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“Globe-hopping ethnic entertainment! AVAZ edits, helghtens and polishes
native performance arts with exceptional sophistication” — Los Angeles Times

IN CONCERT

Anthony Shay’s

a4 AVAZL

international dance theatre

60 performers in dazzeling costumes bring
- to life the dance, music, and song of Eastern
Europe, Central Asia, and America

Sunday April 9 - 2:30 P.M.
, Saturday April 15 - 8:00 P.M.
Sunday April 16 - 2:30 P.M.

Marshall High School
Auditorium
3939 Tracy Street, Los Angeles

(at St. George Street in Los Feliz)

General Admission - $5.00
Tickets available at the door

OPEN AUDITION: Dancers! Musicians! Singers!
Monday April 17, Widney High School - 7:30 p.m.
Call (818) 501-0422 for more information
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FOLK DANCE SCENE is published to educate its readers concerning the
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world. It is also designed to inform them of the opportunities to experience
folk dance and culture in Southern California and elsewhere. In addition, it
advises readers as to major developments in the Folk Dance Federation of
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Our thanks to Lloyd Miller and Katherine St. John

for pulling together all of the information and
articles for this month’s SCENE.

NOTE: On the Cover of the February 1989
issue was a photo of KHADRA during one of
its teaching sessions at a local school
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Dances and Costumes of Poland

A new book by Ada Dziewanowska, Dances and
Costumes of Poland, will be published in

y Hippocrene Books, Inc.

The work offers the historical and
geographical background of Polish dance and
its*role in Polish culture. In addition to
detailed, illustrated dance descriptions,
the book contains basic musical notations,
texts of songs in Polish, translated into
English and with pronunciation guidelines,
and a comprehensive discography. Polish
folk costumes from many regions are de-
scribed and illustrated with color photos.
Also included is a bibliography for those
who want to pursue a more in—depth study of
the subject.

Mendocino Folklore

June 24-July 2, 1989
This year's camp features Ira Bernstein
teaching Cajun and Clogging, Pierre Corbe-
fin teaching French (specializing in the
dances of Gascogne), Martin Koenig teaching
Balkan dance, and Richard Powers with Vin-
tage American dance.

Daily-dance lessons are combined with
study of ethnic crafts, singing and music,
lively dance parties each evening, and de-
licicus, gourmet international cuisine.
Special theme days, each highlighting a
different nationality, transform the wood-
lands with traditional ethnic meals, deco-
rations, re-enactment of authentic customs,
dance performances, parties, games, music,
and general merrymaking.

For more information and/or to make re-
servations (refundable until April 15),
write to the MENDOCINO FOLKLORE CAMP,
Box 8501, Berkeley, CA 94707-8501.

KHADRA at the Palace of Fine Arts
Khadra will be giving several performances
at the Palace of Fine Arts, Bay at Lyon
Streets, in San Francisco. There will be
one performance at 8 pm on 5/12, one at 8
pm on 5/13, and one at 3 pm on 5/14. The
Special Mother's Day Matinee includes a
"Curtain Talk" with artistic Director, Dav-
id Boyet after the performance. This series
premieres suites from Poland, Russia and
Soviet Georgia, and includes music and
dances from Canada, Mexico, the U.S.A., the
Ukraine, and Moldavia. For info and/or
[t;ick?r.s. call 415-552-3656 (M-Sat, 10 am to

pm).

North-South Folkdance Teacher's Seminar
October 20-22, 1989
at Monte Toyan

Master teachers for the seminar will be
Marianne Taylor (English, Scottish) and Ahmet
Luleci. For details on costs, accommo—
dations, etc., contact:

Bev & Ginny Wilder

PO Box 685, Ben Lomond, CA 95005

408-336-8019

Other contacts:
Bob & Sharon Gardner
563 Humboldt Way, Livermore, CA 94550
415-447-5325

Howard Scott & Liz Sufit
1515 Greenwood Rd Pleasanton, CA 94566
415-46-7814

Dick & Jana Julian
6147 Manzanillo Dr., Goleta, CA 93117
805-964-7957

Five Cities Folk Dance Council Workshop
April 29, 1989

The Ojai Folk Dancers is hosting a Five
Cities Folk Dance Council Workshop and
Party on Saturday, April 29, 1989 at the
Ojai Art Center. Alexandru David will be
teaching new Romanian dances in the after-
noon from 1:30-5 pm. A dance party follows
from 7-11 pm with live music by the
Ethnotones and request dancing. For more
;gfgmcion, call 805-484-9183 or 805-985-
16.

Polish Dance, Music & Folklore Family Camp
June 30-July 4, 1989

This year's camp moves from Buffalo Gap, W.
Virginia to Bryn Mawr College, near Phila-
delphia. Another big change this year is
the focus of the camp. It expands out to
include Hungarian as well as Polish music,
dance, and culture.moves

Ada Dziewanowska and Andor Czompo will
compare court dances of the two cultures,
such as the Mazur and Palotas; an elegant
masquerade ball in honor of Stephan Batory
(the Hungarian king of Poland in XVI) will
be the crowning gloi, ~f the day.

The Carpathian mountains ,.‘ned and se-
parated the Polish and the Hungarians. Pro-
fessor Ron Wixman will present the history
and geography of this area. Ada and Jas
Dziewanowski, Morley Leyton and the authen-
tic Mountaineer Folk Band from Podhale will
teach dance, singing, instruments, crafts,
and folklore from the Polish Carpathians.
Andor Czompo will cover the same from the
Hungarian side. The final evening's party
will be a Carpathian gypsy celebration with
a Ukranian fortune teller and guest Slovak-
ian musicians.

For more information, send an SASE to:
Basia Dziewanowska, 1309 Whitehead St., Key
West, FL 33040, or 41 Katherine Rd.,
Watertown, MA 02171.

THE SCENE

TRAVEL & DANCE
May 10-24,1989 another exciting tour led by
Beverly and Irwin Barr. The tour will be
round trip to New Mexico and Colorado by
motorcoach. Folkdancings arranged along the
way. For Information call 213/202-6166 or
213/478-4659 (see ad in this issue)

Haverin International Folkdancers are alive
and well and April 30 they will host a
festival from 1:30pm to 5:30pm complete with
a Hambo contest, refreshments and door
prizes. For info call 213/202-6166 (see ad)

FLASH!
STAFF CHANGE AT IDYLLWILD
Steve Kotansky will not be with us at the
Idyllwild Folk Dance Camp because he and his
wife are expecting their second child to be
born about that time. We are happy for them
but we will miss having him at camp.

The Committee is pleased to announce that
Ya'akov Eden will replace Steve this summer.
Ya'akov is a professional teacher, dancer and
choreographer, and has taught at Idyllwild
many times.

Linda
APRIL '89

&/2 Khadra International Folk Ballet's
Spring Workshops for the public-Folklore
lecture/demo by Jerry Duke; Polish,
Bulgarian and Hungarian gypsy dances
taught, plus Folkdance for children and el-
ementary school teachers. San Francisco
State Umniversity. For info call Ellen Dale,
415-626~7360,

&/7 Slavonmic Center, Yugoslavian dinner
and dance party with live music, 6 pm
dinner, Call 415-592-1190 for reservations.
Party at 8 pm.

4/15 Sacramento. Zadovoljan Balkan chorus
hosts dance party, concert & ethnic sale, 8
pm at YLI Hall, 27th & N St. Call Barb,
916-422-5131.

4/15 8 pm, Menlo Park. Marcel's party. Rec
center, Alma at Mielke Dr, For potluck
dinner location, call Kathy, 415-327-0759.

4/15 South Bay Scandia Dance. 910 Azure,
Sunnyvale. 7:30 pm. 415-961-3752.

4/22-23 Telespringar Workshop in San Jose.
Roo Lester teaching, Loretta Kelley on
fiddle. Unmited Methodist Church. For into,
call 415-961-3572, Anita

4/22 Dalmacijo chair sings Yugoslav songs
at the Academy of Sciences, San Francisco,
1 pm.

4/23 Festival of Voices., Kitka Eastern
European Women's Chorus performs with the
San Francisco Girls' Chorus, 5 pm, First
Congr. Church, 27th and Harrison St.,
Oakland. Call 415-549-3313 for info.

22X Santa Rosa. Concert with French
musicians, Call Marilyn Wathen, 707-526-
7552 for info.

April at Ashkenaz
1317 San Pablo, Berkeley
415-525-5054

4/22 Califormia Cajun Orchestra, 9:30 pm.
Dance lesson by Eliot Khuner, 7:30 pm,

4/27 Square Dance with Mo Hirsch &
friends; Jim Saxe calling. 8 pm.

ON THE
NORTHERN CALIFORNIA SCENE

Cain

4/29 Scandinavian Dance Party with live
music by Joe Finn & the Scan Band. 8 pm,
beginning dance class with Dean & Nancy
Linscott; 9:30 pm, Fiddler's Choice, open
dance.

Tuesdays International Folk Dance. 4/4,
Greek; 4/11, Balkan with Neal Sandler;
4/18, Balkan with Nicole Harris; 4/25,
Balkan.

MAY

5/12, 13 & 14 Khadra Int'l Folk Ballet's
Spring perform-ances at the Palace of Fine
Arts, San Francisco. Tickets by phone, 415-
552-3656.

5/20-21 Valley of the Moon Weekend Campin
the Wine Country. Workshops by Joe Graziosi
(Greek) & Drew Herzig (singing & Serbian
dance), Party with live music by the
Village Folk Orchestra. Info: Carol Hirsch,
707-833-2055.

More Timely News

6/2, 3,9, 10 & 11 Ethnic Dance Festival,
Palace of Fine Arts.

Dance Tour of Ireland 3th Annual Dance &
Music Tour with Larry Lynch, San Francisco
Irish Dance Teacher, Active participation &
meeting the locals. For info call 415-863-
6424,

Baratsag, the Hungarian Dance Camp at
M endocino Woodlands, hasbeen CANCELLED
'89. It will be back in 1990.

Opportunities for Invalvement

Savina Slavic Choir needs women with strong
voices and some singing experience., 415-
526-5789.

Arkadas Turkish Ensemble, San Jose, wants
more dancers. No experience necessary. 408-
947-1657.

Kalo Festival Com mittee needs volunteers to
do various tasks during the year. If you'd
like to contribute time and effort, call
Sharon Skorup, 415-278-2405.




— MEET OUR GUEST EDITORS—

Kathgine St. John has been a 'student TOM BOZIGIAN
and instructor for many years in >
various forms of dance. Her training presents
includes Afghani, among other dance 174 ANNUAL
forms. Over the years, she has been
affiliated with numerous dance en-
sembles andrrecreational clubs. She
has toured schools and taught and
performed throughout the Western
U.S. A graduate student in Middle
Eastern studies, Katherine is the co-
author of a 200-page text on dance
and curswently is a member of the
Utah State Office of Education
Ethnic Artists Bank and the Utah
Performing Arts Tour. She is also
the artistic director of Eastern Arts
Ethnic Music and Dance Ensemble. I

Lloyd Miller earned his M.A. in
Middle Eastern Studies and spent

seven years in the Middle East on ' - 2
a Fulbright Scholarship. He has lN("LUDES'

performed and conducted work- “LABOR DAY WEEK/END

shops throughout the U.S. and has

FOLK DANCE SYMPOSIUM
P.0. Box 2692

authored over 20 books and many PART & FULL TIME PACKAGES ?201“3};%%9/’-6%21 e

articles in international puBiications.

He initiated and taught Eastern
music classes at the University of
Utah in 1967, aided by the fact
that he plays over 100 instruments
in 12 ethnic traditions.

GREECE:-YUGOSLAVTIA

June 25-July 17, $1,789. Derosit by April 23.

POLAND-HUNGARY:
CZECHOSLOVAKTA -

June 29-July 17, $1,608. Deposit by April 23.

PERU-ECUADOR

November 3-19, $1,989. Deposit by July 30.

Pacific Beach Travel 619/273-8747
1356 Garnet Avae., San Diego, Ca.92109

e

Travel and Dance
with Beverly and Irwin Barr

NEW MERICO
and COLORADQ

Two Weeks: May 11 - 24, 1989

Carisbad Caverns,
VISIT Abuquerque, Santa Fe,
Los Alamos, Taos,
Mesa Verde National Park and
its Cliff Dwellings,
Durango
(ride the narrow-gauge rallroad
to Siiverton),
Ouray (little Switzerland)
and MORE I

Round Trip in Luxury
Air-conditioned Motor Coach

$1275.00

Price includes lodging,
transportation and some meals

For information call:
(213)202-6168 or (213) 4784659

3




Calendar

2-8

15

15

15

16

22-23

22-23

The Dancers & Musicians of Bali. Pasa-
dena Civic Auditorium, (818) 3046161

The Lewitzky Dance Company,
Claremont Colleges Center for the
Performing Arts, (714) 621-8031

The Dancers and Musicians of Bali,
Ambassador Audit, 300 E. Green St.
Pasadena, (213) 681-0212, 8:30 p.m.

Spring Music & Dance Elderhostel Week
Info: 1-800-562-2440, John C. Campbell
Folk School

California Traditional Music Society
Presents: Lo Jai. 8 p.m, (818) 342-
song )

¥
Carlos Montoya, Heart-pounding Flamenco.
Wadsworth Theater, (213) 825-9261

The Music Circle Presents: Vishwa
Mohan Bhat on guitar, 625 S, Madison
Ave,, Pasadena

Royal Scottish Country Dance Society
Orange Co, monthly dance, Laguna Beach

Memorial Community Center, 384 Legion St.

Concert of Albanian Folk Music and Songs
presented by DRITA. Crossroads School,
1714 21st St. Santa Monica. 7:30 p.m.
(213) 461-8034

Exodus Festival, ethnic booths, enter-
tainment, speakers and food, 1la.m.-
5 p.n. Pierce College Woodland Hills.
Info: Shoshana Hirsh, (213) 873-6811

Avaz, John Marshall High School Audi-
torium. 2:30 p.m, Tickets, $5.00 at
the door,

Royal $cottish Country Dance Society
Presents: MacLeod Rant. Info: Hildy
Logan, (619) 273-5236

Obo Addy & Kukrudu, African Highlife
Beckman Audit, Caltech, Pasadena,
(818)- 356~4652, 8 p.m.

Avaz, John Marshall High School Audi-
torium 8 p.m. tickets, $5.00 at the
door .

Avaz, John Marshall High School Audi-
torium 2:30 p.m, Tickets, $5.00 at the
door.

Scottish Fiddlers of Los Angeles,
Spring Concert, Santa Monica,
(818) 956~5476

Royal Scottish Country Dance Society
L.A. Branch Mnthly Dance, Westchester
Senior Citizens Center. Info: Hildy
Logan, (619) 273-5236

Armchair Adventures Travel Film,
“North to the Zambezi”
Wadsworth Theater, 8:00 p.m.

Salsa Festival, John Anson Ford The-
ater, (213) 464-2130

Cherry Blossom Festival, Japanese
Village Plaza in Little Tokyo, (213)
620-8861

22-23 TeleSpringar Workshop, sponsored by

22-29

South Bay Scandia, Info: Anita, (415)
961-3572, or send SASE to Anita Sie-
gel, 77 Mountain View Ave, Los Altos,
CA 94022

Renaissance Pleasure Faire, (213)
202-8587

28-29

29

5-7

6/4

12

12-14

20

26-29

26-29

27~
6/4

27-29

Westwood Co-Op Folk Dancers Spring
Festival Culver City Veterans Memorial
Audit, Culver Bl. at Overland Avenue.
1:30~5:30 p.m. :
AFTERPARTY at Temple Akiba,
Sepulveds Bl.

5249

David Parsons Company Royce Hall, UCLA
8:00 p.m.

Ojai Folk Dancers Hosts Five Cities
Folk Dance Council Workshop and Party
Ojai Art Center, (805) 484-9183,
(805) 985-7316

Armchair Adventures, South China
Seas, Orange Coast College (714)
432-5527

Tito Puente Latin Jazz Allstars
Royce Hall, UCLA. 8:00 p.m,

Razzmatazz Folk Dance Retreat, Mendo-
cino Woodlands. Info: Marilyn (707)
526-7552 or SASE to 2463 Darla Dr.,
Santa Rosa, CA 95401

California Traditional Music Society
Presents: Ellis Island Band, (818)
342-song

Music & Dance on the Grass, UCLA,
(213) 395-2025

Taste of Asia Food Festival, food,
drink, music and dance. Pacific Asia
Museum, Pasadena, Phillip Pang (818)
449-2742

Cinco de Mayo Celebration, E1 Pueblo
de Los Angeles State Historic Park
(213) 625-5045

Joffrey Ballet, Dorothy Chandler
Pavillion (213) 972-7211

Lola Montes & Her Spanish Dancers,
Beckman Audit., CalTech, Pasadena,
(818) 356-4652, 8 p.m,

Khadra Returns To Palace Of Fine Arts,
Bay at Lyon Sts., San Francisco. Info:
(415) 552-3656, (415) 626-7360

California Traditional Music Society

Presents: Skylark, 8 p.m, (818) 342~

song

Statewide Folk Dance Festival
Ventura

Royal Scottish Country Dance Society
Los Angeles Institute, Santa Barbara.
Info: Hildy Logan (619) 273-5236

Dance Theater of Harlem, Pasadena
Civic Audit, (818) 304-6161

Highland Gathering & Scottish Games
Orange County Fairgrounds, (213) 202-
8846

Dance Theatre of Harlem, Ambassador
Audit,, 300 E, Green St. Pasadena,
(213) 681-0212, 8 p.m.

Odyssey, Ethnic Dance Celebration
Robert B, Moore Theatre, Orange
Coast College, (714) 432-5527

LA, Jewish Festival, celebration of
Israel's 4lst Birthday. Info: Jeff
Zimersan (213) 938-2531 ext. 257

9-11 Bishop Square Dance Festival, Tri-

County Fairgrounds, Bishop, CA. Info:
Bill Gardner, (619) 934-6707, P O Box
1677, Mammoth Lakes, CA 93546

10 Amen Folk Ensewmble, Gala Silver Anni-
versary Concert., 2 & 8 p.,m. Royce
Hall, UCLA. Info: Sally Cullman, (213)
625-1846

10-16 Scandia Camp, Mendocino Woodlands. Info:

& 17- (415) 383-1014

23-29 Idyllwild Folk Dence Camp
Info: (213) 556-3791

24- Mendocino Folklore Camp, Mendocino

772 Woodlands. Info: (415) 383-1014

24~25 Brazillian Festival, John Anson Ford
Theater. (213) 464-2130

30~ Basia's Polish Dance, Music & Folklore

/4 Camp, Info: Basia Dziewanowska, 41
Katherine Rd. Watertown, MA 02172,
(617) 926-8048

JULY

4 4th of July on the Slab, Lincoln Park,
Santa Monica, noon-?7

6-7 Octoberfest, San Diego Inter'l FD
Club, San Diego

15-16 South American Festival Jonh Anson
Ford Theater. (213) 464-2130

17 San Diego Highland Games, 1755 La
Costa Meadows Drive, San Marcos. Info:
Jean Addis, 262-3734

JULY

2-9 Balkan Music and Dance Workshops,
Mendocino.
Info: Miamon, (213) 4534775

4 4th of July on the Slab, Lincoln
Park, Santa Monica, noon-?7?7

6-7 Octoberfest, San Diego Inter'lL FD
Club, San Diego

14-21 Bungarian Camp, Mendocino Woodlands.
Info: P O Box 3193, Oskland, CA 94609

15-16 South American Festival, John Anson
Ford Theater, (213) 464-2130

23-29 Stockton Folk Dance Camp. Info: Folk
Dance Office, Univ. of the Pacific,
Stockton, CA 95211

30~ Stockton Folk Dance Camp. Info: Folk

8/5 Dance Office, Univ, of the Pacific,
Stockton, CA 95211

AUGUST

9-10 Third Annual Pan American Indian Show
and Sale. Pasadena Center, (213) 221-
2164 10a.m,-8 p.a.

13-20 Near Eastern Music and Dance Workshop.
Mendocino Woodlands. Info: Miamon,
(213) 453-4775

SEPTEMBER

24 Folk Dance Federation sponsors the
Idyliwild After Camp Party

OCTOBRER

6-7 Folk Dance Federation sponsors the

Octoberfest. San Diego International
Folk Dance Club, San Diego
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OUT OF STATE
ARTZONA NEW JERSEY
4/28- April Weekend at Winter Clove, Round
4/7-9 Royal Scottish Country Dance Society 30 Top, New York. Info: Jim Gold, 201-
Tucson Institute. Info: Hildy Logan, 836-0362.
619-273-5236.
ORFGON
ILLINOIS 4/28- Annual Hoolyeh Folk Dsnce Festival,
6/2-4 Royal Scottish Country Dance Society 30 Corvallis, OR. with Ahmet Luleci.
Chicago Institute. Info: Hildy Logan, Info: 503-4886.
619~ o .
9-273-5236 3 » The Magazine of
KENTUCKY 6/30- Basia's Polish/Hungarian Dance, Mu- . 3
7/22- Beseda Dance Ensemble & Quadrille 7/4 sic & Folklore Camp. Info: Basia, International Fol k Dancmg
30 Workshop, Berea College Recreation 41 Katherine Rd., Watértown, MA
Ext. Box 287, Berea KY 40404 02172, 617-926-8048. p 10 Issues per year $10.00
NEW MEXICO UTAH
5/4 Fiddle Workshop with Alasdair Fraser. 4/20- Music and Dance of the Silk Route. The where ’ when ’
Santa Fe, NM. Info: Hildy Logan, 619— 30 University of Utah, Salt Lake City, | how and who of
273-5236. Utah. Info: 801-487-9208. . A
3 ' International Folk Dancing |
5/5-7 Royal Scottish Country Dance Society. 6/16- Annual Slavic Festival, Salt Lake .
New Mexico Branch dance workshop. In- 17 City, UT. Info: 801-596-1757, PO 3 FOLK DANCES
fo: Hildy Logan, 619-273-5236. Box 624, SLC, UT. 84110-0624 FROM FAR AND NEAR
8/10- New Mexico August Folk Dance Camp at 8/14~ Greek Folklore Symposium, Park City, Researched dance write—ups
Northern New Mexico Community Col- 20 Utah. Info: Athan Karras, (818) 609- 9 ¥
lege, El Rito, NM. Info: Jane Diggs, 1386 or Kathy Politopoulos, (714) 559- in bound volumnes
505-293-5343. 8575 1 $6 00
Per volumn-$6.
(add $1.00 for postage)
CANADA YUGOSLAVIA
6/9-11 Bulgarian Festival. Info: Vancouver 7/15- Seminar on Macedonian Folklore, in
Int'l Folkdancers, PO Box 2452, 26 & Struga. Info: Mr., Boris (Kete) Iliev- FOLK DANCE FEDERATION
Vancouver, Canada. 8/6  ski, Butelska 28, Skopje, Yugoslavia OF CALIFORNIA, INC.
1020 "B" Street, Suite 2
Hayward, CA 94541
415-581-6000
(office hours - Wed.)
ADVERTISING RATES/DEADLINES
( Non-Profit Organizations Profit Organizations
$100 1 page (7.5 x 107) $120
1/2 page horizontal (7.5 x
$60 4.75”) $75
$5 Columnp#inch | (2:25 %~ 1°°) $6

All ads must be CAMERA READY and accompanied with a
CHECK. The Folk Dance Scene does NOT bill advertisers!!!

SCENE DIRECTORY
For ADS and EDITORIAL MATERIALS: For CALENDAR listings:
Teri Hoffman Marvin Smith Patti Smith
(213) 653-2923 (231) 385-7944 (213) 389-2908
845 N. Alfred 229 S, Eatalina™St. 314 S. Alexandria St., No. 305
“Los Angeles, CA 90069 Los Angeles, CA 90004 Los Angeles, CA 90020
For CLUB ACTIVITIES changes/additions: For CIRCULATION problems or questions:
Rudy Beldner Fran Slater
(805) 499-5600 (213) 556-3791
12 Madrid Ave. 1524 Cardiff Ave.
Newbury Park, CA 91320 Los Angeles, CA 90035

IMPORTANT NOTICES:

I If you have moved from the address where you WERE having your: Scene mailed, contact
either Fran Slater, 213-556-3791 or Jim Fogle, 818-340-0389, with your new address. The
post office will not forward 3rd class or non-profit mail, so if you fail to do this, you will
find you are not receiving your Scene.

2. If any of your friends have been complaining that they have not been receiving their issues
lately, have them contact one of the above people. There was a problem with the computer
recently, and many names were lost from the mailing list.
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42nd Annual

StocktonFrolk Pance Errnp

1989
JULY 23 - JULY 29

Two Identical Weeks

JULY 30 - AUGUST 5

TORMY & EWA ENGLUND . . . . Swedish
NED & MARION GAULT . ... Austran
JOE GRAZIOSI . ... Greek

JERRY HELT. . . . American Squares

NICO HILFERINK . . . . Romanian

STEVE KOTANSKY . . .. Transylvanian
AHMET LULECI . . .. Turkish

YVES MOREAU . . .. Bulgarian

RICHARD & MELANIE POWERS .. .. Early American
ED CIRIO . .. .West Coast Swing Workshop

BARBARA McOWEN . . .. Live Music

GRACE NICHOLES.. . . . Parties

1st week . . . . Transylvanian

2nd week . . . .Turkish

REGISTRATIONS: SCHOLARSHIP APPLICATIONS:

Mr. Bruce Mitchell, Director Bee Mitchell
Stockton Folk Dance Camp 911 Dianna Drive
University of The Pacific Lodi, CA 95240

Stockton, CA 95211

FEES - 1989: $385 Total - Includes Tuition,
Room & Board, Complete Syllabus
DEPOSIT: $50.00 now to hold reservation,
additional $125.00 by May 15, Balance at camp.



DANCE ON THE WATER
RUISES

NCETOWN MA o NEW YORK

NEW ENGLAND - ST. LAWRENCE SEAWAY
7 DAY FOLK DANCE CRUISE
ABOARD THE BERMUDA STAR

DANCING LED BY DEAN & NANCY LINSCOTT
JULY 15 - 22, 1989

AIR & CRUISE COST FROM $1145.00

1 NITE FREE HOTEL MONTREAL FROM WEST COAST

DEPARTING MONTREAL, SAIL ST LAWRENCE
RIVER, QUEBEC, NOVA SCOTIA,
NEW ENGLAND ARRIVING NEW YORK CITY

14 DAY ALASKA FOLK DANCE CRUISE
ON THE S.5. UNIVERSE
THE FLOATING UNIVERSITY
DANCING LED BY ERCUMENT KILIC
JULY 30 - AUGUST 13, 1989
CRUISE COST FROM $17956.00

REPEATING THIS POPULAR SELL-OUT
FOLK DANCE CRUISE FOR THE FIFTH
CONSECUTIVE YEAR

EARLY SIGN-UP 3 DAY VACATION BONUS
“CLIP COUPON AND MAIL TO:

MEL MANN (FOLK DANCER, TRAVEL AGENT)
BERKELEY TRAVEL COMPANY

1145 WALNUT STREET

BERKELEY, CA 94707

(415) 526-4033

MONTREAL » QUEBEC: o CHARLOTTETOWN, PRINCE EDWARD ISLAND o SYDNEY, N.S. e PROVI

Please send more information about

:_’139NV?.IM o NVIHOLIN * IOVIO VIBANTOD © ZIATVA * NVINNT * AVEREIOVIO AVMOWIS © WIS * (RIVME ¢ VRIOLOA

|D 1989 ST. LAWRENCE FOLK DANCE CRUISE

] 1989 ALASKA FOLK DANCE CRUISE

lD SINGLE SHARES INFORMATION: FEMALE___ MALE___
| NAME
ADDRESS
lciy STATE

VRS

featuring

Tommy and Ewa Englund
Swedish

and

Sunni Bloland
Romanian

August 10-13, 1989
Northern New Mexico Community College
ElRito, New Mexico

For information contact:
Jane Diggs
12521 Charla Ct. SE
Abuquerque, N.M. 87123
(505) 293-5343
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of the Mendocino Woodlands.
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Couples (two to a cabin)

Work Scholarshi

SEissE

EEsEaEl
MENDOCING

FOLRLORE
CARMP

June 24 - July 2, 1989

Teaching Staff
Ira Bernstein - Cajun/Clogging
Pierre Corbefin - Freneh
Martin Koenig - Balkan
Richard Powers - Vintage American

Music - Staff
Barbara McOwen - Instrumental
Susan Burke - Vocal

Enjoy eight days of dancing, music, singing, theme parties, ethnic
meals, crafts, swimming, and hiking in' the charming beautiful setting

TENTATIVE FEE

Singles (3-4 to a cabin)....

3180 per person

(Fully refundable

Afghanistan..we hear about it in
the news every day, but we don't know
about the music and dance of the every-
day Afghan people. For the past several
years, however, Eastern Arts has been
offering programs of traditional music
and dance irom various areas of
Afghanistan. Salt Lake City will be the
location of an Afghanistan  Awareness
Event in April, 1989. The event will
take place at the Univresity of Utah and
will begin with a lecture, panel
discussion and video presentation
regarding the future of Afghanistan.
Speakers for the program are uniting
from many parts of the U.S., including
the past governor of Herat, Ghulam Ali
Ayin, now residing in San
John Baily, British-born ethnomusicolo-
gist from Columbia University and his

(Write for scholarship information)

Make your reservation now. Sead a $50 per person deposit
to:

Mendocino Folklore Camp
P.O. Box 8501
Berkeley, CA 94707-8501

TR
AFGHANISTAN,

Diego, Dr.

an Introduction

April 15,1989)

vife, noted author of a book about
Herati women, Veronica Doubleday. The
panel will include former performers
from Afghanistan now living in Canada
and the United States, as well as local
University of Utah instructor of Middle
East music and families in Islam, Mahera
Harouny, and others. The event will
include a performance at Kingsbury Hall
at the University of Utah, featuring
the visiting artists as well as local
performers. Eastern Arts has presented
glimpses of Afghan music and dance at
the Kolo Festival, Idyllwild Folk Dance
Camp, Laguna Folk Festival, and other
events, and is happy to provide the
following articles in an effort to
braoden the image of Afghenistan in the
minds of Westerners.
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INSTRUMENTS

REBAB

The rebab is a plucked instru—
ment with a long, deep sound-
box, hollowed out of mulberry
wood and covered with skin,
Four melody strings are com
plemented by several sympathe—
tic strings which are tuned to
the notes of the modal scale
selected and which vibrate in
sympathy with the correspond-
ing notes of the melody, cre-
ating an echo effect. An ar-
chaeological find in the Nan-
gahar region of Afghanistan
demonstrates that the rebab
has been in existence at least
2,000 years. It was the rebab
from which the Indian sarod
was developed.

TAMBUR
The tambur is a long-necked
instrument with four melody
strings, the top two of which
are tuned in unison, and 12
sympathetic strings which are
tuned to the particular scale

chosen. The highest sympathe-
tic string is used as a ref-
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& MUSIC OF AFGHANISTAN

erence string clanged during
breaks in the melody or along
with the melody. The melody is
mostly played on the one set
of high-pitched strings and
ornamentation is achieved by
squeezing the strings across
the string frets which are
wound around the neck and tied
in a special knot. Formerly
the placing of the frets a-
vailed the playere of certain
quarter tones, but due to the
influence of the harmonium
which found its way from India
where it remains as a relic of
Christian missisonary days,
the frets are now tuned to
render approximately the West-
ern chromatic scale.

Although anciently such
instruments had silk strings
and were played with the fin-
gernail(s), now a wire plec-
trum (nakhonak) is worn on the
index finger of the right
hand.

The zerbaghali is a single-
headed, baked clay drum played

Lloyd Miller

horizontally on the lap using
the hands and fingers. Playing
techniques are similar to the
ones used in Persia, Central
Asia, and India. Sometimes
wood is used for the body of
the drum.

DHOL
The dhol is a horizontally
held, two-headed wooden barrel
drum with the high pitched
head ringing a tonic note and
the low pitched head inter-
mittently pressed to raise the
pitch. It can be played with
the hand or sticks in the case
of the large dhol. The dhol is
often used for festive events,
the national dance (atan) and
formerly for battle. The dhol
is said dto be one of the old-
est instruments in Afghanistan

AFGHAN MUSIC

Afghanistan was one of the
first stops of the Indo-Aryan
tribes on their way to India
and Persia. It is the area




TAMBUR

where the original Vedic and
Avestan hymns were developed
and from whence most of the
great Persian poets hail.

Afghanistan was on the
path of Buddhism which found
its way to Central Asia and
China with Bamyan as a major
Buddhist center, with its huge
statue of the Buddha carved in
a cave. Afghanistan is a land
of three main ethnic groups:
the Pashtuns who inhabit the
southern half, the Tajiks who
are said to be the former in-
habitants of the area, and the
Asiatic people of the north,
mainly Uzbek, and the Turkoman
in the northwest. The south-
west is inhabited by the Balu-
chi who spread over from Iran
and into Pakistan as well. The
western border area of Afghan-
istan, Herat province, is in-
habited by people similar to
those living on the other side
of the border in Iranian Kho-
rasan. Music in Afghanistan
seems to be divisible along
ethnic lines: Pashtun, Herati,
Uzbek and the less predominant

Baluchi and Turkoman styles.

Logar province, south of Ka-
bul, is known for its music-
ians and dancers and has a
special style all its own. In
recent decades, Indian classi-
cal music has influenced the
Kabul area.

The instruments common to
the main musical divisions are
as follows:

Pashtun - rebab, tambur,

dilruba & dhol;

Herati - dutar & zerba-

55 ¢
Uzbek - damburd, qaichak
& zerbaghali

Afghan music is played in
the modal scales of India and
Persia, many of which are sim-
ilar in nature. It is postu-
lated that, since Afghanistan
was a cultural center of the
Islamic world during past eras
that the music of that area
may be representative of an
older parental form of North
Indian music and may also re-
present an older tradition of
some Persian modal sequences.

During the last decades,
the tea house of samowar was
the local gathering place
where music was performed and
enjoyed. The atmosphere was
informal like a jam session in
jazz clubs of the West where
performers would drop by and
join in for a few ‘tunes. Due
to the interdiction supposed
to have been imposed by Islam
on public performances of mu-
sic, Afghan instrumentalists
usually insist that they only
perform as a hobby (shauqi)
and are not professional en-
tertainers (kespi), which
would place them in a very low
stratum of society.

Afghan music is both mod-
al and melodi~, performed in
free-rhythm or rhythmic se-
quences in 4/4, 6/8, or more
commonly, 7/8. The Chaharbaiti
styling of Herat is played
and sung in free-rhythm and
introductory improvisations
(shakal) are common in other
parts of the country. Pashtu,
Logari and Kabuli music is
sometimes performed in pat-
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terns of alternating passages
of fast rhythmic and medium or
free-rhythm sequences.

The Heratit musical form
called chaharbaiti is a poetic
format of two couplets in the
Hazaj meter rhymed A A B A.
This free-form vocalizing of
quatrains has become a free-
rhythm musical improvisational
style played on the two or
three stringed dutar. Chahar-
baiti improvisations empha-
size a pentachord in the Shur
scale, concentrating on the
notes 5 6p 7b 8 & 9 (p=semi-
flat). The Homayun-Isfahan
Persian modal scale, which has
the third flat and 6th semi-
flat, is also common for cha-
harbaiti. Free-rhythm inter-
pretations stressing the 8th
and 9th of this scale are in-
terchanged with rhythmic sec-
tions which resemble the gal-
loping of horses. Herati dutar
master, Izadullah, notes that
there are several styles of
chaharbati which are as fol-

ows: Herati, Maldarri, Kuchi-
oaghi, Jawandi from the city
wof Jawand, chishti from the
k\ sufi city of Chishte, Hazaragi

from the Asiatic Hazara people
of central Afghanistan, and
Saradi from the border area
near Iran. To these might be
added Khaufi and Torbati from
the Iranian border towns of
Khauf and Torbat-e Jam. The
traditional tune Shaikh Ahmad
Jam is a dutar melody which is
played in a chaharbaiti style,
as are a few other Herati
tunes. In Herat, when women
play the daira (frame drum),
other then the standard way of
holding the inst.ument, it can
be rested on the tops of the
instep, leaning on the shins,
in a seated position. One rhy-
thm, typical of the Kuchi
(nomads) is called duchakegi ,
and is a 6/8 scanned dum taka
dum taka,

Aushari is a musical
piece which has become a dance
form. This is actually a pro-
nunciation of abshar, which
means waterfall, and serves to
describe the dance form. The
melody that is usally used for
aushari is in 6/8 as follows:

/s B SHE9-3 S 4heS. 3./
987 2 1yS /333572 =7/
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One should not confuse
aushari with the Persian das-
tagah (mode) Afshari where the
modal scale is not the same.
Another name for this melody
in Herati dialect is Wokh Ba-
lokh-a Panja Meri, which in
standard Dari would be way ba
nokh-a panja meri or, "Oh, you
walk on the tips of the toes."

The words to the song
start out:

Wokh balokh-a panja meri

Chal sala dukhtar asti

Merorom az gham-a tu

Cha kheyal-a dilbar astit

(Translation)

Oh how you walk on the
tips of your toes,

It is forty years you
have been a maiden,

I die from sorrow over
you,

What kind of sweetheart
are you?

RADIF-E RAQS

A video anthology of Silk Route dance
and dance sequences of the Persian tradition
by Katherine St. John & Lloyd Miller

Eastern Arts presents a new com
Persian and Afghan dances. The book comes
with two 120 minute videos of Persian, Afghan,
and central Asian dance by the most skilled
performers. Also included are four sixty minute !

audio cassettes of the music for the dances. The
complete package is only $80.00

Eastern Arts
P.O. Box 6362
Salt Lake City, UT 84106
(801) 487-9208

plete book of ég:,?m ‘-

EASTERN ARTS PRESENTS
MUSIC AND DANCE OF THE SILK ROUTE

PERSIAN, AFGHAN & CENTRAL ASIAN DANCING
University of Utah April 21 and 22 (801) 487-9208

10




AFGHAN DANCE

——

Katherine St. John

Afghan dance styles can be
classified according to ethnic
and geographical divisions,
The Pashtuns of the south have
their wild and virile dances;
the Uzeks of the north repre-
sent Turkic dance forms simi-
lar to those of other Turkic
peoples, yet different than
the court dance tradition
which has developed into the
styles of Uzbekistan., The He-
ratis seem to have developed
their own form, possibly re-
presentative of past eras,
when Herat was the cultural
center of the Islamic world
or influential because of the
philosopher sufi saint Khwaja
Abdullah Ansari. Traditionally
it was a disgrace for a woman
to dance in public except at
family gatherings where every-
one danced for fun or in pri-
vate or in the company of o-
ther women. The concept of a
woman as a professional dancer
was completely unacceptable in
traditional Afghan society.
Therefore, great temple dan-
cers or highly skilled masters
as were found in India could
not gain much respect in Af-
ghanistan., However, the courts
of former rulers, especially
Mogul emperors, were resplen—
dent with ladies who were mas-
ters of refined graceful dance
forms similar to Indian nauch
or kathak.

Women's dance of more re-
cent decades in Kabul reflects
influence from India. The tra-
ditional style of Logar, an a-
rea south of Kahul famous for

its skilled performers, is ~

characterized by tricky stops
in the music during which the
dancers must freeze, not tmov-
ing until the music suddenly
jumps into action again. Usu-
ally Kabuli, Logari and Pashtu
dance is done to a 7/8 rhythm
pattern known as tal-e Moghuli
counted 3 +- 4 with accents on
the 1st and 4th beat and pick-
up accents on the 3rd, 6th and
7th. Music for Kabuli, Logari,
and Pashtu dance is provided
by the rebab, tambur, dilruba,
dhol and harmonium in various
combinations. Herati dance is
accompanied by the dutar and
zerrbaghali while Uzbek (Ozba-
ki) dance favors dambura, qai-
chak and zerbaghali. The large
frame drum (doira) can also be
used to accompany dance in
many parts of the country,

The Pashtu word gada col-
lectively refers to various
types of folk dances which are
performed on festive occasions
and national celebrations such
as jeshn, and also religious
celebrations. The most popular
of these folk dances are: At-
an, Ashia and Natsa. The Atan
is performed by groups of ten

or more to the accompaniment

.of the large dhol played with

sticks.

In Herat there are three
different atan - not three
different dances but rather
three variations: 1. urban; 2.
village; and 3. distant sub-
urban or kuchi (nomadic). The
Pashtu word atan actually
means dance.

The first type, the Herat
urban style of atan, begins
with a greeting called mauzun
qadam (elegant rhythmic s tep)
vwhich starts with men in a row
with the leader standing on
one foot. When the leader
raises one hand, the others in
the line follow suit and begin
walking in procession. The
dancers move forward in a sin-
gle line as if respectfully
facing viewing dignitaries or
the audience in a military
menner, At first the raised
hand twists inward back and
forth in time to the music.
Then both hands are raised by
the leader, and then the group
foliows. The wrist twisting is
done with both hands, then the
group claps with hands above
the head. For this entrance,
men and women would enter in
separate lines. Music for this
would be played on dutar and

daira, or even dhol and ;ornas




(" AFGHAN DANCE

in a 4/4 pattern in the rhythm,
dum S tak tak tak (S=1/8
rest). The melody begins with
5:S.4:3 2 /.5 S 4¥SIZB NG 3
2k,

After the mauzun gadam,
which ends in a brief halt,
comes the official national 7/
8 beat atan which is a circle
dance referred to as dauregi
in Herat. It begins with a
slow stepping to the beat and
progresses with dancers making
1/4 and then 1/2 turns, stamp—
ing the foot and clapping the
hands (chak) one, two, or
three times, at appropriate
places in the music, Small
handscarves can be used in the
village rendition of the dance
and can be in the colors of
red and green or scmetimes
white, carried either by the
leader or by all of the dan-
cers, The leader gives the
command to clap twice by say-
ing "du", meaning two, or "se"
meaning three. The dancers
move together and apart in a
circle like a flower, The tra-
ditional atan tune, known as
Shah Mast, speeds to a fren-
zied conclusion before the
leader calls out to the music-—
ians, "bezan aushari", mean—
ing "play aushari".

ATAN

Atan,-a 7/8 meter circle dance
is considered the national
dance of Afghanistan. It is
performed by groups of up to
ten or more to the accompani-
ment of the large dhol played
with sticks. The 7/8 beat is
divided in two measure incre-
ments with the main accents on
1, 4, 6, 8 and pickup accents
=n. 35135 and. 1543

Dance Movements
Pattern 1.

Facing LOD CCW step rt
(ct 1), touch 1ft near rt with
quick but small plie (ct &)
repeat on 1lft. Repeat a few
times for introduction,

Pattern 2.

Facing LOD step rt, hop
rt, hanés up step 1lft, facing
ctr stamp rt. balt in front:rof
1ft clap once. Repeat.

Pattern 3.

Same as above but clap
twice on cts 6 and 8 (8 being
ct 1 of the next measure).

Pattern 4,

Same as above but clap

\\Vthree times on cts 4, 6 and 8

Pattern 5,

Circle moves CCW. Step rt
facing outsice of circle, hop,
hands raised. Facing ctr step
1ft, hop and stamp rt ball be-
hind 1ft, clap holding hands
down bending toward ctr. Step
EEREUD, hop, "Lift Tft "and
clap, "Eurns CN-"to~face “ctr,
step on 1lft, stamp rt, clap in
ctie

Pattern 6.

Same as above clapping 3
times rather than one and
stamping ball 3 times also.

Pattern 7.

This is a more advanced
move with a quick spin, Step
rthe LEEN irteispanr ‘CWoont T C,
step I'LEt," rt*'spin on" tt CCW.
Repeat. The arms are held out
at sides slightly curved. The
spins are quite snappy.

Pattern 8.

This is another advanced
move. It's done with scarves
in each hand and is character-
ized by rhythmic snappy head
tosses done after spins. The
spins are done consecutively
stepping in and out of them as
expls  ed in Pattern 7 and can
be d- ..e with double spins done
in the same amount of time.

The Atan begins with an
announcement by the drum and

the dancers move slowly in a
circle around the drummer(s).
Speed builds gradually until
accelerated to a frenzy of
movement and rhythm, The dan-
cers go through various atti-
tudes and figures, sometimes
singing, sometimes shouting or
at other times clapping their
hands or snapping their fin-
gers. The dancers often carry
handkerchiefs in their hands.
Quick spinning and whirling
movements of the body are pro-
minent, although some tribes
place more importance on the
movement of the head and fly-
ing hair. In villages, the men
carry swords and guns while

dancing the Atan. The dance
can go on for hours, even til
dawn. Although it is usually a
man's dance, on certain occa-
sions it is performed by men
and women together and is then
known as Ghberg Atan. In this
case, the men sing love songs
which are answered by the wo-
men and the dialogue continues
along with the dance.

NATSA
The Natsa is a dance re-
served for happy occasions and
is often performed for the a-
musement of others. At times
individual dancers perform ar-

J
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tistic choreographies follow~
ing the music of the rebab,
drum and possibly other in-
struments with movements of
the head, waist and legs usu-
ally with bells worn on the
feet. The Ishala resembles the
Natsa but is a solo performed
only by women st weddings and
some other occasions. The per-
former carefully and delicate-
ly follows the musical accom-
paniment with graceful. move-
ments of the limbs and eyes.
When danced at a party, the
dancer will sit down when a-
nother woman enters the room
so that she may also have an
opportunity to dance. On cer-
tain occasions, comic stories
are told with the performer
starting the story while sit-
ting before rising to dance.
In certain areas, both Ishala
and Natsa are performed before,
large audiences in the open
air. The dancer might carry
two. water jugs on her head
while gracefully executing the
movements. Characteristics of
Afghan women's dances are:
graceful hand movements, fin—
gers together and eyes watch-
ing the hands wherever they
move, framing the face with
the hands on the sides or top
and bottom, hands over the
head flowing back and forth,
hands tumbling over each oth-
er, hands twisting together to
the right and left, expressive
facial movements, alternating
single eyebrow movements, neck
slides, shuffling from side to
side with the right foot near-
ly flat and the left foot
jhalf raised and the toes fol-
lowinz the heel of the right,
fast spins, hand and arm pat-
terns while kneeling and sway-
ing.

GHAMZAGI or QANDEGI

This is a Herati women's
solo dance in which all naz or
eshwa that a dancer knows is
drawn upon to be presented in
a free format, The movements
can describe aspects of daily
activities such as facial
beautification, combing the
hair, sewing, sowing, picking
fruit or flowers. Sorrows or
joys of love requited or unre-
quited or even fleeing and
fighting can be represented.
Herati dancer, Sitara, noted
that on the video she recorded
in Kabul some years ago, she
represented beautification,
combing hair, sewing and other
such activities in her solo.

There is even a variety of wo-
men's solo called chaqubazi
(knife play) in which the dan-
cer feigns cutting or stabbing
herself sometimes to a degree
of credibility that shocks the
audience. Herati's are also
familiar with the tea cup
dance in which saucers with
cups of water are held in each
hand as the dancer does vari-
ous moves including kneeling
and bending backwards until
the head touches” the floor
without spilling the contents
of the cups held in the palms.
Another interesting mimelike
dance done in Herat is a kite
dance called khaghazbadbazi in
vhich this popular Afghan
sport is described in dance.

HERATT WOMEN's DANCE

The Herati dance as dcne
by SSitara is a'series of sub-
tle movements with subtle ges—
tures on the accents of the
music., Footwork, hand and head
movements, shoulder and facial
movements are included and
combined and remain subtle all
through the dance. The follow-
ing dance descriptions are
suggestions for the women's
Herati dance.

Besic Footwork

Generally feet are very
close together and footwork is
small,

1) With weight on one
foot flat and other foot on
ball, shift weight to the mu-
sic and move in any direction,
circular, side to side, for-
ward or back.,

2) Scooting backward with
very small footwork, and feet
close together,

3) Roll weight from heel
to toe on one foot while. step—
ping with the other.

Hands and Arms

Arms are generally raised
to the .sides or extended up-
ward or out, Arms move gently
and are basically away from
the body.

‘1) Hands usually describe
subtle circles or are posed.

2) With hands overhead,
wrists together, alternate
twisting hands forward.

3) Describe face by cir-
cling with back of right hand,
left hand at temple.

4) Describe threading a
needle with index finger and
thumb together as if holding
thread and gently insert the
"thread"” in the eye of the
"needle”.

5) Following #4, describe
stitching sleeve of dress, not
actually touching dress but
making a few "stitches" with
the rhythm of the music,

6) Describe applying eye
makeup by holding index finger
and thumb together as if draw-
ing eyeliner with right hand.
Left hand is slightly in front
of face as if looking in mir-
ror, palm facing self.

7) Describe applying lip
stick with tip of smallest
finger of right hand, sweeping
slowly back and forth.

8) Hands can be on hips
for a brief moment while doing
footwork.

9) Hold skirt out slight-
ly with both hands while doing
footwork.,

10) Subtle shoulder ex—
tensions or shakes.

11) Pull shoulder back
with arm extended up, accent-
ing music.

12) Holding veil out,
glance over veil while turning
or stepping side to side.

Torso and Other Moves

Facial movements include
side glances, gentle yet sharp
neckslides, and sweet smile
with a pleasant attitude. Ad-
ditional appropriate head
movements would be looking to
the side and then forward,
turning the head while look-
ing, accenting the music in a
gentle fashion.

Bending forward at the
torso while turning is also
very common, This can be done
while holding the veil with
one or both hands, or without
holding the veil and doing
gentle wrist circles. Another
variation on the bent torso is
leaning forward and describing
little figure eights with the
wrist, hand held at about
thigh level. While leaning
forward, the dancer can also
wave the hand back and forth a
little,

Herati dance is best ac-
companied by traditional Hera-
ti music played on a small 2,
3 or 4 string dutar of multi-
string longer version and zer-
baghali. For all Afghan dance,
small bells nailed to two
pieces of wood which are then
grasped and thumped on the
ground or two thick cymbals
called tal, which are clanged
together in time to the music,
can accompany the usual in-
strumental group. For Herati
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dance, a free-rhythm improvis—
ed introduction on the dutar
using four or five rotes with
the emphasis on the 2nd above
the tonic can last from a min-
ute to several minutes before
the rhythmic section begins,
Dance to the free-rhythm
chaharbaiti type introduction,
often called shzkal, can be
slov and dreamy like Persien
interpretations of the dast-
gah. The scale for Herati tra-
ditional music is like the
Shur or Isfahan modal systems
of Persian music but without a
constant progressive climbing
from one degree of emphasis to
the next. Usually the 2nd a-
bove the tonic is emphasized
and the semi~flat 6th is held
at the end of phrases. Rhythm
can be 4/4, 6/8, or 7/8, which
'is less standard in Herati
than in Logari music. Kabuli
music uses a rebab, tambur,
dilruba, harmonium, dhol or
tabla group, a tambur/tabla,
rebab/zerbaghali or some other
instrumental duet,

There is a form of ausha-
ri done by men. Each sits on
the floor at opposite sides of
the room waiting in the spirit
of competitors. When the music
begins, they both rise and
stand and begin dancing. Fac-
ing each other, they approach
in friendly challenge using
typical Herati dance motifs,
sometimes resemtling monkeys
or serpents,

SHALANGI

The melody played for au-
shari also accompanies a He-
rati dance known as shalangi
or sharangi, from the word
sharang which denotes the
sound of tinkling or clapping.
This is primarily a woman's
dance done by two women who
start in opposite corners of a
room, They slowly approach un-
til they meet while clapping
on the first and third beat
with arms stretched to the
right, above the head, to the
left and back or right, up,
left and downward, As the
dance progresses, the claps
can augment to two in each po-
.sition, then three, always on
the first and third beat, The
feet shuffle, shifting weight
from one foot to the othei.
The dancers hop lightly on one
foot while the other is raised
in front. In the past, some
\\_}adies would raise the foot

until the heel was near the
knee of the other leg. One
clap would be accompanied by
one hop, two claps by two hops
on the same foot, and three
claps by three hops on the
same foot. The dancers face
each other and usually mirror
each other's movements, but
they might decide to clap in
the opposite direction, as if
in a game to confuse one an-
other., The dancers can either
meet in the center of the room
or pass each other near the
opposite corner, and then turn
back to face each other., The
dancers may add other dance
techniques such as those char-
acteristic of ghamza (flirt-
atious glances), eshwa (co-
quetry), naz (coquetry), move-
m:unts of the eyes, eyebrows,
and/or neck, and turns of the
body all done with intensity
and an air of abandon.

Shalangi can also be per-
formed in a line of about 20
people. The first person in
the line turns toward the sec—
ond and the third toward the
fourth, and so on down the
line until each set of two
dancers face each other. Then
they clap to the right, above
the head to the left and down-
ward, mirroring each other,
first one clap, then two, and
finally three. This version
can be done at the end of the
national atan in which those
who are not tired out dance
down to the last person, This
variation may be done with men
and women, though probably not
mixed. Again, the music for
shalangi in this case would be
the wokh balokh-a panja meri
melody.as noted above,

CHOPBAZI

Another Herati variation
on the atan is a stick dance
called chopbazi (stick play-
ing) which is similar to the
Iranian stick dance of Torbat-
e Jam near the Afghan border.
Each dancer holds a stick in
each hand, hits his sticks to-
gether, then the first dancer
turns to face the second and
so forth so each dancer can
strike his sticks against the
sticks of his neighbor. The
dancers can also turn toward a
ncighbor to strike one stick,
then turn to the other neigh-
bor and do the same, turning
back and forth as the circle
moves forward. Then two of the

more advanced dancers go to
the center of the circle and
squat down, striking their
sticks on the ground and then
against each other's., A final
variation and highlight in-
volves one dancer who would
quickly travel around inside
the circle striking the sticks
of each of the other dancers
in rapid succession. )

The distant suburban or
Kuchi atan might be done to
deira and dutar or dhol and
vocal for which the beat could
be 4/4 in the pattern of dum
tak tak taka, dum tak tak taka
People would dance their form
of atan in a circle to this
music,

KABULI DANCE

It was through the Kabul Val-
ley that the original Aryans
approached the subcontinent
and through which Buddhism
spread from India northward.
Later, the Mogul emperors fa-
vored the Kabul area for their
winter capital. Thus Indian
influence in Kabuli music and
dance has been strong over the
centuries. The footwork, hand
gestures and facial expres-
sions are sharper than the o-
ther Afghani dances, especial-
ly when the music accelerates.
This dance &llows for some
freedom by the' dancer in that
Kabul is a modern city and the
traditional Afghani movements
include Indian influence which
has been there for many years
and is apparent,

Basic Footwork
. Left foot on ball, right
foot in front of left, stamp-
ing flat or on the toe of the
right, Footwork is kept small
(maida).

Variations:

1) Alternate position of
feet so left is forward and
flat, with right behind on the
ball,

2) Traveling with this
basic footwork can be done in
any direction or in a circle.

3) With both feet flat,
shuffle with quick short steps
with the feet close to the
ground, This can be done in
any direction,

4) Turns can be done with
either of the above steps or
can be spins or simple step
turning.
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Hands and Arms

Arm movements should be
symmetrical when possible. For
example, if the right is ges-—
turing upward and the left is
gesturing downward, the re-
verse should be done soon af-
terward for balance, Arm move-
ments are graceful but more
stacatto than in other forms
of Afghani dance, as dictated
by the music.

1) Hands describe large
circles with the wrists turn-
ing and the fingers held fair-
ly close together.

2) Hands can be posed in
various ways near the face as
the dancer expresses with her
eyes or small headslides.

3) Arms extended over-
head, twist wrists and do
small headslides or eyebrow
movements or glances to the
side.

4) While turning, arms
can alternate up and down to
the music.

5) Hands can describe big
circles with the turn of the
wrists, then push outward or
upward, leading with fingers,

LOGART STOP DANCE
Basic Footwork

Left foot on ball, right ahead-

of left, stamping flat. Small
footwork (maida). Right foot
stamps to the drum,

Variations:

1) Alternate so right is
on ball and stamping is done
on left,

2) Heel-toe roll with
forward foot.

3) Forward foot can step
from side to side,

Movement with the foot-
work can be in a circle, side
to side or forward and back,
keeping in mind maida.

Hands and Arms

Turning hand at wrist (wa
wa). Hands should be placed so
palms. are not facing front.
Quick hand circles when foot
stamps.

Placement of arms and hands:

1) With both arms ex-
tended to same side, one arm
crosses chest while opposite
is raised to eye level. This
position can progress from the
waist to above the head.

2) Hands crossed at wrist
in front of chest.

3) One hand extended and
holding rusari (veil), other
arm extended to side (can be
angled).

4) One hand at hip and
other hand extended shoulder
height. Can do small shoulder
shake or extensions here while
looking forward or "at aud-
ience", but body must not be
facing "audience".

5) Arms ra:sed above head
and clapping with thythm,

6) Quick hand circles
with arms extended out at the
sides at various levels from
the hip to shoulder to shove
the head.

7) Hands framing face,
either at the sides or one a-
bove and one under chin, palms
facing back with hands flat.

Torso and Other Moves

1) While turning, circle
torso from waist in same di-
rection as turn and end with
arm movement #4.

2) Same as above but look
over shoulder leaning back
from the waist.

3) Drop to one knee with
raised knee forward, Can stay
in place and tap ball of foot
to the music.

Head and Facial Movement

Occasional, quick, sharp
neck slides or accents forward
with chin. Eyes look at hands,
askance, or at "audience",
Facial movements should be ex-
pressive with alternating sin-
gle eyebrow movements,

Logari is a happy dance
done with stops in the music.
When the musician stops play-
ing, the dancer should freeze
also, and start when the music
begins again. The attitude is
joyful and playful, but not
too flirtatious, No hip move-
ments are ever used.

Logari dance is generally
accompanied by rebab, tambur,
dilruba and dhol. Harmonium,
the result of Western influ—
ence in India, is unfortunate-
ly all too often used. The
"stop dance", as it is called
in the U.S., is done by men or
women, The above description
is the women's version, Men
would do the same movements
but would omit the feminine
aspects described.

OZBAKI DANCE

The Ozbaki (Uzbek) ethnic
minority of Northern Afghani-
stan is racially related to
the Uzbek people of Uzbeki-
stan. Uzbeks, Hazaras, Turko—
mens, Aimaks and Kirghiz are
Turko-Mongol peoples that have

migratea south over a period
from the 7th century onward.
The Uzbeks are dominant near
Mazar-i Sharif as well as a-
round Kunduz and Faizabad. Uz-
veks and Turkomans are of Mon-
30l-Tartar origin and. speak a
Turkic dialect. Many Afghan
Jzzbeks are refugees from So-
viet domination. Although the
ancient Bukhara maqam system
of six modes (shash magam) has
undercurrents among the Ozbaki
population of Afghanistan,
most of their music seems to
take on the aspects of often
catchy 4/4 tunes played on the
dambura (fretless two-stringed
lute), qaichak (bowed two-
stringeq instrument) and zer-
baghali (hourglass drum),

Basic Footwork

This dancing is charac~
terized by the basic footwork
which is a springy stepping
and shifting of weight from
left to right, etc, Basically,
the footwork consists of a
type of running pas de bas,
sometimes crossing over quite
far and at other times step-
ping with feet almost togeth-
er. So with the pas de bas as
the basis. we can alternate
variations as the music de-
scribes: fast, slow, large or
small, with a lot of spring or
a little lilting spring. The
movement can take the dancer
in any direction on the floor.
The pas de bas can be repeated
several times on the same foot
or alternated by ones, usually
done on each beat of the music
quickly. Another variation is
the same large running pas de
bas but circling with the for-
ward rather than simply step-
ping straight forward. A final
variation is simply running in
place to the music with tiny,
quick steps.

Arm, Hand and Torso Movement
In the Ozbaki folk style
dancing, there is not as much
specific hand gesturing as in
Persian or even Afghan dance,
unlike the Soviet style Uzbek
dance in which we find elegant
and structured hand positions.
Hands can be at the waist or
held out to the sides holding
the rusari with one or both
hands. Men use sharp gestures
which resemble finger snapping
or snatching objects from the
air. The torso is bent forward
or sidewards a little and the
head can look in the direction
the dancer is traveling and
can be tilted forward some. J
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Traditional music and
dance of ancient Persia, pre-
sent-day Iran, Afghanistan and
areas of Central Asia and the
Caucasus are becoming more
visible to the public here in
the U.S. due to the recent
high profile in the news medi:
and interest in understanding
people through their art. We
are pleased to be able to

shave our knowledge, our liie

Wi

an:

with the folk artists
sthnologists who are sivne

cercsy concerned with the pre-

gervation of
and who
: )

andre by
Pl e

effort

ihese performing
are instrumental
culture living
to resist the

possible extinction of a vital
element of & noble heritage.
We are currently working with

recreational and performing
folkdance companies in an ef-
fort to provide these some-
times exciting, sometimes en—
chanting traditional music and
dance pieces to more musicians
and dancers, and the viewing
public., If you are interested
in more informetion, you may
contact Eastern Arts for fur-
ther study.

~

AFGHAN FOLK TUNES

NATIONAL DANCE, SHAH MAST

The melody, "Shah Mast", is one of the tunes used for the
Atan, which is the national folkdance of Afghamistan,
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DUKHTAR-E HERAT
Man dukhtar-e Erat am Rustazad am man
Aslan man az diat am Shad_o_azad am man TRANSLATION
Aslan man az diat am Rustazad am man
Chun shakhai nabat am Shad o azad am man I'm a girl from Herat,

az Erat am az Erat am
Chun shakha-i nabat am
Az Erat am az Erat am
Nau gul-e saraada-stam
Az Erat am az Erat am

Dukhtar-e galinbaf am
Khub o rangin mebafam
Dukhtar-e galinbaf am
Khub o rangin mebafam
Naugul-e saraadat am

Az Erat am az Erat am
Naugul-e saraada-stam
Az Erat am az Erat am
Man dukhtar-e Erat am
Aslan man az diat am

Aslan man as diat am

Chun shakha-i nabat am
Az Erat am az Erat am
Chun shakha-i nabat am
Az Erat am az Erat am
Nau gul-e saraadat am
Az Erat am az Erat am

Khushgozar az hayat am
Az Erat am az Erat am

Originally I'm from the village;
Like -a branch of candy am I,

From Herat am I, from Herat am Te
A fresh flower of the borderlands an I,

Khushgozar az hayat am
Az Erat am az Erat am
Man dukhtar-e Erat am
Aslan man az Erat am

Chun shakha-i nabat am
Az Erat am az Erat am
Chu shakha-i nabat am
Az Erat am az Erat am
Nau gul-e saraadaat am
Az Erat am az Erat am
Khoshgozar az hayat am
Az Erat am az Erat am

I'm a rug weaving il

My weaving is good and colorful.
In the countryside I was born,

I am happy and free;

I enjoy life,

From Herat am I, from Herat am B

"Dukhtar-e Herat" is a folksong made famous by Herati singer
Setara. Tradidtionally there is an answer of "bali, bali", which

means,
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AFGHANI COSTUME

B 7
<
LOGARI
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Costuming for the Logari
dance is characterized by shi-
ny red or green billowy panta-
loons with ankle tight cuffs.
The pantaloons are fashioned
so that there are many pleats
on the inside. The dress is
knee length in silky black
with an intricately embroider-
ed front in several colors, a
band of silver or gold brocade
around the bottom and many
small, glittering silver or
gold discs. The bottom of the
dress flares out like a circle
skirt when twirling. Ethnic
jewelry is a must, with wide
bracelets, necklace, earrings,
rings, and optional anklets
with small bells. A veil, u-
sually green with a strip of
gold, silver, or gold/silver
brocade along the edges, is
attached to long wavy or curly
black hair and head jewelry
across the forehead helping to
hold the veil down. A gold em-
broidred cap may be worn under
the veil. Shoes would be gold
embroidered with curled-up
toes, or the dancer may be
barefoot. A manditory item of
makeup is surmei or black eye-
liner on the bottom 1lids. This
costuming is appropriate and
common for the Atan as well,

KABULI COSTUMING

The Kabuli dancer would
wear a modern version of the
typical Afghani dress. It can
be a more satiny. fabric, tied
at the waist, and can be floor
length. It would include the
traditional decorated bodice.
The dancer can wear a jewelry
headpiece or a lightweight
veil pinned to the hair. Feet
can be bare or appropriate low
heeled shoes may be worn. An
alternate costume would be a
modern or a traditional em-
broidered blouse and _billowy
pants with a velvet embroider-
ed vest,

OZBAKI COSTUMING

An example of the type of
clothing worn for Ozbaki folk
style dance is the tradition-
al Afghan pant with overblouse
in matching color. A chapan
(wide, long, longsleeved coat)
would be worn atop the other
garments and could be of the
favored ikat fabric of North-
ern Afghanistan and Uzbeki-
stan. The female dancer would
wear a small cap, called arag-
chchin, with a veil (rusari)
attached. This rusari would
not be sheer but would be a
solid or striped rayon blend
fabric, or a lightweight. Ty-
pically the dance is done bare
foot or in little Persian-type
slippers. Jewelry would be
large old silver pieces and
could include ornamentation on
the cap as well as necklaces,
bracelets. etc.

COSTUMING
FOR THE ATAN

For men, a long knee-
length shirt (kemis), billowy
pants (tumban), brocade vest
and sash around the waist is
worn along with a long turban
wrapped around a brocade or
beaded cap. For the wilder
version, long, flying hair is
appropriate for men. Women's
costume would be like Logari:
black dress, red pants, green
veil, etc.

Costuming for Herati in-
cludes Afghani pants which
fasten at the ankle, a dress
of the Afghani Kuchi style,
lighter and more delicate than
the usual kuchi dress. The ma-
terial might be a semi-shiny
cotton with small flower print
and embroidery at the bodice,
probably tied near the waist,
The dress can be decorated
lightly with traditional orna-
mentation. Finally, there is a
small cap with a veil attach-
ed. The veil is not necessar-
ily sheer. It can be semi-
sheer, solid colored and with
a trim on the border. The veil
should be rectangular and e-
venly attached to the hat.
Shoes need not be worn for
this dance, but if they are,
flat slippers, possibly em-
broidered with gold and with
curled up toes are used.
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INTERNATIONAL

QABULI PALAU

C rice

1bs carrots
1b raisins
1b almonds
C oil

T salt

tsp cumin
(honey)
(rose water)

U e

In a large pan, put 8 C
water, let it come to a boil,
add rice, and boil 7 minutes.
Occasionally stir to avoid
lumps and occasionally check
softness by squeezing between
fingers. Just before it gets

splash a little cold water to
prevent sticking together.

Heat a small pan (with
honey), add a cup of water, a
cup of oil and 5 T salt. Put
rice back in its original pan
and pour this liquid evenly o-
ver the rice. Punch steam
holes with the round end of a
large wooden spoon, cover with
cloth and 1lid and put in pre-
heated 350 degree oven 20-30
minutes,

Cut carrots into 3" or 4"
slivers, saute in oil about 15
minutes., Remove and sautee
raisins until fluffy. Add al-
monds. Put rice out on flat
serving dish and then add the

stickcy, remove, strain, and carrot-raisin-almond mix.
Skin eggplants, slice in
EGGPLANT round slabs and cut slabs in
3 eggplants half circles. Sautee chopped

2 onions, chopped
1/2 C tomato sauce
1/2 C water

1/73 C oil

1 T salt

1 T garlic powder
1 T tumeric

(1 T cumin)

pinch red pepper

onions in o0il until golden.
Add eggplant and sautee for a
few minutes, clarifying the
ones on the bottom. Lower heat
to medium and add 1/2 C water
and spices., Let simmer for a
while, add tomato sauce, stir
and cover, Turn heat down to
low and let simmer about 10
minutes. Serve on top of rice.

SPINACH

2 bunches spinach

1 onion, chopped

1/2 C chopped parsley
1/3 C water

1 tsp garlic

1/2 tsp salt

1/2 tsp oregano

1/2 tsp dill weed
pinch red pepper

Thoroughly wash spinach
and chop fine. Wash again.
Sautee chopped onion in oil
until golden brown. Add spin-
ach and sautee a few minutes.
Add 1/3 C water and spices,
turn heat down to medium and
cook until water is absorbed.
Stir well, turn heat to 1low,
cover and let simmer. Serve on
rice.
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CINNAMON POTATOES

1 onion, chopped fine

1 T tumeric

3 potatoes, chopped very fine
1 tsp cinnamon

1 clove garlic, minced

1 tsp cayenne

1/2 tsp salt

1/4 tsp oregano

Saute onions in oil till
golden. Add potatoes. Cook
till partially done, over med-
ium low heat, Add spices. Fin-
ish cooking.

Mahera Harouny




/_For people who like people . .

" Travels to treasure

S )

Jim Gold International presents

Folk Tours 1989

CZECHOSLOVAKIA & HUNGARY SOVIET UNION July 9-24

B 1S IRELAND July 29-August 11;
ISRAEL July 9-22 September 16-29

HISTORIC! FOLKLORIC! FUN! CULTURAL!

Workshops with performers, meals and parties with  terrific traveling companions. For brochures and
villagers, discussions with artists, meetings with  information, call or write
musicians, serendipities, historic sights, excellent  Jim Gold

guides, great accommodations, first-class hotelsand 497 Cumberland Ave.
Teaneck, N.J. 07666

West Coast Representative:
Mikki Revenaugh
(714) 497-2011

5{1' % Gold E

‘qnternational

Hoy-tur National Champion & World Champion — Folk Dance & Music Group of Turkey and Ahmet Liileci
present

A
FOLKLORIC
CAMP & TOUR P

of Turkey {.{ .{s

‘\-\ ~
PRICE

C;mp gnlyf a.s. ‘fso.googer person
CAMP — July 1to 6 Camp & Tour; 0.8, #1:300.00 per person TOUR — July 7 to 21

Airfare from NY: U.8. 8950.00 per person

PLEASE RESERVE: = == == — — — Air Conditioned Bus.
CAMP ONLY [J TOUR ONLY [J CAMP & TOUR l
O AIR FARE | The finest Hotels.
A deposit of U.s. *150.00 (CAid *200.00) per person is
enclosed. Balance due May 15, 1989.

Held in Uludag, Bursa a beautiful, cool mounta‘n
perfect dancing weather.

Dance instructors from the 1987 and 1988 World Champion
Folklore Ensemble G.B. Hoy-tur. 3 meals a day of delicious Turkish cuisine.

Music classes taught by G.B. Hoy-tur’s music director, State Name Experienced and professional guides.

Folk Music Ensemble musicians and also village musicians.

Addr Travel to historic sites dated as old as 10, 9, 3 & 2BC.

Dance & Music parties every night.

Phone. Sig (] Visit villages and dance with villagers.

|
|
|
|
City I Enough time to RELAX & SHOP.
Turkish picnic =

Please check If single accommodations Is req ‘ested. Folkdancing £ music almost everyday.
Please check if you smoke.

_ Make all checks payable to Turkish Folkloric Tours. Special performance by Hoy-tur folklore ensemble.

I
|
|
i
Special workshop in Near East dance & music (belly dance). I
|
I
|
|

Dance & Music performance by a local group.

Shlipesing inite agi For further AHMET L(._I.LECI. Dance & Music performances of different regions.

Stay in a beautiful hotel. information write: 251 CADY STREET Visit the Bursa Festival Turkey's largest international

3 meals a day of delicious Turkish cuisine. LUDLOW, MA 01056 folk dance festival and competition.
or Call:(413)547-6398
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2o IDYLLWILD
" Folk Dance Camp

1989

Week: June 23=-30
Weekend: June 23=-25

TEACHING STAFF, FOLK DANCE:

ANDOR CZOMPO -Hungarian

YA’AKOV EDEN -Israeli

JERRY HELT -Squares and Contras
ATANAS KOLAROVSKI -Macedonian

AHMET LULECI -Turkish

FOLK DANCE MUSIC WEEKEND LED BY:
NEIL SIEGEL and ROBYN FRIEND

.

A Wood Dance Floor!

We“ll dance in a beautifully decorated hall with a wooden
floor for classes, general dancing, and our famous intimate
coffeehouse-style after parties, all in a pine tree setting
with refreshing breezes. You can”t help loving it up here!

First time! Folk Dance Music Weekend

For a perfect opportunity for those who play a musical
instrument and always wanted to play folk dance music with
others, we“re offering a special weekend. And, as in past
years, we“ll have added optional classes announced at camp.

MAIL TO: Fran Slater, 1524 Cardiff Ave., Los Angeles, CA 9003S. INFORMATION: (213) 556-3791
NAME WEEK, PER PERSON:
Address “rivate Rm, Dbl Occupancy (Tuit/Meals)..$350
City . Campsite, Tuitionm only (No Meals)....... $165
State Z1ip Off-Campus, Tuition Only (No Meals)..... $165
W PRGBS ) - H Ph ( ) = WEEKEND, PERSON: T
; Dorm with 3 to 4 Per Room (Tuit/Meals)..$155
NAME Campsite, Tuition only (No Meals)....... $100. &t
Address Off-Campus, Tuition Only (No Meals)..... $100
City 5
State Zip STLEABUE . ciiivin wicininninin oo » SRR RA S WRBS s oindoe o $ 6
W Ph ( ) = H Ph.( ) =
FOLK MUSIC WEEKEND: Please check here:
ROOMMATE INSTRUMENT:
MEALS (Check One): ___Regular __ Vegetarian
To help w/room assignments, please check below:
AGE RANGE: g 16=23 s st (1 40+ NOTE: Campsite and Off-Campus attendees may pay for
ATMOSPHERE: __ Non-Smoker ___Smoker meals at the Dining Hall {f they wish to eat there.

A $50 deposit will hold a reservation for ONE PERSON. Deposits may only be refunded if notification
of cancellation is RECEIVED by Fran Slater NO LATER than May 19, 1989,

—_—

\ Enclosed is a check or money order payable to IDYLLWILD F.D. CAMP for §

SPONSORED BY THE FOLK DANCE FEDERATION OF CALIFORNIA, SOUTH, INC.
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fegeration clubs

ALIVE FELLOWSHIP Tuesday 714) 677-7 714) 677-7602 %ZEHB HOT SPRINGS
FOLK DANCERS (INT'L) “:30-9 pm glagn)a B)ghﬁ‘l ( ve Polaritys Resort

CABRILIO INT'L
FOLK DANCERS

CHINA IAKE
DESERT DANCERS

QONEJO VALLEY
FOLK IANCERS
CRESTWOOD FULK
IANCERS

DESERT

INTERNAT'L DANCERS

FOLK DANCE
CENTER
FOLKARTEERS

. OLK DANCERS

INTERMEDIATE

FOLK DANCERS
KAYS0

FOLK DANCERS
KERN INTERNATIONAL
FOLK DANCERS :

LAGUNA
FOLK DANCERS

LONG BEACH JEWLSH
COMMUNITY CENTER
NARODNI DANCERS
OF LONG BEACH
NICHEVO

FOLK IANCERS
NORTH SAN DIEGO Fridail
COUNTY FOLK DANCERS 7:3"-11 pm
FOLK DANCERS

QRANGE CQOUNTY
FOLK DANCERS

%%ARIMN
PASADENA FULK DANCE

ROYAL SCOTTLSH C.D.
SAN DIFGD BRANCH

FOLK DANCERS

[

BrSthh
Oy

(‘l

Tues,7:30-10 9619_4 449 4631
Thur.7:30-10 pm Joe Sigama
Thursday 619) 446-2795
7=9:45pm ?6195 375-7136
Mmdai 805) 498-2491
7:30-10pm .gsk %ar Gene

Man.8:15-10:30p 2213 ) ;8—-46591( 213)202-6166

7—10:30 o gglr? é %’Jgd-gfmmstmcmzs

Monday Ran (702) 732-8743
9 pn Dick((mf') 6324871
M, F, Sat (619) 281-KQLO
Call
Fri 213) 338-2929
S £l

213) 202-6166 (213)478-4659
8-10:00 pm éeveély Barr J.nst;métor
Wednesday (213) 836-3069 (818)984-1960
7:00-10 pm
Fri 213) 397-5039
Hom
Fri, 9 amnoan (619)238<1771
Sat,1”-30-3:30p an,

h@dnsdags (805) 831-5007
7:30-9:30pm
(714) 494-3302

Wed
7:15-10:13’011" (714) 559-5672
Fri 818) 500-"276
3:33‘31;1 :15 pm gillg Burke
Sun, Wed. 213) 426-7601
7:30-10 pm i
Thursday (213) 421-9105, Lucille
7:15-10330 pm  (714) 892-9766, Laura
Tu, 7:30-10:30p £805) 967-9991
lora Codman

W, 8-10:30 pm
6 747-1163
t{'ai% Haggadarn
Wednesday 805) 649-1570
7:30-10 pm (&
Fri (714) 5574662
2=]1:30 pm (213) 8664324
oy T e
Fri (818) 749-9493
7:45-11 pm
M,Tu,_7-10 (619) 270-1595

FE,’7: 1o (619) 276-606"

7:30-10 pm é@génimf ———t
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SAN DIFGO Balboa Park Club
Balboa Park

CHINA IAKE, NWC Gym Amnex.
Call for location

THOUSAND QAKS Cmei'g elem school
280 Canejo School Rd.

WEST- IA. ,Brocktan
1309 Ammacost Ave.

PAIM 35, Leisure Center
40] S. P an Way.

TAS VEGAS Paradise Pk. Camn. Ctr.
4770 Harrisan (off Tropicana)

SAN DIFGQ, Nommal Hei
2649 Hawléy Blvd. wes

QOVINA, Las Palmas Jr. Hi
6441 N. Lar* Ellen Ave.

VAN MUYS, Valley Cities
Jewish Ctr., 13164 Burbank Bl.

% HOLLYWOOD,Plummer Pk 7377 Santa
er & Santa Monica Blvd. Fiesta Hall.

CULVER CITY, Li Park

Ocean Ave. &Rhodaﬁay

SAN DIF), Casa del Prado, Rm 206 Balboa
Park, Sat., 4044 Idaho St.

BAKERSFIELD, Franklin S~vol
2400 Truxtun Ave.

LAGUNA BEACH American Veteran's Hall
384 Legian Ave,

WESTCHESTER, United Methodist Church
806" Emersan Ave,

IONG BEACH

3801 E. Willow

IONG BEACH Hill Jr. Hi Gym
1100 Irogquois

SANTA BARBARA Carillo Rec. Ctr.
I B Carrlio Ste.

VISTA, Gr: Hall
1050 & Sanita ke
QUJATI Art Center

113 S. Montgamery

SANTA ANA Santa Ana College
W. 17th St. @ N. Bristol

P B i e B

PASADENA Throop Mamorial Church
300 S. Los Rables

SAN DIFGO, Casa del Prado
ralboa Park

SAN DIFGO Recital Hall
Balboa Park



PR L el

SANTA MARIA
FOLK DANCERS

SOLVANG VILIAGE
FOLK DANCERS
SOUTH BAY

FOLK DANCERS

TCHATKA FOLK DANCE
CLUB OF VENTURA

TUESIAY GYPSIES
U. of RIVERSIDE
FOLK DANCE CLUB

VESELQ SELQO
FOLK IANCERS

VESELO SELO

:

FOLK DANCE GROUP
WEST LOS_ANGELES
FOLK DANCERS
WEST VALLEY
FOLK DANCERS
WESTSIDE_CENTEK
FOLK DANCERS

7-9:30 pm

Man 7:30-10
Wed 7:15-10
Tues 7:15-10pm

St
7:30-10230 pm

Fri
7:4?350 :45 pm

8-10:30"pm

7:30-10 pm
Fri
8-lld.?§0 pm

. )
Saturcy
8-midnight
8-10 an
Fri
B0 45 pm
Fri
7:36“?.‘{0:30 om

Tue. & Fri
9-12:15 am

INTERNAT'L 2nd & 4th Fri

WESTSIDE

FOLK DANCE CLUB
WESTSIDE TANCHAZOK
WESTWOOD CO-OP
FOLK DANCERS
WHITTIER CO-OP
FOLK DANCERS

non federation clubs

CAL TECH HILLEL
ISRAELT IANCERS
CAL TECH INT'L
FOLK DANCERS

DANCE WITH

MARTO CASETTA
DANCING ROSES

IANCING ROSES
IANCING ROSES

DEL MAR SHORES
INT'L FOLK DANCERS

FOLKIANCE
FUN

GREEK FOLK
DANCE CIASS

KYPSELI
GREEK FOLK DANCING

8-12 pm
4th Sat.
7:30-12 pm

Thursday
8-10:45"pm

2,4,& 5th Sat.
7230-10:30 pm

413 3% metrwctar

(805) 925-7981
(805) 929-1415

(714 )533-3886
(213)459-5314

(818) 889-6106
g05)688—3397
vid Heald teacher

(213) 327-8906
(213) 316-1865

(805) 642-3931
(805) 985-7316

£2J.3) 556-3791
2 Slater

g 714 )1,369-655 7

Tu,7:30-10:30pm (714) 635-7356_ recorded
-10pm message and schedule

(714) 635-7356 recorded
message and schedule

Josephine Civello

Director

£213) 478-4659 (213) 202-6166
ly Barr

(818) 347-3423

(818) 887-9613

{)gg) 389-5369
. Rosenthal

(213) 459-5314

(213) 397-4567

(213) 397-4567
(213) 392-4168

(213) 655-8539
(213) 392-3452

(818) 300-8138

§A DIFO Palboa Park Club

SANTA MARIA Vet's Cultural Center
Pine & Finnell

ANAHEIM Cult.Center 931 N, Harbor Blvd.
CULVER CITY Peer Gynt 3835 Watseka Ave.

THOUSAND QAKS Ladera School.
SANIA YNEZ4 Vall HS old
By 246 & ReugiD RA. | T

RANCHO PALQS VERDES, Unitarian Church
5612 Montemalaga Dr.

VENTURA, Lama Vista Elem. School
200 Lym Dr.

WEST L.A. Felicia Mahood Ctr. Aud
11338 Santa Monica Blvd.

BARN STABLE, University exit off 60E
Across fram Campus Security

MONTEREY PARK, EIA COLLEGE, P.E Build.
Between Lincoln and La Palma

ANAHEIM,
W. HOLLYWOOD, Plummer Park
Fuller & Santa Monica Blvd.

WEST L.A., Brocktan School
1309 Ammacost Ave.

WOQDLAND HILLS, Woodland Hills Rec Ctr
5858 Shoup Ave.

WEST L.A., Westside Jewish Center
5870 N. Olympic

CULVER CITY, Masonic Temple
9635 Venice Blvd.

CULVER CITY, Masanic Temple
9635 Verzice Blvd.

WEST L.A., Emerson Jr. Hi 's
1670 Selb Ave. - i’

WHITTIER, Sorenson Park 11419 Rosehedge
11419 Rosehedge Dr.

7430-10:30 pm

8-11:55 pm
7:30=1":15 pm
Thur

3-“:15pm

wed
10:15=11:15am

7:30-8:50;111
6:45 Z 8:15 pm

1, 3, 4th Sat.
8 pm=10:30 pm

1-3 pm

(213) 260-3908
(818) 577-8464

(213) 849-2095
(714) 593-2645
(213) 743-5252
[(‘81%_8, 790-7383
818)790-7382

818)790-7383
&

ég]ig) 475-2776
1 Dukes

818-349-0877
Ruth

213) 769-3765
Bronsan

(818)248-2020 “ntani

IErigaks, =i
8:00 pm-midnite (213)660-1030

23

PASAIENA Wimnet Student Ctr. S si
e e e el

PASADENA. Cal Tech
Parking off Del Marc?lzgnsélmcerm iy

10S _ANGELES, Performing Arts
3131 Figuerda
PASADRNA, 85 E. Holly

ALTADENA 560 E. Mariposa

IA CANAIA

4469 Chevy Chase

DEL MAR, Mira Costa Coll

9th & Stratfard Court o

SEPULVEIA 9743 Noble Ave.

VAN NUYS Valley Cities Jewish Camn. .
1316“ BuLbankeglvd. 55 =

PASADENA, Vasa Hall
2031 E. Villa



CLUB ACTIVITIES

LONG BEACH INT'. John Matth:ws
FOLK DW:E" 7 30-10 pm
TEMPLE B'NAI IAVID W, 7:15-10 13) 391-8970

: Tfl 810, pfpn ﬁtlazm Dean
TEMPLE BETH HILLEL Wednesday 213) 769-3765
DANCERS 10 am-noan Bransan

7-30-10pm gaipé ard Nama Bates

WCLA HILLEL We 213) 208-2081
ISRAELI IDANCERS 7:30-10:30pm d Dassa

USC ISRAELI IANCERS Thursday 213) 478-5968
7:15-10"30 pm g’dy ézeenblatt

818) 7866310 (213)873-4620
E‘sraél Yalcovee-gnstém:at

YAKOVEE'S ISRAELT
FOLK DANCERS 7:0™=10 pm

beginners clubs

LONG BEACH Unitarian Church
5450 Athertan

IQS "ANGELES, 8906 PJ.CO Blwvd.

CULVER CITY, V.A. Mem. Aud, 4117 Overl'd
N. HOLLYWOOD .

12326 Riverside Dr.

"RVINE. UCI Fine Arts Village

Studio 120

WESTWOOD, Hillel

900 hilgard,

LOS ANGELES- UC Iil].lel, 330Q Hoover,
across fram Unian Hebrew College

VAN NUYS Valley Cities Jewish Ctr.
13164 Burban’- Bl.

ARMENIAN IANCE CLASS M,T Th,F
8 week series 30-10 om

e

“ABRILIO INT'L Thursday 619) 449-4631

FOLK IANCERS 7:30-10" pm ;O.n {b

CRESTWOOD 213 )478-1659 (213)202-6166
FOLK DANCERS 7-8:15mm ly Barr Inst.

DESERT INT'L M:niay (619) 343-3513

FOLK DANCERS 7-30-10 30 pm  Sam & Vikki

HAVERIM FOLK DANCERS Srmday (805) 643-0897
OF VENTURA 7-9 pm

LSRAELT AND INT'L é2,l3 J375=°53
inger McKale

FOLK DANCERS 7:45=10 pm

KAYSO Saturday (619) 238-1771
FOLK DANCERS 1-3 pm Soghamonian
LAGUNA BEGINNERS Surday (714) 494-3302
FOLK DANCE CLASS 7-10 pm (714) 553-8667
NARODNI BEGINNERS Thursday (213) 4219105
FOLK DANCE CLASS 7-8 pm (714) 892-2766
NORTH S.D. COUNIY  Thurs. g619 )747-1163
BEGINNERS 7:30-°:30pm alt Hagadorn
PASADENA CO-OP Frid% (818) 794-9493
BHGINNERS CLASS :45-8:30 pm

SAN DIFGO INT'L FOLK Wednesday gll,9) 422-5540
DANCE CLUB 7-8:15 pm ice Stirling
SIERRA MALRE 38 818) 441-0590
FOLK DANCE CLASS 8-9:30 pm Lawsan
SKANDIA Mon 7:?0-185171 (714)533-8667
FOLK DANCERS Wed 7:15-10pn  (818)355-6383
SKANDIA wed 7:30-10, (619 )281-7295
FOLK DANCE CIASSES Thur 7:15-10pm (805 )965-5659
SOUTH BAY BEGINNERS Frida (212) 375-0946
DANCE CLASS 7:30-8:15 pm (213) 343-1073

747—1163
faz Haggadorn

SOUTH SAN DIHGO Th, 730—8 30
COUNTY BEGINNERS Int

THOUSAND QAKS Thursday 213) 498-"491
FOLK DANCERS 7:30 9 pm Lovejoy
Wed, 7 :20-9

TIKVA'S ISRAELI/ 92].3 )652-8706
INTERNAT. Masan Inst

'TONAL [ANCE

TIKVA'S LSRAELI/
INTERNATIONAL DANCE

Mon, '9: 30—15n30p
Mon, 7:30-9 213 )652-8706
. i 5"1/(Vé Mason

USC ISRAELI DANCERS Tu (213) 478-5968
7-30-1

VESELO SELQO Wednesday 714) 893-2127 Carol

BEGINNERS CLASS 7-10 pn F 145 530-6562 Pat

WEST VALLEY Frida (213) 455-1727

FOLK DANCER™ 7°3O-L8] 5,

Thursday

WESTWOOD CO-OP
RNTX DANIFRS 7.3N=Q 7m MNI-A1hA 24

Different locations each evening.
Call for details.

SAN DIFGO Balboa Park Club
Balboa Park

WEST LA Brocktan Sch.
1309 Armacost Ave.

AILM SPRINGS_Leisure Center
401 s, Pavillion way

VENTURA. Barranca Vista Park.
Ralstan & Johnson

REDONLO BEACH. Tample Menorah
1101 Camino Real

SAN DIFGO, North Park Rec Ctr
4044 Idaho Si

L[AGUNA BFACH Camunity Ctr
384 Legian Ave.

LONG BEACH. Hill Jr. Hi Gym
1100 Iroguois

FSCONDIDD. 4th & Kalmia. Methodist
Church Rec. Hall

FASADFNA. Mamorial Church
300 S. Los Robles

SAN DIF0. Balboa Park Club
Balboa Park

Call for locatian
Cultural Ctr. 931

ANAHETIM,
Culver City. Peer Gynt, 3835 Wat:seka

$AN DI, 1934 30th st
SANTA BARBARA, Rec. Cent.,l00 E Carrillo

RANCHD PALOS VERLES Pedregal S~hool
6069 Groveoak Pl.

ISCONDIIY Methodist Church Rec Hall.
4th & Kalmia

THOUSAND QAKS Conejo Camn. Ctr.
At Dover & Hendrix

SANTA MONICA, SMC Muni Pool Rec Rm.
BEVERLY HILLS, 9030 W.Olympic

ALHAMBRA. 225 S. Atlantic.
IQ0S ANGELES. USC Hillel, 3300 Hoover
Across fram Hebrew Unioh College

ANAHEIM. 719 N. Anaheun Blv.
Retween Lincoln and Palma

WOODLAND HILLS Rec Ctr
5858 Shoup Ave.

WEST L.A. Emersaon Jr. Hi
1870 Selhu. hehind Mormon 1le



SAN BUENAVENTURA
STATEWIDE
FOLK DANCE FIESTA

VENTURA, CALIFORNIA
May 26, 27, 28, 29

INSTITUTE STAFF:

YVES MOREAU
(Bulgarian)

and
SUSAN CASHION

(Mexican)

Afterparty Musicians
THE ETHNOTONES

Statewide San Buenaventura is co-sponsored by:
The Folk Dance Federation of California, South
The Ventura College Dance Club and
The Five Cities Folk Dance Council



Registration Form
PRE-REGISTRATION DEADLINE - MAY 12, 1989

NAME (S) PHONE( )
ADDRESS
CITY STATE ZIP
No. of
Persons
Weekend Package ($30.00) $

NOTE: Weekend Package includeseverything except, syllabus, concert
installation dinper and the .

Preparty ($3.00)
Saturday Institute ($6.00)
Saturday Afternoon Dance (34.00)

$

$

$

Saturday Evening Dance ($4.00) $
Saturday Afterparty ($5.00) $
Sunday Institute ($5.00) $
Concert (37.00) $
$

$

$

$

$

s

Installation Dinner ($14.00)
Sunday Evening Dance ($5.00) "
Sunday Afterparty (34.00)
Picnic and BBQ ($8.00)
Syllabus ($2.50)

Installation Dinner Menu (please check one)
BRQ Lamb[] BBQFish [J

Monday BBQ Menu (please check one)

Tri-Tip O chickea[d

Make check payable to: Folk Dance Federation of California, South

Mail to: Fran Slater, 1524 Cardiff Ave., Los Angeles, CA 90035
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San Buenaventura Statewide Folk Dance Fiesta
Schedule of Events

Pre-Reg. At the Door
. By May 12th
Eriday
8:00-11:00 Preparty $3.00 $3.00
Saturday
10:30-1:00 Institute $6.00 $8.00
1:00- 2:30 Lunch
2:30- 5:30  Dance $4.00 $5.00
5:30- 8.00 Dinner
6:00- 7:30 Past Pres. Party
8:00-11:00 Dance $5.00 $6.00
11:00_7 Afterparty $4.00 $5.00
Sunday
10:30-1:00 Institute $6.00 $8.00
1:00- 3:00 Lunch
3:00- 5:00 Concert $7.00 $9.00
5:00- 8:00 Dinner
5:30- 7:30 Installation Dinner $14.00 $14.00
8:00-11:.00 Dance $5.00 $6.00
11:00-°7 Afterparty $4.00 $5.00
Monday
12:00- 4:.00  Picnic &BBQ $8.00
Weekend Package $30.00 $40.00
Syllabus $250each $3.00each
For Statewide information call (213)277-6699
or (805) 482-8291
REE 1 W ‘ W LO
DANCING SHOES ONLY. PLEASE!
LOCATION OF EVENTS
( A map will be published in the next "Folk Dance Scene” )
Prepafty --- Loma Vista School
Saturday Institute --- Ventura College
Saturday Afternoon Dance --- Ventura College
Saturday Evenin_g Dance --- Ventura College
Saturday Afterparty --- Ventura College
Sunday Institute --- Ventura College
Concert --- Ventura High School
Installation Dinner --- Loma Vista Schoo:
Sunday Evening Dance --- Ventura College

Sunday Afterparty --- Ventura College

Picnic and BBQ --- Arroyo Verde Park
27



RATES

$50

$50

$85 & up

$78 & up

$75 & up

$85 & up

$85 & up

$30

VENTURA MOTELS AND HOTELS

BEST WESTERN INN OF VENTURA
708 E. Thompson Bivd

Ventura, CA 93001 (805) 648-3101

CIRCLE W MOTEL
3075 E. Main St.

Ventura, CA 93003 (805) 643-6427

CLOCKTOWER INN
181 E. Santa Clara St.

Ventura, CA 93001 (805) 652-0141

COUNTRY INN
298 S. Chestnut

Ventura, CA 93001 (805) 653-1434

HARBORTOWN MARINA RESORT HOTEL
1050 Schooner Dr.

Ventura, CA 93001 (805) 658-1212

HOLIDAY INN
450 E. Harbor Blvd

Ventura, CA 93001 (805) 648-7731

INN ON THE BEACH
1175 S. Seaward Ave

Ventura, CA 93001 (805) 652-2000

LOOP MOTOR LODGE
3135 E. Main St.
Ventura, CA 93003 (805) 642-8430

RATES

$34

$35

$66 & up

$40

$60 & up

$44

$46

$36

MOTEL 6
2145 E. Harbor Blvd.

Ventura, CA 93001 (8L%) 643-5100

PACIFIC INN MOTEL
350 E. Thompson Bivd

Ventura, CA 93001 (805) 65°-0877

PIERPONT INN
550 Sanjon Rd.

Ventura, CA 93001 (805) 643-614~

SEAGULL INN
1065 S. Seaward Ave.

Ventura, CA 93001 (805) 648-1084

SEAWARD INN
2094 E. Harbor Blvd

Ventura, CA 93001 (805) 653-5000

SHORES MOTEL
1059 S. Seaward Ave,

Ventura, CA 93001 (805) 643-9600

TRAVELODGE VENTURA BEACH
929 E. Thompson Blvd. 7
Ventura, CA 93001 (805) 648-2557.

VICTORIA MOTEL
2350 S. Victoria Ave,
Ventura, CA 93003 (805) 642-2173

NOTE: Rates do not include tax and are for a double with one bed

VENTURA BEACH R.V. RESORT
800 West Ma#n St., Ventura, CA 93001
(805) 656-7522

28
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4 HAVERIM FOLK DANCE FESTIVAL §
S SUNDAY AFTERNOON +
1 APRIL 30, 1988 1:30-5:30 PM i
4 BEVERLY BARR b
- Dance Instructor I
o

+ est +
T 5 :

o

? ﬁf"/shm?ﬂ:s +
T :
+ +
* Center Members: $4.90 *
+ Guests: $5.00 *
* -
* VALLEY CITIES JEWISH COMMUNITY CENTER *.
=3 URBANK BLUD., UAN NUYS. CA 91401 4
3 3
* HAVERIM IS A MEPSEER OF;NFgLKOBf?:CE FEDERATION OF +
) O e o




If you’re 3252
interested in: 5

NEWS OF FOLK DANCE
ACTIVITIES

CURRENT RESEARCH |. .
ON ETHNIC DANCE  [:
AND CULTURE

IMPORTANT FOLK
DANCE TOPICS

then you should be reading:

FOLK DANCE SCENE

ORDER FORM
Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.

Subscription rate: $10 per year (U.S.), $15.00 in U.S. currency (Foreign)
Published monthly except for June and August

NAME

ADDRESS .

CITY STATE ZIP

Please mail subscription orders to the Circulation office: 22210 Miston Drive, Woodland Hills, CA 91364
FOLK DANCE FEDERATION OF CA. SO. NON-PROFIT ORG.
22210 Miston Drive U.S. POSTAGE

PAID

Culver City CA
Permit No. 69

Woodland Hills, CA 91364

DATED MATERIAL





