter in a small sauce pan. Add
flour, stirring until smooth.
Add to pan of beef rolls to
thicken the sauce. Simmer for
10 minutes (do not boil). Add
sour cream and parsley and a
little more paprika and stir
and heat until smooth. Serves
four.

NOTE: The mustard works
as a natural meat tenderizer,
as does the vinegar in the
pickles.

OVOCNE KNEDLISKY
(Fruit Dumplings)

2 1/4 C flour

1/2 tsp salt

4 T butter

2 eggs, lightly beaten

1/3te 1/2°C 'milk

20 pitted prunes or apricots,
soaked overnight

2 T butter

1/2 C fine dry breadcrumbs

2 T sugar

powdered sugar

Mix flour and salt, then cut
butter into flour with a past-
ry blender or potato masher.
Add eggs and just enough milk
to make a stiff dough. Roll
out dough on floured board and
cut into 20 squares. Put one
prune in the center of each
square and bring in corners.
Pinch edges to seal. Cook in
simmered salted water for ten
minutes, a few at a time. Re-
move from liquid and drain on
toweling. Heat butter and
brown breadcrumbs and sugar.
Roll dumplings in crumbs. Dust
with powdered sugar before

serving.
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CZECHOSLOVAKIAN MUSIC
. Joe Carson

In the late 9th century C.E.,
the first of the Slavic king-
doms appeared from a mixture
of pagan tribes as the Christ-
ian Kingdom of Greater Morav-
ia, covering much of modern
Poland, part of modern Czech-
oslovakia, and part of modern
Hungary. Two generations later
the Magyars invaded and over-
ran them. The smaller Bohemian
kingdom survived until the
later part of the 10th century
C.E. when the Hungarians (for-
merly Magyar invaders) swal-
lowed them before the Hungar-
ian's expansion was stopped at
Lechfeld in 955 C.E.

The modern Czechoslovakians
are a nation composed of the
older Moravians and Bohemians,
and the Czechs and Slovaks who
gave this nation its name.
They are a fine example of
Slavic culture with no Moslem
influences. The few foreign
influences are easily spotted
and allow the folkloric schol-
ar a good chance for study.

One of the first things that
struck me was the large number
of wind instruments and how
few string or idiophonic in-
struments are to be found.
With the exception of the
zither they play, which ob-
viously is related to the Hun-
garian citera, I could find no
native string instruments. The
only wind instrument that was
not a flute was the bagpipe
"ga jdy". The bagpipe was es-
sentially the same or only a
variant of the Polish bagpipes
and other similar pipes found
throughout this area of BEurope

The Gajdy has a stylized goats
head from which the chanter e-
merges and ornate horn and
brass fittings on the chanter
and drone. This pipe is rather
quiet and is often played with
two violins in small village
bands.

Another instrument which may
have foreign origins is the
bachovska trouba (Slovak), al-
so called pastyrska trouba
(Czech), or fujara trombita.
It is a large trumpet made of
rolled bark and often reaches
18 feet in length. There is
also a smaller version called
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vazhecky voh made from a root
of a fir tree with a turned up
bell. This seems almost iden-
tical to the Romanian bucjum
and is used as a cattle call.

Most characteristic of the re-
gion are the many flutes. The
most common is the flageolet
called pastierska pistala or
shepherd's flute. This flute
is unusual in that it is fing-
ered in a partial stopped hole
and cross-finger techniques
which allows it to be fully
chromatic. Another variant is
the dvojachka. It is a simple
double flageolet with one tube
fingered and the other supply-
ing a drone.

The most unusual, and the most
characteristic folk instrument
of the peoples of Czechoslo-
vakia is the fujara. The fu-
jara is an enormous folk flag-
eolet that may reach meters in
length. The player holds the
tube close to his body and
reaches downward to the finger
holes. The fipple is fed air
from a smaller tube folded
back downward so the player's
mouth can reach it. The most
surprising thing is that it is
capable of playing a full di-
atonic scale. The fujara plays
a mysclydian and hypoionic
scale based on overtones on
the fundamental. The opening
notes of a performance is the
ruzfuk, in which the player
runs through all the tones in
a two octave scale and then
into a high nasal tone from an
upper overtone. He then de-
scends into the melody in a
descending pattern and impro-
vises a series of small motifs
and decorations on the basic
tone. This instrument has been
surmised to be the true source
of the characteristic musical
motifs of the region. Whether
or not this is true, it is one
of the most fascinating folk
instruments I have ever run
across.

I hope some of you can check
further into Czech folk cult-~
ure, since it seems to be one
area of potential interest
that most people in folk dance
and music have yet to really
explore.
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KIRYA Tues, lQam-1 213) 645-7509 I0S ANGELES, Rob'tson Pk, 1641 Preuss Rd
FOLX DANCERS W, 11’:30-2:3%71 {zlna)mnke, Instructor W. HOLLYW'D Rec Ctr,647 %.” San Vicente
LAGUNA '14) 494-3302 LAGUNA BEACH, American Veteran's Hall
FOLX DANCERS 7:15-10:30pm %45 84393 384 Legion Ave. >
LARIATS Fzg;g;ag %) 500-7276 WESTCHESTER, United Methodist Church
3: 215 pm Yy Burke 8065 Emersan Ave.
IONG BEACH JRWISH  Sun, Wed. (213) 426-7601 LONG BEACH
COMMUNITY CENTER ~ 7:30-10 pm 3801 E. Willow
MORE THE MERRIER 213) 294-1304 's Park Aud.
FOLK LANCERS a-mlo"”% EPL2E00 m%
NARQDNI DANCERS 421-9105, Lucille IONG BEACH, Hill Jr. Hi Gym
OF LONG BEACH LT o f 145 892-9%66: Laura 1100 Iroqudis
NICHEVO Tu, 7:30-10:30p 967-9991 SANTA Carillo Rec. Ctr.
FOLK DANCERS w,’a-10.-3c1>0 on £3%2) Zhe 0 B, oo ot .
NORTH SAN DIBGO Fri 619) 747-1163 VISTA Hall
COUNTY FOLX DANCERS 7.-361“3111111 l("aﬂﬂagg%m = =
QUAL (805) 649-1570 QUAI Art Center
FOLK DANCERS 7:30~-10 113 S. Montgamery
GRANGE COUNTY Fri 714) 5574662 SANTA ANA, Santa Ana College
FOLK DANCERS 9-11:30 pm fzuf 8664324 W. 17th St.”e N. Bristol

QUNJIAN'S ARMENIAN Tues. 7: 818 )845-7555
IANCE CIASS Thur. 7:%3‘:’.{5 &sa)a Ounjian

VAN NUYS, 17231 Sherman .
L.A., 4950 W. Slaeon Ave.”

PASADENA FOLK DANCE %F" (818) 7499493 13’&% Memorial Church
BB T G D e

SAN DIEGO INTERNAT'L Wednesday

ﬁﬂ%ﬁzﬁ,m

SAN DIBGD Balboa Park Club
Park

FOLX DANCE CLUB 7-10 pm Balboa :
SANTA MARIA 805) 925-3981 's Cultural Center
POLK LANCERS Y29% m (852) 3833t T T e

SOUTH BAY Pri ;213) 327-8906 RANCHD PALQS VERIES, Unitarian Church
FOLX LANCERS 7:45-10:45 pm__ (213) 316-1865 5612 Montemalaga Lr.

TCHAIKA FOLK DANCE 805) 642-3931 VENTURA, Lama Vista Elem. School
CLUB GF VENTURA a-m:%pn ?8055 985-%16 n Dr.

300 Lym Dr
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CLUB ACTIVITIES

TUESIAY GYPSIES 213) 556-3791 WEST L.A. Felicia ctr. Aud

7:30-10 pm gavejsiatzr 11338 Santa Monica Blvd.
U. of RIVERSITE Fri 714) 3696557 BARN Universi it off 60E
FOLX DANCE CLUB 8-1130 pm .sz%i Acrog%’m Segylr?tggl
VIRGILEERS Josephine Civello W. HOLLYWOQD, Plummer
FOLK DANCE GROUP 8—10% Director Fuller & Santa Manica Blvd.
WEST HOLLYWOOD Wednesday 213) 397-8110 (213) 657-1692 WEST HOLLYWOOD, 7377 Santa Manica Blvd
FOLK DANCERS 7:00-10 pm fem:h) Oser (a13) Playgrnd, 647 M. San Vicente
WEST LOS ANGELES Fri 213) 4784659 (213) 202-6166 WEST L.A., Brocktan School
FOLK DANCERS 7:36‘550.-45 om geve{rlg Barr (23) 1309 Armalost Ave.
WEST VALLEY Fridai ?818) 347-3423 WOQLAND HILLS, Woodland Hills Rec Ctr
FOLK DANCERS 7:30-10:30 pm  (818) 887-9613 5858 Shoup Ave.
WESTSIDE CENTER morn 213) 389-5369 WEST L.A., Westside Jewish Center
FOLK DANCERS 9-12:15 mm f>earf Rosenthal 5870 N. Olympic
WESTSILE INTERNAT'L 2nd & 4th Fri  (213) 459-5314 CULVER CITY, Masonic Temple
FOLK DANCE CLUB 8-12 pm f2133 39?3567 9635 Venice’Blvd.
WESTSIDE TANCHAZOK 4th Sat. 213) 397-4567 CULVER CITY, Mascnic Temple

7:30-12 pm ?2135 392-4168 9635 Venice'BIvd.
WESTWOOD CO-OP Thursday 213) 655-8539 WEST L.A., BEmersaon Jr. Hi 's
FOLK DANCERS s 38 958 1670 218 ave. Ss
WHITTIER QO-CP 2nd & 4th Sat WHITTIER, Sorensan Park
FOLK DANCERS 7:30~10:30 pm 11419 Rolehedge Dr.

NON-FELERATION

CAL TECH HILLEL
ISRAELI DANCERS

Suzﬂai (213) 260-3908
7:30-10:30 pm  (818) 577-8464

PASADENA Winnet Student Ctr, S side
of San Pascual, 1 blk. W. of Hollistaon

CAL TECH INT'L
FOLK DANCERS

8-11 :5? o

?213 ) 849-2095
714) 593-2645

DANCE WITH
MARIO CASETTA

(213) 743-5252
7:30-10:15 pm

LQS ANGELES, Performing Arts
3131 Figuerda

DEL MAR SHORES
INT'L FOLK DANCERS

mﬂaz 619) 475-2776
6:45 & 8:15 pm &ri)nﬂm

LEL MAR, Mira Costa College
9th & Stratford Court

VAN NUYS V. Cities Jewish Cam. Ctr.

GREEK FOLK Thursday 213) 769-3765
DANCE CLASS 1-3 pm g‘mdé Bronsan 13164 Burbank Blvd.
KYPSELT Friday . _ . (213) 463-8506 PASADENA, Vasa Hall
7:30 pn-midnite (818) 798-5042 2031 E. Villa
LONG BEACH INT'L 213) 434-0103 LONG BEACH, Unitarian Church
FOLK DANCERS 7:30-10 pm fie:b) Offner 5450 Atherton 1E
ROYAL SCOTTLSH Mon, Thurs. 9714¢ 856-0891 IRVINE, Call for locatian. -
COUNIRY DANCE 7:30-9:45 om rank Cannonito HUNTINGITON BEACH., Call for locatian.
ROYAL SCOITISH C.D. M, Tu, 7-10pm ?619) 270-1595 SAN DIFGD, Casa del Prado
SAN DIBGO BRANCH | FFi, 7:30 pn  (619) 276-6064 Balboa Park
TEMPLE B'NAT [AVID W, 7:15-10 391-8970 LOS ANGELES, 8906 Pico Blvd.
Th, 9:30 am-lpm e T CULVER CITY, V.A. Mem. Aud, 4117 Overl'd
TEMPLE BETH HILLEL 213) 769-3765 N, HOLLYWOOD
- LANCERS m é’rudé Bransan 12326 Riverside Dr.
UCI DANCE CLUB Sunday 714) 854-9767 IRVINE. UCI Fine Arts Village
; 7-10 pm £au 6)2 Lenaore Pechi Studio 128
USC ISRAELI DANCERS Thursday 213) 478-5968 10S ANGELES, UC Hillel, 3300 Hoover,
7:15=10:30 pm .across fram Union Hebrew College
SKANDIA 3-5,8-11 '14) 52. 7 CULVER CITY, 9635 Venice Blwvd.
TANCE CLUB §0a7§1,3-’-5,8- D 5;145 3855554 GRANGE, 121’S. Center
VESELO SELQ Tu, 7:30-10:30p (714) 635-7356 ANAHETM, 719 N. Anaheim Blwd
FOLK DANCERS W,'7-10pn P&ea_zz):dednassagelists BetweezLizmyn&IaPalma

BEGINNER'S CLASSES

ARMENIAN LANCE CLASS M,T,W,Th,F 213 )467-6341 Different locations each evening.
8 week series 6%30-10 mm &mécmgzan Call for details.

CABRILIO INT'L 2494631 SAN DIBGO Balboa Park Club

FOLK DANCERS i R Balboa Park

CRESTWOOD BEGDNNERS M, 7-8:15 213) 4784659 WEST L.A. 1309 ve
R e I, s (B13) S0 B gllay S ettt
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CLUB ACTIVITIES

BOREL %o m G R e
REEX FOPULAR & %30 o %séa;gs-zesz HOOLAND HIILS
HAVERIM POLK DANCERS gt_lgdgyn (805) 643-0897 VANTURA. Barranca Vista Pack.
LSRAELL 2ND INT', Tussday (313) 375-5553 REDONDD BEACH. Temple Merorah
Bonas B3 Ga T
RN ML () e FEE =
NARQINT EEGTANERS %zgndag f;ﬁﬂ 421-9105 IQNG BEACH, Hill Jr. Hi Gy
PASADENA CO-CP Z;ﬁgﬁ.—w - (818) 794-9493 % mmml Church 4
W%M'me 531,9)% SAN DIAQ). Balboa Park Club
F&S.}(?RA MALRE gﬁ_:;i% o !8184 441-0590 Call faor locatiaon
RRET™ [ IBBE (3 B, AR VR S T P o
SOUTH BAY REGINNERS ;ri%m (213) 375-0946 _ RANCHD PAIQS VERDES Unitarian Church ]
SOUTH SAN DIFGO . 5338"-53335:1" gg% 747—&3 ESCONOID) Methodist Church Rec Hall 4
TRMELE LSATAH Tuesday B (213) 1;1]7%&-41359 (213) 202-6166 HEST L3, ple Isaiah
THUSAND GBKS % (213) 1_39‘,333391 TEOUSAND QAKS Canejjo Camm. Ctr.
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AN OJAI TRADITION FOR OVER

40 YEARS
PRESENTING THE 1988

D

FESTIVAL
with instruction by:
BARRYGLASSEC
DICK OAKES

PLUS THE SATURDAY e

KOLO PARTY WITH M.C. BILLY BURKE....

Co-Sponsored by: : ;
5 Cities Folk Dance Council, Ojai Folk Dance Festival Association, Inc., and The Folk Dance Federation of California, South
20
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OJAI FOLK DANCE FESTIVAL 1988
REGISTRATION INFORMATION

Day/Date Time Place Event Price  Part of Pkg.

Friday 7:30-11pm Art Center Pre-Party Free
4/8/88

Saturday 9:00-9:30am  Nordhoff HS. Gym Registration

4/9/88 9:30am - 2pm MNordhoff HS. Gym Institute $8
L 2:00-5pm Art Center Kolo Party $3
7:00-8:30pm  Nordhoff HS. Gym Exhibitions
8:30-11:30pm MNordhoff H.S. Gym OQjai Festival $5
Midnight---? Art Center After Party $3

Sunday 10am - Noon  Art Center Federation Meeting Free
4/10/88 & Coffee

1-5pm Art Center Dancing Free
2pm Art Center Barbecue $8

REGISTER EARLY AND SAVE $4.00
Pre-Registration Package $15.00

(pre-registration package includes, the institute, kolo party, festival, and the after party)

00000000000000000000000000000000000000000000 PRE_REG'STRAT'OH FORM ©00000000000000000000000000000000000000
PRE—REGISTRATION ENDS MARCH 18, 1988

Name(s)

Phone (include area code)

How Many Amount
Pre-Registration Package (all events execept BBQ.) —0mnw—r-v-—"1r 'at $15.00
Institute at $8.00
Kolo Party at $3.00
Festival at $5.00
After Party at $3.00
Barbecue TALP e .. 358100

Chicken — = at $8.00
Total

Make checks payable to: OJAI FOLK DANCE FESTIVAL ASSOCIATION, INC.
Your canceled check is your reciept

Ma&il registration to Gail Metcalf, 1854 No. Lathan ave, Camarillo, CA 93010
For more information call 805 484-1983 or 805 482-8291



If you're
interested in: R

NEWS OF FOLK DANCE //338838
ACTIVITIES ¥ :

CURRENT RESEARCH .
ON ETHNIC DANCE ;
AND CULTURE

IMPORTANT FOLK
DANCE TOPICS

then you should be reading:

FOLK DANCE SCENE

Subscription rate: $10 per year (U.S.),
NAME

ORDER FORM :
Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.

$15.00 in U.S. currency (Foreign)

Puplished monthly except for June and August

ADDRESS

Please mail subscription orders to the Circulation office:

CITY.. STATE ZIP

22210 Miston Drive, Woodland Hills, CA 91364

FOLK DANCE FEDERATION OF CA. SO.
22210 Miston Drive

Woodland Hills, CA 91364

NON-PROFIT ORG.
U.S. POSTAGE
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