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Note: Federation events

are in bold type.

OCTOBER

6-7

6-7

10

12-

14

13

15

28

*Cabrillo Int’l Folk Dancers
Festival. 7:30-10 pm Saturday,
1:30-5 pm Sunday. Council
meeting 10 am. Balboa Park,
San Diego

Greek Festival. Location TBA
(213) 540-2434

Elementary school teacher
training workshop by Khadra.
Wainut Creek. Info: (415)
626-7360

*Camp Hess Kramer. All Camps
review. Weekend in Malibu.
Info: (213) 452-1538

AMAN Singers & Musicians. 8 pm,
Tarzana house concert. Info:
{818) 342-SONG

Elementary School teacher
training workshop by Khadra.
San Francisco. Info: (415)
626-7360

*North-South Teachers Seminar.
Mt.Toyon, Aptos. Attendance by
invitation only.

NOVEMBER

3

10

10-11

18

A Celebration of Scottish Music.
8 pm. CalTech, Pasadena. Info:
(818) 356-4652

La Bottine Souriante, Quebecois
dance music. 8 pm, Tarzana House
Concert. info: (818) 342-SONG

Scandinavian Folk Music Week-
end. Solvang. Info; (805) 468-
6765

*West Valley Folk Dancers
Festival, Woodiand Hills.
Council meeting 11 am.
Info: 818/368-1957

DECEMBER

7

29-1/1

Shanghai Acrobats & Imper-
ial Warriors of the Peking
Opera. 8 pm. Cal Tech, Pasa-
dena. (818) 356-4652

California Traditional Music
Society weekend at Hess Kra-
mer. Folk music. Dances taught
by Barry Glass. Info: (818)
342-SONG

JANUARY, 1991

25 Topeng Cirebon. West Java-
nese dancers portray Indo-
nesian stories. 8 pm. Cal
Tech, Pasadena. (818) 356-

4652
MARCH, 1991
2 Jean Redpath, Scottish Folk

Singer. 8 pm. Cal Tech; Pasa-
dena. (818) 356-4652

15 DVOIKA! Balalaika, mandolin &
guitar international music.
8 pm. Cal Tech, Pasadena.
(818) 356-4652

16 Lech Lamidbar Festival.
China Lake, CA.

MAY, 1991

3 Odo Addy & Kukrudu. Tradi-

tional music of Ghana plus...
Cal Tech, Pasadena.
(818) 356-4652

24-27 Statewide Festival. Veteran’s
Memorial Aud., Culver City

JUNE, 1991

28-7/5 Idyllwild Camp

Info: (213) 556-3791

OUT OF STATE

New Mexico

11/23-25 Richard Power’s Vin-
tage Dance Workshop.
Carlisle Gym, Albu-
querque, NM. Info:
Hart Davis, 12521
Charla St., Albuquer-
que 87123

New York

Folk Dance & Music Weekends,
10/5-8, 11/22-25
info: 718/252-1510

Oklahoma

10/26-28 Old Country Weekend. Near
Lake Texoma, OK. Graham
Hempel teaching. For info
call (405) 534-2826.

Tennessee

10/5- 5-day &/or weekend Square

11/4 Dancing. English Mountain
Square -Dance Retreat,
Sevierville, TN

Texas

10/26-28 Erratic Fall Folk Dance Week-
End. Bastrop State Park, Bas-
trop, TX. Presented by Austin
University Folk Dancers and
the Society of Folk Dance
Historians. (512) 478-8900

11/22-25 Texas International Folk
Dancers 43rd Annual Texas
Camp. Near Bruceville, TX.
Ahmet Luleci (Turkish) &
Germaine Herbert (French).
Info: (512) 832-1360 or
341-6883.

Washington

10/26- WANNADANCE UPTOWN 1990.
28 Traditional music and
dance. Mountaineer’s Hall,
Seattle. (206) 784-3477

FOREIGN
Canada

9/19- CIOFF World Congress.

27 Quebec. 514/524-8552
Mexico
12/27-  International Folklore

1/1 Festival, Morelos. Yves &
France Moreau, Alura F. de
Angeles. Info: Ron Houston,
2100 Rio Grande, Austin, Tx
78705

The Magazine of
International Folk Dancing

10 Issues per year $15.00

The where, when,
how and who of
International Folk Dancing

FOLK DANCES
FROM FAR AND NEAR

Researched dance write-ups

in bound volumnes

Per volumn-$6.00

a set of 9-$50.00
(add $1.00 for postage)

FOLK DANCE FEDERATION
OF CALIFORNIA, INC.
1020 *"B* Street, Suite 2

Hayward, CA 94541
415-581-6000

Calendar
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OLVANGEI=

CONFERENCE & VISITORS BUREAU

SKANDIA FOLKE MUSIC FEST COMES TO
SOLVANG

November 10th and 11th the Solvang Conference and Visitors Bureau
will host a weekend of true Scandinavian Folk music and fun. A
number of musical ensembles and individual performers have
already registered, and more are invited.

The event will be kicked off at a reception for the musicians at
Elverhoy Museum on Friday evening November 9th. Public
performances are scheduled throughout Solvang during the weekend.
A very special activity is planned for Saturday evening, November
10, details to be announced later.

An invitation is extended to all Scandinavian musical groups and
individual performers. If you or a friend wish to participate please
contact; Lisa Burden at the Solvang Conference and Visitors Bureau.
Telephone: 1-800-468-6765
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PASADENA CO-OP NEWS

For the last few years,
the Pasadena Co-op Board has
encouraged Co-op members to
attend the Camp Hess Kramer
weekend. Partial scholarships
have been offered to motivate
dancers to go and bring back
new dances and increased en-
thusiasm to the Friday evening
dances. In the past, ten or so
members enjoyed the camp. This
year, the number has climbed
to 20+. This has added consid-
erably to the Co-op spirit and
expertise!

Reminder!! Qur dance pro-
gram is computer-generated on
the first 3 Fridays and is an
all-request program on the 4th

and -5th Fridays of each month!

VESELO SELO

During recent months, the Ve-
selo Selo Folkdancers have
been asked to dance at various
city functions in the Orange
County area.

Civic events of this type
provide Veselo with an excel-
lent opportunity for publicity
and to attract new members, as
well as to be a contributing
member of the community.

If you, or someone you
know, would be interested in
organizing a performing group,
please contact one of the
board members.

Those of you who would be
willing to spend a few hours
rehearsing and making a cos-
tume, step forward! Remember,
Veselo is a co-operative ef-
fort!

KOROYAR NEWS

Koroyar's orchestra has per-
formances scheduled in Pasa-
dena in mid-October, in early
February in Pomona, and June
in Corona, adding to its long
streak of 7 performances in 4
months, The complete
ensemble will perform Bulgar-
ian dances on October 28 at
the Festival of Masks in Han-

cock Park, and in mid-November
at a location to be announced.
2 dances will be premiered -
the Shope "Radomirsko Pravo"
and the Thracian "Veseli Bai
Pencho". 4 more dances will be
debuted in 1991, with rehear-
sals beginning in November.
The ensemble still seeks dan-
cers, a violinist, a mandolin-
ist, and/or a clarinetist. To
inquire, book and/or get per-
formance information, contact
Loren Lichty, 1140 N. Coronado
St., L.A. 90026 and/or Richard
Unciano, 2118 Saddleback Dr.,
Corona, - CA 91719,

VINTAGE DANCE WEEKEND
IN ALBUQUERQUE, N.M.

The Richard Powers Vintage
Dance Weekend will be held No-
vember 23, 24, & 25 at Car-
lisle Gym on Yale Blvd, two
blocks north of Central Ave.
in Albuquerque, N M. Included
will be teaching on the first
two days, and special evening
parties each night. Registra-
tion deadline is 11/3. The en-
tire event is sponsored by the
Albuquerque International Folk
Dance Association at the Uni-
versity of New Mexico.

For more info, write to:
Hart Lewis, 12521 Charla Ct.,
SE, Albuquerque, N¥ 87123.

NORTHERN CALIFORNIA
SCENE
Linda Cain

10/?, Ivo Papasov and his
Bulgarian Wedding Band
may be returning to the
Bay area in October with
a rich new twist on tra-
ditional Balkan music. To
get details, call Bill
Cope, 408/985-6737.

10/13, Flamenco Ole! at the
San Jose Center for Per-
forming Arts. Call 408/
723=0354 for info.

10/10, 3:30-5 pm-FREE teacher
training workshop for el-
ementary school teachers
at Happy Valley School in
Walnut Creek, given by

Khadra Int'l Folk Ballet.
Call 415/626-7360.

10/15, 3:30-5 pm- Same as a-
bove, at Commodore Sloat
School, San Francisco.

11.2-4, Folk & Ethnic Dance &
lusic Celebration,at San
Francisco State Universi-
ty. 30 performing groups,
3:shows,;. 11/2 s& 3,7:8: ipm
11/4, 3 pm. Workshops on
Saturday & Sunday. Info,
call 415/228-2062.

11/10, Festival of Voices 1990
with Kitka Women's Balkan
Chorus and other groups.
San Francisco, 8 pm. Call
415/54953313,

11/16-17, Festival of Voices
1990 at Calvin Simmons
Theatre, Oakland, & pm.
Info, 415/549-3133.

11/18, Kitka Women's Balkan
Ensemble at Grace Cathe-
dral, San Francisco, at 5
pm. Info, 415/549-3313.

11/22-24, 39th Annual Kolo
Festival, at Spartan Gym,
San Jose State University
with Jaap Leegwater, Bar-
ry Glass and others. Live
music by Noyz Boyz, Svi-
raci and others. For in-
fo/or to get on mailing
list, call Sharen Skorup,
415/481-8481, or send le-
gal sized SASE to 1186
Via Lucas, San Lorenzo,
CA 94580.

NEWS FROM KHADRA

Khadra International Folk
Ballet is presenting a matinee
Family Concert Series. The 1st
is at the Cowell Bayfront The-
atre, Pier 2, Fort llason Cen-
ter in San Francisco, with a
show at 1:30 and one at 3 pm
on Sunday, 11/11/90. The 2nd
will be in Walnut Creek at the
Regional Center for the Arts,
Hoffmann Theatre, 1632 Locust
St., with one show at 10 am
and one at 11:30 am on 11/17.
For more information, call
(415) 626-7360.



Oktoberfest. That's long tables filled with jolly people
drinking from tankards ever full with beer, singing and swaying
to brass band music, and dancing men in lederhosen and women in
dirndls, and the loud pop of the opening of yet another beer
barrel. And this all happens for days on end throughout the
month of October. Right? Right! At least, the image rings true
in present day Munich, and at the many Oktoberfests celebrated
throughout the United States currently.

Contrary to popular belief, the Oktoberfest (October Festi-
val of Munich) had its origins in horseracing, not beer drinking.
As the story goes, in 1810, a non-commissioned officer in the
National Guard of Germany suggested horse racing as a good way to
celebrate the upcoming marriage of the Crown Prince Ludwig
(later to be King Ludwig I) to Princess Therese of Saz-
Hildburghansen. The suggestion met with approval, and horses were
sent from all over Bavaria to participate. The event was such a
success that it was agreed to make the races an annual event, and
the race course named Theresienwiese, after the Princess.

A few years later, the many farmers who attended the races
added a Central Agricultural Show, where the King awarded medals
to the finest oxen and bulls presented. The event was crowded,
with farmers from neighboring areas, rich with the money earned
from the sale of their crops. The day was long and hot, and they
were hungry and thirsty. Responding to this need were a number of
caterers, who set up tents to provide food and drink, and hired
musicians for additional entertainment, Around the year 1818, the
first side-shows appeared, with merry-go-rounds, jugglers, and
other forms of entertainment. In spite of all these additions to
the festivities, the horse races remained the highlight ey . 3 up
to the early 1900s. At that point, they were abandoned anc¢ the
festival became more of a harvest festival.

Taking place on the first Sunday of the festival, the
opening ceremony consists of an elaborate processional
commemorating the Silver Anniversary of the aforementioned royal
wedding. Included in the parade are the local brewers with a huge
display of drays, carnival-style floats, carts and beer barrels,
decorated horses, local beer hall waitresses in dirndles, fife,
drum, and bell bands and local dignitaries. They are joined by
groups of people in regional traditional dress as they parade to
the Theresienweise. At the stroke of noon, cannon are fired and
the Lord Mayor taps the first barrel of beer, which belongs
to him by tradition.

Though the official beer of the Oktoberfest is Marzenbier, a
medium-colored beer of the bottom fermented type, there are many
other beers to choose from. Bottom-fermented beers are clear
beers in which the fermenting yeast sinks to the bottom. These
are numerous, and of several types. There is: lager beer, which
is stored for 6 months to clear and mellow the liquid; export
beer, which is only stored for 3 months and is stronger; pilsner
beer, a bitter beer often served with schnaps; and, bock beer, a
dark, strong beer. There are also top-fermenting beers, which
tend to be cloudy due to after fermentation in the bottle. In-
cluded amongst this type of beer is: whitebier, a weaker beer u-
sually served with a slice of lemon; Berliner weisse, which is
brewed from wheat only and usually served with raspberry syrupj
and, Malzbier, a beer of low alcoholic content and high nutritio-
nal value,

It is possible to experience Oktoberfest in this country,
with variations, depending on where you choose to join in the ce-
lebrations. And to sample one or more type of beer. Amongst
others, there is an Oktoberfest at Alpine Village in Torrance
from September 1 through October 16th, one in Big Bear, and one
in San Diego. For exact dates and locations, contact the local
Chambers of Commerce at the above or other locations.



Germany is said by many to be a country of holidays. Of those,
Oktoberfest is possibly the best known outside of Germany itself.
But Oktoberfest is only ONE of the big holiday seasons in this
country.

Another is Carnival, a holiday which probably began as a
series of pagan superstitious rites aimed at exorcising the evil
spirits thought to abound in the periods between seasons. Village
people would dress as demons or animals and make as much noise as
possible in efforts to chase away these evil beings.

KARNEVAL & FASCHING &...

Teri Hoffman

Now, Carnival season officially begins around November 11th,
climaxes sometime between mid-February and mid-March, and ends on
Shrove Tuesday, just before the Lent fasting season begins. The
holiday is primarily celebrated in the Roman Catholic southern
regions of Germany, earmarked as a period of organized merrymak-
ing before the Lenten fast. Planning committees or guilds guide
the celebrations each year.
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The spirit of Carnival can be epitomized by a saying from
the Rhineland, "Whoever is not foolish at Carnival is foolish for
the rest of the year." Included in the festivities are street
processions or parades with decorated floats, people wearing
fancy dress or costumes, masked balls, spoofs on current politi-
cal figures and situations, choruses of rousing songs, free-flow-
ing wine and/or beer, and lots of Faschingskrappfen (Carnival do-
nuts) for all to eat,

The festival itself is known by several names throughout the
countryside, with each different name signaling a different form
of celebration.

KARNEVAL

The Karneval Cologne was begun over 150 years ago, organized
by the 'Fool's Association'. Karneval proper starts on January 6
(after Epiphany) with the proclamation of the Carnival Triumvi-
rate (the Prince, the Peasant Farmer, and the Maid), who will
'rule’ over the entire festival season. Thereafter, the Karneval
can be divided into two main parts. The first part, the
'sessions', is held indoors. The 'sessions started out years ago
as a series of council meetings aimed at stimulating the carnival
spirit. Eventually, they evolved into sessions of satirical
speeches aimed at poking fun at authority, generally given from a
podium made of an upturned barrel (causing the speeches to be
known as barrel speeches). Also found during the 'sessions' are
specially-written carnival songs, communal singing and swaying to
the music, dancing girls, clowns and comic acts.

The second part of Karneval is held outdoors. Within
this second part, the 'three mad days' (from the last Thursday
before Lent to the early hours of Ash Wednesday) are celebrated.
They are inaugurated by Weiberfastnacht (the Women's Carnival),
when women dress up and assume complete power in the town. First,
they 'storm' the town hall and 'force' the mayor to had over his
keys as a symbol of submission to the women. Thereafter, any male
that tries to exert any form of authority or maintain order of
any kind will find his efforts met with a kiss and a sweet from
the womens' baskets. After that, he will be ignored. Any male
daring to wear a tie, the symbol of male chauvinism, is apt to
have it cut off just below the knot by women brandishing scissors
for just that purpose.

On the Sunday afternoon before Shrove Tuesday, there is a
fancy dress procession involving the children of the city. Then,
on Monday afternoon, there is a second parade, with all partici-
pants appearing in costumes and tossing out candies and flowers
to the audience. The Prince of the Karneval passes on his way to
the Cologne Cathedral, signaling the end of the procession, but
by no means the end of the Karneval spirit. The onlookers contin-
ue celebrating at specially-organized dances, private parties,
and local bars until the first hour of the Lenten fast.

FASSENACHT

In Mainz, the Carnival is called Fassenacht. Beginning on
January 1st, it, too, can be subdivided into earlier indoor acti-
vities - and the later street festivities. The indoor activities,
the 'sessions', are subject to strict protocol which has been
laid down by the Comite through the years. A group of 11 men,
appropriately clad in fool's caps, carry out the instructions of
a symbolic prince. Here, the barrel speeches are given by persons
either dressed in women's clothing and speaking in a high
falsetto voice, or dressed as the traditional fool, delivering
commentary through pun and satire in a half-laughing, half-



FASCHING, and .....

weeping tone of voice. The speechmaker(s) are accompanied to the
barrel 'podium' by members of the Guild of Fools.

The outdoor activities begin on the last Saturday before
Lent, with a parade of masked and costumed children. This is fol-
lowed by a parade of the Guard of Fools on Sunday, and a Rose
Procession on Monday.

FASCHING

Carnival (Fasching) begins on January 7 in Munich. Festivi-
ties there are greatly influenced by the Carnival in Venice, the
Viennese Balls, and the Battle of Flowers in Nice. There are no
'sessions' or 'barrel speeches' included in the Munich festival,

Fasching is thought to have grown from the old games of the
knights and the 'Dance of the Weapons' known in 1537. At that
time, Fasching was celebrated with tournaments between knights
that wore wooden barrels in place of their usual metal helmets,
There were also races between comically clad participants, and
dances and balls, These celebrations ceased around the time of
the Napoleanic Wars. Around 1820, numerous dress balls, similar
to those seen today, took the place of the original celebrations,

The first Fasching society was formed in 1893, to be follow-
ed by the Narhalla in 1908. The purpose of both was to organize
Fasching activities, as well as to maintain artistic and comic
standards throughout the festivals. During the Fasching activi-
ties, the Narhalla is presented as the Prince's household, and
must, as its first duty, select the Prince for the current year,
Once chosen, the Prince selects a princess. Clad in elegant Ba-
roque costume, the pair officiates at all Fasching events.

Every 7th year, festivities begin with the traditional
dance of the Guild of Coopers, in memory of the Guild's efforts
at raising the morale of the survivors of the Black Plague that
raged through Munich in 1463. This is soon followed by the first
of the season's formal "Black & White" balls, and then by the
more casual and livelier Redouten (masked and fancy dress balls).

Street festivities peak on "Fool's Sunday"” (the Sunday be-
fore Lent). At one time, there was a massive Carnival procession
on this day. More recently, the procession has been replaced by a
special Carnival Programme, which includes an appearance by the
Prince and Princess, as well as continuous brass band music. On
the following Monday, the festivities wind down, and end with the
custom of everyone presenting a single white rose to his or her
closest friends.

FASTNACHT

The carnival celebrations in southwest Germany, known col-
lectively as Faschnacht, have a long history and strong links
with the pagan rituals from which they grew. For example, fool's
costumes, wooden masks, fox tails, bells, whips, water and soot
make-up, and other noise-making implements, hark back to the days
when activities centered around frightening evil spirits away.
Fools play a major role in the Fastnacht celebrations, playing
their parts according to local traditions.

In Rottweil, for example, there are three main types of
fools, each with his own role to play. There is Federhannes
('feather Johnny'), wearing a feather headdress, Gschellnarren
(the 'bell fool') wearing a mask with huge teeth set in a gaping
mouth and carrying bells around his neck), and Fransenkleidle and
Schantle ('fringed clothes') who wear masks depicting half sad-
ness and half joy. The role of 'fringed clothes' is to leap

>



through the Black Gate of the town at 8 am on the Monday before
Lent. The origins of this "Fool's Jump" are unclear, but it pro-
bably stems from an old pagan priestly ritual.

In Mittenwald, "nonsense day" (on the Thursday before Lent)
is ushered in with loud bell ringing (again, to scare away the
evil spirits?). Participants in the festivities here wear multi-
colored patchwork outfits, with bells sewn all over them, and are
involved in pulling off numerous practical jokes. A curious fea-
ture of this day is the '0ld Woman's Mill', which is set up in
the center of the town. Old women of the town are brought to the
mill and fed in at the top. Miraculously, they appear at the bot-
tom as lovely young maidens (possibly as a celebration of rebirth
or fertility?).

The beginning of Lent signals the end of Carnival season. As
in the celebrations themselves, the events marking the end of the
season vary with the city or region in which the events are
staged. In some of the smaller regions, Lent is ushered in by the
burning of a Fasching, which can take the form of a straw doll, a
brandy bottle, or a herring. In larger towns, the finale often
takes the form of a 'last dance' or a 'sweeping out'. At midnite,
members of the Court of Fools leave the dance hall and a sweeping
out ceremony commences, wherein the Court Fool is put into a
'coffin' and a mock funeral is held.

As mentioned earlier, Germany is a country with many, many
festivals and holidays. In addition to the major religious holi-
days (Christmas, Easter, New Year, etc.), smaller towns through-
out Germany boast a number of local festivities.

The oldest historical children's costume festival in Bava-
ria takes place in mid-July in the city of Kaufbueren. The pro-
cession which forms the hub of this festival has its roots in the
middle 19th century. The 'Emperor Maximillian' leads the proces-
sion, and representatives of the many guilds follow, carry sam-
ples of their wares. On both days of the festival, children de-
monstrate Guild Dances and roundleys.

Then there is the Shepherd's race at Markgrongingen in Swa-
bia, which takes place every year on St, Bartholemew's Day (Aug-
ust 24th). Traditionally, the race participants are shepherds
from the surrounding areas, running barefoot in an attempt to
show that they can out-run any sheep trying to escape. Winners of
the race are crowned and presented with a garlanded sheep, which
then leads a procession to the center of town. There, a
Shepherd's Dance is performed in honor of the winners, to be
followed by a number of traditional games.

There is not room here to describe the multitudes of other
holidays and festivities found throughout this country. Suffice

it to say that there are many, and that Germany has certainly
earned its reputation as a festive country.
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GARLANDS AND SWORDS

Marvin Smith

"Just as the individual is the last link in the chain of his
forebears, so every people is the embodiment of a inheritance
from earlier generations, A nation, though it bears the imprint
of its contemporary environment, can never belie its ancestral
origin, for this origin comes to light in its character and inner
nature,

This innermost being of a people- its soul, as one might
say- manifests itself not in deeds brought about by arduous times
and harsh realities. Rather does the soul of a people find true
utterance in its celebration of festive occasions, in its songs
and dances - in short, in all the ways in which it responds quite
frankly and naively to the unwritten laws of custom and
tradition, thereby lending dignity and substance to the life of
the people.

There is no people without its folk-dances. The folk-dance
is a direct expression of the festive mood of a community, often
taking on a ceremonial character that sometimes seems to reach
the height of religious fervor. That is why folk-dances are
- always combined with music, and frequently with singing. Dancing
and music merge in a rhythmic unity that never fails to produce
an effect of youthful freshness, because it springs from the soul
of a people.

In this sense, the German folk-dance is not merely a
form of occasional entertainment, Together with melody and song
it becomes the expression of inner Joy. And just as the
characteristic traits of the various German ancestral strains
differ, so do the folk~dances vary in rhythm and form from region
to region. A country festival in Germany, be it wedding or
harvest-home or village fair, or any other festive occasion, is
unthinkable without folk-dancing. Where the traditional folk
costumes are still worn, as they are in many sections, Their
colors seem to enhance the impression of dignity and splendor
which captivate eye, ear and heart.

It is true that folk-dances are subject to change and
that they have been influenced by general fashion trends. But, on
the whole, the folk-dance has clung to its ancestral heritage,
which has tenaciously survived the lapse of centuries. Thus
different localities have their own characteristic folk-dances,
of which the inhabitants are always proud, seeing in them an
expression of their attachment to their home. For Germans the
word "Heimat" (homeland) has a distinctive flavor, "Heimat" means
not only German soil; it has in it all those overtones of love
and sorrow, .song and tradition, mother-tongue and native
thought that a German hears when the name of his homeland is
pronounced, and that make his heart swell.

He who would gain a sense of German character in its native
vigor must let himself come under the spell of these folk-dances
at festivals on their native soil; for in them the essential
nature of the German folk finds its expression., Gut even when
transplanted, these dances retain their power to make manifest
the soul of a people and to interpret its mind and heart,
Therefore; it may well be called a good deed on the part of the
author of this collection to have studied German folk-dances at
their source in the home country and to have made them known in
America." —Professor Otto Lehmann, Former President of the Inter-
national Commission on Folk Arts.
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GARLANDS AND SWORDS

A cloud of dust hangs over the head of the religious proces-
sion as it winds its way to the shrine in Luremburg. The
procession started from the German town of Prum led by fully
robed parish priests, They soon settled into a strange halting
gait consisting of one step backward and two steps forward. This
was more than a procession, this was a dancing pilgrimage in
which every single pilgrim dances. They set out on Whit tuesday
in order to reach the shrine of St. Willibrod at Echternach the
next day. As many as 14,000 people were on the roads that day,
they came pouring in from the surrounding villages. They had to
start early for they covered their route twice over, with their
one back and two forward steps.

The first pilgrims to broach the high ground around the
church are men, drawn up roughly four abreast, linked together
with handkerchiefs or sticks to keep their formation. Row after
row of tired, dusty men with tousled hair, and sweat caked dirt
streaming down their faces. Priestly robes, and jackets long
since thrown off, they filled the street from end to end. In they
come, led by the Echternach choir and clergy, who went out to
meet them. As the draw nearer the famous one back, two forward
step gives way to something more exhausting.

The traveling step changes, to one forward, one back, and
now the ranks of tired, sweaty men rise unsteadily and unevenly
into the air as every pilgrim jumps three times.

Far down the street, the women's heads come into view. There
they are, keeping the same rank as the men, doing the same steps
and jumping the same weary jumps! Slowly, one forward, one back
and three painful jumps. With their hair flying in the wind, they
Bunny Hop up the steps into the churchyard, to honor St.
Willibrod.

This fascinating account was one of the personal observance
of authors Violet Alford and Rodney Gallop. The authors asked,
"What do they do it for? Why step and jump for long hours under a
broiling sun? Why cover long miles of stony, dusty road in the
guise of dancing dervishes?" The pilgrims reply simply, "In
honour of our St. Willibrod who cures calves of St. Vitus dance,
(convulsive limb movement).

A little background from "Dances of Germany" by Agnes Fyfe
helps to clarify St. Vitus dance. "During the time of the Black
Death, Hundreds of thousands of terrified people thought to cure
themselves by dancing furiously for days and nights on end.
Accompanied by hordes of excited on-lookers. they followed behind
a bagpiper, holding hands and leaping wildly, springing till they
fell or battered themselves against a wall, calling on St. John
to save them. In 1418 this strange fever broke out again at
Strasbourg, but the magistrates here took control of the
afflicted leapers, led them to the shrine of St, Vitus and cared
for them till they died, which was the fate of the majority.

.The attitude of the church towards religious dances has
been curiously inconsistent and apparently haphazard. On the
whole it has been disapproving, although many dances have been
embraced in spite of its disapproval, and others have revived
after many years when the ban against them had been forgotten,
The pretext for ecclesiastical disapproval has varied with the
occasion, In Germany, the Sword dances of the Guilds were
attacked by the Catholic clergy on the ground that they were
oacan in character, and by the Lutherans on the ground that they
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GARLANDS AND SWORDS

taste of popery (degrading to rank and reputation. Another excuse
for their prohibition was the disorder and brawls which these
dances seem to occasion so often.

There was a time when the sword dance was a highly
respected, elaborate middle class dance, it was not lowly in its
supposed origin or its usage, as the Lutherans suggest. In
Germany and Scandinavia the sword dance was adopted by the trade
guilds, especially those of the shoemakers and metalworkers, and
done by them at carnival time. Sword dances held the place of
honor until the gradual decay of the guilds caused these dances
to become extinct in the large towns and cities. But the sword
dance continued to live on in the country although they added the
slightly more elaborate forms that were done in the city. These
closely resemble the English sword dances. They have the circle,
the clash, the single-over and single-under and the very
important rose or lock. Some of the sword dances are more
elaborate than the English dances, and have a bridge in which the
dancers wind into a tight spiral and then unwind. Usually the
climax comes when the leader is raised on the rose of interlocked
swords,

Alford and Gallop feel that the swords might have been later
substitutes for the leather thongs, sticks or hoop-shaped
garlands with which similar dances were danced in the same
regions. Some garland dances have the same figures as the sword
dances, even having a bower formed of interlaced garlands as the
rose is formed of interlaced swords.

The most famous of the garland dances is the Schafflertanz
done every seven years by the Cooper's guild in Munich. It is
performed for protection against a legend that the Goddess of the
plague will appear every seven years. In 1463 the black plaque
raged through the town of Munich and all the fearful inhabitants
stayed behind closed doors lest they, too, fall victim to it, It
was apparently the members of the Guild of Coopers, the craftsmen
who made and repaired wooden casks and tubs, that first ventured
into the streets again. To entice others to come out and to raise
the morale of the city, the coopers performed this dance, dressed
in colorful costumes, playing fifes and drums and carrying their
banner. Their efforts were so successful that even now the Guild
Dance of the Coopers lives on.

"Originally twenty dancers led by a solo dancer went through
the streets swinging hoops of fir branches entwined with ivy and
colored ribbons. They wore red coats, yellow leather aprons and
high green cylindrical brimless hats,(schlegelhaube), black knee
breeches, white stockings and silver buckled shoes. They were
accompanied by a gruesome figure known as "Gretel with the
basket" (Gredl mit der Butten) and Bacchus with a barrel of beer.
On her back Gretel carried a basket such as was used for
gathering grapes, but instead of grapes, children's legs dangled
from it. She was regarded as symbolising the Goddess of the
Plague. As might be expected Bacchus freely dispensed wine and
beer from his barrel.

Alford and Gallop in "The Traditional Dance" describes one
performance by the cooper's guild before the Duke and Duchess of
Kent, in which there were seven figures. In the first, called the
schlange, twenty-five dancers wind in and out until the "box
covered half-hoops which they carry form a snake, after which
they perform the Laube (arcade), the Kreuz (cross) dad the Krone,
one of the prettiest and most complicated of the figures, in
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which the half-hoops form a crown. Next come the Kleiner, Kreis
and Chassieren in which the dancers break into four separate
smaller circles, and advance and retire in lines. The seventh and
last figure is the Reifenschwung, a grand finale in which a large
circle is formed round two dancers, who swing in their fingers a
small hoop bearing a tumbler of wine." Agnes Fyfe in "Dances of
Germany" says "In the last figure filled wineglasses were placed
on the inner curve of the hoops and these and the glasses were
swung about in circles without spilling the wine." Each Guild
possessed a dance even down to those of the goose-herds, and gave
splendid performances of their dances.

The dances of the countryfolk, it is said, was wild and
shameless, mothers had a hard time keeping their daughters home
doing womanly duties instead of dancing in the meadow. The
dangers and evils of dancing were a perpetual theme for the
sermons of the period. It seems that a woman might be stripped
completely or turned upside down in a dance.

Great families and royalties of the towns often held dance
festivals in special dance-houses. But these balls were conducted
under strict rules. Occasions such as weddings and family feasts
these balls might last three days. In the sixteenth century the
French Court dances came to Germany. The upper classes took
dancing lessons, to learn the Passepieds, Canaries, and Gallia-
ards. But the peasants, unaffected by French influence, cont-
inued to enjoy their Reigen.

This was one dance that was danced all over Europe, it was
sure to be a favorite, perhaps because it was the oldest and the
simplest of all. Its a round dance or chain dance. In Germany
its the reigen that belongs to the great European family of chain
dances. Sometimes the circle is closed, and you will be reminded
of people dancing round a Maypole or a midsummer bonfire., More
often the chain is open, and it meanders through villages, round
trees, and through houses.

The reigen dates back to the days of the old Minnesinger,
the early Middle Ages. In the dining-hall of the baronial castles
after the midday meal, a dance chain would be formed. Men and
women joined alternately in the chain which would move round to
the left with slow, gliding steps to the singing of the leader.
Sometimes the leader would carry a beaker of wine in his hand or
balance it on his head. These dances were called Tanz when slow
and stately but were called Reigen when more lively.

In the middle of the eighteenth century the Cotillon dances
were fashionable. Then came Contra-dances (adapted from English
Country dances), Quadrilles and Deutsche Tanze. The Deutsche were
of two types, the immortal Reigen and the Schleier. The Schleier
wa a couple dance, the woman dancing in front of the following
man, escaping, allowing herself to be caught, turning with him
and escaping again.

By the next century the peasants had their own forms of the
once-fashionable Quadrille, Contra-dance, Mazurka, Landler and
the Polka which became the basis for endless simple dances. These
are still to be seen in country districts today.
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Baking of breads and of sweets reaches an apex in Germany. At one
time, white bread was a status symbol, baked only in the cities
by special members of the Baker's Guild. All others could only
bake dark breads. These restrictions were easily enforced since
most breads were baked in communal ovens by professional bakers
in order to save fuel (wood). On festive occasions, the white
bread was sculpted in forms and patterns imitating ancient
symbolic forms. The German 'gebildebrote' (picture bread) was
shaped into animals, flowers, sheaves of wheat, wreaths, and
stars.
Cookies and cakes, on the other hand, were usually made of a dark
dough, sweetened with honey. These, too, took on symbolic
meaning, in both their ingredients and in their shapes. The 7
GERMAN spices baked into honey cakes represent the 7 days it took God to
create the world. The cakes or cookies were often shaped in mnolds
and then given as ceremonial or sentimental gifts, thereby fill-
| ing spiritual needs as well as the need of the ever-present Ger-
man sweet tooth, Other baked sweet goods are also found all over
the country, with each region having its specialties.

X LEBKXUCHEN (Spiced Honey Cookies) NMakes 3 dozen cookies
' 2 T butter, softened 1 C ground almonds
2 1/4 C + 2 T flour 2 T finely chopped candied orange
1/2 tsp double acting peel
- baking powder 2 T finely chopped candied lemon
SWEETS & 1/2 tsp ground cloves peel
A L/2 tsp ground cinnamon 2 eggs
1/4 tsp ground nutmeg 1/2 C sugar
BAKED 1 C honey 1/2 C milk
GOODIES 1. Lightly coat bottom & sides of 11 x 17" jelly roll pan with
butter. Evenly dust with flour, shaking off excess. Preheat

oven to 400 degrees.,

2. Sift flour, baking powder, cloves, cinnamon and nutiney 1nto
large bowl. Stir in almonds, orange and lemon peel, beat
egygs and sugar together until thick enough to form ribbon as
beater is lifted from mixture. deat in honey, tnen milk, A
little at a time, beat in flour mixture,

3. When batter is smooth, spread evenly in pan., saike in addie
of oven 12-15 minutes, or until cake is firm to touch. v/ith
knife or metal spatula, loosen sides of cake froin pan and
turn out onto cake rack. Let cool a little. Wwhile still
warm, brush top with thin coating of the alinond glaze
(recipe follows). Let it set and then cut cake into 2 1/2" x
1 1/2" pieces.

Cakes can be stored 6-8 weeks in a tightly sealed tin.

Almond Glaze

1 C confectioner's sugar 1/2 tsp alimond extract
1 tsp lemon juice or rum 2 T cold water

Sift sugar. Then stir in lemon juice and almond extract., Stirring
constantly, add the water, 1 teaspoon at a time, until glaze is
smooth and thin enough to spread easily.

SPRINGERLE (Molded Anise-Seed Cookies)

Makes 2-3 dozen cookies

| 2 T butter, softened 1 C anise seeds
| 2 eggs 1 1/4 C sugar
1 t#p finely grated lemon peel Drop of vanilla extract
Teri Hoffman 3 [ 8ifted all-purpose flour
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1.

Coat 2 large baking sheets with butter. Coat evenly with
anise seeds and set sheets aside.

Beat eggs until thick and lemon colored. Gradually add sugar
and continue beating until mixture is thick enough to form a
ribbon when beater lifted from bowl. Beat in lemon peel, va-
nilla, and flour (one cup at a time).

Shape dough into a ball and put gn lightly floured board. If
stieky, add additional flour, a little at;a time., Knead the
dough 10 minutes, until smooth and pllabIe.

Sprinkle board with more flour. Pinch off half ‘of.dough and
roll into a rectangle about 1/4" thick. Sprinkle Springerle
mold or Springerle rolling pin evenly with about 2 T flour,
removing excess. Then press mold down or roll pin firmly a-
cross dough to leave pattern on it as deeply and evenly as
possible. Cut cookie squares apart and put about an inch a-
part on baking sheets, pressing gently against anise seeds.
Roll and cut all dough in this manner. Work fast, since the
dough dries quickly. Set cookies aside, uncovered at room
temperature for 24 hours.

Preheat oven to 250 degrees and bake cookies 20-30 minutes,
until firm but not brown. Transfer to cake rack to cool. Set
cookies aside for a few days to soften. Then store in
tightly sealed tins. Cookies will keep for several weeks.
For a stronger anise flavor, take anise seeds from bottom of
baking sheet and put in bottom of storage tin. The anise
flavor will permeate the cookies as they stand.

A Celelration of Folk Damce omd Muwsic

DUAL CASSETTE
VARIABLE SPEED
TAPE RECORDER

Combination AC | DC Dual Cassette Recorder | Player
& Portable PA System

STUDIO B Featuring:

@ Dual cassette unit, weight 19 Ibs.

20 watts output, RMS; 30 watts peak
Variable recording and playback speeds,
10% slower to 10% faster

5 selection music find on both decks
Stereo playback, with optional speaker
Optional extension speaker $75, wt. 11 Ibs
2 microphone inputs, microphone
included

Adjustable echo control

3 way sound mixing capability

Input and output jacks
AC or battery operation
One year warranty

$300.00

Shipping additional

WORLDTONE MUSIC
230 7th Ave., New York, NY 10011
Tel: 212-691-1934

Also: Dance records, tapes, books, shoes, audio equipment
— Write or call for free catalogs — 7/90

MAKAHIKI HOU

CAMP
‘(\awa“\gg

MARCH 23 THROUGH MARCH 30

ot Kokokali YWCA - a hustic |1-aone
on Kameohe Bay on the dush, mm

of the island of Oaluus

emjoy workshops for dancers, simgens amd musiciams. ...

plus swimming, hiking—or just nelaxing!

GUEST PARTICIPANTS
JOE GRAZIOSI— Greek dances
JAAP LEEGWATER — Bulgarian dances
BOB BEER — Greek singing, kemenche, saz. oud
DAN AUVIL —tupan
SOUREN BARONIAN — clarinet, tambourine, dumbek
GEORGE CHITTENDEN —clarinet, gajda, zurna
POLLY FERBER —dumbek
HAIG MANOUKIAN —oud
BRUCE SAGAN — violin, gudulka
Classes in Hawaiian dance...and more!

LIMITED ENROLLMENT, so send NOW for brochure with registration form to:
P.O. Box 22463 * Honolulu, HI '96823-2463 * Telephone (808) 487-8712

SPONSORED BY THE INTERNATIONAL FOLK DANCERS OF HAWAII
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ALIVE FELLOWSHIP
FOLK DANCERS (INT'L)

CABRILLO INT'L
FOLK DANCERS

CHINA LAKE
DESERT DANCERS

CONEJO VALLEY
FOLK DANCERS

CRESTWOOD FOLK
DANCERS

DESERT
INTERNAT'L DANCERS

ETHNIC EXPRESS
INT'L FOLK DANCERS

FOLK DANCE
CENTER

FOLKARTEERS
HAVERIM
FOLK DANCERS

HOLLYWOOD
PEASANTS

INTERMEDIATE
FOLK DANCERS

KAYSO0
FOLK DANCERS

KERN INTERNATIONAL
FOLK DANCERS

LAGUNA
FOLK DANCERS

LARIATS
LONG BEACH JEWISH
COMMUNITY CENTER

NARODNI DANCERS
OF LONG BEACH

NICHEVO
FOLK DANCERS

NORTH SAN DIEGO
COUNTY FOLK DANCERS

0JAI
FOLK DANCERS

ORANGE COUNTY
FOLK DANCERS

OUNJIAN'S ARMENIAN
DANCE CLASS

PASADENA FOLK DANCE
Cco=-0P

ROYAL SCOTTISH C.D.
S8AN DIEGO BRANCH

ROYAL SCOTTISH
COUNTRY DANCE

8AN DIEGO
FOLK DANCERS

Tuesday
7:30=~9 pm

Tues,7:30~10
Thur.7:30=10 pm

Thur.7=10pm
Tues,7:30=9:30

Momday
7:30=10pm

Mom.B8:15=10:30p
Momday
7=-10:30 pm

Momday
7=9 pm
M, F, Sat
Call

Friday
8=10 pm

Tuesday
8=10:00 pm

Wedmesday
7:00=10 pm

Friday
8=-10:30 pm

Fri. 8 am=moonm
Sat,12:30=3pm

Wedmesdays
7:30-9:30pm

Sumday
7:00~10:00pm

Friday
3:30=6:15 pm

Sum, Wed.
7:30=10 pm

Thursday
7:15=10:30 pm

Tu,
wl

7:30~-10:30p
8=10:30 pm

Friday
7:30=11 pm
Wadmesday
7:30=-10 pm

Friday
7:30=10:30pm

Tues,
Thur,

Friday
7:45=11 pm

7:30~8pm
7:45=0:15

M,Tu,
Fr.

Mom, Thurs,
7:30=-8:45 pm

7=10pm
7:30=10pm

Moaday
7:30=10 pm

(714) B877-7404 (714) B877-7602
Wayme Emglish

(619) 4498-46831
Joe Sigoma

(618
(618
(B05) 48B8=-2401
Ask for Geme

] 448-27895
) 375=7138

(213)478~-4650,(213)202-6166
Beverly Barr,Imstructor

(618) 343-3513
Sam & Vikki. imstructors
Dick (702) 732-~4871

(619) 281=KOLO

338~20289
583 2880

) B836=-3068
JgB4=1060

) 397=5039

(619)238~1771

Soghomomjam, imstructor

(B05) B831~5007

494=-3302
550=5672

——

N - NN
-

500~72786
Burke

s
Ww =~ £

— -

426~7601

421-8105,

) Lucille
) 882-07686,

Laura

£ w

(21
(71
(805)
Flora

(618) 743=5827
George Bajley

967=-9081
Codman

(805) 649~1570

(714) 557-46862
(714) B46=7082
(B18)BY45-7555
Susam Oumjjlanm

(818) 794-0403

) 270~1585
] 276=~6064

£ ©o

(
(
(

N oo

14) 856-0801
Framk Cammomjto

(618) 480-8475
Evealym Prewatt
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MURIETTA HOT SPRINGS
Aljive Polarjitys Resort

SAN DIEGO Balboa Park Club
Balboa Park

RIDBECREST, Los Flores School
Call for locatjom

THOUSAND OAKS Comejo elem school
280 Comejo School Rd.

WEST LA..Brocktomn
1308 Armacost Ave,

PALM SPRINGBS, Lejisure Cemter
401 S, Pavilliom Way.

LAS VEGAS Baker Park Com. School.
1100 E. St Louls

SAN DIEGO, Normal Heights
4849 Hawley Blvd.

Las Palmas school
Lark Ellem Ave,

COVINA,
6441 N,

VAN NUYS,
Jawish Ctr.,

Valley Citjies
13164 Burbamk Bl,

WEST HOLLYWOOD,Plummer Pk 7377
Samta Momjca Blvd. Fiesta Hall,

CULVER CITY, Limdberg Park
Oceam Ave, 6 Rhoda Way

Casa del Prado, Rm 2086
Sat., 4044 Idaho St,

SAN DIEGO,
Balboa Park,

BAKERSFIELD, Framklim School
2400 Truxtum Ave,

LAGUNA BEACH, Commumjity Cemter
384 Lagiom Ave,

WESTCHESTER, Umjited Methodist
Church 8085 Emersom Ave.

LONG BEACH
3801 E. Willow

LONG BEACH, Hill Jr.
1100 Iroquods

Hi Gym

SANTA BARBARA Carjillo Rec. Ctr,

100 E. Carillo St,.

VISTA, Gramge Hall
1050 S, Samta Fe

OJAI Art Cemter
113 S, Momtgomery

TUSTIN Semior Cemter,
200 8, "C" 8t.

VAN NUYS, 17231 Shermam way.
L.A., 4950 W, Slausos Aveae,

PASADENA Throop Memorial Church
300 S. Los Robles
SAN DIEGO, Casa del Prado
Balboa Park

IRVINE, Call for locatiom.
HUNTINGTON BEACH. Call for locatjom

SAN DIEGO Recital Ha’
Balboa Park



SAN DIEBO INTERNAT'L Wedmesday

FOLK DANCE CLUB

SANTA MARIA
FOLK DANCERS

SAN PEDRO BALKAN
FOLK DANCE CLUSB

SKANDIA

DANCE CLUB
SOLVANG VILLAGE
FOLK DANCERS

SOUTH BAY
FOLK DANCERS

TCHAIKA FOLK DANCE
CLUB OF VENTURA

TUESDAY GYPSIES
U, of RIVERSIDE
FOLK DANCE CLUB

VESELO SELO
FOLK DANCERS

VESELO SELO
FOLK DANCERS

VIRGILEERS
FOLK DANCE GROUP

WEST
FOLK

+0S ANGELES
DANCERS N

WEST
FOLK

VALLEY
DANCERS

WESTSIDE CENTER
FOLK DANCERS

WESTSIDE TANCHAZ
WESTWOOD CO=-0P
FOLK DANCERS

WHITTIER CO-OP
FOLK DANCERS

NON-FEDERATION

ADAT SHALOM
ISRAELI DANCERS

CAFE DANSSA
BALKAN DANCERS

CAL TECH HILLEL
ISRAELI DANCERS

CAL TECH INT'L
FOLK DANCERS
DANCE WITH
MARIO CASETTA
DANCING ROSES
DANCING ROSES

DANCING ROSES

DEL MAR SHORES
INT'L FOLK DANCERS

FOLK DANCE
FUN
BREEK FOLK

ODANCE CLASS

7=-10 pm

Monday
7=-9:30 pm

Tues
7:30-9:30 pm

Saturday
7:30~10:30 pm
Fridey
7:45-10:45 pm
Thursday
8~10:30 pm
Tuesday
7:30~10 pm
Friday
8=11:30 pm
Tu,7:30-10:30pm
W,7=10pm
Saturday
8-midmight
Tuesday

8=10 pm
Friday
7:30~10:45 pm
Friday
7:30~10:30 pm
Tue, & Frd
9-12:15 am
4th Sat.

7:30-12 pm

Thursday
§~10:45 pm

2.4,6 5th Sat.
7:30-10:30 pm

Mo#m,7:30~10pm
Wed,7:30-10:30
Sumday
7:30-10:30 pm
Tuesday
8=11:55 pm
Wedmesday
7:30~10:15 pm

Thur
3-4:15pm

wWed
10:15=11:15am

Thursday
7:30~8:30pm

Momday
6:45 &6 B:15 pm

1,and 3rd Sat
8=-10:30 pm

Thursday
1=3 pm

(819) 422~5540

Alice Stirlimg, Imstructor

3) 548-59290

y Crosswhite
8
y

355~6383
882~2579

1688~3397
id Heald teacher

] 324-0524
) 3186-18865

)] 842-3931
] 985~7316

(213) 556=-3791
Dave Slater

(714) 369=~68557
Sherri

[714) 835~7356 recorded
message amnd schedule

(714) 635-7356 recorded
massage amd schedule

Josephime Civello
Director

(213) 478=-4859 [213) 202-8166
Bevarly Barr

3y47-3423
887=-9613

) 389~5369
1 Rosemthal

202-9025
) 655-85380
] 3982-3452
300~8138

(213) 478~-5068
Edy Greemblatt

(213) 478-7866
Sherry Cockram

——
\JN CDN

] 260~3908
) 577~B464

.:m mw

] 849-2095
] 503~2645

——

(213) 743-5252

(818)790~-7383
Karila

(B18)700~7383
Karila

(B18)790~7383
Karila

'(819) 475=2778

Gerj Dukes

818-348=-0877
Ruth

{213} 769-3785
Trudy Bromson
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SAN DIEGO Balboa Park Club
Balboa Park

SANTA MARIA Vet's Cultural Cemter
Pime & Fimmall

SAN PEDRO Yugoslav Americam Club
18639 S, Palos Verdes St.

CULVER CITY, 9835 Vemice Blvd.
ORANGE, 131 S, Cemter st,

SANTA YNEZ Valley HS old gym
Hwy 248 & Rafugio Rd.

RANCHO PALOS VERDES,
Pedregal School 6068 Groveoak Pl.

VENTURA, Loma Vista Elem, School

300 Lymm Dr.

WEST L.A, Felicia Mahood Ctr. Aud

11338 Samta Momica Blvd,

BARN STABLE, Umiversity exit
Across from Cempus Sacurity

ANAHEIM.718 N. Amaheim Blvd
Batweam Limcolm amd La Palma

ANAHEIM.718 N, Amaheim Blvd

W. HOLLYWOOD, Plummer Park
Fuller & Samta Momdica Blvd.

WEST L.A,, Brocktom School
1309 Armacost Ave.

WOODOLAND HILLS,
5858 Shoup Ave,

Rec Ctr
WEST L.A., Westside Jawish Ctr,
5870 N. Olympic

L.A.
1875

Humgariam House
W. Washimgtom Blvd.

WEST L.A,, Emersom Jr.
Hi boy's Gym 16870 Selby Ava,

WHITTIER, Soremsom Park
11418 Rosehedge Dr.

WEST L.A.,,Adat Shalom
3030 Westwood Blvd,

WEST L.A., Cafe Damssa
11533 W, Picoc Blvd,

PASADENA Wimmet Studemt Ctr., S,
Sam Pascual, W, of Hollistos

PASADENA, Cal Tech Campus,
Dabmey Hall Parkimg off Del Mar

LOS ANGELES, Parformimg Arts

313t Fjgueroa

PASADENA, 85 E. Holly
ALTADENA, 560 E, Mariposa
LA CANADA

44589 Chevy Chase
DEL MAR. Mira Costa College
gth 6 Stratford Court

SEPULVEDA
9743 Noble Ave,

VAN NUYS Valley Citlas Jawish
Comm, Ctr,.13164 Burbamk Blvd,



KYPSELI

BREEK FOLK DANCING

ISRAEL FOLK
DANCE INSTITUTE

LONG BEACH INT'L

FOLK DANCERS

TEMPLE B'NAI DAVID

TEMPLE BETH HILLEL

DANCERS
UCI DANCE cCLUB

UCLA HILLEL
ISRAELI DANCERS

YAKOVEE'S ISRAELI

FOLK DANCERS

BEGINNERS CLASSES

ADAT SHALOM
Israely Damcers

ARMENIAN DANCE CLASS

8 week sarjies

CABRILLO INT'L

Fridsy
8:00 pm-midmite

Tuesday
8:30 pm=1 am

Tuesday
7:30~10 pm

W, 7:15=10 pm
Th, 9:30 sam=1pm

Wedmesday
10 am=moonm

dark all summer
Wed 7:30-11pm

Tuesday
7:00~10 pm

Mom,7:30~8:30pm
Walcome!!!

M, T,W,.Th,F
8:30~10 pm

Thursday

18)248~2020 Amtomi
13)660~1030 Jozef
7

10~0298
d Paletz

Johm Matthews

{213) 391-8970
Mirfiam Deanm

(213) 769~3765
Trudy Bromsonm

{714) 772~0604

Ralph amd Noma Bates
(213)478-5068 (213)206-3081
Edy Greemblatt

(818)786-8310 (213)873~4620
Israal Yakovee Imstructor

(213) 475~4985 [(213)478~5068
Edy Greemblatt

(213)467-6341
Tom Bozigiam

(619) 449-4831

PASADENA, Vasa Hall
2031 E. Villa

VAN NUYS, Arthur Murray Studio
6383 Vam Nuys Blvd,

LONG BEACH, Umjitariam Church
5450 Athertom

LOS ANGELES, 8008 Pico Blvd,
CULVER CITY, 4117 Overlamd Blvd.,

N. HOLLYWOOD
12326 Riverside DOr,

IRVINE, UCI Fime Arts Village
Studio 128

WESTWOOD, UCLA Jewish Studemt Ctr,
900 Hilgard Ave,

VAN NUYS Valley Cities Jewish Ctr,
13164 Burbamk Bl.

WEST L.A., Adat Shalom ‘
3030 Westwood Blvd,

»

Differemt locatioms each evemimg.
Call for detajls,

SAN DIEGO Balboa Park Club

FOLK DANCERS 7:30-10 pm Kim Ho Balboa Park

CRESTWOOD Momday (213)478~4659 (213)202~6166 WEST LA Brocktom Sch.
FOLK DANCERS 7=-8:15pm Bevarly Barr Imst. 1309 Armacost Ave,
DESERT INT'L Momday (618) 343-3513 PALM SPRINGS Village Cenmter

FOLK DANCERS 7:30~10:30 pm  Sam 6 Vikki 538 N. Palm Camyom Or.

HAVERIM FOLK DANCERS Sumday
OF VENTURA 7=-9 pm

(805) B43-0887
Barbara Rosemberg

VENTURA. Temple Beth Torah
7620 Foothill Rd, / cormer Kimbal

ISRAELI AND INT'L
FOLK DANCERS

Tuesday
7:45=-10 pm

(213) 375-5553 REDONDO BEACH, Temple Memorah
Gimger McKale 1101 Camimo Real

KAYSO Saturday (B619) 238-1771 SAN DIEGQO, North Park Rec Ctr

FOLK DANCERS 1-3 pm Soghomomiam 4044 Idaho St.

LAGUNA BEGINNERS Wedmesday (714) 494-3302 LAGUNA BEACH Commumity Ctr

FOLK DANCE CLASS 8~10 pm (714) 533-~8667 384 Legiom Ave.

NARODNI BEGINNERS Thuraday (213) 421-9105 LONG BEACH. Hill Jr, Hi Gym

FOLK DANCE CLASS 7-8 pm (714) 892-2766 1100 Iroquois

NORTH S8.D. COUNTY Thurs, (619)747-1163 ESCONDIDO. 4th 6 Kalmia. Methodist

BEGINNERS 7:30~8:30pm Fait Hagadorm Church Rec, Hall

PASADENA CO=-0OP
BEGBINNERS CLASS

Friday (818) 794-8483

7:45-8:30 pm

PASADENA. Throop Memorial Church
300 S. Los Robles
(B819) 422-5540

SAN DIEGO INT'L FOLK Wedmesday SAN DIEGO. Balboa Park Club
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DANCE cCLUB 7=-8:15 pm Alice Stirlimg Balboa Park

SIERRA MADRE Momday [(B18) 441-0580 Call for location

FOLK DANCE CLASS 8-8:30 pm Chuck Lawsom

SKANDIA Mom 7:30-10pm (714)533~-8667 ANAHEIM, Cultursl Ctr. 831 Harbor
FOLK DANCER CLASSES Wed 7:15=-10pm (213)459=-5314 Culver City, Peer Gymt, 3835 Watseks
-SKANDIA Wed 7:30-10pm (618)281-7205 SAN DIEGO, 1934~ 30th st

FOLK DANCE CLASSES Thur 7:15-10pm (B05)865=-58590 SANTA BARBARA, 100 E Carrillo

SOUTH BAY BEBINNERS Friday (213} 324~0524 RANCHO PALOS VERDES Pedregal School
DANCE CLASS 7:45-10:45 (213) 316~18865 6068 Groveoak Pl.,

THOUSAND OAKS Thursday (213]) 488-2491 THOUSAND OAKS Comejo Comm,., Ctr,
FOLK DANCERS 7:30=9 pm Geme Lovejoy At Dover B Hemdrix

TIKVA'S ISRAELI/ Mom, 7:30-~8pm (213)652-B706 ALHAMBRA, 225 S, Atlamtjc.
INTERNATIONAL DANCE Tikva Mason

VESELO SELO Wedresday (714) 893-8127 Carol ANAHEIM, 718 N, Amaheim Blv,
BEGINNERS CLASS 7-10 pm (714) 530~6563 Pat Between Limcolm amd La Palma

WEST VALLEY Friday (818) 368-1857 WOODLAND HILLS Rec Ctr

FOLK DANCERS 7:30-8:30 pm Jill Michtom 5858 Shoup Ave,

WESTWOOD CO-0P Thursday (213) 382-3452 WEST L.A, Emersom Jr, Hi Gym

FOLK DANCERS 7:30-9 pm {213) 556-3781 1670 Selby, behimd Mormos Temple
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We NEED authors with some expertise or experience
with cultural aspects of many countries!

We want articles on music, dance, food, costume, art forms,
crafts, and/or experiences with other cultures.

Upcoming issues include France, Italy,
Vintage Dance, and Morocco
(and/or any other subject that someone wants to
write about that would be of interest to
our readers).

Typewritten, handwritten, or dictated articles
or papers welcome (we can transcribe
tapes and return the tapes to you).

If you or anyone you know is interested (and wants to
be published!!!), call the Editors:

MARVIN SMITH (213) 385-7944
TERI HOFFMAN  (213) 653-2923

Or mail your papers to the Editorial Office
845 N. Alfred, L.A., CA 90069




If you’re
interested in:

ll.

NEWS OF FOLK DANCE
ACTIVITIES

CURRENT RESEARCH
ON ETHNIC DANCE
AND CULTURE

IJMPORTANT FOLK R R e
DANCE TOPICS

you should be reading:

FOLK DANCE SCENE

ORDER FORM
Please enter my subscription to FOLK DANCE SCENE for one year, beginning with the next published issue.

Subscription rate: $10 per year (U.S.), $15.00 in U.S. currency (Foreign)
Published monthly except for June and August

NAME

ADDRESS

CiTYy STATE ZIP

Please mail subscription orders to the Subscription Office: 22210 Miston Dr., Woodland Hills, CA 91364
(Allow 6-8 weeks time for subscription to go into effect if order mailed aftes the 10th of the month)

FOLK DANCE FEDERATION OF CA. SO. g e

22210 Miston Drive Us'lp\of BGE

Woodland Hills, CA 91364 Culver City CA
Permit No. 69

DATED MATERIAL





