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Calendar

Note: Federation events are in bold

whw

MAY
45

45

79

16-18

17,18

18

19

23-26

25

Call to confirm all events

7th Annual Pacific Islander Festival. 10
a.m.-5 p.m. at the Ken Malloy Harbor
Regional Park, 25820 S. Vermont Ave.,
Wilmington. FREE. Info: (310) 940-
7202;(213)485-2437;(714)968-1785

1996 UCLA Pow Wow, celebrating the
cultures of Native Americans. 8a.m.-11
p.m. atthe Intramural Field, UCLA Cam-
pus. FREE Info: (310) 206-7513

UCLA Music & Dance on the Grass. 3
performance areas for music, dance,
martial arts, story telling. Ethnic crafts
andfoods. Noon-6 p.m., SunsetCanyon
Recreation Center, UCLA Campus.
FREE! Info:(310)206-1786;(310) 825-
3671 (day of event).

Folk danceweekend atHarwood Lodge,
Mt. Baldy. Sponsored by the Sierra
_Club. Info: (310) 424-6377.

Hungarian Dance Party. Teaching 7:30-
9 pm, dance following with possible live
music. Gypsy Camp, 3265 Motor Ave.
Info: (310) 202-9024.

International Conference on Middle East-
ern Dance. Performance by Mona El
Said. 8 p.m., Orange Coast College,
Costa Mesa. Info, tix: (714) 432-5902

Claremont Spring Folk Festival, show-
casing folk and ethnic music. Work-
shops in several instruments. Special
concert Saturday p.m. 11a.m.-5p.m.,
Larkin Parkand Jossalyn Senior center,
Claremont. Info: (909) 624-2928; 987-
5701.

36th Annual Topanga Banijo, Fiddle Con-
test, Dance and Folk Art Festival. Four
stages. Cajun, Contra, International,
Clog and Scottish dancing. Six partici-
patory dance areas. 9:30a.m.-6 p.m. at
Paramount Ranch, Cornell Rd. near A-
goura, in the Santa Monica Mountains.
Info: (818) 382-4819.

Los Angeles Cuban Cultural Festival.
Music and dance performance, partici-
patory dancing. 10a.m.-6 p.m. at Echo
Park, Park & Glendale Ave., L.a. FREE.
Info: (213) 485-0709.

“Dancelore Express”, Statewide Folk
DanceFestival. Institutes, dance par-
ties, concert, live music. YMCA,
Whittier. Info:(714) 641-7450. or(310)
867-4495.

Tamburitzans of Duquense U, perfor-
mances at CSUN, Northridge, 3and 8
p.m. Info: (818) 785-8885.

JUNE
12

1,2

12-15

13-15

15,16

20-22

22-28

28

29,30

JuLy
12,13

13-8/3

10th Annual Cajun & Zydeco Festival.
11a.m.-7p.m. atRainbow Lagoon, Long
Beach. Info: (310) 427-3713.

Ho'oaule’a Hawaiian Festival of the Val-
ley. Featuring hula and Tahitian danc-
ers, Pacific Island music, traditional
games and crafts, foods.

10 a.m.-8 p.m. on Saturday, 10 am.-6
p.m. Sunday. Northridge Park, 10058
Reseda Blvd., Northridge. FREE. Info:
(818) 366-

3967.

Maimon Miller and Friends performing
Celtic and Jazz music. House concert,
Northridge. Info: (818) 368-1957.

L.LF.E. (Los Angeles International
Folkdance Extravaganza) Camp.
Zeljko Jergan, Ahmet Luleci, Atanas
Kolarovski. Sinnging classes, live
music, parties. Pomona College,
Claremont. Info:(818) 293-8523.

Huck Finn's Jubilee. Bluegrass, country
music and dance, contests. Victorville.
Info: (909) 780-8810.

22nd Annual Great American Fair and
Music Festival. 10 a.m.-6 p.m. at the
Santa Anita Racetrack, 285 W. Hunting-
ton Dr., Arcadia. Info: (213) 480-3232;
(714)740-2000;(818)503-2511

17th Annual Summer Solstice. ***Post-
poneduntil 1998*** Info: (818) 342-7664

Russian Folk Music Festival, San Pedro.
Info: (818)441-7984 or (310) 547-5350.

The Los Angeles Russian Folk Orches-
tra and Firebird concert, 8 p.m. at the
Pasadena Civic Auditorium. Info: Or-
chestrahotline-(818) 441-7984 or (310)
547-5350

5th Annual Aloha Concert Jam Festival.
Music and dance performances. Long
Beach Rainbow Lagoon, foot of Pine
Ave. & Shoreline Dr., Long Beach. Info:
(909)606-9494.

San Diego International Folkdance
Clubfestival. Balboa Park Club. Dance
parties Saturday night and Sunday
afternoon. Council meetingati1a.m.
Info:(619) 422-5540.

Bon Odori Festivals. Bon Dance tradi-

tional outdoor Japanese folk dancing at

several Buddhisttemples throughoutthe

southland. All events free.

7/13-14: L.A.Hongwaniji Betsuin
Temple, 815 E. First St., L.A.
5 p.m. Info: 680-9130

2

13,14

19

AUGUST

4

7/20/21:  Venice Hongwaniji Temple,
12371 Braddock Dr., Culver
City. 5 p.m. Info: (310) 391-
4351
Pasadena Buddhist Temple,
1993 Glen Ave., Pasadena.
6:30 p.m. Info: (818) 798-
4781
Senshin Buddhist Temple,
1311 W. 37th St., L.A. 6:30
p.m.Info:(213) 731-4617
7/27, 28: WLA Buddhist Temple,

2003 Corinth Ave.,L.A.5p.m.

Info: (310)477-7274
7/27,28: San Fernando Valley
Buddhist Temple, 9450
Remick Ave., Pacoima.4p.m.
Info: (818) 899-4030
Gardena Buddhist Temple,
1517 W. 166th St., Gardena.
6:30p.m. Info:(310) 327-9400

721

7/121:

8/3,4:

19th Annual Lotus Festival. Featuring
various Asian and Pacific Island cul-
tures. Food, dance performances, crafts,
exhibitions. Noon-9 p.m. Sat., noon-8
p.m. Sun. Echo Park Lake, Park &
Glendale, L.A. FREE! Info: (213) 485-
1310.

Victorian Ball, hosted by the Social
Daunce Irregulars. Masonic Lodge,
Pasadena. Info: (818) 342-3482.

60th Annual Hungarian Festival. Folk
song and dance, performance by
“Karpatok”. Hungarian food. Alpine Vil-
lage, 833 W. Torrance Blvd., Torrance.
10a.m.-9 p.m. Info: (213) 463-3473

OCTOBER

17-19

31-11/2

Camps Review weekend at Hess
Kramer, Malibu. Info: (310) 202-6166.

Weekend atHighland Springs Resort,
Beaumont, sponsored by Tuesday
Gypsies. Info:(310) 290-1069

NORTHERN CALIFORNIA

5/15

6/14-20

6/21-28

6/28-7/6

6/29-7/4

Dusquene University Tamburitzans at
Mountain View Performing Arts Center.

Scandia Camps at Mendocino Wood-
lands. Info:(630) 920-0159.

Folklore 1997, Mendocino Woodlands

with Billy Burke, Zeliko Jergan, Ingvar &
Sally Sodal, and Ron Wallace. Info:(707)
253-7735,823-41450r (916) 885-2001.

Balkan Music & DanceCamp,Mendocino.
Info: (541) 344-6349

Stanford DanceWeek: 19th century
couple dances, Ragtime, Swing plus ...
Richard Powers, Susan Cashion, Jerry
Duke, others. Live music. Info: (510)
235-9222
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7/27-8/2 Stockton Folkdancde Camp. Twoiden-
tical weeks at the University of the Pa-
cific

Dick Crum, Germaine Hebert, Jerry Helt,
Atanas Kolarovski, Steve Kotansky,
Jacek & Bozena Marek, Yves & France
Moreau, Theodor & Lia Vasilescu. Info:
Cookie Brakebill, 3005 Montclaire St.,
Sacramento, CA 95821.

8/3-9

OUT OF STATE

Florida

6/25-28 46th National Square Dance Conven-
tion. Orlando. Info: (941) 722-6962.

Maryland
7/19-27 Balkan Music & Dance Camp,
Ramblewood. Info: (54 1) 344-6349.

Massachusetts

6/19-26 International Folk Dance at Pinewoods
Camp. Plymouth. Theodor Vasilescu,
Huemantzin Lopez, Marianne Taylor.
Info: (617)491-6083.

7/7-11 _ English and Scottish session at Pin-
ewoods Camp, Plymouth. Info: (617)
661-8091.

New Mexico

7/30-8/3 New Mexico August Camp. Las Vegas,
NM. Peturlliev, Howard Schmeizer and
Marissa Kallman. Info: (505) 255-3668.

Oregon

8/29-9/1 Balkanalia: music, dancing andrevelry.
Silver Falls Park, near Salem. Info: (54 1)
344-6349.

Tennessee

5/8-11  International Folk Organization Confer-
ence. Murfreesboro Folkfest, Tennes-
see. Andor Czompo, Sunni Bloland,
Morry Gelman, Roo Lester. Info: (814)
863-3467.

Washington

Events sponsored by the Seattle Center Cultural
Festivals Coalition.
Info: (206) 684-7200

5/23-26 26th Annual Northwest Folklife
Festival

6/12-15  Pagdiriwang ‘97

7/56 Chinese Arts & Culture

9/13-14  Fiesta Patrias

9/27-28 Festaltaliana

11/8 Hmong New Year Celebration

11/28-30 5th Annual Northwest Folklife World
Market

West Virginia
Camps at Buffalo Gap, Capon Bridge.
Info: (304)856-1122.

5/23-26  Memorial Day folkdance weekend with
Steve Kotansky, Michael Ginsburg, Joe
Graziosi, Zlatne Uste

6/5-8 ‘Jambalaya’, Cajun and Zydeco

Scandinavian Week

English and Ameri¢an Dance week
Family Week, English and American
dance, music and storytelling
International Folkdance Weekend
Contra Dance Weekend

6/28-7/5
7/5-12
7/12-19

9/5-7
9/12-14

FOREIGN
Bulgaria

7/1-15  Folklora Balkana, hosted by Jaap
Leegwater and Nina Kavardjikova. Info:

(916)925-3950.

Canada
5/16-19 OntarioFolk Dance Camp with Nissim
Ben-AmiandMarianneTaylor. Info: (416)
633-4852

6/13-15 Bulgarian Festival with Yves Moreau,
Jaap Leegwater and Nina Kavardjikova.
Livemusic. Vancouver. Info: (604)224-
1359.

Czech Republic

7/27-8/8 Prague-Vienna Vintage Dance Weeks.
Classes with Richard Powers, Jasan
Bonus and others. Info: Dvorana
Spanielova 38/1275, 16300 Praha 6,
Czech Republic or dvorana@login.cz.
Summer Folk Dance Week with Czech,
Moravian, and Slovak folk dances. Info
as above.

8/9-16

Celebrating 50

KICK-OFF:

BALBOA PARK CLUB, SAN DIEGO

SUNDAY, JUNE 22, 1 -

Years of

Folk Dancing in Balboa Dark

-

SUMMER-LONG FESTIVAL!

5 PM
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1997 STATEWIDE FESTIVAL
All Aboard the “DanceLore Express”

On Memorial Weekend, May 23-26,
1997, Whittier will be the host city for
workshops, dance parties, a Kolo party, an
Ice cream Social, a Beginner’s Dance, a
Dance Concert, a Parade, the Installation
Banquet, and other elements of the
“DanceLore Express”. Some of the folk
dance community’s finestteachers will teach
a 90 minute class for new dancers on Sun-
day,May 25 from 4-5:30 p.m., following the
Dance Concert. If you know anyone who
might be interested in learning folkdanee,
this is an admirable place to introduce them.
All dance clubs and organizations are en-
couraged to bring flyers and advertisements
to this class.

The Whittier Hilton Hotel on Greenleaf is
the official Statewide Center of operations.
The YMCA on Hadley and Pickering is the
center for most activities. The auditorium
of Whittier High School, around the corner
from the YMCA, will house the Dance
Concert.

“DanceLore Express”, coincides with the
Folk Dance Federation of California, South’s
50th Anniversary. To honor the event, a
special “50th Anniversary” button is being
designed and produced. Buy one and dis-
play it as a symbol. of support for the inter-
national folk dance movement.

MUSIC AND DANCE TEACHERS
FROM PLOVDIV, BULGARIA

The anticipated return of Iliana
Bozhanova and Luben Dossev from Plovdiv,
Bulgaria, has been scheduled for the months
of April through October, 1997. Many
people will remember these two talented
teachers and performers from both East and
West Balkan Dance and Music Camps and
individual workshopsin 1996. They will be
available for:

Bulgarian dance workshops

Singing workshops

Kaval lessons

Folklore sessions

Choreography for performing groups
Bulgarian dance and music demon-
strations

Iliana Bozhanova is a lead dancer and
singer with the Ensemble Rachenitsa. She
is also an independent dance researcher in
Bulgarian folklore. Luben Dossev is a
Professor of Music at the Plovdiv Academy
of Music and Dance. He wrote his Ph.D.
thesis on Thracian music styles. He is an
expert on the kaval and plays many other
instruments. They have collaborated to
produce ateaching dance video, dance music
cassettes, and kaval teaching tapes with
complete music notation and song text.
Lubenis currently working on akaval teach-
ing video for students and teachers, and has
already published a book on kaval, which s
now available in English.

For more information about Iliana and
Luben, their material and dates of availabil-
ity, please contact Vicki Maheu,
vmaheu@physics.ucsd.edu; home phone/
FAX -(619) 229-0500; 8718 Macawa Ave.,
San Diego, CA 92123

INTERNATIONAL FOLK DANCE AT
UCLA

Recreational folk and ballroom dance
are alive and well at UCLA. James Zimmer
sends the following schedule:

Ballroom Dance Club - Monday & Thurs-
day, 7 p.m., Wednesday at S p.m. in Rm.
2408 Ackerman Hall.

International Dance Club - Monday &
Thursday at 8 p.m. in Rm. 2408 Ackerman
Hall, and Tuesday p.m. in Sunset Com-
mons, Third Floor.

James re-established both clubs and
has things well under way. Look them up
and lend some support. For more info, call
him at (310) 284-3636 or send e-mail to
either intdance@ucla.edu or
ballroom@uc¢la.edu.

DENNIS BOXELL
Well-known folklorist Dennis Boxell
spent the latter part of March in Good

Samaritan Hospital in Los Angeles under-
going and recovering from heart bypass
surgery. He’s been seeking medical advice
for heart trouble, now at last diagnosed and
treated. He is now at home, feeling better
and starting to regain strength.

Cards are welcome at his home, 8614 Foot-
hill Blvd., No. 111, Sunland, CA 91040.
Any donations to help defray his medical
expenses would be greatly appreciated.
Contributions to the Dennis Boxell Benefit
Fund may be sent to his home address. For
phone inquiries, call John Hertz at (213)
384-6622 or Eric Baetz at (818) 989-9066.

WORLD DANCE & MUSIC CUL-
TURAL CENTER IN SANTA
MONICA????

Leonard Ellis, and Leda and Steve
Shapiro amongst others, have begun the
process to acquire space in non-aviation
buildings at the Santa Monica airport for
use asa “home” for folk dancing and related
events. Initial proposals have been written
and submitted to both the Santa Monica
Airport commission and the Santa Monica
Department of Parks and Recreation, but
that’s just the beginning. To make this
Center a reality, support of the folk dance
community (especially those that live in the
Santa Monica area) is vital....your presence
at any of the community meetings, your
ideas... all are not only welcome but sorely
needed! For more information, call Leonard
at  (310) 391-1664 or e-mail
Leonard_Ellis@lamg.com.

YESETA BROTHERS TAMBURITZA
BAND AT CAL TECH

The Yeseta Brothers are a wonderful
Croatian tamburitza band, well respected in
the Croatian community. Dancing to their
music is what folk dance is all about. Do
yourself a favor; mark it on your calendar
and GO! They’ll be at Dabney Lounge at
Cal Tech in Pasadena on the evening of
June 17th from 9 p.m. to closing. For more
info, call Nancy Milligan at (818) 797-
5157.
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FRANKIE YANKOVIC IS COMING
MAY 17, 18

Fran and Bernie Enres’ Polka World is
bringing this living legend back for a 2-day
stay. This one is not to be missed. Atage 81
(7), “America’s Polka King” still plays it
like he has for over 60 years. All proceeds
for this weekend will go to the fund for
adding Frankie’s star on the Hollywood
walk of Fame.

Saturday’s dance will be at the Club Metro
in Riverside from 3-7 p.m., and Sunday’s
party will be at the Torrance American
Legion Hall from 4-8 p.m.

TRADITIONS & TRANSITIONS AT
STANFORD'

Stanford University’s Dance Division
is preparing an outstanding two weeks of
historical dance this summer.

“Period Social Dance” and “Living
Traditions” is the theme for June 29-July
4th. The faculty includes Richard Powers
and-Angela Amarillas (historical and con-
temporary social dance), Rob van Haaren
and Diant Thomas (swing), Susan Cashion
and Marco Romero (Salsa, Tejano and
Banda), John Walton (historical social
dance), Jerry and Jill Duke (Zydeco, Cajun),
and Joel Echarri (French swing and tango).

Partnering will be emphasized in all
classes. Students will be able to follow
several “tracks” among 60 different classes
during the week, such as Social Dance, 140-
1990; Living Traditions Couple Dances;
Swing from the 1920’s to Present.

Evening dances, to live music, will
include a 19th Century ballroom dance, a
Ragtime dance, a Jammix dance, and a
special “field trip” to a swing dance club.
The Stanford Vintage Dance Ensemble will
provide a concert one evening, just to show
everyone how the dances should look.

The following week, July 6-11, will be the
Stanford Tango Week, featuring Argentine

Tango and 13 internationally known tango
teachers, as well as live music. For teacher
and registration information, e-mail:
vintage@leland.stanford.edu. Theseevents
fill up fast, so early registration is recom-
mended. For information, call Karen at
(510) 235-9222/K4tierny@sol.com.

STOCKTON FOLK DANCE CAMP’S
50th ANNIVERSARY

The Camp is accepting names for a
waiting list for each week for 1997. Camp
was full 2 weeks after the 1996 session
ended. A few scholarships are still avail-
able. for infoon these, write to Bee Mitchell,
911 Dianna Dr., Lodi, CA 95240 as soon as
possible.

In addition to the faculty for ‘97, many
teachers from the past are being invited to
Camp to present a “Cameo” appearance for
an hour during the afternoons. Their names
will be announced in early June. both
instructions and music will be available to
the material presented.

The history of the camp will be relived
through print, audio and visual media dur-
ing the two weeks in 1997. A special 65-
page history will be available as well asa 50
year index of all the dances presented at
Stockton. Special picture cards showing
special events of each year will be available
to everyone to see. video clips from memo-
rable talent shows will be featured during
the daily assemblies. A special 50th year
commemorative videotape will be made for
those wanting to capture the events of this
special year.

1997 party themes are: First Week -
Macedonian and Second Week, French.
Bring your costumes and enjoy the fun
planned for each week. Additionally, there
isanew event,a “mini-camp” planned from
Thursday-Saturday prior to the first week of
camp for those interested in research in the
Lawton Harris Library Collection.

NEW MEXICO FOLK DANCE CAMP

The 14th annual New Mexico Folk
dance Camp will take place July 30-August
3, 1997 at Highlands University in historic
Las Vegas, New Mexico. Dances of all
levels will be taught and partners are not
needed. Highlands University facility in-
cludes wood dance floors, air-conditioned
dance halls and a swimming pool.

Featured this year are Petur Ilyiev teaching
dance and culture from his native Bulgaria
and Howard Schmeizer and his wife, Marisa
Klan, Salsa teachers from Seattle, Wash-
ington. Petur comes from a music/dance
background and has been part of the Philip
Koutev Ensemble of Bulgaria. He currently
teaches at a children’s school for the per-
forming arts in the Bay area. Howard and
Marisa have been teaching together for 4
years and operate the largest dance program
solely devoted to Latin dance in the North-
west. Through Salsa Caliente, they hold
classes, workshops and dances.

Dancers from out of state can arrange lifts
from the airport or help with transportation.
Tuitionincludes lodging, meals, snacksand,
of course, the dance workshops. For more
information, contact Matt Nyman at (505)
255-3668.

WEST COAST RAGTIME FESTIVAL

The 1997 Ragtime Festival will be held
at the Red Lion Sacramento Inn on Novem-
ber 21-23. Mimi Blais of Montreal, “Queen
of Ragtime” will be there, as well as the
usual group of outstanding Ragtime musi-
cians, including Frank French, Dick
Zimmerman, and Scott Kirby, amongst oth-
ers. The Porcupine Ragtime Ensemble of
Sacramento, the Smalltimers, Bo Grumpus
and the St. Louis Ragtime Orchestra will
play for dancing in the huge ballroom of the
Sacramento Inn.

Facilities here are really BIG, and every-
thing will be under one roof. Special rates
are in effect for the festival. Make reserva-
tions soon at (916) 922-8041.
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NATIONAL FOLK ORGANIZATION
1997 CONFERENCE

NFO is the folk dance world’s most
professional organization. The 1997 Con-
ference is to be held in conjunction with the
Murfreesboro Folkfest and features Andor
Czompo, Sunni Bloland, Morry Gelman
and Roo Lester, among the educators and
leaders who will discuss ways to revitalize
folk dance. Participants will have full ac-
cesstoall events of the Murfresboro Folkfest,
one of the country’s major folk events. for
information and/orregistration, contact Betz
Hanley, Penn State University, 105 White
Bldg, University Park, PA 16802; (814)
863-3467 or FAX (814) 863-7360.

ORANGE COUNTY POLKA CLUB
1997 SCHEDULE

For Polkas from Slovenia, Poland and
Bohemia, Waltzes from Slovenia, Germany
and Austria, obereks from Poland, and
schottishes from Germany and Austria, plus
more, try one of the dances at the Orange
County Polka Club, which meets at the
Plumber’s Union Hall, 1994 W. 1st St. (west
of Harbor) in Santa Ana on the second
Sunday of each month from 2-6 p.m. For
more information, call (714) 895-1033, 778-
3151 or 750-0932.

RUSSIAN FOLK FESTIVAL, June ‘97

Master classes in Russian dance and
music will be featured in the 1997 Interna-
tional Russian Folk Festival, June 22-28.
Produced by the Balalaika & Domra Asso-
ciation of America, the week-long festival
will include workshops in many different
music instruments, rhythms, Russian lan-
guage, cooking and more.

A museum and gift shop, master recitals,
evening jam sessions and folk dance will be
integral parts of the schedule. A gala con-
cert ends the festival at 8 p.m. on June 28 at
the Pasadena Civic Auditorium.

Beginning and advanced musicians and
dancers are encouraged to attend this un-

usual week of Russian and Eastern Euro-
pean music and dance. The festival will be
held at the Doubletree Hotel in San Pedro.
Day rate registrations are planned for those
who cannot attend the entire festival. For
more information, contact Peggy Propper at
e-mail address:
76375.1773@CompuServ.COM or the East-
em European Folklife Center.

SEE THE SOUTHEAST COAST with
BEVERLY & IRWIN BARR

If you’ve been looking forward to join-
ing Beverly and Irwin on one of their popu-
lar trips, the next is planned for June 1-14 to
a very interesting part of the U.S.A. that is
filled with historic value, as well as a lot of
entertainment and fun things to do. This
trip will be going to the Southeast Coast
between Orlando, FL and Nags Head, N.C.
Highlights include visits to Kennedy Space
Center, Disney’s Epcot, MGM, Magic King-
dom, Savannah, Charleston, Golden Isles,
some outstanding musical entertainment at
Myrtle Beach, Atlantic Beach, Ocracoke
Island, Outer Banks, Cape Hatteras and
Wright Brothers Memorial at Kitty Hawk.
Sightseeing cruises and ferries to the is-
lands are included. See the ad in this issue
of Scene. For more info, call (310) 202-
6166 or 478-4659.

OPA! 1997

Upcoming tours include some very spe-
cial happenings! Itineraries are available
for the asking. Expect wonders! Contact
Rae Tauber at (619) 456-2264 for more
information.

CELEBRATING 50 YEARS OF FOLK
DANCING IN SAN DIEGO’S BALBOA
PARK

The celebration of 50 years of folk
dancing in Balboa Park will begin with a
festival on Sunday, June 22 in the Balboa
Park Club Building and will end with a final
festival on September 28th. Each Sunday,

the hosting club for the usual Sunday dance
program will present a special event; these
will include events honoring all folk dance
teachers, honoring ex-folk dancers, joint
programs with non-park ethnic dance
groups, and special invitations to selected
groups (e.g., singles, empty-nesters, col-
lege students). The July Fest, sponsored by
the SDIFD Club will be held on July 13.

The June 22 festival will start with a parade
through the park followed by a grand march
in the Balboa Park Club honoring distin-
guished guests. In addition to the dance
program, there will be exhibition dancing,
vendors and free cake for everyone. Begin-
ner classes will be offered in the Park Re-
cital Hall from 1 a.m. to 12:30 p.m. on
Saturday, June 28 and on subsequent Satur-
days during the summer. The final festival
of the 50 year celebration will be the
Oktoberfest on September 28, hosted by all
13 IDA dance groups that use Park facili-
ties.

This celebration has been organized by a
committee representing the five interna-
tional folk dance clubs. Its main objectis to
revitalize folk dancing in San Diego. The
summer-long festivities will help to inform
people of the opportunity for fun, exercise,
socializing and mental stimulation associ-
ated with folk dancing.

Dancing in the park under the sponsorship
of the City Parks and Recreation Depart-
ment has been continuous since the first
international club in San Diego was orga-
nized in 1947. There are now five interna-
tional clubs and eight other specialized
clubs (Scottish, English, Ballroom, etc.)
that enjoy the use of the historic facilities in
beautiful Balboa Park.

All of the Sunday programs will be in the
Balboa Park Club building with its big,
beautiful hardwood floor. The hours will be
from 1-5 p.m. For information and sugges-
tions, please call Bob Barckley at (619)




ceLeBRATION 50 CcELEBRATION

University of the Pacific

STOCKTON FOLK
DANCE CAMP

TWO IDENTICAL WEEKS
July 27 - August 2 and August 3 - August 9,1997
FACULTY

Dick Crum-Baikan Dances Steve Kotansky-Balkan Dances
The Heberts-French Dances The Mareks-polish Dances

Jerry Helt-American Squares Yves Moreau-Buigarian Dances

Atanas Kolarovski-macedonian The Vasilescus-Romanian Dances
g Dances
GUESTS OF CAMP (one hour CAMEO appearances presenting dances of....)

FIRST WEEK: Fang-chic Chen (China); Ahmet Luleci (Turkey); Mihai David (Romania); Glenn
Bannerman (Recreation); Ned & Marian Gault (Trio Dances); Morry Gelman
(German); Sunni Bloland (Recreation) Jeff O'Connor (Country Western).

SECOND WEEK: Marilyn Smith (France); Joe Graziosi (Greece); Carmen Irminger (Swiss);
Ada Dziewanowska (Poland); Bernardo Pedere (Philippine); Shiomo Bachar
(Israel); Jerry Duke (Cajun); Nora Dinzelbacher (Tango); Robert McOwen
(Scotland); and John Filcich (Balkan).

BICOASTAL BAND: Barbara McOwen Director with Amy

Arnett, Janette Duncan, Julie Lancaster, Robert McOwen, & Pat Spaeth.

1997 will again feature the same wonderful
facilities, food, and fun as always. Help relive
the wonderful history of the Stockton Camp over
the past 50 years through pictures, videos, and
dances from the past. The final celebration each
week will feature a Macedonian party the first
week and a wild French party the second. We
have been able to hold the cost to $475 for one
more year.

RESERVATIONS/SCHOLARSHIPS: Call the
following numbers to see if there is any space
left for this wonderful event:

Cookie Brakebill - (916)488-7637
ar
Bruce Mitchell - (916)988-7920




...| seen the elephant

Picture this. There is a population of Spanish-Americans (Californios) living in the
chaparral regions of the North American west. They are wealthy, successful cattle and
horse ranchers, with a strong cultural background that applauds gentility, dignity and
grace. Underlying is a fiery, sensuous, expressive personality. Amusements are
approached with gusto, daring, sensuousness. They are a generous, warm people,
inviting everyone to their fiestas, parties, and other social gatherings, almost all of which
included dancing. The native Spanish Californians danced continually... there was a
fandango or baile every night. except in times of death or sorrow. The term “fandango”,
though originally denoting a particular kind of dance, was used for an evening’s dance
entertainment, in which many different dances are done. El jarabe, a dance with rapid,
precise steps, could be seen, along side of the waltz, a regular favorite. Because of the
dichotomy of classes in Spanish society, the termfandango was re-interpreted during the
Gold Rush. Any major event on a Spanish ranchero that featured informal dancing or
a general ball was called a fandango. Due to the mass emigration of all manner of people
after 1840, dance events came to reflect an emerging social stratification — bailes (balls)
came to denote dance events by invitation only while fandangos became “lower class”

e (including most miners) entertainment. The term fandango was then indiscriminately
attached to any dancing, with or without Spanish flavor, that the miners could concoct
in their camps.

For the original fandangos, a great, 3 sided arbor (a ramada) was constructed in front of
the house chosen for the dance. It sheltered a large area of dirt packed down for the
occasion. The fourth side was left open to allow men on horseback to attend. The women
were seated on benches placed at the sides of the arbor. The music, consisting of a violin,
a guitar, and a few singers, was placed at the far end of the arbor. The master of
ceremonies, the fecolero, organized the dance. It was his responsibility to lead each lady,
in turn, to the center of the floor to perform her solo dance when such music was played.
If, on the other hand, the music being played was for a partner dance, men would alight
from their horses, and introduce themselves, and request the dance with his selected
partner. When the dance ended, he would lead the lady back to her seat and then remount
his horse.

Certain of the dances, sones, were so called because they were done to specific songs,
and the dance followed the movements indicated by the song. La Jotais perhaps the best
known sone of this type of dance. The couples, with the woman on the man’s right,
formed two lines that faced each other. When the music began, the singers started their
verses. Immediately, each two pairs began to do figures consisting of moving arms and
hands capriciously, taking care that the figure last as long as the verse. Immediately
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A man spake these worde, and said :

| mn & miner, who wandered * from a-
way down east,” and cume 10 »ojourn in
. sirange land, and ‘‘>ee the elephaut.”
And behold I saw him, and bear wit-
ness, that from the key of | i trunk 10
the end of his tail, his whole body has
me ; I followed him

e~
MINERS’ TEN COMMANDMENTS,
mfhu shalt hﬂ‘{; other claim than

XX,
Thou shalt pot make unto thyselfl any

and thou shalt not strive 1o justify thy-
self. becunee the trucder snd the black- !
smitli. the carpente: mxd the meschant. |
the tailors, Jewx, and buccaueers, def)
God and civilizution. hy keepiiy not the ‘
Sabbath day, nor wirh for u day of rest, |
such as memory, youth and bome, made |
hallowed.

. T i
‘ Thoa shelt not think more of all thy |

goid, and how thou cunst ke it fustest, |
ythan how thou wilt eujoy i:, uf.er thou |
hast ridden iougi-shod over thy good
old parents’ precepts and examples, that
thou mayest have 1 i g 10 reproach
and sti» g thee. when thou art left ALONE
in the where thy fatier’s blessiug
and thy; bests love bath seus (hee.

and then go home with enough to muke
thyself and otherx happy.
Viir.

Thou shalt r.ot steal  pick, or a shov
el, or a pan fiom thy fellow winer ; noi
ke away hix tools without lis leave .
nor bo.row thase he . aunot xpare; nor
re:nin them broken. nor trouble him 10
feteh them fmek ngnin. vor tnlk with him
whiie hix water 1ent is 1unning on. nor
remove his siuke 1o enlarge thy cluim,
nor wudeimine his Lank iu following a
leadd, vor pan ont pold from his * riffie
L0x,” por wash the “*1ailings’’ from his
sluice’s mouth. Neither shalt thou pick
ont specimens from the company’s pan
to put them in thy mouth. or in thy
pur-e: nor cheat thy partncr of hisahare;

| nor steal fiom thy cxbin-mae his gold

oL

Thou shalt not kf," thy ? .dy by work. , 4:5t. 10 add 10 thine, for be will ho suie
ing i the ragn, even Dough thon shalt | 10 dixcover what thun hast dove. and will
make enougl 10 buy phywic and attend [ atinizhiway call bis fellow miners to-
ance with  Neither shalt thou k 11 thy ' ®eiher, and if the law hinder them not,
bor’s in & duel: for by “‘keep- | they will hang thee. or give thee fifiy

ing cool,” thou canst xave his life and Iasher, or shave thy head and biand thee,
i thy conscience. Neither shalt thon de- ; like  hore thiel. with ““R” upor. thy

faise claim, nor any likeness to a mesn |
man, by jumping one: whatever thom !
findest on the top above ur on the 10k .

b. or in a crevice underneath the .
rock ;—or 1 will visit the miners around '
to invite them on my side: aud when

y axninst thee, thou xhalt take f heek, 10 be ki d read Y
: . stroy, thyrelf by getting “tight,” nor : Cheek, 10 be known an of ul. men.
i| thy Jick and thy mi‘:l‘:y‘ihorel -nd:l:" e ale e “ high,” mor ' corned,”’  Lsliforuians iu particular.

1or ** bl :-nn,o\'cr." nor **three sheets |
ks boe & .
e nriking mowinl | Thou ahalt not tell any false tales
i lings! BN cockitile: | about “‘rood digxings in the mountains,”
bisky panches arim-toddies,” HOT | 1o thy neighbor, that thou mayest bene-

biazkets, with a
*‘go prospecting’’ 1o seek good digxitgs;
“at thoa xhalt find none. Theu, when ;'
thou ret , in worTow soait thow
fint that thine oid clhum iv worked c..

worn ont th;

about them but the pock-
ets, and thy patience is likened unto thy
garments; and ai last thou shalt hirethy
body out to make thy save
tby bacon.

XXx.

was in th

Neither shalt thon suck !
le

, neat”’ decan:

. art swallowing down thy purse, and tbhy

| coat from off thy back, ikoa art burning |
the comt from off thy siomach ; and, xri

thou conldst ses the bouses and

and gold dust, and home comforts al- |
lying there—'* s huge pile ’—thou

dst feel a choking in thy throat:i

::d ‘when to th.-dz thoa addest thy crook-

an

Thoa shalt not go before
thy claim gives oat. Neither.shalt thou
take thy money, nor thy gold dust, nor
thy good Lame, to the gaming table in
vain ; for monte, twen<y-one, roalette,

nenel

more thou
less thou shalt take up ; and when thou
thinkest of thy wife and children, thou
shalt not bold thyself guiltiess—bat in
save.

talking=, of
Jodgings i the gutter, of broilin in'the |
sun, of prospect-hoies full of water, |
u‘l‘:l of shufta and d‘iilkchn.d"'rwn wlrich |
thou hast emerged e a dr dwuing e, |
thou wil feel disgusted with shyzeil, and |
ingnire, ** Is thy servant a dog that be |
doeth these things:” verily | will say, |
Fareweil, old bottle, I will kissthy gurg- |
ling lips no more. And thou, -En‘;.

cockiails, punches,

6t a friend who hath mules, and provis-
jons, and tools and biavkets, he cannot
sell, — in deceiving thy neighbor,
when he returneth thiongh the snow
with naught save his rille, be presemt
thee with ike contents thercof, and like
a dog, thou shalt full down and die.

A

Thoa shalt not commit unsuitable mat-
rimony, nor covet *‘single blessedness ;”’
nor forget abseut maidens : nor neglcct
thy *‘Grst love;"’—but thou shalt consider
how faithfully and patiently she await-
eth thy reinm ; yea, covereth eacnn
epistle that thou sendest with kisses of
kindly weicome—until she hath thyself.
Neither shalt thon covet thy neighbor's
wife, nor trifie with the affections of Lis
daughter ; yet, if thy beart be free, and
thou dost love and covet each other, thou
shult ' pop ihe question’’ like a man,
le~t anoiber, niore manly than thou art,
should step in hefore thee, and thou love
her in vain; find in the anguish of thy
heart’s

Soanet
DOES, - , and julips, for-
ever farewell. Th! b

*[ eut th;

thoun shalt quote

me

ance,” and headaches, Iremb{inp. heart
barnings, blue devilx. and all ibe unholy
wuoﬂ:e of evils that fullow inthy tratm.
My wife’s smiles and my children's mer-
ry-hearted laugh, sball chaim aud re-
tirmness

ward me for baving the m:x
and couarage to say X0. [ wish thee an
sterval farewell.
vIr.
Thon shalt not grow discou . nor
think of guing fore 1 bast
made thy ** pile,” because hast not

1!

*‘struck a lend,” nor found a “‘rich crev-
joe,” nor sunk a hole upon a ** pocket,”
lest in going home thou shalt leave four
dollars & day, and gu 10 work, as|

at fifty ceais, and serve thee right
thou kunowest by siaying bere, 1l
m ghtat strike & lewd and Gf°y dollars a
day, aad keep thy manly relf-1espect.

for

the of the great, and say, ‘‘sich
ix life ;’ and thy future lot be that of a
mrh.d“low.v. despised and comfort!

than thy life,—that
thou keep them continually before thee,
10 cheer and urge thee onward until thou
canst s, jod bless
themn — . en as thou
Jjourniest towards lhf much loved home,
with open arras shall they come forth to
thee. and falling upon 1hy neck
weop tears of unut.erabie joy that 1

art come ; then iu the fullness of thy
i , thou shals

gether )
houn | thank Him for thy safe return. AMEN

—3So mote it be.
FORTY-NINE.




Early in the gold rush, every man thought every woman a beauty.
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following the verse, the singer began the chorus, during which all dancers formed a circle
of alternating men and women. They would doa “grand-right-and-left”, continuing until
each person met his or her partner again. Then the singers would start another verse,
followed by another chorus, and so on. The dance continued until the singers ran out of
verses!

Another well known dance, La Bamba, was done only by the most skillful of women, as
it required that they carry a glass of water on their heads during the dance. One of the
spectators would put a handkerchief on the ground in front of the dancer, with its points
ties to make it like a wheel. The dancer would then take up the handkerchief with her
feet, conceal it, and carry on with her dance. Sometimes two or three handkerchiefs were
put before her in this way, and she would hide them all. Still dancing, she would return
and put the handkerchiefs back on the floor, never having spilled a drop of the water in
the glass on her head. When she finished, the tecolero took the glass from her and she
returned to her seat. Spectators would throw money at her feet in appreciation; others
put their hats on her head, or placed their kerchiefs on her shoulders. The owners of these
objects recovered them later in exchange for some gift or reward in money to the dancer.

Now picture hordes of east coast emigrants coming over the land like locusts, seeking
their fortune in the newly discovered gold mines of the area. This is a mixed group,
composed of people who had come to America from various European countries (France,
4 Germany, the Scandinavian countries, theBritish Isles, etc.), each carrying elements of
: J his own original culture. Each was drawn to the west by the promise of wealth, each
. w“ sought his dream. To the miner, the following story symbolized the experience of
S
¢
- )

P
/ i ‘ g_ reaching California: getting outfitted for the mines, going in, coming out, and — if
v iy rr é\ ha missing death and passing by the lures of San Francisco — coming home.
\ -
\3

A farmer heard one day that the circus would be coming to a neighboring city, and
with the circus would be a real elephant. All his life he had heard of this fabulous beast,
and the desire to see one grew in him and troubled him mightily. He set out for town with
his wagon loaded with goods for the market. As he neared the town, he came upon the
circus menagerie traveling towards him.

‘" < “‘:. "v.
“:, ‘. sz ‘ .

L ]

a

-

His horses reared in fright, his wagon turned over in the ditch, his eggs were
smashed, and he himself was battered and bruised. But he rose from the ruins
triumphant.

“A fig for the damage,” he cried, " for I have seen the elephant!”

One might “see the elephant” by having too much gear, getting annoyed by the weather,
getting fever, or having hard luck at the digs. Or, experiencing such “little inconve-
niences” as irregular meals, no beds, no wells, battling the mosquitoes, bedbugs and
cockroaches. To get the most of these experiences was to “see the elephant” and graduate
from greenhorn status. '

To survive, the miners-to-be had to change. The most immediate and striking
change which came upon them was an increase of activity and, proportionately, of
reckless and daring spirit. The experience was exhilarating, with unlimited opportunity
to stretch out and break the boundaries of previous social organization. Then, too, there
was anxiety...failure and death were constant threass.” Depression led the miner to the
saloon where he sought comic relief in practical jokes and masquerading. Spirits had to
be kept high. The pace of the miners life was fast; the longest period of time ever thought
I of was a month.
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The nearly all male group separated out into a number of mining camps scattered
throughout the region once only populated by the ranchers. Of course, there was interaction
between these groups. On Saturday night and Sunday, the miners’ day of rest, they sought
pleasure fiercely. The miner’s hell-raising Sunday was sanctioned by the Spanish tradition
of fiesta Sunday. The Spanish Californian was accustomed to pleasure - it was a natural part
of his life. Dancing was often with the local senoritas. The miners watched these events,
often joining in the fun at the Mexican encampments. They tried the steps and burlesqued
their own efforts at the graceful Spanish movements, bringing this all back to their camps.

The varied elements within the mining camps worked to create a fluid dance
atmosphere where European, eastern United States, and improvisational patterns were
blended and then overlaid on the Spanish Californian’s dance genre. Most of the miners
brought their native dance traditions with them, adding them to the already flourishing
Mexican fandango. These elements, together with gambling, produced the “fandango
house”, patronized by miners and Spanish alike. The “ball” of Eastern seaboard origin and
traditional formality merged with the growing camp life to compete with the “dance hall”
of Spanish origin. Add this to the general drunkenness, the dance culture that the men
brought with them, and you have the beginnings of the Gold Rush miner’s dances.

The firstcamps were crowded, noisy places, filled with a mixed, motley, restless crowd
of men. Troupes of Frenchmen, crowds of Chinamen were common. As the towns grew,
the status of the miner changed. Independent miners were forced by mining “technology”
to rely more and more on group mining efforts and social structures to survive. Similarly,
all balls and amusements were open to the whole community. Early dances were
spontaneous outbursts. Wherever a fiddler could be found to play, a dance was got up. It
was customary in the mines for the fiddler to take the responsibility of keeping the dancers
all right. He would go through the dance orally, shouting his directions loudly to the
dancers...”Set to your partner”, “Ladies’ chain”, and other dance directions. After all the
figures of the dance had been done, he would announce in an evenlouder voice, “Promenade
to the bar and treat your partners.” In this social structure, the miner applauded the virtues
of manliness and strength. Success in mining and consequent wealth, prowess in hunting,
display of wealth in costume, and the bravado of dancing a special step or performing a step
in a particularly funny or intricate manner were greatly admired.

Though there were women in the camps — Spanish Californians, Indians and
“foreigners” (Chinese, French, German, etc.), “ladies” by Eastern standards, were scarce,
and those that did come did not stay unmarried for very long.. Few women came to
California in 1849. The men, homesick in a rough, all-male community, idealized the
concept of woman. And when a woman arrived in a camp, it was an occasion for wild
celebration! In the saloon or gambling hall, where most of the men gathered on weekends,
the female image was displayed with a kind of reverence. Any part of a woman'’s apparel
could be an object of ritual. One story told in connection with the subject goes as follows:
In one place in the mineral regions, part of a lady’s hat was found. This caused so much
excitement that it was immediately decided to have a ball on the spot, in honor of the event.
Invitations were immediately sent out, and on the date of the ball, over 300 men appeared,
each with a bottle of brandy. In the exact spot where the hat was found, they drove a stick,
five feet high, on top of which was placed the hat. Around it was wrapped a flannel blanket.
The whole was made to represent a female form, as well as possible. Beside it was aminer’s
cradle, in which was placed a smoked ham, also wrapped in a flannel blanket. At the close
of each dance, the leader of the ball rocked the cradle, while another poured a bottle of
brandy down the back of the “lady’s neck”. The ball lasted two days.

Miners looked forward to almost the only opportunity for properly meeting and
courting young women — a dance. For example, there was a fourth of July celebration
dance at Selby Flats, where there would be ladies to dance with. Butmen often danced with
each other in couples — the female designated by patches, a scarf on the arm or a piece of
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female clothing. Occasionally a miner would go so far as to wear the full costume of
a woman. It wasn’t until 1852 that there were enough women in Placer County to give
balls on any kind of regular basis. There were 345 women in a total population of over
6,000. (Statistics of the time are similar for all counties in the mining areas.) The balls
had so few ladies attending that those present were danced to a state of exhaustion. At
the balls, floor managers introduced men and women, seeing that the women were
always engaged in a dance.

Waltzes and polkas were not so much in fashion as the “Lancers” which seemed
generally well known. A pas seul, or solo dance, sometimes varied the entertainment.
For example, one might see a performance of the Highland Fling by a miner of Scottish
ancestry. The absence of ladies was a difficulty which was easily overcome — men,
identified by patches placed on a conspicuous part of their anatomy, simply danced the
woman’s parts. The audience for such dancing was predominantly casual or indifferent
and passive; dancing was concurrent with other activities — smoking, drinking,
gambling, talking. The “female” partners mimicked that sex. A miner would dance
anywhere and for any occasion. His lack of self-consciousness was due, in part, to the
quantity of alcohol he drank. Additionally, the dancing custom of the country gave him
a certain freedom. Americans, particularly Yankees whose dance tradition had been  +
under the strictures of Puritanism and Calvinism, were caught up with dancing in
California as a mania. free, on the frontiers of the United States, their fever was fed by
the image of gold and the customs of Spanish dancing. Masquerade balls, cotillion
parties, and jib dances filled up the list of Sunday diversions.
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After 1850, the ambiance of the dance scene changed. Professionally run
“fandango cellars” and “dance halls” appeared at the mining towns. The procedure
in these establishments was for a man to buy a dance with a professional lady. Dance
houses were supplied with women to act as partners to visitors. Many of these women
were emigrants of German or French origin who were sent out by a contractor to
various dance houses, or to country ranches, ata goodly rate. The girls received shelter,
food, clothing, and a gratuity from the contractor for their services. They danced
everything — the polka, the mazourka, varsovienne; not to mention straight fours,
hoe-down, shuffles, freeze-outs and Jersey reels.

As camps grew and women arrived, the need for stratifying society became
paramount. The “Ball”, based on formal, traditional ritual, existed beside the dance
hall. The need for respectable occasions was sought so fiercely by the miner that he
would often invent one. Hence, the “Ball”, aregular civilized Fandango on a European
scale, which could be attended by the “Ladies”. Invitations were sent out and rarely
if ever refused. The dances were all those fashionable in the old world with,
periodically, the Samacueca, a dance of Spanish Californian origin. There was also
plenty of singing in French and Spanish, and the supper was an elegant feast.

Music provided was played by a piano, a violoncello, a harp, a violin and a few

guitars. The Spanish guitar and the violin were the basic California instruments. In
the beginning, fiddlers roved through the country, following the fortunes of digs. An
Arkansas fiddler or a Negro fiddler were common. When dancing became an
organized, planned ritual, camps had their own bands.
Until camps were very settled, Mexican bands often provided dance music for balls,
since they were more practiced than the newly arrived miners. Flute, harp (or piano)
and guitar were the usual combination. Dance orchestras were generally unrehearsed,
and it was the fiddler or caller who was responsible for the repertory. In one description
of a ball, it was said that the band played three pieces alternately — waltz, contra-
dance, and quadrille.

Although camps all followed the same form of evolution, some developed sooner
than others or died early as gold mines became exhausted. What emerged was a
hierarchy of towns and camps, with fierce competition amongst them for acquiring the
elements of “civilization”. Dancing played an important role in the camps’ bid for
prominence. The appearance of dancing schools and dancing masters around 1852
highlighted the graduation of the camps to permanent settlements. Unfortunately, the
dancing master squelched the spontaneity and individuality of mining camp dance.
Now there were positions to be learned and exact steps to be performed. Local
variations were discouraged. The dynamic, of the dancing school consumed the
exuberance of the five years past; men became self-conscious in the new social order.
Both men and women in formal attire had an emphasized rigidity of waist and chest
in the cut of their clothes. The clothing , in contrast to the Spanish style of dress which
was easier, allowing for the posture of dancing resulting from passion of expression,
was functional for dancing correctly in the learned patterns.
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An early ball scene is described in J.A. Stone’s “California Ball”:

‘Twould make our eastern people cave,
To see the great and small,

The old, with one foot in the grave,
All “splurging” at a Ball.

On foot they through the diggings wind,
And over mountains tall,

With young ones tagging on behind,
“Flat-footed for the ball!

A dozen babies on the bed,

And all begin to squall;

The mothers wish the brats were dead,
For crying at the ball!

The manager begins to curse,

And swaggers through the hall,

For mothers they’ve gone out to nurse
Their babies at the ball!

Old women in their Bloomer rigs
Are fond of “balance all!”

And “weighty” when it comes to jigs,
And so on, at the ball!

A yearling miss fills out the set,
Although not very tall;

“I’m anxious now,” she says, “you bet,
To proceed with the ball!”

A married woman — gentle dove —
With nary tooth at all,

Sits in the corner making love

To some “pimp” at the ball!

A drunken loafer at the dance,
Informs them one and all,

With bowie knife stuck in his pants,
“The best man at the ball!”

The Spanish hags of ill repute,

For brandy loudly call;

And no one dares their right dispute
To freedom at the ball!

The gambler all the money wins,
To bed the drunkest crawl;

And fighting then of course begins
With rowdies at the ball!

They rush it like a railroad car;
And often is the call

Of, “Promenade up to the bar,”
For whisky at the ball!

“Old Alky” makes their bowels yearn,
They stagger round and fall;

And ladies say when they return,
“Oh, what a splendid Ball!”




Andor Czompo Honored

VYonnie Brown

Each year the San Antonio College Folk
Dance Festival honors an individual who has
made outstanding contributions in the idiom
| of international folk dance. It is indeed my
pleasure, and a great honor, to introduce our
1997 recipient, Professor Andor Czompo.

Mr. Czompo was born and raised in the
small town of Turkeve in Eastern Hungary.
At a very young age he began dancing, and
during his youth he danced in several amateur
dance companies. In 1948 he graduated from
St. Bernat Gimnasium with a certificate in
liberal arts. Subsequently, he went on to
become a professional dancer with the
Budapest Folk Ensemble and several other
professional companies. During the same
period he studied for an advanced degree, and
in 1956 he graduated from the Hungarian
State Folk Art Institute with teacher certifica-
tion. Shortly thereafter, he was appointed
Supervisor of Folk Art in Borsod County.

1956 was an eventful and tragic year in
Hungarian history. In October of that year,
the Hungrian people began a revolt against
the communist regime, and for several weeks
they were successful; however, in November
the Russian troops poured into the country
and the revolution was crushed. Many Hun-
garians were killed or sent to prison in Russia,
and about 190,000 Hungarians fled to
noncommunist countries. Andor Czompo was

one of these refugees. Hidden in the trunk of an official car and armed with a military rifle
he succeeded in crossing the main bridge of the Danube River eluding armed gaurds. If
he had been caught he would have most certainly been shot to death. After his escape he
made his way to a refugee camp in Austria.

Sponsored by a distant relative he arrived in Philadelphia in 1957, penniless and
speaking no English. The first Job he acquired was working as a truck driver for the
Philadelphia Inquirer. After thishe moved toNew Jersey where a wealthy Hungarian-born
surgeon befriended and employed him. During this time he worked as a hospital orderly,
butler, chauffeur, and as a worker in a sheet metal factory. Eventually, the Hungarian
community recognized his artistic ability, and during the years 1960-1962 he was
appointed artistic director and choreographer for the Hungarian Ethnic Dance Group of
New York. During this time he also studied character dance at the Metropolitan Opera
Ballet School. In 1963 he became a dancer, chore-ographer, and advisor for Ballet Bihari
which toured under the auspices of Columbia Artists. Except for Andor, this group was
comprised of Hungarian dancers who had been trained in the ballet schools of the Soviet
Union.

It was in 1961, when Andor was director of the Hungarian Ethnic Dance Group of
New York, that he first met Michael and Mary Ann Herman, the pioneer leaders of
international folk dancing on the east coast. Andor’s group was invited to perform at the
Herman’s annual Kolo Festival and it is said that the Hermans went goofy with
excitement upon seeing the Hungarian dance. They persuaded Andor to teach at their
famous Herman Folk Dance House in New York, and in 1962 he taught for the first time
at the Maine Folk Dance Camp. It was at this first Maine Camp that Andor met he lovely
Ann Reed; it was love at first sight and the love story that unfolded has become legendary
among Maine campers. Andor proposed to Ann with the aid of his English-Hungarian
dictionary

In 1963, after Andor finished his tour with Bihari, they were married and resided in
Illinois where Ann was on the dance faculty at Northern Illinois University. Ann is also
nationally recognized for her work in dance, especially in the areas of modern, jazz ~~*
ballet.
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After Andor’s first appearance at Maine
Camp hls name, and the dances he taught,
spread like wild-fire among international folk
dancers. He was in much demand and over the
years he has conducted workshops, master
classes, and seminars throughout the U.S.
and Canada. He has served repeatedly as a
teacher of Hungarian dance at all the major
folk dance camps and has done stage chore-
ographies for many companies including the
Duquesne University Tamburltzans, the BYU
International Folk Dancers, Karpatok of Los
Angeles, and various regional companies. He
is one of the very, very few teachers in our
international folk dance movement who has
the background and artistic ability to choreo-
graph for the stage.

In 1967 Andor and Ann were hired to
serve on the dance faculty of New York State
University at Cortland, where they continued
as full professors until 1991. During this time
they co-authored three books on Hungarian
dance and published frequently in dance and
folklore journals.

Last year, with plans for retirement, they
moved to Williamsburg, Virginia. Andor was
persuaded by the 1 college of William and
Mary to come out of retirement and accept a
position as adjunct professor of dance. He is

currently engaged in organizing two summer seminars focused on the methodology of
teaching folk dance.

Before Andor began teaching in the U.S., we knew very, very little about Hungarian
dance. Two people on the west coast taught several dances but their work was of little
significance. Andor really was the father, so to speak, of Hungarian dance in this country,
and for this we are deeply grateful. He gave us all those beautiful dances that over the
years have become our favorites and which are in the permanent repertoire of interna-
tional folk dance groups across North America. It is said that a dance is good only if it
survives the test of time; the dances Andor gave us have done this. As one travels across
North America visiting groups and various folk dance events, it is interesting to note that
it is always the Hungarian dances that Andor taught us that are on the program and that
people eagerly get up to dance. Tubarosza Csardas, Kevi Csardds, Somogy Karikazo,
Békeési Paros, Gensci Verbunk, Kapuvari Verbunk, Lakodalml Tanc, Michael’s Csardas,
Madoczai Tancok, Pusztafalusci Sarkantyus es Csdrds, Szekely Friss, Csanadi Leanytanc
are just a few of the many dances we still love to dance, and which created, within many
of us, an interest and appreciation for Hungarian folk culture.

Andor was my mentor, my colleague, and my trusting, loyal, and loving friend. I
know that he was that to many of you sitting in the audience this evening. The recognition
we are giving Andor tonight is well past overdue. So often in folk dance, and in other
things in life as well, we forget to say thank you and show our appreciation to people who
have made a difference. Tonight we wish to express our gratitude to Andor for all the
contributions he has made to the dance: for the beautiful recreational dances he gave us,
and for teaching just the right number of dances--not too many and not too few; for belug
a beautiful dancer and such an excellent teacher; for wrltlng clear, precise and scholarly
dance notations; for producing high quality musical recordings; for his artistic abllltles
in choreographing for the stage; for sharlng Hungarlan folk culture with us through all
his writings and lectures; and for all the work he has done in preserving and transmitting
Hungarlan dance and other tradltlons. He is an artist, an academician, and the
quintessential gentleman...truly an extraordinary man.

ALBANIA

JORDAN ¢ ISRAEL
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CLUB ACTIVI

el

TIE

ALPINE DANCERS OF
SANTA BARBARA

CABRILLO INTERNATIONAL
FOLK DANCERS

CHINA LAKE DESERT
DANCERS

CONEJO VALLEY
FOLK DANCERS

CRESTWOOD
FOLK DANCERS

ETHNIC EXPRESS INT'L
FOLK DANCERS

FOLK DANCE CENTER
HAVERIM
FOLK DANCERS

HAVERIM FOLK DANCERS
OF VENTURA

HOLLYWOOD PEASANTS

KAYSO
FOLK DANCERS

KERN INTERNATIONAL
FOLK DANCERS

KYPSELI

LAGUNA
FOLK DANCERS

LEISURE WORLD
FOLK DANCERS

MOUNTAIN DANCERS
NARODNI DANCERS
OF LONG BEACH

OJAI
FOLK DANCERS

PASADENA
FOLK DANCE CO-OP

ROYAL SCOTTISH COUNTRY
DANCE SOC., Manhattan Beach

ROYAL SCOTTISH COUNTRY
DANCE SOC., Pasadena

ROYAL SCOTTISH COUNTRY
DANCE SOC., San Gabriel

ROYAL SCOTTISH COUNTRY
DANCE SOC., Santa Monica

ROYAL SCOTTISH COUNTRY
SOC., Orange County

SAN DIEGO INTERNATIONAL
FOLK DANCE CLUB

SAN PEDRO BALKAN
FOLKDANCERS

Mon, 7:30-10 pm
Tues, 7-10 pm
Thur, 7-10 pm

Tues, 7:30-9:30 pm
Thur, 7-10 pm

Mon, 7:30-10 pm
Mon, 8:15-10:30 pm

Mon, 7-9 pm
Thur, 7-9 pm

Wed, Thur, Fri, Sat
Call for hours

Tues, 8-10 pm
Sun, 7-9 pm

Wed, 7:30-9:45 pm
Fri, 9 am-noon
Sat, 12:30-3 pm
Wed, 7:30-9:30 pm
Fri, 8 pm-midnite

Sun, 7-10 pm
Wed, 8:30-10 pm

Tue., 8:30-11 am
Sat., 8:30-10:30 am
Tue., 7-9:30 pm
Th, 7:30-10:30 pm
Wed, 7:30-10 pm
Fri, 7:45-11 pm
Tues, 7 p.m.

Th., 7-10 pm

Tu, W, Th, Fri
7:30-10 pm

Fri, 7:30-10 pm
Mon, Thurs,
7:30-9:45 pm
Wed, 7-9:30 pm

Mon., 7:30-9:30 pm

Gilbert Perleberg
(805) 968-3983

2619; 459-1336, Lu
619) 445-5995, Jack

(619) 446-2795
§05) 498-2491
sk for Gene

310) 478-4659; 202-6166
everly Barr, instructor

(800) 436-9484
Jim Leak
(619) 281-KOLO
310) 202-6166; 478-4659

everly Barr, instructor

805) 643-2886
n Zacher

(310) 827-3734

(619) 469-7133
Joe & Geri Sigona

(805) 831-5007

(818) 248-2020

(714) 494-3302; 533-8667
714) 472-1392
Imer Shapiro

SNB) 447-0046
etty Solloway

310) 421-9105, Lucille
310) 867-4495, Jilith

&805) 649-2367
achel Pratt

(818) 794-9493

(310) 546-2005
Wilma Fee

EMO) 820-1181
ve & Jerry Lubin

g1 8) 354-8741
avid Hills

818) 841-8161
n McBride
g14) 557-4662
hirley Saturensky

&61 9) 422-5540
ice Stirling, instructor

310) 832-4317
aga Grgas

SANTA BARBARA, Emanual Luthem Church
3721.Modoc Rd.

SAN DIEGO, Balboa Park Club
Balboa Park

RIDGECREST, High Desert Dance
Center. 725 S. Gateway

THOUSAND OAKS, Conejo Elem. School
280 Conejo School Rd.

WEST L.A., Brockton School
1309 Armacost Ave., WLA

LAS VEGAS, Baker Park Comm. School
1100 E. St. Louis

SAN DIEGO, Dancing Unlimited
4569 30th St.

VAN NUYS, Valley Cities Jewish Ctr.
13164 Burbank Bivd.

VENTURA, Temple Beth Torah Youth Ctr.
7620 Foothill Rd.

WEST HOLLYWOOD, Plummer Park
7377 Santa Monica Blvd. Fiesta Hall

SAN DIEGO, Casa del Prado, Rm. 206
Balboa Park; Sat, 4044 |daho St.

BAKERSFIELD, Wayne Van Homn School,
5501 Kleinpell Ave.

PASADENA, 2031 Villa St.

LAGUNA BEACH, Community Center
384 Legion Ave.

LAGUNA HILLS, Leisure World.
S. PASADENA, Oneyonta Cong. Church
1515 Garfield Ave.

LONG BEACH, Calif Heights Methodist
Church, 3759 Orange Ave.

OJAI Art Center
113 S. Montgomery

PASADENA, Throop Memorial Church
300 S. Los Robles

MANHATTAN BEACH. Knights of Columbus
Hall, 224%; S. Sepulveda Blvd.

EAGLE ROCK. St. Bamabus' Parish
House, 2109 Chickasaw

SAN GABRIEL. Call for
location

SANTA MONICA. Santa Monica City College
Dance Studio

IRVINE. Call for location
HUNTINGTON BEACH. Call for location

SAN DIEGO, Balboa Park Club
Balboa Park

SAN PEDRO, YWCA, 437 W. Ninth St.



CLUB ACTIVITIES

SANTA BARBARA COUNTRY
DANCE SOCIETY

SANTA MARIA
FOLK DANCERS

SKANDIA

DANCE CLUB
SOLVANG VILLAGE
FOLK DANCERS

SOUTH BAY
FOLK DANCERS

TROUPE MOSAIC
TUESDAY GYPSIES

U. of RIVERSIDE

FOLK DANCE CLUB
VENTURA FOLK DANCERS
VESELO SELO

FOLK DANCERS

WAVERLEY SCOTTISH
COUNTRY DANCERS

WEST LOS ANGELES
FOLK DANCERS

WEST VALLEY
FOLK DANCERS

WESTWOOD CO-OP
FOLK DANCERS

1st & 3rd Sun.
6:30-10 pm
Mon, 7-9:00 pm

Tue, 7:30-10 pm
Wed, 7:30-10:30 pm
Call for others

Sat, 7:30-10:30 pm
Fri, 7:45-9:45 pm
Tues, 6:30-8:30 pm
Tues, 7:30-10:30 pm
1st,2nd,3rd Fri
8-11:15 pm

Thurs, 8-10:00 pm
Th, 7:30-9:30 pm
Sat, 8-11 pm

Wed, 8:30-10:30 pm
Fri, 7:30-10:45 pm
Fri, 7:30-10:30 pm

Thurs, 8:00-10:45 pm

NON-FEDERATION CLUBS

ALIVE FELLOWSHIP
INT'L FOLKDANCERS

ALTADENA FOLK DANCERS
BIG BEAR FOLKDANCERS
CAFE DANSSA

BALKAN DANCERS

CAFE RONDO

CAL TECH HILLEL

ISRAELI DANCERS
CAL TECH INTERNATIONAL

FOLK DANCERS
COUNTRY DANCERS
DANCING FOOLS
DESERT INTERNATIONAL
DANCERS

FOLK DANCE FUN
GREEK FOLK

DANCE CLASS
HUNGARIAN TANCHAZ

ISRAELI DANCE

Tuesday
7:30-10 pm

Wed, 10:30 am
Thurs, 3:00 pm

1st Sat 7:30-10 pm
Wed, 7:30-10:30 pm
2nd Sat. 8 pm - 1 am
Sun, 7:30-10:30 pm
Tues, 8-11:55 pm
2nd Sat., 5:30 pm
Fri, 8:30 pm - 1:00 am
Tues, 7:30-10 pm
Call to confirm

3rd Sat 8-10:30 pm
Thur, 1-3 pm

2nd Saturdays

7:30 pm-midnight

Thur 7:15-11 pm
all levels
Tues, 7-10:15 pm

(805) 969-1511

(805) 925-3981; 929-1514

310) 558-8352
714) 892-2579

BBOS) 688-3397
ave Heald, instructor

;71 4; 533-8667

gm) 377-6393
ea Rasof

g218) 831-1854
ara Johnson

gﬁ 0) 556-3791
ave Slater

gl 14) 369-6557
herri

58053 642-3931, Joan
805) 654-1200, Rose

(714) 254-7945; Recorded
message & schedule

(310) 820-1181
Jerry Lubin

gAO) 478-4659; 202-6166
everly Barr, instructor

818) 368-1957
581 8; 702-0431

5310 452-0991
818) 998-5682

(909) 677-7404; 677-7602
Wayne English

(818) 790-7383
Karila

'(’_909) 866-2532
rancie Block

818) 774-9944
herry Cochran

g’ﬂ 0) 275-6847
avid

(818) 577-8464

5805) 528-4572
ean & Keith Gorrindo

5310) 204-1513
effrey Levine

2619; 342-1297 Helen
619) 323-7259 Shelley

818) 349-0877
uth Gore

s§1 0) 769-3765
rudy Bronson

(310) 202-9024

SM 3) 938-2531 x2228
avid Katz

SANTA BARBARA, Carillo Rec. Ctr.
100 E. Carillo St.

SANTA MARIA, Vet's Cultural Ctr.,
Pine & Finnell

ANAHEIM, Senior Center, 280 E. Lincoln
CULVER CITY, Peer Gynt Hall,
3835 Watseka

SANTA YNEZ, Elementary School
3325 Pine St.

TORRANCE. Torrance Cultural Center,
3330 Civic Center Dr.

SEPULVEDA. Gottlieb Dance Studio,
9743 Noble Ave.

CULVER CITY, Masonic Temple
9635 Venice Bivd.

BARN STABLE, University exit
900 University Ave.

VENTURA, Loma Vista Elementary School,
300 Lynn Dr.

FULLERTON. Hillcrest Recreation
Center, 1155 N. Lemon

SANTA MONICA. Adams Jr. High,
2425-16th St.

WEST L.A., Brockton School
1309 Armacost Ave.

CHATSWORTH. Rozann-Zimmerman Dance
Studio, 9759 Mason Ave.

WEST L.A., Emerson Jr. High
Gym, 1670 Selby, behind Mormon Temple

MURIETTA HOT SPRINGS
Alive Polarity’s Resort

ALTADENA, Altadena Senior Center
560 E. Mariposa St.

BIG BEAR, Bear Valley Dance Studio
Triangle Center

WEST L.A, Cafe Danssa
11533 W. Pico Blivd.

WEST L. A, Westside JCC
5870 W. Olympic

PASADENA, Winnet Student Ctr.,
S. San Pascual, W. of Holliston

PASADENA, Cal Tech Campus,
Dabney Hall. Parking off Del Mar

SAN LUIS OBISPO, SLO Veterans Bldg.
801 Grand Ave.

WEST L. A. Gypsy Camp
3265 Motor Av)g.J 4

PALM SPRINGS, Village Center
538 N. Palm Canyon Dr.

Van Nuys, 8648 Woodman Ave.

VAN NUYS, Valley Cities Jewish
Comm. Ctr, 13164 Burbank Bivd.

LA G Camp, 3265
Motor X\?:y .

(OSMICEIES skl Sl o0
ommun 5 . Olympic L
VAN NUYS, Valley Cities Jewish Ctr.
13163 Burbank Blvd.



CLUB ACTIVITIES

KYPSELI GREEK
FOLK DANCING

L.A. CITY RECREATION
INTERNATIONAL FOLK DANCE

LONG BEACH JEWISH
COMMUNITY CENTER

MIXED PICKLES

NORTHRIDGE INTERNATIONAL

FOLK DANCERS

OUNJIAN'S ARMENIAN
DANCE CLASS

SAN DIEGO
FOLK DANCERS

SANTA BARBARA

FOLK DANCERS
SCANDINAVIAN DANCING
SHAAREI TORAH
TEMPLE BETH TORAH

UCLA INTERNATIONAL
FOLK DANCERS

WESTSIDE JCC ISRAELI
DANCERS

Fri, 8 pm-midnight
Fri, 9:15-10:45 am
Sun 7-10:30 pm
Fri, 7:30-10:30 pm
Thur, 3:30-5 pm

call to confirm

Tues, 7:30-9 rm
Thur, 7:45-9:15 pm

Mon, 7:30-10 pm
Wed, 8-10:00 pm
Tue, 10:45-12:30

2nd, 4th Wed
7:30-10 pm

Tues 7:30-9 pm
Mon, 1:00-3:00 pm
Tues & Thus
7:30-11

Fri 3 pm

Tues & Fri
9 am-noon

BEGINNER'S CLASSES

ARMENIAN DANCE CLASS
(8 week series)

CABRILLO INTERNATIONAL
FOLK DANCERS

CONEJO VALLEY FOLK
DANCERS

CRESTWOOD
FOLK DANCERS

DANCING FOOLS
DESERT INTERNATIONAL
FOLK DANCERS

HAVERIM FOLK DANCERS
OF VENTURA

ISRAELI DANCE

ISRAELI & INTERNATIONAL
FOLK DANCERS

KAYSO FOLK DANCERS
LAGUNA BEGINNER'S
FOLK DANCE CLASS

NORTH SAN DIEGO COUNTY
BEGINNERS

OJAI FOLK DANCERS

PASADENA CO-OP
BEGINNER'S CLASS

SAN DIEGO INTERNATIONAL
FOLK DANCE CLASS

SANTA BARBARA
FOLK DANCERS

M-F, 6:30-10 pm
Tues, 7-8 pm

Thur, 7-8 pm

Mon., 7:30 pm
Mon, 7-8:15 pm
Fri, 8:30 pm - 1:00 am
Tues, 7:30-8:30 pm
Call to confirm
Sun, 7-9 pm

Tues, 7-8 pm
Tues, 7:45-10 pm
Sat, 12:30-3 pm
Sun, 7-7:45 pm

Thurs, 7:30-9:30 pm

Wed., 7:30 pm
Fri, 7:45-8:30 pm

Wed, 7-8:15 pm

Wed, 7:30 pm

281 8) 248-2020, Antoni
213) 660-1030, Jozef

S§10) 278-5383, Marc Israel
ikva Mason, instructor

(310) 275-6847
714) 530-6563
at Thomas

881 8) 340-6432
oAnne McColloch

gsw) 845-7555
usan Ounjian

EG1 9) 460-8475
velyn Prewett

(805) 967-9991

714) 533-8667 Ted

81 0) 275-6847
avid Edery

571 4; 533-3886 Donna

%}1 0) 652-8706
ikva Mason

(310) 284-3636
James Zimmer

ﬁ1 3) 938-2531 x2228
aomi Silbermintz

%}10) 941-0845
om Bozigian, instructor

619; 445-5995, Jack
619) 459-1336, Lu

(805) 496-1277

§10) 478-4659; 202-6166
everly Barr, instructor

3310) 204-1513
effrey Levine

2619; 342-1297 Helen
619) 323-7259 Shelley

805) 643-2886
n Zacher

(213) 938-2531 x2228
Jeffrey Levine

81 0) 375-5553
inger McKale

gﬁ 9) 469-7133
ochelle Abraham

(714) 494-3302; 533-8667
&619) 747-1163
aith Hagadorn
(805) 649-1503
(818) 794-9493
&IN 9) 422-5540
ice Stirling

905) 967-9991
lora Codman

PASADENA, Vasa Hall
2031 E. Villa

L.A. Robertson Recreation Center
1641 Preuss Rd.

LONG BEACH
3801 E. Willow

FULLERTON, Hillcrest Recreation
Center, 1155 N. Lemon

RESEDA, Reseda Sr Citizen Center
18255 Victory Bivd.

VAN NUYS, 17231 Sherman Way
L.A., 4950 W. Slauson Ave.

SAN DIEGO. Recital Hall.
Balboa Park

SANTA BARBARA, Carillo Rec. Center
Flora Codman100 E. Carillo St.

SAN DIEGO, Folk Dance Center
4569 30th Ave.

ARCADIA, 550 N Second Ave.
MAR VISTA, 11827 Venice Blvd.

WESTWOOD, UCLA residence halls
Call for location
Wooden Center

WEST L.A,, Westwide Jewish Ctr.,
5870 N. Olympic Bivd.

Different locations each night.
Call for details.

SAN DIEGO, Balboa Park Club
Balboa Park

WEST L.A., Brockton School
1309 Armacost Ave.

WEST L. A. Gypsy Cam
3265 Motor Av)g.’ . .

PALM SPRINGS, Village Center
538 N. Palm Canyon Dr.

VENTURA, Temple Beth Torah
7620 Foothill Rd. (comer Kimbal)

LOS ANGELES. Westside Jewish
Community Ctr., 5870 W. Olympic Bivd.

REDONDO BEACH, Temple Menorah
1101 Camino Real

SAN DIEGO, North Park Rec Center,
4044 |daho St.

LAGUNA BEACH, Community Center,
384 Legion Ave.

ESCONDIDO, Methodist Church Rec.
Hall, 4th & Kalmia

OJAIl. Ojai Art Center

PASADENA, Throop Memorial Church,
300 S. Los Robles

SAN DIEGO, Balboa Park Club
Balboa Park

SANTA BARBARA. Carillo Rec. Center
100 E. Carillo



CLUB ACTIVITIES

SIERRA MADRE Mon, 8-9:30 pm

FOLK DANCE CLASS

SKANDIA FOLK DANCE Tue, 7:30-10 pm

CLASSES Wed, 7:30-10 pm

SOUTH BAY FOLK Fri, 7:45-8:15 pm

DANCERS

VESELO SELO Thurs, 7:30-9:30 pm

BEGINNER'S CLASS

WESTCHESTER LARIATS Mon, 3:30-4:30 pm
Mon, 4:30-5:30 pm

WESTSIDE JCC ISRAELI Tues & Fri, 9-10 am

DANCERS

WESTWOOD CO-OP Thurs, 7:30-9 pm

FOLK DANCERS

g1 8) 441-0590 SIERRAMADRE, SierraMadre Recreation
huck Lawson Bldg, 611 E. Sierra Madre Bivd.
2714; 533-8667 ANAHEIM, Senior Center, 280 E. Lincoin
310) 558-8352 CULVER &ITY, Peer Gynt Hall,
3835 Watseka

310; 377-6393, Bea TORRANCE. Cultural Arts Center,

310) 370-2140, Ted/Marilyn 3330 Civic Center Dr., (310) 781-7150
714) 530-6563 FULLERTON. Hillcrest Recreation

at Thomas Center, 1155 N. Lemon
(310) 288-7196 L.A., Westchester Methodist Church
LynnAnne Hanson Emerson & 80th PI.
ﬁ13) 938-2531 x2228 WEST L.A. Westside Jewish Ctr

aomi Silbermintz 5870 W. Olympic Bivd.
2818; 998-5682 WEST L.A., Emerson Jr. High Gym,

310) 476-1466 1670 Selby, behind Mormon Temple

ADVERTISING RATES, DEADLINES. ETC.

Ad rates are as follows:

1 page (7.5 x 10") - $100 (Non-profit groups)
$120 (Profit groups)
1/2 page (1.5 x4.75°)
- $60 (Non-profit groups)
$75 (Profit groups)
Column inch (2.25 x 1")
: -$5 (Non-profit groups)
$6 (Profit groups)

All ads must be CAMERA-READY!
Deadline is 5 weeks prior to date of publication
(e.g. 10/25 for December issue)

For all editorial materials, deadline is 5 weeks prior
to date of publication.
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